


• ^1 ^



G

0^ f

Scanned from the collections of

The Library of Congress

AUDIO-VISUALCONSERVATION
at The LIBRARY .fCONGRESS

^5 if.^
II

)« 1
X

Packard Campus
for Audio Visual Conservation

www.loc.gov/avconservation

Motion Picture and Television Reading Room
www.loc.gov/rr/mopic

Recorded Sound Reference Center

www.loc.gov/rr/record









<) ".NATIONAL
^OARD '< REVIEW
MAGAZINE „

Vol. VI, No. 1

C'lCIAL STAMP

Street Scene from "The Blue Angel" (see page 9)

Published monthly^ except July and August^ hy the

National Board of Review oj Motion Pictures

70 Fifth Ave., New York, N. Y.
20 cents a copy $2.00 a year

CONFERENCE NUMBER



TH /If 3

The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—^-composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the acti,ial

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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A Pioneer in Practical Film Usage
Our "Who's Who" presenting to our

readers the members of the National Board

of Review introduces this month Mr. George

J. Zehrung, Director of the Motion Picture

Bureau of the Y.M.C.A., a member of the

Executive Committee.

NEARLY thirty years a

nessed my first movie,

light was the luminant.

reel was suspended

in the open above

the head of the pro-

jector. The film, af-

ter passing through,

dropped in loose

coils into a huge

wicker basket.

The exhibition
was held in a lodge

room, and the audi-

ence made its en-

trance up a long

flight of stairs,

through a small an-

teroom into the main

room.

When I think of

what might have

happened in case of

a film fire, I am con-

vinced that Fate was

extremely kind to the people of

village.

^o I wit-

Calcium

The feed

The pictures were of farm machinery.

We watched with amazement the har-

vesting of wheat in the great western

plains with a new type of reaper called

a "Header" pulled by twelve or more

horses.

Thomas A. Edison is said to have made
a statement that motion pictures would

go one of two ways, for education or for

entertainment. He
prophesied the first.

The intensive in-

terest given to mo-

tion pictures as a

visual aid in educa-

tional processes dur-

ing the past few

years indicates that

Mr. Edison's proph-

esy may yet be

realized.

Eighteen years ago

I had my first exper-

ience with motion

pictures as a visual

aid. One of my
boys had been given

a projector head,

which had been dis-

carded by a nearby

theater, and he had

that small constructed his own carbon lamp house and

magazines.

George I. Zehrung
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We used this machine after school

hours. Subjects concerning metals,

wood, leather, paper, etc., were obtained

through the aid of the motion picture

operator of the theater.

Our experiment was of short duration

as the supply of films was soon ex-

hausted, but it left no doubt in my mind

concerning the value of motion pictures.

The boys grasped and retained the in-

formation to a remarkable degree.

Many Y. M. C. A. secretaries assigned

to war industries in the early days of the

world war, were promoting programs of

mutual helpfulness to employer and em-

ployed. Up to this time many of these

men had used industrial and commercial

entertainment films. Later they sought

to relate them to the immediate problem

of labor stabilization and maximum pro-

duction. The movie must do more than

entertain ; it must work.

As an illustration of how this was ac-

complished, let us look in upon a group

of foreign born workers in a textile mill

in New England. More than two hun-

dred men of nine different nationalities

were present. The Sunday afternoon

meeting was part of the "Y" American-

ization program.

A motion picture was being used to

teach English to these foreign born men.

The film was a Tennesssee melodrama
with the mountain moonshiner, his beau-

tiful daughter, and her lover, a govern-

ment revenue officer.

The Americanization secretary stood

by the screen and with a pointer pro-

ceeded to teach.

Let us now turn from the upturned

expectant faces to the screen.

We see the exterior of a mountain
cabin, ears of corn in the husks hanging
in strings against the wall, the wash
bench with basin, home-made soap, a

water pail and gourd dipper. A long

barrel squirrel rifle leans against the log

wall.

The slab door slowly opens, and the

face of the moonshiner is seen peering

cautiously about. His hand stealthily

grasps the gun, which he quickly brings

to his shoulder and fires.

The scene changes and we see the of-

ficer stagger and sink into the bushes.

Then the daughter rushes past her father,

through briar and brush to the side

of the officer. Quickly she tears a strip

of cloth from her apron, and proceeds to

staunch the flow of blood and bandage

the wound.

Now let us see what the man with

the pointer has been doing.

In simple phrasing and synchronizeu

with the action, he says, "The door opens.

The man looks out. He sees the officer.

He takes the gun. He shoots the officer.

He breaks the law. The daughter loves

the officer. She runs to him. She stops

the blood. She bandages the wound."

At the close of the picture an animated

discussion takes place.

Interpreters aid these men in determin-

ing the kind of a man they want living

next door to them, and the kind of men
they should be.

Many successful experiments have

convinced us that it is not so much a

matter of content, as it is appropriate

application.

The teacher who has the patience and

ingenuity to discover a cubic content

problem in a train of coal cars, or to find

the practical application of a laboratory

experiment in hydraulics in a coal min-

ing film, will inject new interest in other-

wise dull subjects.

The clergyman who can find a parable

in the film story of an orange and convey

a practical application of Christ's pre-

cepts will give his congregation new
spiritual interpretation and information.

Application must be made with a de-

liberate goal, careful preparation, and
from wise selections.

It is encouraging to find constantly in-

creasing numbers of religious, educa-

(Contijiucd on page 8)



Our Annual Conclave
THE Sixteenth Annual Luncheon of

the National Board of Review will

be held Saturday, January 24th in

the Hotel Pennsylvania, New York City.

This luncheon will be the final event of a

three day Conference which brings together

people from many parts of the country in-

terested in the study of the motion picture

and the support of the better films in the

community.

The subject of the Seventh Annual Con-

ference is "The Community Plan of Mo-
tion Picture Support and Interest." The

Conference opens on Thursday morning,

January 22nd, with a Review Committee

meeting of the Board in order to acquaint

the delegates with the Committee procedure

in reviewing pictures. This meeting will

be held at the new Fox Private Theatre.

The topic is to be divided into sub-divisions

for discussion at various sessions. These

sub-topics are "The Community and t?ie

Motion Picture in the Theatre," "Cultural

Uses of the Unusual Film by the Com-
munity," "The Community and the Motion

Picture for Children," "The Community and

the Motion Picture in Visual Education."

The speakers presenting cHfferent phases

of the subject are: Mr. Albert Howson,

Scenario Editor of Warner Bros. ; Mr. Ar-

thur E. Krows, Director, Electrical Re-

search Products Corp. of the Western

Electric Company and author of "The

Talkies" ; Mrs. Alonzo Richardson, Secre-

tary, Atlanta (Ga.) Better Films Commit-

tee ; Mr. Montague Salmon, Managing

Director, Fox State Theatre, Jersey City,

N. J.; Mr. Ashley Miller, Director, Chil-

dren's Theatre, Heckscher Foundation ; Dr.

AVilliam Martin Richards, Better Vision In-

stitute ; Mr. A. G. Balcom, Director of

Visual Education, Newark, N. J., Schools.

There will be two evening events of

unusual interest. One a showing in the

Chanin Little Theatre on the fiftieth floor

of the Chanin Building Thursday night of

the picture Rango made in Sumatra by Er-

nest Schoedsack, co-producer of Grass and

Chang. Miss Iris Barry, noted English

motion picture critic and author of "Let's

Go to the Movies" will be guest speaker.

Friday night will be "Museum Night" for

the Conference delegates will at that time

be guests of the American Museum of Nat-

ural History. They will be greeted follow-

ing a dinner in the "Flying Bird Hall" by

Dr. George H. Sherwood, Curator-in-Chief

of the Museum. A specially conducted tour

of the Vernay Faunthorpe Hall and the

projected Akeley African Hall has been

arranged preceding a showing of films in

the Museum auditorium.

The speakers and guests of honor at the

Luncheon on Saturday will be : Hon. Wil-

liam N. Doak, The Secretary, U. S. De-

partment of Labor ; D. W. Griffith, Direc-

tor of The Birth of a Nation and many
other notable films ; Walter Wanger, Pro-

duction Executive, Paramount Famous
Lasky Corporation ; Chief Buft'alo Child

Long Lance, star of the Indian film, TJie

Silent Enemy; Peter J. Brady, President of

the Federation Bank and Trust Company;
Russell Owen, newspaper correspondent of

the Byrd Expedition ; Bernt Balchen, pilot

of the Byrd Expedition
;
Dorothy Arzner,

Director of Sarah and Son and Anybody's

IVoivan, only woman director in America

;

Ernst Lubitsch, Director of Passion, The
Marriage Circle, Peter the Great, Monte
Carlo; Edmund Goulding, Director of The
Devil's Holiday and Reaching for the Moon.
Many prominent motion picture stars

will also be there. Among them Maurice

Chevalier, Claudette Colbert, Fredric

March, Charles Ruggles, Helen Twelve-

trees, Tallulah Bankhead, lately from Eng-
land to appear in American films, and others.

We hope that many of our readers will

be in attendance. However those who can-

not will still have the benefit of learning

what is said, as the various addresses de-

livered will be printed in forthcoming issues

of this magazine.



The Hollywood Scene
By Frances Taylor Patterson

Instructor in Photoplay Composition, Columbia University

NO matter what preconceived ideas

you may have as to what Holly-

~ wood is Hke, when you get to that

famous Mecca of the Movies you are apt

to find that it is quite otherwise. If, with

the thought that Hollywood controls the

world trade in films, you expect a large

industrial city, you will find it quite pas-

toral. The Pathe Studio resembles an

old Southern mansion, and the Fox Stu-

dio out at Westwood looks like an up-

to-date country club. If, reckoning the

population in terms of showfolk, you look

for Broadway, you will find Main Street.

The much talked of Beverly Boulevard

might be Upper Mountain Avenue, Mont-

clair, or it might be North Broadway, Tar-

rytown ; it might in fact be any prosper-

ous suburban residential street. If you

expect it to be fast, you will find it is

slow. If you expect fun, you will find

plenty of hard work. The one constant

among so many variables would seem to

be the sun. You expect Hollywood to

be sunny, and it is sunny. But even in

this connection there is an element of

surprise. Naturally with sun you expect

shade. But there is no shade. Holly-

wood, which was once a lemon grove

(and certain disgruntled individuals in-

sist that it still is!) is fast becoming bare

of trees. Palms and peppers and euca-

lyptus have gone down before the whole-

sale onslaught of asphalt paving. I re-

member once in the blazing light of noon
crossing the street to get in the shade of

a picket fence—in November. On the

whole, however, if you go out with the

idea that Hollywood is different from

everywhere else in the world, you will

find it is pretty much the same as most
places, except that there are, perhaps,

more gas stations and chain grocery

stores. The trolleys, the buses, the

Woolworth's and the United Cigar

stands are all standard make.

What I went out to find, frankly, was

a revolution. I had heard it said that

the art of the screen had been done to

death; that pantomime was no more;

that the movies had committed suicide.

I found no corpses. Sound was supposed

to have revolutionized the motion picture

Frances Taylor Patterson

industry, but so far as I could see, the

coup d'etat had failed to come off. The
movies seemed to be pretty much the

same old movies. True, there were new
terms in the studio patter; the director

no longer yelled his orders through a

megaphone, and the silence that prevailed

on the sound set between the electric

bells which announced a "take" was more
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profound than that of the most disci-

plined class-room. But the fears, voiced

in scare heads by the critics, that the mo-

vies would no longer inove, that the in-

vention of sound would chain the photo-

play to the microphone, that the whole

art of the screen would be forced into the

narrow confines of the proscenium arch

of the theater, were fast being dispelled.

If it had seemed in the beginning of

sound that the term going on location

had been dropped from the moving pic-

ture vocabulary, the release of Halle-

lujah, with its broad canvases and its

sweep of scenic progression, had proved

otherwise. Companies were about to set

out for the Painted Desert and even for

the far territory of Trader Horn. Tech-

nical experts were working upon devices

for straining sounds out of the air so

that the sound recording could proceed

satisfactorily out of doors instead of being

"faked" within sound proof studios. When
I first got there the microphones were

"planted" on the set and the players

didn't dare wander out of their immediate

proximity. Before I left, some seven or

eight months later, the microphones were

swinging on flexible metal arms above

the heads of the players. They followed

the actor around the set. The cameras,

too, were out of their sound proof booths,

known locally as "dog kennels." The
huge unwieldy things had been replaced

by small platforms with pneumatic tires

upon which the camera and its operator

rode about as easily and quietly as if

they were on a hospital carriage. It was
the sound apparatus which was now
safely housed against all noises.

That the element of movement should

prevail in pictures rather than the ele-

ment of sound was, of course, inevitable.

Upon motion the fortunes of the movies

were built; and that is to say they were
built upon one of the most fundamental

fascinations since the beginning of time.

It is the principle back of gladiatorial

combats, bull fighting, horse racing,

dancing. It was much too big a thing

to scrap for the exigencies of sound. Fur-

thermore, sound was not peculiar to the

screen. Music, dialogue, the human
voice, belonged also to the stage and to the

radio. But breadth and scope and move-

ment belonged to the screen alone. Pro-

ducers would have been dull indeed to

relinquish for long their chief advantage

over other forms of entertainment. And
the event has proved that in matters of

showmanship producers are never dull.

Nor are they ever confounded by tech-

nical difficulties. They seem almost to

invent new difficulties, as if they were

putting fresh hazards in a golf game, in

order to prove how easily they can be

overcome. The longer I stayed in Holly-

wood the more impressed I was with the

amount of mechanical genius there is on

even the most unpretentious lot. The
brains of the industry are by no means
back of the expensive mahogany desks

of the executives. They are everywhere

on the set in blue jeans and jumpers and
overalls and suspenders. In the glamor
of the beautifully costumed principals

and the impressive manner of the direc-

tor, these less spectacular geniuses are

apt to be overlooked. Without their

work, however, both director and star

would be reduced to a state of nothing-

ness; upon them the whole continuity

of filming depends. The work of the

actors and directors is piecemeal. They
do a little of what they are supposed to

do and then stop. They seem to be in

a constant state of suspended action.

They sit around gossiping, modelling in

clay or chewing gum, because the highly

inflammable nature of celluloid makes it

a misdemeanor, if not a felony, to light

a cigarette. Their work, to all appear-

ances, is just a succession of waits. To
get an impression of the real continuity

of the work you must watch the mechan-
icians. For them there are no waits.

They keep on with their electric cables

and their switches and their signal lights
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and their "set" telephones. No mechan-

ism is foolproof. They must repair, im-

prove, invent. As I observed how the

delicate recording instruments were in

constant need of an alert mind to antici-

pate and interpret their requirements, I

had no more fears that this machine age

would make robots of us all. The whole

marvelous subject of electricity, trans-

lated on the set in terms of light and

sound, seemed to stimulate rather than

to atrophy the minds of the workers.

A good deal of invention and creative

energy goes also into the settings. The
results obtained with miniature photog-

raphy are little short of wonderful. You
might be startled to see them photo-

graphing an automobile driving up to a

magnificent castle which was, however,

entirely without a roof—until you saw a

tiny roof suspended close to the lens of

the camera, complete with pepper-pot

turrets and flags. The lack of shade, pre-

viously commented upon, is made up for

on the bare studio lots by stretching

sheets on wires above the ground. These

have been cut and slashed, and when
they blow in the gentle breeze of a wind

machine, they throw a very acceptable

leafy pattern on the ground below. No
one would dream of doubting that the

shadows cast came from towering trees.

One day I saw beside one of these ef-

fects of "dense foliage" a snow scene for

a Canadian Royal Mounted picture. The
thermometer registerel a hundred and ten

that day, but the ice and snow hanging

from the high tin cliff refused to melt.

The actors, playing their parts in sealskin

caps and knitted mufflers, were having a

difficult time trying to appear cold in that

burning California sun. Their make-up,

unlike the artificial ice, did not stay

frozen.

On the set none of this appears sur-

prising. You are used to surprises even

on the public streets. If you see a tramp,

considerably down at the heel, he is apt

to be the millionaire Chaplin. Or if you

see a smartly dressed star shopping along

the Boulevard, she is apt to be a waitress

hoping for "the breaks." Hollywood is

full of paradoxes. It is also full of ex-

pensive literary talent, but w'hat the tal-

ent does besides bathe in the Pacific is

difficult to determine. The only thing

you can be certain of is that it doesn't

write the stories. That is just another

one of the paradoxes.

A Pioneer

(Continued from page 4)

tional, welfare, business and industrial

organizations making successful use of

the movies in promoting their programs.

The Y. M. C. A. Motion Picture Bu-
reau has the privilege of serving in an

advisory capacity to hundreds of leaders

of these groups who are earnestly seek-

ing motion picture methodology to meet
their specific needs.

My participation in the activities of the

National Board of Review during the

past ten years has enlarged my vision of

the potential power of the motion picture.

The future users will richly profit by
the experiments of the present pioneers.

This presentation is rather in the form of

letting Mr. Zehriing speak for liimself as he

tells lis of his grouping interest in motion

pictures from the time of seeing his first

movie, but when it comes to speaking of

himself that he does not do, so we are add-

ing a few notes about him to complete the in-

formation. He was born in Tarlton, Ohio,

and attended the Roseville High School, the

Columbus {Ohio) Arts School as a Fine

Arts Scholarship Student, Pratt Institute in

Brooklyn, N. Y., as a Scholarship Student

in Normal and Practical Arts. He carried

on post graduate work at Columbia and Nezv

York Universities. For two years Mr.

Zehrung was at the Karl Kappes Studio in

Munich, Germany, and one year at the Karl

Von Rydingsvard Studio. He served for

13 years as instructor in Fine and Manual
{Continued on page 17)
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COMMITTEE

Louise W. Hackney
KiTA C. MCGOLDBICK
Harriet Mexken
Frances T. Patterson
J. K. Paulding
Clarence A. Perry
Walter W. Pettit
M. R. Werner

A department devoted to an impartial critique of the best

photoplays. Each picture is reviewed and discussed by a Com-

mittee of the National Board composed of trained students and

critics of the screen, who are the sponsors of this department.

The combined opinions of this Committee are made available to

the editors in writing their reviews. Each review aims to con-

vey a comprehensive idea of the picture, mentioning both its ex-

cellencies and defects. This department seeks to include all

photoplays of outstanding merit in the artistic development of

the screen and thus serve as a means of bringing such pictures

to the attention of discriminating readers.

SECRETARY

Wilton A. Barrett

EDITORS

Members of the Com-
mittee on Exceptional

Photoplays

r
The Blue Angel

Directed by Josef z'on Sternberg

„, , , , , {Gunthcn Rittau
rhotographed by r- i 7

I Hans ^ichneeberger

Novel "Professor Unrat" by

Heinrich Mann
The Cast

Professor Immanucl Rath Emit Jannings

Lola Lola _ Marlene Dietrich

Produced by Ufa; distributed by

Paramount

A picture Avhich features the wel-

come return of Emil Jannings to

the screen in a talking part and

which at the same time shows us another

step in Marlene Dietrich's meteoric as-

cent to stardom presumes that we are

witnessing an event of importance.

That presumption is entirely correct.

The Blue Angel is surely one of the out-

standing pictures of this season's screen

offerings. Strictly speaking this is a for-

eign picture. For it was made in Berlin.

But it is a foreign picture with English

speech, occasional German interpolations

being used for the sake of atmosphere
and realism.

Certainly it is astonishingly well suited

both to the capacities and the limitations

of Emil Jannings. For here again we
have a story of the disintegration of a fine

character to the point of complete degrada-

tion with a tragic flash of his former self

at the end which heightens the dramatic

contrast. And again the emphasis is upon

character delineation rather than upon

action, so that the star's slow, deliberate

method and his gift for portraiture are

given full opportunity to score.

In the matter of the dialogue and the

talking sequences it is even more subtly

adapted to the requirements of Mr. Jan-

nings. He plays the part of a professor

of English in a German high school. That
rather familiar type in the German school

system is likely to be correct but halting

in his English, to be far from idiomatic

and to be all the more sure that he is

right because he knows his Shakespeare

better than you do. Though slightly

comic it is an ideal part for a man like

Jannings who was always diffident about

his English in real life and who for that

reason passed from the American screen

with the advent of talking pictures.

Jannings proceeds to give us the

schoolmaster par excellence. He is pe-

dantic, brusque, with a certain ludicrous

dignity, and he is cordially hated by his

pupils. He is greatly perturbed to find

them circulating a postcard of an allur-

ing cabaret performer in "The Blue

Angel," a dive in an unsavor}^ part of

town. Rather inquisitorially investigat-

ing their evening activities he meets the

temptress and is promptly ruined by a

combination of his own suddenly awak-
ened sensual weakness and the code of

respectability to which his superiors ad-

here. With a few changes of locale and
character one can, of course, make com-

9
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Marlene Dietrich in "The Blue Angel"

parisons with Janning's previous picture,

The Way of All Flesh. These compari-

sons, however, need not be invidious, and

the contrasting element of dialogue pro-

vides a sufficient difference to make this

latest picture refreshing.

The Blue Angel is notable from the

directing angle on account of von Stern-

berg's clever combination of talking and
silent film technique. He uses dialogue

sparingly and climatically and employs
long sequences of purely cinematic story

telling. In other words, he allows the

camera to tell the story whenever possi-

ble rather than letting the actor tell it

vocally. That, in a nutshell, is the goal

of good talking pictures today, now that

the ghost of the all-talking picture has

been laid.

Certain talking sequences, or some-
times merely single phrases, are in Ger-

man. This in no way detracts from our

understanding of the action. For they

are used purely for atmosphere, at times

when the action fully conveys the mean-

ing. Thus, for instance, the Professor's

housekeeper addresses him in German
through the door of his bedroom. But

her manner and the breakfast tray in her

hands plainly shows that she is telling

him that it is time for him to get up and

have his breakfast. A policeman in the

cabaret who is being berated by one of

the performers tells her, in German, to

keep her mouth shut. It is perfectly ob-

vious to any English speaking audience

that that must be exactly what he is tell-

ing her. Intrinsically these German se-

quences have the same effect which silent

sequences would have. It is unnecessary

to make them vocal except for atmos-

pheric effect. But the atmospheric ex-
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Emil Jannings in "The Blue Angel"

cuse is sufficient, for though the hero is lish traveling cabaret entertainer, he

a professor of English, teaching English moves in an environment of German
to his pupils and succumbing to an Eng- speech. As long as pictures have be-
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come lingual there is no reason why they

should not also become polylingual when
the story logically calls for it.

Occasionally Mr. von Sternberg's di-

rectorial style leads him into slow

tempo as if building up for a dramatic

suspense which never quite comes off.

This is all the more noticeable in a pic-

ture which has a minimum of action and

a surplusage of characterization and at-

mosphere. These defects were perhaps

abetted by Jannings. One sometimes

wonders whether Jannings, especially

since he became an undisputed star, has

not always set the tempo of his pictures,

however his director might cry for speed.

His slow, deliberate method of acting and

gesticulating at times anticipated the

talking picture while he was still acting

on the silent screen.

Marlene Dietrich, whose performance

in this picture ranks her very close to

the star, gives an excellent account of

herself. Her rendition of the part is both

trivial and tragic. She is the accidental

cause of the Professor's downfall and he

is merely an incident in her career of se-

duction but at the same time her manner
suggests that she is an instrument of de-

struction inevitably making for evil

whether she wants to or not.

Her work as we have now seen it in

both The Blue Angel and in Morocco
certainly stamps her as an actress of un-

usual merit. But it is hoped that the

powers that be will not force her to re-

peat the same type of part in her future

pictures or label her as a second so-and-

so. Her talents are sufficient to allow her

to stand on her own merits.

"The Birth of a Nation''

in Sound
The National Board has always consid-

ered D. W. Griffith's "The Birth of a

Nation" which it reviewed in 1914, as one

of the most outstanding pictures ever to

come before it. This story of the film in

"Variety" we are pleased to reprint on the

occasion of the picture's rebirth in sound.

—Editor's Note.

THE "Nation" springs again and

lumps an industry's patriotism with

a healthy glimmer into the past. But

it must stand comparison. Still engaging,

it lacks the luster of youth. Though it

reaches for the present with glands of a

new science it stops with that gesture. Still

interesting, it is shorn of much allurement

with which it has held sway as the film

champion for a decade and a half or almost.

It holds any number of exploitation angles

and there should be a lot of people who
would like to see it for the first time, or

again.

A great original score, assembled by J. C.

Briel, has been sounded for the old print.

Though tuneful the music as played in re-

production seems shallow in its tenderness

and short of the sweeping spectacle that's

the essence of this crossroads in picture pro-

duction. The print is surprisingly clear.

There is again the blare of the Klan's

trumpet as the sheeted horses and men gal-

lop, and this ride remains one of filmdom's

biggest thrills.

There are battle effects, but with or with-

out sound the film is an immortal document

withal to gauge the advance of pictures.

It has been surpassed in technique but

the "Nation" is not dead. It's subject is

too vital to ever let it die, and it probably

is regarded with more sentiment within the

industry than any other film ever made. It

marked a turning point for pictures.

Believe it or not that idea for ushers cov-

ering theatres of today started with the

{Continued on page 14)



The Talkies

^^^^HE TALKIES" by Arthur Ed-

I win Krows, fills a long felt want.

* In language that is not too tech-

nical it tells us just how the talkies talk,

explaining both the apparatus used and the

principles of physics upon which that ap-

paratus is constructed . It is good to have

such an exposition of a vital mechanism of

our culture in these days when most people

are prone to accept the marvelous technical

advances of our age as if they were com-

monplaces. We accept the radio as if we

were born to it and even the household

telephone is used by millions of people who

could not give an explanation of how it

works which would satisfy the understand-

ing of a schoolboy. The most imaginative

inventions are often smugly accepted by

persons whose own mental progress has

been arrested at the stage when regular mail

service was the acme of convenient com-

munication between people out of hearing

of each other.

Mr. Krows devotes his first three chap-

ters to an exposition of sound reproduction

in the movies. This soon involves him in a

review of the invention and perfection of

motion pictures in their silent phase, a re-

capitulation which can do none of us any

harm. In fact it is essential for our com-

plete understanding of the talkies. These

chapters merit careful reading.

It is very little known that the idea of

talking pictures or pictures with some form

of sound effect intrinsically linked with the

action depicted on the screen goes very far

back. Most people are under the impres-

sion that the talking picture suddenly

emerged out of the silence of the ether when

Warner Brothers stood the industry on its

head with their production of the epoch-

making /a.c'2' Singer. This is far from being

the case. The attempt to use sound is al-

most as old as the motion picture itself.

Edison, who invented the motion picture,

was interested almost immediately in experi-

ments to synchronize it with a disc record.

Sporadic experiments continued right along.

De Forest began his work on the Phonofilm

in 1919, and all those interested in the prob-

lem were greatly interested in and built up

their work from the Photophone invented

by Alexander Graham Bell, the father of

the telephone.

It is also necessary to bear in mind that

both the telephone and the radio were basic

in the development of the talkies. In fact,

without the device of amplification, familiar

to all radio fans, talking pictures could

never have been made practical for theatre

audiences.

Coming to the latest developments of the

technique of making talkies Mr. Krows

takes us into the sound studios and shows

that many of the early difficulties of the

talkies have been removed with astonishing

success and rapidity. Thus the early fears

that sound would deprive motion pictures of

their range and mobility have been largely

allayed. The microphone can follow the

actors almost at will and the camera is now

insulated against extraneous sound and

moves on noiseless rubber wheels which

restores its freedom of action and again

makes possible the use of a wide variety of

camera angles. Sound and speech can now
be shaded and refined to the subtleties of

natural reception by the ear. The difficulties

of making talkies on exterior locations have

been similarly overcome.

In reviewing the problems and the pos-

sibilities of the talkies in the remaining

chapters of his book Mr. Krows draws upon

his rich experience on the stage and on the

screen. He differentiates stage from screen

art in a convincing manner and makes a

plea for the emancipation of the scieen

through increasingly original productions by

men free from traditions and conventions.

He also breaks a lance for the National

Board's long upheld contention that pictures

must be made in sufficient variety of artistic
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form and intellectual calibre to meet the

demands of particular or selected audiences

rather than according to the industry's ex-

ploded dream of making pictures for the

lowest common denominator of a mythical

audience of world-wide morons.

"The Talkies" is highly recommended to

all members of the National Board of Re-

view and all its affiliated groups and motion

picture study clubs which are trying to view

and understand the motion picture as a

social force in the community.

{Henry Holt and Co., $2.00)

The Birth of a Nation

{Continued from page 12)

"Nation." It may have been Jeff Mc-
Carthy's idea or it may have been Griffith's.

Dressing up a film theatre with the help

began when this film opened fifteen years

ago at the Liberty. Girl ushers were in

crinoline to salute the incoming customers.

It was also the first film to play at two
dollars top. Just fifteen years later it's still

good for Broadway at seventy-five cents.

That's not bad.

Nearly all the cast have since carved a

niche for themselves. Some are gone, but

they're remembered from a picture which

startled the amusement world in 1915 by

showing in twelve reels. It has been shorn

since for running time.

This film cost around $110,000 to make
and Billy Bitzer's photography and Breil's

score still stand out. In fact, this score

and the one assembled for Metro's Big

Parade are generally conceded to be the best

pictures have ever known. Up to 1919 the

"Nation" grossed $4,500,000.

There's too much epic history involved

to ever let the "Nation" die altogether. It's

a landmark and certainly the champion re-

issue film of them all—which it will so

remain.

The Year's Best

THE problem of selecting the ten best

pictures of the year becomes in-

creasingly difficult as critics realize

that the talking picture may have two sep-

arate and distinct virtues. There is the

talkie which is simply a photographed and

film vocalized stage play which may
be meritorious in proportion as it repro-

duces the original and makes it accessible to

screen audiences. The other type uses dia-

logue and sound effects merely as new de-

vices to further the true cinematic develop-

ment of the screen beyond the point where

the silent picture left off. This is, of course,

the artistically more important picture. But

the time has not yet come to carry out this

differentiation rigorously since the talkie is

still in a highly unstable and experimental

stage. The following list therefore con-

tains pictures of both types as selected by

the Exceptional Photoplays Committee of

the National Board of Review of Motion

Pictures which throughout the year reviews

all pictures that may be eligible for such a

list.

An additional list of five pictures repre-

sents the Board's selection of the best

foreign films of the year.

American

All Quiet 011 the Western FrowL.Universal

Holiday Pathe

Laughter Paramount

The Man from Blankley's.. .Warner

Men Without Women Fox
Morocco Paramount

Outward Bound Warner

Romance Metro-Goldwyn-Mayer

The Street of Chance Paramount

Tol'able David , Columbia

Foreign

High Treason Tiffany

Old and New Amkino

Soil ; Amkino

Storm Over Asia Amkino

Zwei Herzen im % Takt Assoc. Cinemas
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A "Reel" Club
The best way to gain and hold the desired

interest of young people in any activity is,

as all those experienced in such zi'ork have

found out, to give them a part in it. The

sense of ownership in the undertaking is a

more powerful magnet than any amount of

prepared programs ever could be. Here is

a story of what a number of boys are doing

with motion pictures for the good of them-

selves and the community, which may con-

tain valuable suggestion for other organisa-

tions concerned with the Him interests of

young people.—Editor' Note.

IF
a prize were to be awarded to the

busiest boys' club in Chicago, undoubt-

edly one of the strong contenders for

the honor would be the Reel Movie Club,

an organization of 35 boys of the Austin

Y. M. C. A., Chicago.

Not only does this club of young movie

enthusiasts hold a regular club meeting once

a week, but through what they call their

"program service" they put on shows for

the Y. M. C. A., churches, Sunday Schools

and various groups of this kind. And more

than that, they have recently started a

school in motion picture photography with

regular classes two nights a week. As
Andy would say, "Ain't dat sump'n !"

This is strictly a club of, by and for boys.

The members whose ages range mostly be-

tween 12 and 16 do all the work and control

the affairs of the organization. In the two

and one half years it has been in existence,

the club has been entirely self-supporting

and has handled funds totahng more than

$1,500. This represents dues paid in by

members and money raised from shows.

Their most successful show was Ben Hur.

More than 500 people saw this picture on

the several occasions on which it was given.
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The boys recently added to tlieir equip-

ment by the purchase of the very latest

sound apparatus for their movie projector

which cost them $150—a rather daring step

for a group of boys their age. But this is

not their first venture and they feel confi-

dent they can pay for it with the proceeds

of their shows. In fact, they have already

made a payment of $35, which represents

the profit from their feature film The
Hunchback of Notre Dame presented at the

Y. M. C. A. on October 26. Their last

show, Sorrell and Son was given on De-

cember 13.

In addition to the boy officers of the club

there is an executive board made up of

slightly older boys who have graduated

from the club and who now act as in-

structors. The original organizer and pres-

ent sponsor of the club is Robert Mould.

The Reel Movie Club can attribute its

existence to the power of modern adver-

tising. In reading an advertisement for

amateur motion picture machines one day,

the idea occurred to Mr. Mould that here

was something of interest to boys. So he

explained his plan to a group of them and
they decided to pay dues in advance and

buy a machine. This first machine, a 9

millimeter size, was however, a disappoint-

ment. It was too small and the pictures

were not very clear. They next bought

a 16 millimeter standard amateur size ma-
chine which gave better satisfaction.

During this time the boys were learning

a lot about motion pictures. They were

pressing buttons, puUing levers, turning

cranks and practicing at actually putting

on shows. In addition, they were visiting

motion picture theatres and taking notes

while the manager explained the workings

of the apparatus in use there. So it was
with a far wider knowledge that the third

machine was purchased, this time a 35 mil-

limeter standard professional size projector.

With the recently acquired new talkie

equipment, the boys feel that they are now
very much in the motion picture business

for a group of amateurs. But right now

they are making even more ambitious plans.

Up to this time their work has been con-

fined to projection only. As soon as their

new sound equipment is paid for they pro-

pose to buy a camera and begin the pro-

duction and filming of their own plays.

This, however, is still a matter of the

future.

The new talkie equipment the boys re-

cently bought is of the Vitaphone type. And
right here it might be well to straighten

out a technical point. As one of the boys

explained, there are two systems of talking

pictures in use—Vitaphone and Movietone.

The difference between the two is that Vi-

taphone uses a wax record somewhat like

a phonograph record and Movietone has the

sound recorded on the film itself in the form

of light and dark shadings. As the film

passes through the projector a light plays

through these shadings on a photoelectric

cell which controls the sound. One of the

fine points in operating the Vitaphone is to

keep the film and sound synchronized. In

fact the more the boys delved into the en-

tire subject the more they discovered there

was to learn. And this is where the school

comes in.

Realizing that in system there is prog-

ress, the boys decided to meet two evenings

a week and receive instruction. The school

has three steps or "degrees." The first

one is called the "beginner's projection de-

gree." Boys who pass this test are consid-

ered qualified to operate an ordinary silent

machine. Those who pass the second de-

gree are permitted to operate a silent ma-

chine with sound in the form of music, but

not synchronized. Those who pass the

third degree are considered ready to operate

a fully synchronized movie-talkie show. In

anticipation of the time when they will be

filming their own plays an engineer at the

Western Electric Company has already

been secured as an advisor and instructor.

As an indication of how seriously the boys

take this school, it should be said that one

of the things required for completion of

the course is a thorough knowledge of the
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Illinois state law governing motion picture

operators.

One of the most interesting features of

the club is its program service. By this

means the boys are giving real help both

to the Austin Y and to the other organ-

izations for v^hom they provide motion pic-

ture entertainment. An example of this is

the free show^ they recently put on for the

Old People's Home at Maywood, near Chi-

cago. Their regular charge is about four

dollars.

The Reel Movie Club members claim to

be the first boys' club in the city to operate

their own sound equipment.— (Reprinted

from Y. M:C. A. News, Chicago).

A Pioneer

(Continued from page 8)

Arts in the Neiu York City Schools. In 1916

he became affiliated with the Y. M. C. A.

International Committee and Department of

Exhibits and. in 1918 became Director of

the Motion Picture Bureau of the National

Council of Y. M. C. A.'s of the United

States. In this position he has done much

to make the motion picture an important

part of Y. M. C. A. activity in entertain-

ment and education and moreover his inter-

ests have not been confined to this one or-

ganization for tlie film service of the Y. M.
C. A.'s in the compilation of catalogs and

the distribution of films has found zvide

fields in usage among many groups. Mr.

Zehrung's connection with the National

Board of Review began in 1919 when he

was extending a plan for using motion pic-

tures in the various Y. M. C. A.'s of the

covmtry. He has served on the Review

ComwAttee, Exceptitnal Photoplays Com-
mittee, the General Committee and on the

Executive Committee since 1923. He has

been unceasing in his loyalty to and support

of the work of the Board on these different

committees.—Editor's Note.
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''|T is true of pictures, too," might be said

lof the following editorial which appeared

in the New York Times regarding young

people's interest in books
—"A reporter for

the Des Moines Register called upon Mr.

Louis Untermeyer at the conclusion of a

lecture by him. He found a group of high

school students making their farewells, talk-

ing to the poet as if they had known him

all their lives. After they had gone he told

the reporter that he learned a great deal

from children. Apparently one of the things

he learned is that they cannot be forced to

take an interest in bookc which their parents

and teachers think they should read. But

that is no reason for giving up hope of get-

thing them to read eagerly poetry and prose

classics. Mr. Untermeyer recommends

adroit suggestions rather than commands.

When you give a child a book with the re-

mark that it is good, and "you really should

read it," he is instantly on guard against it.

A good literary dose is no more welcome to

him than castor oil. The poet does not go

to extremes in his suggestions for luring

children. He is not in favor of hiding and

forbidding the books that you want boys

and girls to read. They are not so contrary-

minded as all that. As for poetry,

it comes as naturally to their taste as rhythm

until they are taught by adults that it is

something set apart and difficult to under-

stand."

JANUARY is the time of resolutions so

we will pass on this wise one in the

form of a Matinee Creed by the Junior

Editor of the Charlotte (N. C.) Observer

for the little "matineers" of her city:

I will be very quiet.

I will be very still.

For, if I will behave myself,

Everybody will.

I will act very grown-up

;

Look, listen, use my brain.

For, if I do, this theatre

Will want me here again.



Selected Pictures Guide

REVIEW COMMITTEE

Consists of approxi-
mately 250 trained
members representative
of widely varied in-

terests who volunteer
their services for the
review of pictures.

A department devoted to reviews of the best popular enter-

tainment and program pictures. Each picture is reviewed by a

group of the Review Committee of the National Board of Re-

view. The choice of the pictures included is based upon prin-

ciples of selection developed through long study of public prefer-

ence as to what constitutes good screen entertainment. The
consensus of the Review Committee forms the basis for the reviews

and audience recommendations of the pictures. This department

seeks to furnish the reader with a guide to the pictures most

worthy of popular theatre patronage.

DEPARTMENT STAFF

Francis C. Barrett

Helen Cahill

EDITOR

Bettina Gunczt

r
Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*—Pictures especially interesting or zvell done

but not rated for "Exceptional Photoplays."

The Bat Whispers

Directed by Roland West

Starring Chester Morris

Play "The Bat" by Mary Roberts Rinehart

and Avery Hopwood

M YSTERY drama in which terrifying

things happen in a country house be-

set by "The Bat." The photographic effects

and fantastic lighting make this picture very

entertaining.

Family audience.

(United Artists—8 reels)

The Boudoir Diplomat

Directed by Malcolm St. Clair

Starring
C Ian Keith

I
Betty Compson

Play "The Command to Love" by Rudolf

Lothar and Fritz Gottwald

A pleasing light comedy with clever dia-

logue. Commanded to impress several

married ladies for diplomatic reasons a

young man becomes rather entangled but

manages to free himself from the difficul-

ties.

Mature audience.

(Universal—8 reels)

Charley's Aunt
Directed by Al Christie

Starring Charles Ruggles

Play by Brandon Thomas

A highly amusing talking version of the

well-known comedy in which Charley's

expected aunt is impersonated by one of

his college friends with laughable compli-

cations.

Family audience.

(Columbia—9 reels)

Starring..

The Cohens and the Kellys in Africa

Directed by Vin Moore

{ Charlie Murray

( George Sidney

Screen story by Vin Moore and Edward
Liiddy

AMUSING picture of the Cohens' and

Kellys' trip to Africa to obtain ivory

for their piano business. This film stands

out from the other Cohen and Kelly pic-

tures on account of the animal shots.

Family audience.

(Universal

—

7 reels)

The Command Performance
Directed by Walter Lang

18
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{ Neil Hamilton
^'""^'J \unaMerkel

Play by C. Stafford Dickens

IN this picture, done in the Graustarkian

manner, an actor who closely resembles

a prince of a neighboring principality is

sent, for reasons of state, to win a princess

with most tmexpected consequences result-

ing.

Family audience.

(Tiffany—8 reels)

Starring

The Criminal Code
Directed by Howard Hazvks

( Walter Huston

\
Phillips Holmes

Play by Martin Flavin

AN interesting drama of prison life with

most of the scenes laid in prison. A
youth embittered with life for having been

forced to serve a prison sentence on ac-

count of a misunderstood chivalrous gesture

finally finds happiness.

Mature audience.

(Columbia—10 reels)

*The Devil to Pay
Directed by George Fitzmaurice

Starring Ronald Colman

Screen story by Frederick Lonsdale

A suave and amusing comedy of English

society folks with Ronald Colman do-

ing his usual excellent work as a charming

ne'er-do-well who encounters difficulties in

marrying the girl of his choice.

Family audience.

(United Artists—7 reels)

Fightin' Thru
Directed by William Nigh

Starring Ken Maynard
Screen story by John Francis Natteford

A good Western story with plenty of

riding. The beautiful horse, Tarzan,

adds to the worth of the picture.

Family audience. Junior matinee.

(Tiffany—7 reels)

Free Love
Directed by - Hobart Henley

\ Conrad Nagel
Starring \ ^ . ^ , •

^
I
Genevieve I obm

Play "Half Gods" by Sidney Howard

Asophisticated and sparkling story of

a young woman who though mar-

ried wants so-called "freedom." The act-

ing of the principals is good and the dia-

logue amusing.

Mature audience.

(Universal—8 reels)

Jaws of Hell

^. , ,
{Maurice Elvey

Directed by , \ „
, ( Milton Kosmer

„, . \ Cyril MacLaqlen
Starring „

/ r, • tt
^Benita Hume

Poem "The Charge of the Light Brigade"

by Tennyson

THIS British production depicts the dra-

matic story of the charge of the Light

Brigade at Balaclava with a light love story

woven into it. The picture is marked by

impressive scenes of the cavalry charge.

Family audience.

(Sono Art—World Wide—7 reels)

*The Lady of the Lake
Directed by James A. Fitzpatrick

„, . ( Percy Marmont
Starring _ ] „ r

(
Benita Hume

Poem by Sir Walter Scott

SCOTT'S narrative poem of the Scottish

chieftains in the fifteenth century. This

silent film uses quotations from the poem
as titles but sound is provided through ap-

propriate musical accompaniment. Good
photography taken in the actual locale of

the story adds to the atmospheric quality.

Family audience. Junior matinee.

(Fitzpatrick—5 reels)

The Lash
Directed by Frank Lloyd

Starring Richard Barthelmess
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Novel "Adios" by Lanier and Virginia

Bartlett

A romance of early California days con-

cerning a young Don who tries to

avenge the wrongs inflicted upon his people.

The picture is full of action and has good

photography and fine riding.

Family audience.

(First National—8 reels)

*The Man Who Came Back
Directed by Raoitl Walsh

. i Janet Gaynor

j
Charles Farrcll

Novel by Jules Goodman and John

Fleming Wilson

AN interesting drama of a man's re-

demption through a woman's love.

The leading roles are well portrayed by

the popular Janet Gaynor and Charles

Farrell. Mature audience.

(Fox—9 reels)

*New Moon
Directed by - _ Jack Conway

„ . ( Grace Moore
Starring { ^ ,

\ Latvrcncc I ibbctt

Musical operetta by Mandel, Schwab and

JJammierstein II

THE singing and acting of both Grace

Moore and Lawrence Tibbett, stars

from the Metropolitan opera, are excellent

in this adaptation of a popular musical op-

eretta. Adolphe Menjou adds a finished

performance. Mature audience.

(Metro-Goldwyn-Mayer—9 reels)

Oh! For a Man
Directed by Hamilton MacFadden

„ . ( Jeannette MacDonald

(
Reginald Denny

Story "Stolen Thunder" by Mary F.

Watkins

COMEDY-DRAMA of the efforts of a

temperamental opera star to make her

roughneck sweetheart into an ideal hus-

band. The pleasing singing and acting of

Miss MacDonald save a trite story.

Mature audience. (Fox—8 reels)

Starring

*One Heavenly Night
Directed by George Fitsmaurice

( Evelyn Laye

f^John Boles

Screen story by Louis Bromfield

and Sidney Howard

LIGHT and melodious picture of a ro-

mance between a poor girl posing as

a notorious actress and a Count living on

a neighboring estate. The two principals

sing delightfully and Leon Errol provides

good comedy. Family audience.

(L^nited Artists—7 reels)

Paid
Directed by Sain Wood

\ Joan Crawford
Starring ] o -l ^ a^ ( Robert Armstrong

Play "Within the Lazv" by Bayard Veiller

A crook drama well directed and acted.

A girl who is framed and sent to

prison resolves to seek revenge upon her

release. Mature audience.

(Metro-Goldwyn-Mayer—10 reels)

Part-Time Wife
Directed by Leon McCarey

^ . (Edmund Lowe
Starring i t -i tt^

I Leila Hyams
Story "The Shepper-Newfoiinder" by

Stewart Edward White

PLEASING comedy of a man immersed

in his business and a wife equally as

interested in her golf and the marital trou-

ble that results.

Family audience.

(Fox—8 reels)

The Princess and the Plumber
Directed by Alexander Korda

( Charles Farrell
" ) Maureen O'Sullivan

Story by Alice Duer Miller

AN amusing story of a young American

plumber who falls in love with a ro-

mantic princess. It seems at first that fate

will separate them but love finds a way.

Family audience.

(Fox—7 reels)
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Red Fork Range
Directed by Alvin J. Neits

Starring Wally Wales

Screen story by Henry Taylor

A picture of early days in the West.

Wally Wales outwits a band of rene-

gades and with the help of the Indians

carries off the girl he loves. The story is

smoothly told and there are fine shots of

scenery and horseback riding.

Family audience. Junior matinee.

(Big Four Productions—6 reels)

Reducing
Directed by Charles F. Riesner

„ . (Marie Dressier
^''''"'^

\ Polly Moran
Screen story by Willard Mack and

Beatrice Banyara

THE incomparable Marie and her friend,

Polly, play the parts of sisters in this

amusing comedy. As is to be expected when

these two actresses get together the picture

is full of laughs but not without a serious

moment now and then.

Family audience.

(Metro-Goldwyn-Mayer—8 reels)

The Right to Love
Directed by Richard Wallace

Starring Ruth Chatterton

N.ovel "Brook Evans" by Susan Glaspell

A well directed and interesting story

told with understanding. A mother

deprived of her chances for happiness de-

termines that her daughter shall have what

she lost. Miss Chatterton plays the dual

role of the mother and the daughter

in her usual laudable style.

Mature audience.

(Paramount—9 reels)

*The Royal Family of Broadway
_ . , , ( George Cukor
Directed by \ „ ., „ ,

(
Cyril Gardner

{ Ina Claire
S tarring J , . , , ,

(^brednc March
Play "The Royal Family" by George

Kaufman and Edna Ferber

AN excellent comedy of a family of

actors and actresses who are entirely

wrapped up in their art and incapable of

adjusting themselves to ordinary life or

matrimony. A hilarious study of the artistic

temperament with its moments of pathos.

Fredric March gives a superb characteriza-

tion of "America's Greatest Lover."

Mature audience.

(Paramount—9 reels)

Secrets of the Orient

A silent picture of an Arabian night's

tale in which a poor cobbler of Cairo

has a fantastic dream. The settings are in

keeping with the dream idea and the picture

is unusual and entertaining.

Family audience.

(Allied Films—7 reels)

Sei Tu L'Amore
ITALIAN production of an amusing

comedy concerning three elderly men
who play fairy godfather to a young girl

but when a young man comes into her life

they sorrowfully step out. It is not neces-

sary to understand the Italian dialogue as

the action carries the picture.

Mature audience.

(Capital Film Exchange—8 reels)

Under Suspicion
Directed by A. F. Ericson

„, . (Lois Moran
Starring -'

, , ,^
( /. Harold Murray

Screen story by Tom Barry

A romance of the Northwest Mounted
Police. The picture is well acted and

has lovely mountain scenes.

Family audience.

(Fox—6 reels)

EXCEPTIONAL PHOTOPLAYS
The Blue Angel

(See page 9)

Mature audience.

(Paramount—9 reels)
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SHORT SUBJECTS
Ain't Nature Grand
(Vitaphone No. 4620)

Song cartoon.

Family audience. Jvuiior matinee.

(Vitaphone— 1 reel)

Angles of Angling
(Sportlight Series)

Lovely scenes in this reel on the art of

fishing. Family audience. Junior matinee.

(Pathe— 1 reel)

Circus Time
Diminutive cartoon folk in amusing cir-

cus stunts.

Family audience. Junior matinee.

(R K O— 1 reel)

Dixie Chase
(Sportlight Series)

Fine scenes of fox hunting in North Car-

olina. Family audience. Junior matinee.

(Pathe— 1 reel)

Excuses
(Bruce Scenic)

Beautiful scenic depicting the excuses

man makes to be outdoors.

Family audience. Junior matinee.

(Paramount— 1 reel)

A Hollywood Theme Song
Amusing travesty in which the hero takes

his musicians with him everywhere and

bursts into song upon the slightest provo-

cation. Family audience.

(Educational—2 reels)

In Alaska
(Oswald Cartoon)

The Lucky Rabbit visits the frozen

North. Family audience. Junior matinee.

(Universal— 1 reel)

In the Desert

Colored scenic of the West.

Family audience. Junior matinee.

(Tiffany—1 reel)

King of Bugs
(Aesop Fable)

Amusing cartoon.

Family audience. Junior matinee.

(Pathe— 1 reel)

Mars
(Oswald Cartoon)

The Lucky Rabbit goes to Mars and

iinds many strange things.

Family audience. Junior matinee.

(Universal—1 reel)

Mickey's Bargain
Mickey takes his gang out to hunt In-

dians.

Family audiences. Junior matinee.

(R K O—2 reels)

Monarchs of the Field

(Sportlight Series)

Excellent shots of setters and pointers

in a quail hunt.

Family audience. Junior matinee.

(Pathe—1 reel)

Mysterious Mose
An entertaining cartoon.

Family audience. Junior matinee. •

(Paramount— 1 reel)

Nine Nights in a Bar Room
A troupe of monkeys cleverly imitating-

human beings in a parody on "Ten

Nights in a Bar Room."
Family audience. Junior matinee.

(Titl'any—2 reels)

or King Cotton
Good negro singing. Family audience.

(Paramount— 1 reel)

On a Sunday Afternoon
Comedy song cartoon number.

Family audience. Junior matinee.

(Paramount— 1 reel)
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Paramount Pictorial No. 3

The world at large.

Family audience. Junior matinee.

(Paramount— 1 reel)

Pathe Audio Review Nos. 48-52

Family audience.

(Pathe— 1 reel each)

Pigskin Capers
(Terry-Toons)

Amusing cartoon of a football game.

Family audience. Junior matinee.

(Educational— 1 reel)

Please Go 'Way and Let Me Sleep

Bouncing ball song cartoon.

Family audience. Junior matinee.

(Paramount— 1 reel)

Row, Row, Row
Comedy song number.

Family audience.

(Paramount—1 reel)

Screen Snapshots Nos. 2-3

Tour through Hollywood showing

some of the celebrities at work and play.

Family audience. Junior matinee.

(Columbia— 1 reel each)

Spirit of Showgun
(Vagabond Adventurers Series)

The wonders of the Land of the Rising-

Sun. Family audience. Junior matinee.

(Pathe— 1 reel)

Stone Age Stunts
(Aesop Fables)

Amusing cartoon of the strange ani-

mals of the Stone Age.

Family audience. Junior matinee.

(Pathe—1 reel)

Strange As It Seems Nos. 4-5

Strange people and things all over the

world.

Family audience. Junior matinee.

(Universal— 1 reel each)

The Sultan's Camp of Victory

(Around the World with Burton Holmes)

Educational lecture scenic.

Family audience. Junior matinee.

(Metro-Goldwyn-Mayer— 1 reel)

A Tale of the Alhambra
(Around the World with Burton Holmes)

Interesting travelogue.

Family audience. Junior matinee.

(Metro-Goldwyn-Mayer—1 reel)

That Little Bit of Heaven
(Around th^ World with Burton Holmes)

Beautiful scenic.

Family audience. Junior matinee.

(Metro-Goldwyn-Mayer— 1 reel)

Voice of Hollywood No. 24
A parade of famous Hollywood person-

alities.

Family audience.

(Tiffany— 1 reel)

Wild Man's Land
The Rambling Reporter pictures the

wild man of Borneo and his friend, the

orang-outang.

Faniil}^ audience. Junior matinee.

(Columbia— 1 reel)

Winter
(Silly Symphonies)

Clever cartoon of a ground hog who
fails to see his shadow.

Family audience. Junior matinee.

(Columbia— 1 reel)

Wizard Land
(Vagabond Adventures Series)

The Vagabond Director takes us to the

Land of Head Hunters.

Family audience. Junior matinee.

(Pathe— 1 reel)
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They 'are repre-

sentative of varied interests and activities and many
are connected with large public welfare orgknizations

or educational institutions.
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In the

THE Sixteenth Annual Luncheon of

the National Board of Review of

Motion Pictures has now become his-

tory but as it is current history, we will

give here a newsreel picture of it. It was

held in New York City on Saturday, Janu-

ary 24th, as the culminating event of a

three-day Conference on the subject of

"The Community Plan of Motion Picture

Support and Interest." Over 500 guests

were assembled in the ballroom of the Ho-

tel Pennsylvania. The Chairman of the

ITostess Committee was Mrs. Oliver Har-

riman. While she and her associates were

receiving the speakers and guests of honor

in an ante-room, where reporters and pho-

tographers were busy, music was entertain-

ing those finding their places in the ball-

room. This music was supplied by a color-

fully arrayed Hungarian Gypsy orchestra.

When the speakers table on the long dais

was filled, there were to be seen many
celebrities. The speakers included Hon.

William N. Doak, Secretary of the United

States Department of Labor, Russell Owen,

newspaper correspondent of the Byrd Ex-

pedition, Chief Buffalo Child Long Lance,

star of the Indian film, The Silent Enemy,

Peter J. Brady, President of the Federa-

tion Bank and Trust Company, A. G. Bal-

com, Director of Visual Education, New-
ark (N. J.) Schools, and Dr. Fredric C.

Howe, member of the Executive Commit-
tee, National Board of Review. The screen

Picture

celebrities included Maurice Chevalier,

Yvonne Vallee (Mrs. Chevalier), Ernst

Lubitsch, Marilyn Miller, Basil Rathbone,

Irene
.
Delroy, Estelle Taylor, Ernest G.

Schoedsack, producer of Chang and Rango
and Eugene Augustin Lauste, veteran film

inventor.

The other members of the Executive

Committee of the National Board in ad-

dition to Dr. Howe were seated there and

of course, the toastmaster of the occasion,

Mayor John T. Alsop, Jr., of Jacksonville,

Florida.

Many of our readers were able to hear

the program from a distance as it was
broadcast over a nation-wide network
through the courtesy of the Columbia
Broadcasting System.

Those interested in the work of the

National Board and its expression at this

annual meeting were many more than those

gathered there that day. A testament of

this is the number of telegrams and letters

which were received. Some of which follow:

<<'T~'//E National Board of Review of

1 Motion Pictures is a citizens' or-

ganiMtion of volunteer workers. It has
been actively engaged for tzuenty-three

years in a most creditable and important
civic function. You who are gathered here
today, delegates to this luncheon, are the

leaders of the movement and are to be
congratulated on the sympathetic, capable
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Hostess^ Speakers and Guests at the Annual Luncheon of the Board

and intelligent manner in which you are

performing a constructive task on behalf

of, and of great value to, all good citisens

not only of the United States but, because

of tlic universal circulation of American

films, of the world.

"As one zvlio lias profited by your labors

I greet you and thank you. I am sorry

that official duties preirnt niy doing so in

person. I hope the lunch will be as taste-

ful to your palates as your work has been

to the motion picture public: I knoiu that

in the future the beneficient results of your

endeavors will be increasingly apparent and

satisfactory to all."—Charles Curtis, Vice-

President of the United States.

<<T keenly regret my inability to be pres-

i cut at the Sixteenth Annual Luncheon

of the National Board of Rcviezv of Motion
Pictures, the membership of zvhich includes

many close personal friends. I ain glad to

have this opportunity, however, of sending

my hearty congratulations and an apprecia-

tion of the splendid public service your or-

ganization is performing.

"To find so many public-spirited men and

zvomen devoting their energies to a cause

zuhich has for its ultimate aims, wholesome

entertainment, social betterment, enlistment

of popular interest in educational under-

takings, dissemination of information and

knowledge of the habits, customs and as-

pirations of the people of other nations, all

of zvhich tends to promote international

amity and understanding , eleziation of moral

standards, in a zvord, improvement jf the

condition of mankind, is inspirational."—
Franklin D. Roosevelt, Governor of New
York.

<<T zvill be delighted if you will extend

1 my greetings to the guests at the Na-

tional Board of Rez'iezv of Motion Pictures
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luncheon and my best wishes for the con-

tinued success of the great and important

business in ivhich they are engaged."—Cal-

vin Coolidge.

"I
T is a matter of regret to me that I

cannot attend the Annual Luncheon

of the National Board of Reviezv of Motion

Pictures. Believing, as I do, that the best

censorship is tliat whicli springs from the

people themselves and from the Proper edu-

cation of public opinion, I am interested in

the experience of your board. I knozv that

you liave Iiad a successful career and Jiave

had good co-operation from many social

agencies. I hope that you will be able to

continue your constructive work."—Alfred

E. Smith.

H'yYjHILE celebrating my silver jii-W bilee it gives me the utmost pleas-

ure to congratulate the National Board of

Reviezv upon the sincere and effective ser-

vice rendered to this industry by its oldest

and most unselfish organisation."—Carl

Laemmle, President, Universal Pictures

Corporation.

( ( ]\ /r AY I take this opportunity of telling

iVl you zvhat a genuine pleasure it zuas

the other night to meet the group of Jiigh

school critics and to congratulate you on

the splendid zvork you are doing. I feel

that this year all of us should concentrate

on bringing the children back to motion

pictures."—Mary Pickford.

"1 should be delighted to join my fellow

members of the Board at this lunch-

eon, and the reason that prevents my being

present is that I will be lecturing on the

West Coast on that date. Please, therefore,

express my regrets to those in attendance

at the luncheon.

"I have not forgotten the generosity of

the National Board of Reviezv in Jiaving

provided a liberal supply of m,ntion jnc-

ture films for the entertainment of the

members of our jlntarctic Expedition, and

I zvant you all to knozv that they zvere a

big factor in the contentment of personnel

throughout our stay in the Antarctic, but

particularly through the long zvinter niglit.

"Wishing you a successful luncheon,

and with best wishes for a prosperous Nezv
Year to the members of the National Board

of Reviezo of Motion Pictures."—Richard

E. Byrd.

,\ M in complete sympathy zvitli theA National Board of Review and the

splendid zvork it is doing. Congratulations

and best zvishes for continued success."—
Harry M. Warner, President, Warner
Bros. Pictures, Inc.

(
(
1 extend to you and your organization

1 my most sincere congratulations on the

achievements of your tzventy-tzvo years of

activity."—Thomas A. Edison.

ttlV /I^F / express my best zvishes for

iVl a most successful meeting zvhich

zvill result in a still further increase in the

important zvork that the Board of Reviezv

is doing in the development of the use of

motion pictures for social, cidtural and edu-

cational purposes."—DAvight W. Morrow,
United States Senator from New Jersey.

"D
EEPLY regret that the preparation

of my next picture prevents me
from attending your Annual Luncheon and

there voicing my appreciation of the unique

and valuable zvork the National Board of

Reviezv has been doing for years. Please

accept my best zvishes and my allegiance

to tJie cinema ideals zvhicJi you so ably

represent."—Josef von Sternberg, Para-

mount Director.

H'~r'*HE National Board of Review is to

1 be commended for its constructive

zvork to improve the films in the United

States. The basic philosophy of the Board
is one of selection not censorship. Censor-
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ship often defeats its own end and is just

as objectionable zvith respect to the screen

as in ez'cry other form. Free speech is a

fundamental American doctrine. Every in-

dividual is responsible for his abuse of that

right but he is entitled to his day in court

and to the benefits of a jury trial. Censor-

ship attempts to prevent in advance of the

commission of a crime which may be pure-

ly imaginary except in the minds of the

censors from whose decision the individual

lias no appeal."—Bronson Cutting, United

States Senator from New Mexico.

H /'~>^N the occasion of the Sixteenth An-

nual Luncheon Conference of the

National Board of Reviezv, I extend my
congratulations for the residts achieved by

the volunteer citizen workers zvho compose

your organisation. Just as long as the

National Board performs its duty effective-

ly, legal consorship will not he a necessity

nor gain real headway in the country."—
Pat Harrison, United States Senator from

Mississippi.

< ilT^HIS luncheon marks the tzventy-sec-

1 ond year of uninterrupted service

on the part of the National Board of Re-

view of Motion Pictures and I am pleased

to tender my ivarmest congratidations upon

your iipzvard and onzvard trend. That a

volunteer organization shoidd accomplish

such aims, and after almost a generation,

occupy so higli a place in the minds of

Americans everywhere as the National

Board of Reviezv only proves the adage that

riglit is right and truth zvill prevail."—
Richard L. Metcalfe, Mayor of Omaha,

Nebraska.

A review of the Conference sessions held

the three days preceding the Luncheon will

be given in the magazine. The first session

begins in The Better Films Forum, page 17

of this issue.

Resolutions

RESOLUTIONS growing out of the

discussion periods of the Conference

were presented by the Resolutions

Committee and adopted by the Conference

body at the final session of the Conference

on Saturday, January 24th. The resolu-

tions are

:

Junior Matinee and Eecietv

WHEREAS, this Conference believes

that parental responsibility, reinforced by

information as to the audience suitability

of films, is the first principle in providing

suitable motion picture entertainment for

children ; and

WHEREAS, we believe that parental re-

sponsibility is given a further opportunity

for exercise by special children's matinees

which seek to present a special program of

pictures under community auspices ; and

WHEREAS, we thoroughly believe in

juniors' study of films as an assistance in

determining public reactions to t'ne screen

and more particularly the attitude of youth ;

and

WHEREAS, we are firmly convinced

that the judgment of present day youth

with regard to screen entertainment is es-

sentially critical, frank and sound and as

such should be incorporated in any attempt

at scientific study of public attitudes and

reactions ; now therefore

BE IT RESOLVED, that this Confer-

ence go on record as endorsing:

(1) the juniors' matinee, and

(2) the juniors' group study of the

motion picture; and

BE IT FURTHER RESOLVED, that,

while this Conference believes in sympa-

thetic and co-operative relations between

public and exhibitor, it goes on record as

stating its preference, where juniors' mati-

nees are established, for the selection,

wherever possible, of such pictures for chil-

dren's matinees by the community group

rather than for the selection of such pro-

grams by the exhibitor.
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Junior Pictures

WHEREAS, this Conference wishes to

reiterate its recognition of the usefulness

of community worl<: in the juniors' motion

picture matinee field ; and

WHEREAS, it recognizes the necessity

of having an immediately available supply

of films adapted for the special type of

program involved ; and

WHEREAS, it is felt that the non-

availability of such suitable films consti-

tutes a serious barrier to the effective con-

duct of the work; and

AX'HEREAS, experience teaches that at

the present time many of the most suitable

films for children which have been pro-

duced are not now available, due to their

being out of print or to the extreme scar-

city of prints ; now therefore

BE IT RESOLVED,
(1) that this Conference endorse the

plan of a basic list of twenty-ifive films

to be submitted by groups co-operating

witli the National Board of Preview, and

(2) that if such films can be made

available, it further endorses the propo-

sal to take steps to guarantee their dis-

tribution among a sufficient number of

groups to insure the producer against

loss in case of the making of new
prints ; and

BE IT FURTHER RESOLVED, that

upon this selection being completed, it be

brought to the attention of the producers

or distributors, or both, of such films with

the view to obtaining new prints where

necessar}', together with a standard rental,

based upon a standard admission fee, which

shall apply to all groups using these films

in the juniors' matinee field.

Visual Education

WHEREAS, this Conference believes in

the full social use of motion pictures in all

their possible fields of application; and

WHEREAS, we believe that the educa-

tion of public opinion must precede such

application of motion pictures in the field

of visual instruction, and further, that a

major use of the motion picture, in a social

sense will ultimately embrace the entire

educational field, and that public opinion

can be brought to support this development

by having the progress of visual instruction

constantly called to its attention ; now there-

fore

BE IT RESOLVED, that this Confer-

ence most emphatically endorse the educa-

tion of public opinion through organized

group effort in support of progressive teach-

ers and scientists who are striving to use

the motion picture in visual education in

the classroom, the study and the laboratory.

Opposition to Censorship

WHEREAS, this Conference, brought

together for the purpose of considering the

"Community Plan for Motion Picture Sup-

port and Interest," is convinced that the

first necessity is the sympathetic study of

all factors involved in the problem of find-

ing the best social uses of the motion pic-

ture, and that such a study should be con-

ducted on a realistic basis which directly

implies the democratic principle of reaching

solutions by participaton and consent of the

people, and should find ultimate expression

through the self-determination of audiences

with regard to the type of entertainment

the public prefers ; and

WHEREAS, this preference can be

most intelligently exercised upon the basis

of impartially acquired information by

sympathetic groups disinterested, but will-

ing to work in a co-operative sense with

those preparing films in all branches of

their production and distribution ; and

WHEREAS, it is recognized that special

provision should always be made for the

needs of children with regard to screen en-

tertainment ; Now therefore,

BE IT THEREFORE RESOLVED,
that this Conference:

(1) reaffirm its emphatic and unyield-

ing opposition to legal censorship, Fed-

eral and state, and

(Continued on page 23)



America's Sweetheart

THE field of interest and the person-

nel of the Review Committees of the

National Board of Review are both

being increased through the addition of a

Junior Review Committee. This Commit-

tee just beginning to function, includes

young people of high school and junior col-

lege age, from fourteen to twenty years.

In an endeavor to place its work of re-

view and recommendation on a more scien-

tific and accurate basis, the National Board

came to the conclusion that its findings

must carry also the point of view of youth.

Young people are critical, discerning, ca-

pable of real constructive and sane observa-

tion about motion pictures. This decision

and the resulting plan of the National

Board has met with favor and interest on

all sides.

An interest especially appreciated by

these younger reviewers was that of Mary
Pick ford on her recent visit to New York

City. She received a number of them at

her hotel and was photographed with them

and talked with them regarding their activi-

ty.

In response to our request for impres-

sions of this interview, there has come to

us several interesting stories which we are

happy to pass on to our readers interested

in junior review work and in Mary Pick-

ford, and that is everyone.

America's Sweetheart

I
was most happy to be chosen one of

the group to interview Mary Pickford.

There were nine of us and as we waited in

her boudoir in the Sherry-Netherland Hotel

we noticed the portrait of Douglas Fair-

Mary Pickford with Junior Reviewers

8
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banks on her dressing table. Although I

knew the screen star was a very small per-

son, I was surprised and thrilled to be greet-

ed by one of such diminutive stature. Miss

Pickford was very gracious and made us

feel quite at ease in her presence. Her un-

stinted praise of Greta Garbo impressed

me more than anything else she said. She

proclaimed Garbo as one of an individual

and attractive personality, to express her

exactly
—

"she is one woman in ten thou-

sand." Such a statement from one who
has seen many stars and who is engaged

in similar profession indicated broadmind-

edness in the character of Maiy Pickford.

Kiki is to be our tiny lady's next picture.

I rannot seem to visualize her in the title

role, for she is such a sweet little thing

and does not seem to possess the fire and

naughtiness which Lenore Ulric portrayed

in the stage production.

Miss Pickford told us she was very much
embarrassed in some of the scenes as she

appeared in her "unmentionables." How-
ever, I suppose, she must emerge from the

juvenile type eventually although she stated

that she would rather revert to the more

wholesome kind of picture. Somehow, I

think she will always be remembered as

she was in Little Lord Fauntleroy, Annie

Rooney, etc.

After we left the Sherry Xetherland we
realized why she is and always will be

called "America's Sweetheart."

I am sure all of us who met Miss Pick-

ford enjoyed our afternoon and we wish to

thank the National Board of Review and

to tell them that we anticipate further pleas-

ant association with them.—Mildred C.

IMaranghi, Dickinson High School, Jersey

City. N. J.

My Impressions of Mary Pickford

I
was indeed a very thrilled and excited

young lady when I walked into the spa-

cious apartments of Mary Pickford at the

Sherry-Netherland Hotel. Pm sure I must

have pinched myself more than once to

make myself realize I was actually going

to meet the noted screen star, because there

was more than one tell-tale black and blue

mark.

Mary Pickford is, without a doubt, the

most charming woman or perhaps I should

say, young lady, I have ever met. One is

particularly impressed with her youthful

appearance and mannerisms. She is just

as thousands have seen her in the role of

a young girl on the screen. I am positive

that she will always remain that way—one

can't imagine her as a mature woman—

•

that is one role which I think, and I be-

lieve others agree with me — that Mary

Pickford could not portray successfully.

One thing that pleased me above all was

Miss Pickford was human ! By that I mean

she was natural, nothing was affected. \\'&

are likely to imagine all noted screen stars

to -be shallow, delightfully superficial and

constantly mindful of being an actor or

actress. As for Miss Pickford, one was

not allowed to imagine for a moment that

her surroundings or environment were arti-

ficial.

I wholly believe that Miss Pickford is

one of the rare exceptions that did not, and

will not, trip on her much be-decked and

honored ladder of success and fame.

I was honored, very much so in fact, to

have her talk with us as long as she did.

We all realized that she was indeed a busy

and much sought after }'oung lad)', but still

she had time for all those who wished an

interview with her. She is a very ready

conversationalist and certainly has the mag-

netic charm of liolding any audience's ut-

most attention. She mentioned one or two

little things about the motion pictures

which I eagerly devoured. There were

glimpses of her childhood and present day

life that more than interested us.

I suppose it would be rather foolish of

me to attempt to describe Miss Pickford as

she is so well-known. I was so impressed

with her whole adorable, dainty, petite

person, that I shall always remember my
personal glimpse of the famous IMary

Pickford and label it as one of my most
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thrilling experiences.—Virginia Randall,

Scudder School, New York City.

A Visit ivith Mary Pickford

I
want to thank the National Board of

Review for the unusual and thoroughl)-

delightful treat which I shared with several

other students when I visited Miss Pick-

ford's suite at the Sherry-Netherland. It

had never before been my privilege to meet

such a celebrity.

I was gratified to find that my former

opinion of jNIiss Pickford remained un-

changed. I carried away with me the im-

pression of a most intelligent and interest-

ing personality possessing all the poise,

daintiness and charm of manner that is

hers on the screen.

She had the unusual ability to put us all

at ease and although it was apparent that

she was rushed by appointments, she sat

and talked entertainingly of her new pic-

ture Kiki and other pictures and subjects

especially interesting to us.

It was with extreme regret that we left

her company but not before she had bid us

each goodbye as though she had known us

a long time.

It is not at all difficult to see why she

has achieved such success in her profes-

sion. I am very proud to be a member of

the initial Junior Review Committee and I

find the work extremely interesting.—Jean

Righter, Rutherford (N. J.) High School.

Impressions of an Intervieio with

Mary Pickford

ON Monday, January 19, 1931, I had

the privilege of being one of the nine

members of the Junior Committee of the

National Board of Review, who were grant-

ed an interview with Aviary Pickford in her

suite at the Sherry-Netherland in New
York City.

After posing with us for several pic-

tures, ;\Iiss Pickford gave us a friendly talk

in which she told us of her plans for future

pictures and related a number of her expe-

riences during the making of her latest pic-

ture Kiki. In telling of her plans for the

future. Miss Pickford said that she hoped

Kiki Avould be her last picture of the more

sophisticated type and that she would be

able to make more of the old time sort that

caused her to be called "America's Sweet-

heart."

Miss Pickford expressed a sincere inter-

est in the activities of the Junior Review

Committee and said that she thought it was

a good idea to obtain the views of the

younger generation on motion pictures.

She asked each of us to send her a per-

sonal letter, expressing our opinion of

Kiki.

After telling us about recent occurrences

in the motion picture field and of her fa-

vorites among the recently released pic-

tures, she closed the interview by express-

ing her happiness at meeting us and wish-

ing us the best of luck in our endeavors.

The outstanding memory of the inter-

view, to me, was the sweet and kindly

greetings and the wonderful naturalness of

Mary Pickford. She made us all feel as

though we were all old friends instead of

bare acquaintances. I shall never forget

Mary Pickford, "America's Sweetheart."

—

A. Edward Blainey, Xavier High School,

New York City.

My Impressions

I
was very much impressed by my inter-

view with Mary Pickford and I would

like to call on her again. I think Miss

Pickford is the most charming person I

have ever had the pleasure to meet.

Being a great actress such as she is, I

did not expect her to stay and talk with

us. I also found out that her very great

fame has not made her feel as though she

were above everybody else. I had a very

delightful time and hope I can do some

more work. I enjoy the reviewing work

very much and I am anxious to keep it up.

—Sarah E. Webb, Rutherford (N. J.) H. S.

The young men of the part}^ were evi-

dently impressed to such a degree that they

were left wordless, for from the three we
have but one response. Perhaps the next

issue of our IMagazine may carry others.
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Cimarron
Based upon a novel of the same title by

Edna Ferber. Adapted by Hozvard Esta-

brook. Directed by Wesley Riiggles. Plio-

tographed by Edward Cronjager. With a

cast including Richard Dix, Irene Dunne,

Estelle Taylor, Nance O'Neil, Edna May
Oliver and Williami Collier, Jr. Produced

and distributed by RKO Radio Pictures.

CIMARRON is one of those tales of

adventure and achievement that the

motion picture can tell better than

words can tell it. Rarely has the motion

picture told such a tale better than it tells

Cimarron. For once the word "epic" can

be used to say what it meant before the

press-agents got hold of it, and say it truth-

fully: for here is a film that has scope and

importance and significance of more than

individual size, of a really national charac-

ter.

Historically, the picture shows the growth

of Oklahoma through the decades between

the opening up of the wild lands by Presi-

dent Harrison's proclamation and the 1929

gushing of oil wells. This material growth

is centered in the evolution of one camp

site into a modern city, and the director

and the man with the camera have made

it sweeping and vivid and credible, a pano-

rama that moves smoothly through the

passage of years without hurry or over-

emphasis yet without giving any impres-

sion of being cluttered or leaving out any-

thing essential.

Against this panoramic background, but

a pa'rt of it and summing it up, move two

figures, a man and his wife. Yancey Crav-

at is a strutting, grandiloquent fellow, big

in stature and big of heart: genial, coura-

geous, restless and adventurous : simple in

his honesty, his enthusiasm, his chivalry,

his loyalty and his egotism : he can call his

wife "Sugar" and mean' it, and leave her

for years without a qualm simply because

he has become tired of staying in one place.

He can run a newspaper, or a prayer-meet-

ing, shoot an outlaw, defend a Magdalene,

open up a new stretch of territory or lead

a regiment, all with the grand manner of

an old-time actor or a Western statesman

:

a romantic type, full of erratic nobility and

generosity and vanity, that seems to belong

to a far older age than the recent time in

which it flourished.

Paired with this man, and as important

in the trend of his generation, is his wife

Sabra, who left a conservative, comfortable

home to share in his pioneering, carrying

her Kansas customs and morals with her

into the wilderness. When Yancey goes

aroaming she keeps the home fires burning,

and the newspaper going; when guns have

driven out the bad men she turns her edit-

orials against the 'bad women ; with her en-

ergy and her clubs and her ideals she fights

11
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Night scene from "Cimarron"—the nciv tozvn tJiat has sprung up miraculously

in the wild lands.

on for civic virtue, and her ultimate reward

is to become a Congresswoman.

These two characters are brought to Hfe

on the screen with extraordinary vitaHty.

They are created by their author with un-

usual insight, and entrusted to actors pecu-

liarly gifted to make human beings of them.

Richard Dix has rarely found a part so

suited to his own personality, and Irene

Dunne acts the wife with increasing au-

thority till at the banquet given to celebrate

her elevation to the halls of Congress she

is at her best. Many of the minor parts

are conventional and sentimentalized—the

bad men, the outlaw, the fancy woman and

her retinue, and the peddler. But they are

mere background and not obtrusive, and

throw into striking relief the truthful light

and shade of the hero and heroine.

The man who wrote the adaptation, Mr.

Estabrook, the director, Mr. Ruggles, and

the cameraman, Mr. Cronjager, seern to

know what a motion picture is, and how
to make one, and the result of their work

is notable for being something more than

exceptional entertainment. It uses sound

and dialogue without losing the essential

movement that makes the cinema a differ-

ent thing from the other arts. Only at the

end does it become painfully movieish

:

Yancey's heroic death, which is not built

up to enough to have any force as heroism,

and the last sight of him with his palpably

false whiskers, is far less effective than to

have had merely the hint of his legendary

figure disappearing among the fighters at

Chateau Thierry. After all, the true climax

of the story was Sabra's triumph, and to

have had that triumph take the form of a

banquet and a speech, with Yancey loom-

ing outside in 'bronze, would have been the

perfect rounding out of the Oklahoma epic,
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Sous les Toits

de Paris

(Under the Roofs of Paris)

Written and directed by Rene Clair.

Starring Albert Prejean and Pola Illery.

Produced by Rene Clair Productions. Dis-

tributed by Forcnfilms.

IT
may be that this picture will not cir-

culate widely through America because

foreign tongues are not considered remu-

nerative adjuncts to motion pictures except

in locaHties where there is a definite au-

dience of foreign extraction. It is a pity,

for France has not sent us a more delight-

ful movie than this one. As a matter of

fact enjoying the picture depends very lit-

tle on being able to understand French,

there is so little dialogue it in and the ac-

tion is so easily followed.

The picture was written and made by

France's most distinguished director of

comedies—perhaps the best comedy direct-

or in all Europe, Rene Clair. In a poll

just made by a German newspaper among

critics all over the world, this picture was

voted the best of the year, receiving more

votes than even All Quiet on the Western

Front, which came second in the final list.

It is the first talking film of M. Clair's to

cross the ocean.

Out of very slight material comes a gay

and charming picture. Its atmosphere re-

calls the good old "Vie de Boheme," but

there is a vast difference between the light-

A street corner crozwl, singing, in the French Him "Sous Ics Toits de Paris"
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ly loving Bohemians of Murger's day and

the similar gentry with whom M. Clair has

concerned himself. There is still the good-

old-pal business between the two young

men, but they are not starving artists but

presumably well-fed racketeers, and though

one is too devoted a friend to take his pal's

raincoat during a storm there is no scruple

about stealing a pal's sweetheart. And
there is no timid Mimi dying pathetically

—the young woman in the modern version

gathers her rosebuds with serene assurance

and in a state of health that seems likely

to remain robust till a hale old age.

Sentiment has been saltily mixed with

cheerful cynicism, and the rather common-

place tale of flirtation and light-hearted

faithlessness never runs into danger of be-

coming tearful or tragic.

A scene photographed close under the roof

The tale, briefly, has to do with an at-

tractive girl who appears in the neighbor-

hood where three or four men work more
or less together getting a livelihood out of

other people's pockets. Their system is nev-

er completely divulged, but a part of it

seems to consist in one fellow's collecting

a crowd by singing in the street and ped-

dling his song while a confrere moves here

and there through the group collecting

purses and pocketbooks. The girl's at-

tractiveness works upon one and then upon

another and involves complications that in-

clude a gang fight, an arrest, and a good

deal of Paris night life. In the end she

appears to fix her affections definitely on

one, but you are not left with the impres-

sion that there is any finality about it—some

one else will come along, and the pals will

be together again.

What gives solidity and its greatest

charm to all this is the background and at-

mo:phere of Paris—the French Paris un-

touched by tourists and never seen in

movies. The roofs, the pavements, the nar-

row streets, the bars and dance halls, the

rooms—they smell of the city on the Seine.

And all the people in it have that unmis-

takable outline and substance of reality

that is rarely seen outside of the best of

the Russian films.

But the enthusiastic analyst of the cine-

ma will find a double pleasure in this pic-

ture through watching the way it has been

made. He may find the emphasis on the

"roofs" motif a bit arty, and the traveling

of the camera from roof to street not start-

lingly novel or significant, but for the rest

he will see a fresh and masterly direction

in the management of the camera and in

the eloquent use of sound to create atmos-

phere and character. Most of all he will

perhaps be struck by the sparing but im-

mensely suggestive employment of actual

dialogue. There is hardly more speech

than theis used to be titles in the best of

the silent films, and yet you are satisfied

you have heard all that was worth hearing

—certainly all that was necessary to hear.

It is far more movit than talkie, which ex-

ercises the imagination and rests the ear.

Isl. Clair has used the best of the new form

without losing any of the good of the old.
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Rango,

the

orang-utan,

in

Schoedsack's

jungle

picture

Rango

Written, directed, photographed and pro-

duced by Ernest G. Schoedsack. Distri-

buted by Paramount Publix.

HERE is something that belongs

among motion pictures somewhere

on the same level with the Jungle

Books among stories. There is a good deal

of the Kipling quality to it, especially in

the parallels between animal life and the

life of human beings. It is amusing, thrill-

ing and touching in a way that no animal

picture has been before.

It was made in Sumatra, and its drama

is the perpetual danger in which men out

in the wilds, and their arboreal brothers,

live from the tiger. There is a man, a tiger

hunter, and his small son ; there is a wise

and experienced orang-utan and his son,

Rango ; and there is tlieir common enemv,

the tiger.

It is a simple story of life in the jungle,

made vivid by sounds that carry no sus-

picion of having been created in a studio.

How the boy and his father lived, and how
Rango and his father lived, till at length

the tiger brought death and the boy broughf

punishment upon him for it. This punish-
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ment is brought about by the boy's leading

a water buffalo to attack the tiger, and the

fight between these two animals is one of

the most exciting things of its kind the

screen has known. The story's simplicity

gives it a singular strength and beauty, and

added to that is an extraordinary lot of hu-

mor. The monkeys create more laughter

than a whole parade of Hollywood's leading

funny men.

Mr. Schoedsack has made the picture

with superlative patience and skill and sen-

sitiveness. He seems to have caught some-

thing of a soul in monkeys, without an

atom of sentimentality, as he has certainly

caught the terror of the tiger. And he has

caught one aspect of nature that has never

been on the screen before—dawn in the

jungle, with the multitudinous voices of

awakening life rising to a tumultuous chor-

us as the sun comes up.

Playful Pan

A JJ^alt Disney cartoon. Distributed by

Columbia Pictures.

AMERICA'S conscious interest in the

ballet, definitely so-called, is gener-

ally supposed to go no further—if

that far—than the repetitious toe-dancing

and adagio-dancing and precision-dancing

that is endured in the "presentations" with

which so many movie-house proprietors in-

flict their audiences. All of this has been a

tiresome imitation of things tliat came long

ago from Europe, most of it with the Bal-

let Russe.

It probably hasn't occurred to many peo-

ple that we were evolving a native ballet

of our own out in Hollywood, as American

as the comic strip, and far livelier and love-

lier, as well as more comic. Far be it from

us to make that evolution self-conscious,

and perhaps arty—but the fact should be

noted.

It began when sound was added to the

animated cartoons. The sudden rise of

Mickey Mouse—who has already been dis-

covered and touted by the art-lovers, long

after the public took him to its bosom

—

along with Oswald and Flip and all the

other inspired creatures who live in a world

of perpetual miracle, brought about a re-

lease of fantasy and fun such as hasn't

happened in too long to reckon. The suc-

cess of these moving comic strips has led

to a mad rush of imitation, and a conse-

quent flagging in inspiration, so that a good

many of them are as tedious as any other

kind of hack-work. But the best of them

have hit high spots of satire, and the worst

of them is hardly worse than bad vaude-

ville.

With the "Silly Symphonies" came the

only kind of dance that the screen has been

able to make a go of. Each one of the

best of them is truly a ballet, whose chore-

ography has gusto, imagination, sometimes

beauty and poetry. Most of them lack

something in rounded-out form, but Play-

ful Pan even achieves the formality of a

complete story, all told with figures moving

in time to music. Pan—a brownieish Pan

—is shown charming all the woodland

creatures with his piping. He can make

even the trees gyrate in rhythm. At length

two swollen angry clouds hear his music,

and they can't help dancing fatly to it.

Their dancing involves bumping into each

other, and when two angry clouds bump

together there is lightning. A lightning

bolt hits a tree and starts a fire—the spread-

ing flames threaten to exterminate all the

forest animals. But Pan is summoned

from his cozy branch, and like another

Pied Piper he plays to the leaping flames

till he has them all dancing and following

him. He leads them to a lake and into

the water—and the forest, and all the little

wild things, are saved.

It lacks something, perhaps, in classic

pictorial loveliness, but it is a true product

of a sensitive imagination, working in a

medium that some critics call the highest

form of the motion picture.
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Our Conference in Review

WE hear discussion of new calendars,

thirteen month years, five day

weeks, dayhght savings and so

forth but the calendar of the National

Board of Review moves around the Annual

Conference and Luncheon so that we might

say, the Annual meeting having just taken

place, January 22nd-24th, another year has

ended. But rather we wish to say another

year has begun, for although the Confer-

ence is a time of summing up, a taking

stock as it were, of a year's activity-, it is

also a beginning, a stimulation of interest

is received, and perhaps given, which leads

to new contacts, new plans and new activi-

ties to carry on through another year.

A survey of the Conference program is

set down in this issue of our Magazine as

of interest to those of our readers who, we
regret, were not present and so that they,

with those of our members who were pres-

ent, may help in a formitlation of some

basic plans for the extension of the commu-
nity motion picture work as it has been

carried on in the past and an incorporation

in future activity of the new ideas and

thoughts gained from this Conference.

The Conference opened with a greeting

from Dr. Walter ^\^ Pettit, Chairman of

the Board.

Mr. Wilton A. Barrett, the Executive

Secretary of the Board, as the presiding

officer, sketched the purpose of the Con-

ference in the following words, "The work
of the National Board is based upon the

study of problems involved in the social

field of motion pictures. The effort of the

Board is more and more to separate facts

from what are often merely notions. Be-

cause we are living in an age of science to-

day everything that we are doing in the

social field, as well as in the engineering

field, and this is social engineering, is being

done on a scientific basis. If we are build-

ing an engine to run on a track and to run

forward and not backward or simply to

stand still with the wheels spinning, we
must put together a machine that will work.

"That is what the National Board and
its affiliated groups in the field are trying

to do. If we are going to establish the so-

cial uses of the motion picture we must de-

velop the machinery and the machinery
must be the result of study. So, the object of

the Conference Committee has been to pre-

sent a program which would indicate with

some accuracy and precision the communi-
ty plan as we understand it. We have called

the subject of the Conference, "The Com-
munity Plan of ^Motion Picture Support

and Interest.'

"While the Board is interested, of course,

in the field of entertainment, which is a

great field, it is also interested in the educa-

tional fields where the motion picture mav
be used socially and again scientifically.

It is the purpose of the National Board to

set up through the education of public opin-

ion a guide and a sympathetic leadership

in these fields as well as the field of enter-

tainment.

"We have separated the Conference into

sessions, each session dealing with a parti-

cular scope of the Board's work and inter-

est in the use of the motion picture."

"The Community and the Motion Picture

in the Theater" was the subject of the first

session. The opening speaker of this ses-

sion was Mr. Albert Howson, scenario

editor for Warner Bros. The gist of his

talk was a plea for the support of the best

pictures. Speaking from the producer's

17
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viewpoint he said, "I wish I could impress

people with t'he sincerity of purpose on the

part of the producer when he says, 'I want

to give the public what it wants and will

pay to see.' It is immaterial to the produ-

cer what kind of a picture he produces if

he gets his financial return, and if he does

not get that, he can not go on producing.

You will perhaps be surprised to learn that

pictures like Disraeli, Old English, Out-

ward Bound and Kismet do not pay f-or

themselves. If Warner Brothers break

even on any one of them they will consider

themselves fortunate. The producer is

wholly in sympathy with the idea for the

betterment of films in general, but he is in

a commercial business and the more sup-

port the finer things receive, the more en-

couraged he will be to produce more fine

things. In the course of time, it will per-

haps do away certainly with anything that

is suggestive and salacious."

The second speaker on this session was

Mr. Arthur E. Krows, Director, Electrical

Research Products Corporation, Western

Electric Company, who has long been iden-

tified with the stage and with the motion

picture as director, as critic and as author.

One of the most thorough and interesting

volumes on the sound motion picture has

been written by Mr. Krows entitled 'The

Talkies'.* Because of the attention given

it upon its recent publication further

thoughts by Mr. Krows on motion picture

production and distribution were happily

received.

The third speaker was one who has had

much actual experience in community mo-
tion picture activities, Mrs. Alonzo Rich-

ardson, secretary of the Atlanta (Ga.)

Better Films Committee. She presented

from this experience some practical sug-

gestions as follows : "In a city you find two
different classes of theatres—the city thea-

tre, that is the downtown theatre, and the

community house. They are entirely dif-

ferent in a way and yet very much alike in

*''The Talkies" reviewed in the January, 1931, issue
of the National Board Magazine.

another way. We find in both these classes

of theatres the need for community atmos-

phere. AA'e find the need for this same at-

mosphere of understanding and intelligent

appreciation of community wants.

Our community groups must recognize

very surely the legitimate rights of the

theatre because there is a very fine line

drawn sometimes between interference and

help. We must recognize the commercial

rights of the theatre. It is a business and

it must live. At the same time, there can

be an atmosphere of sympathetic under-

standing, which will be mutually helpful to

both.

"As some wise person has said, if it is

not one thing in life, it is two ; so if it is

not one problem in better films activity,

it is two. By the time you overcame one

you have another. The only thing about

it is that after you have climbed over one

and you meet another, you think, 'Well,

I won that other battle and I will win this

one, too.'

"One of the first things needed to meet

some of the problems in the Better Films

work is a sane, conservative and impartial

support of the better things. I find as we
go along that we are apt, in the cities es-

pecially, to be just a bit partial to a theatre

that is just a bit partial to us, a theatre

where the manager knows us and where we
feel so much at home. But if we are doing

true Better Films work, we will be sane in

our thinking, conservative in our judgment,

impersonal and impartial in our support

toward the right things.

"Now then, just some of the things we
are doing. Our Christmas work was truly

community work. The theatres carried

trailers of the needy children in Atlanta.

The children brought toys and the firemen

mended them. The woman's division of

the Chamber of Commerce dressed the

dolls. The merchants furnished the mate-

rial. In one way or another every organi-

zation in the City of Atlanta was touched
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in that community work for the children

and over 3,000 children were made happy.

"One of the most dangerous things is

that of the mother who parks her children

in the motion picture theatre while she goes

to the missionary meeting. It is not a good

thing. The informed mother does not do

that. How are you going to inform the

mother? In Atlanta we publish a Photo-

play Guide. The pictures are graded ac-

cording to the audience suitability and there

is no excuse for any mother not to know
what her children are seeing. Then if she

comes to us with a complain, we can only

say, 'It is your own fault.' There is a good

deal of protection in that.

"Another way we have of informing the

people about the pictures is through the

Speakers' Bureau of our Committee. We
have in our Better Films Committee reore-

sentatives from every civic organization.

People at large are not quite as interested

in the motion pictures as we of the Com-
mittee are, so we make an effort to attend

the meetings of the different organizations.

The speakers are trained. We hold regular

classes for thern and they are given just

such information as will interest a particu-

lar group. Speakers are thus ready at a

moment's notice to present to a particular

group in a very few moments that which

is most interesting to that group in regard

to pictures.

"We have regular classes in reviewing.

The best I can say for that is the criticism

of the foremost dramatic critic of our city.

He said he thought it was one of the finest

pieces of work he had known, that we were

studying how to review pictures intelligent-

ly and that he considered the reviews sent

out by the Review Committee of the Better

Films Committee in Atlanta really most ex-

cellent. These classes meet once a month,

sometimes oftener.

"We have the youth reviewing. Here
we receive the utmost co-operation from the

school teachers. The principal of the high

school is giving us the reviewers from the

high school, selecting them herself, and we

are finding that the youth of today is far

more discriminating than the older people.

"What are some of the problems that the

Better Films Committee has to deal with ?

The greatest hindrance to the work of the

Better Films Committee is well meaning

reformers. Another problem is exagger-

ated and salacious advertising. Then there

is the constant change in managers. An-

other thing sometimes brought out is that

the program is too long. What is the an-

swer to our problems? The answer is an

understanding co-operation, a recognition

of the power of both the theatre and the

community group, the manager to know
his community, the community group to

know the manager, to feel at home in his

theatre. I believe that is the answer. When
we get in perfect sympathy with each other,

have a perfect understanding and do not

overstep the fine line of interference in our

efforts to help, we are really going to

achieve and are going to find that the finer

things do pay.

"The public is becoming more and more

educated, becoming more and more appre-

ciative of the best and more intent upon

supporting the best. The duty of the com-

munity group, therefore, is to back the

good things to the limit. What does this

demand? Work, hard, unremitting, cease-

less work, fearless courage to stand for the

best and to enlist the support for this best;

we will raise that talked of picture level

of intelligence. We will see certain im-

provements in pictures. We wiU see the

more certain reaction of the audiences to

this improvement, a reaction which shows

that the efforts of the community groups

are bearing fruit, slowly it is true but sure-

ly, and in time not so far distant we are

going to have really educated, intelligent

and enthusiastic audiences for all that is

finest and best."

Other sessions of the Conference zvill be

reviewed in the next issue of the Magazine.
—Editor's Note.
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Pictures especially interesting or zvell done

but not rated for "Exceptional Photoplays"

The Bachelor Father

Directed by Robert Leonard. Starring Marion

Davies. Play by Edzvard Childs Carpenter.

Metro-Goldwyn-Mayer. 10 reels.

SOPHISTICATED comedy based upon

a Belasco production in which an Eng-

lish lord gathers his three children from

different parts of the world around him.

Made amusing by excellent acting. Mature

audience.

Beau Ideal

Directed by Herbert Brcnon. Starring Lester

Vail, Ralph Forbes and Loretta Young. Story

by Percival C. Wren. RKO. 9 reels.

AN American boy joins the Foreign Le-

gion in an effort to find the man who

is his rival in love. A companion picture to

the popular Beau Gestc. Mature audience.

Captain Applejack

Directed by Robart Henley. Starring John

ILalliday. Play by Walter Hackett. Warner.

6 reels.

RATHER amusing romance of a young

man who wants to sell his old home
in order to seek romance and adventure

but much to his surprise he finds that he

does not have to look far for them. Family

audience.

Dance Fools Dance

Directed by Harry Beaumont. Starring Joan

Crawford. Story by Aurania Rouverol. Metro-

Goldzvyn-AIaycr. 9 reels.

A spoiled society girl when thrown upon

her own enters newspaper work and

beconies involved in a gang warfare. Joan

Crawford's acting in several dramatic

scenes marks again her graduation from

flapper roles. Mature audience.

*The Easiest Way
Directed by Jacfz Conivay. Starring Constance

Bennett and Robert Montgomery. Play by Eu-

gene I! 'alter. Metro-Goldzvyn-Mayer. 8 reels.

AN up-to-date version of Eugene Wal-

ter's play about a girl who did not

have the courage to play fair with a man
who had forgiven her lurid past. The star-

red players head an excellent cast. Mature

audience.

Fair Warning

Directed by Alfred Werker. Starring George

O'Brien. Novel "The Untamed" by Max Brand.

Fox. 7 reels.

ESTERN melodrama set amid beau-w
thrilling and animal lovers will enjoy the

tiful scenery. The story is fairly

20
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picture especially as the dog and liorse are

splendid. Family audience.

Fighting Caravans

Directed by Otto Bro-wcr and David Burton.

Starring Gary Cooper. Novel by 7.anc Grey.

Paramount. 10 reels.

DRAMA of the pioneers crossing the

country to California. It is an epic

picture similar to Tlie Coz'cred IVagoii with

good photography. Tully Marshall and

Ernest Torrence are fine in the role of

scouts. Faiuih' audience.

The Gang Buster

Directed by A. E. Sutherland. Starring Jack

Oakic. Screen story by Percy Heath. Para-

mount. 7 reels.

GANGSTER melodrama in which a

cock-sure insurance agent with a

breezy Western manner and a lot of cour-

age helps the police round up a gang. Ma-
lure audience.

*The Great Meadow
Directed by Charles Brabin. Starring John

Mack Brown and Eleanor Boardman. Novel by

Elizabeth Mado.v Roberts. Metro-Goldivyn-

Mayer. 9 reels.

A fine and moving drama of early days

in Kentucky. Some very beautiful

photography offers a fitting backgrovmd for

this interesting story which gives an excel-

lent picturization of the hardships endured

by a little band of pioneers during their

journey through the imountains of Virginia

and their settling in the meadow country

of Kentucky. Family audience.

Illicit

Directed by Archie Mayo. Starring Barbara

Stanzi'yck and James Rennic. Play by Edith Fitz-

gerald and Robert Riskin. Warner. 8 reels.

AN entertaining story of a modern girl's

ideas relating to marriage, effectively

told through the excellent acting. Al-

though she has decided that marriage will

spoil love, she consents to it in the end and

finds happiness. Mature audience.

Inspiration

Directed by Clarence Brozcn. Starring Greta

Garbo. Screen story by Gene Markey. Metro-

Goldtvyn-Mayer. 10 reels.

THE inspiration of many artists and the

toast of Paris, a woman finds true love

only to realize her unworthiness. The por-

trayal of this part is as fine as is expected

of Miss Garbo and the picture is well di-

rected. Mature audience.

*Kiss Me Again
Directed by Willia'ni A. Seiter. Starring Ber-

nicc Claire. Musical operetta "Mile. Modiste" by

Victor Herbert. First National. 8 reels.

AN entertaining picture in color with

charming singing and lovely costumes.

It is based upon the popular operetta "Mile.

Modiste," the story of a little shop girl

who becomes a great opera singer. Family

audience.

Little Caesar
Directed by Mervyn LcRoy. Starring Edivard

G. Robinson. Novel by W. R. Burnett. First

National. 8 reels.

ONE of the best of the many crook

dramas depicting the rise and fall of

the leader of a gang. This film dwells more
upon characterization than plot and Ed-

ward G. Robinson makes "Little Caesar"

live. Mature audience.

Men on Call
Directed by John Blystone. Starring Edmund

Loive. Screen story by James McGuinness. Fox.

6 reels.

THE fine acting of the cast makes this

an interesting pictui'e despite the slight

story which concerns a member of the Coast

Guard, embittered with life. Family audi-

ence.

Millie

Directed by John Francis Dillon. Starring

Helen Tzvelvetrees. Novel by Donald H. Clarke.

RKO. 9 reels.

FINE acting and direction marks this

melodrama of a woman's life and loves

from the age of twenty to forty. She
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resorts to murder in order to protect her

daughter from a man whose past she knows.

Mature audience.

Once a Sinner

Directed by Gutlirie McCliiitic. Starring Dor-

othy MacJmill and Joel McCrea. Screen story

by George Middleton. Fox. 7 reels.

A sane treatment of the wife-witli-a-past

situation and a sensihle, reahstic work-

ing out of the marriage which the lady's'

past threatened to disrupt, made so by the

careful acting of Miss Mackaill. Mature

audience.

Other Men's Women
Directed by IVilliain li'cll>iian. Starring Grant

Withers and Ulary Astor. Screen story by

Maude Stilton. U'anier. 7 reels.

A railroad story built around the romance

of a boy and girl with the usual third

party involved in an intrigue to destroy the

young people's love for each other. Fami-

ly audience.

*The Painted Desert

Directed by Hoivard Higgin. Starring ]l'illiani

Boyd and Helen Tzvelvetrees. Screen story by

Hoivard Higgin. Pathe. 8 reels.

EXCITING and well done is this melo-

drama with the gorgeous scenery of

the painted desert as a background. A
young boy is found on the desert and two

life long friends become bitter enemies over

him but he is finally tlie cause of their re-

conciliation. Family audience.

Reaching for the Moon
Directed by Edmund Goiilding. Starring

Douglas Fairbanks. Screen story by Edmund
Goulding. United Artists. 8 reels.

DOUGLAS Fairbanks departs from the

costume play, the famous Fairbanks

acrobatics are not entirely lacking however,

to enact a role in a modern story of a Wall

Street broker who suffers financial losses

when he lets love interfere with business.

Bebe Daniels plays the feminine lead.

Family audience.

Resurrection

Directed by Edwin Carei^: Starring Lupe
Veles and John Boles. Novel by Leo Tolstoy.

Universal. 8 reels.

DRAAfA of the love of a Russian prince

and a girl, founded on Tolstoy's novel

which has served as a play, a silent picture

and a grand opera. This version is inter-

esting to compare with the others and

shows a definite advance in Lupe A^elez's

career as an actress. Mature audience.

Scandal Sheet

Directed by John CruniivcU. Starring George

Bancroft. Screen story by Vincent Lazcrence

and il/a.r Marcin. Paramount. 8 reels.

A gripping newspaper story with an in-

teresting climax. George Bancroft

gives a splendid portrayal of a newspaper

editor who, sent to prison, makes good as

editor of the institution's paper. Mature

audience.

*Seas Beneath

Directed by Joint Ford. Starring George

O'Brien. Story by Coniniander James Parker.

Fo.v. 9 reels.

A thrilling story of one of the mysterious

"O" ships employed by the L^. S. Navy

during the war to trap submarines. A dis-

guised schooner successfully lures a sub-

marine into attacking it and then sinks it.

A romance between the captain and a Ger-

man girl runs through the plot. Family

audience.

Two Worlds

Directed by E. A. Diipont. Screen story by

E. A. Dupont and Miles Malleson. British Inter-

national Picttires. 8 reels.

WAR time story on the Russo-Austrian

front, with racial conflict represent-

ed in the love of an Austrian aristocrat for

the daughter of a Jewish clockmaker. Dig-

nified and important with excellent direc-

tion for the most part. Family audience.
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EXCEPTIONAL PHOTOPLAYS
Cimarron
(See page 11)

Family audience.

Playful Pan
(See page 16)

Family audience. Junior matinee.

Rango
(See page 15)

Family audience. Junior matinee.

Sous Les Toits de Paris

(See page 13)
Mature audience.

(Continued from page 7)

(2) reaffirm its belief in tlie educatijn

of public opinion and the extension of

social organization to further such edu-

cation, and

(3) reaffirm its faith in the community

plan for the social use of the motion pic-

ture as interpreted and carried forward

in the work of the National Board of

Review and its affiliated citizen groups.

il/r. Eugene A. Lauste

WHEREAS, this Conference, in con-

sonance with its purpose of studying all

phases of the motion picture, and within

the scope of its work of bringing to the

pu])lic attention important historical data

which adds to the sum of public informa-

tion; and

WHEREAS, it is aware that Mr. Eu-

gene Augustin Lauste has just celebrated

the 74th anniversary of his birth and wish-

es to extend to him its congratulations

;

now, therefore

BE IT RESOLVED, that this Confer-

ence confer upon Mr. Lauste full recogni-

tion for his pioneer efforts in the invention

field of the motion picture for his designing

and constructing of the first commercial

wide film projector called the Eidoloscope,

for his invention of the "Latham Loop,"

an essential feature of all motion picture

projectors, and most important of all, for

his invention in 1906, of the first authen-

tic method of recording sound and scene

simultaneously upon the same film as re-

vealed in Patent No. 18,057 filed in the

British Patent Office, August 11th, 1906,

which constitutes the master patent of the

sound picture.

The members of the Resolutions Com-

mittee were : Judge John R. Davies, Chair-

man, member, Executive Committee, Na-

tional Board of Review ; Mrs. Leon A. Mc-

Intire, Chairman, Eastern Division, Nation-

al D.A.R. Better Eilms Committee; Mr.

Weaver M. Marr, President, Jacksonville

(Fla.) Better Films Council; Mrs. Hugh
A. Smith, Chairman, Rochester (N. Y.)

Better Films Council ; Mrs. Frank J.

Yeager, President, Cleveland (Ohio) Ci-

nema Club ; and Mr. George J. Zehrung,

Director, Y.M.C.A. ^lotion Picture Bureau.

SELECT FROM THE SELECTED

The National Board of Review of

jMotion Pictures offers service helpful in

theatre patronage and in building programs

for special occasions through its Annual
Catalog of Selected Pictures. The 16th

edition of this Catalog listing pictures com-

ing before the National Board during 1930

is available.

The new Catalog includes 695 pictures

from the 1624 submitted during the year.

These pictures are divided into Features,

Cartoons, Comedies, Dramatic Skits, Edu-

cationals and Travelogues, Musical Num-
bers, and Phantasies, Song and Dance Acts.

This will be particularly helpful in arrang-

ing Ijalanced programs. In addition, all pic-

tures are listed with suitability for the ma-

ture, the family or the junior matinee au-

dience.

The Catalog may be obtained for 25c in

stamps.

National Board of Review,

70 Fifth Ave., N. Y. C.

Enclosed please find 25c for Select-

ed Pictures Catalog.

Name

/Iddress



THE BETTER HLMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER FILMS COMMITTEES
An. Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Club plan has been

found by many communities to be an adaptable and effective method of accom-

plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression;

To bring to the attention of the public the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Matinees, showing pictures particularly suitable for boys
and girls, and week-end family programs whenever possible with exhibitors'

bookings

;

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes
furnishes an information service through its various publications.

Please use the coupon below and wTite for the publications you yourself would
like or would like to have sent to interested friends.

National Board of Review of Motion Pictures,

70 Fifth Avenue, New York City.

The Work of the National Board of Review free

Selected Pictures Catalogue (annual) 25c
Selected Book-Films (annual) 10c

National Board of Review Magazine a year $2.00

Sample Copy of the Magazine free

Weekly Guide to Selected Pictures a year $2.50
List of Educational Pictures 25c
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees

:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of ' the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing
Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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Motion Pictures and

The opinion of a member of the Presi-

dent's Cabinet regarding the motion picture

is of general interest as showing the in-

creased recognition being given to the mo-

tion picture today by the leaders in public

life. We are therefore glad to present in

this month's magazine the following from

the address delivered by the Hon. William

N. Doak, Secretary of Labor, at our recent

Annual Luncheon.—Editor's Note.

1AM especially pleased to speak to the

members of this organization because I

am so thoroughly convinced of the value

of the motion picture as an aid to educa-

tion and information and in the field of rec-

reation. We are all agreed that every ef-

fort we make, no matter what it is, should

stand or fall by the approval of public

opinion. We know well enough that with-

out that public approval, nothing we at-

tempt can succeed. I am sure that those

who produce our motion pictures are

anxious to conform to the views of this

great tribunal of the people.

This motion picture is especially interest-

ing to me because I have been made spokes-

man for the millions of wage-earners in

our country, and because these millions of

toilers are by far the most numerous pa-

trons of the motion picture—for they and

their families make up the great bulk of

our population.

the Labor Audience

They, like those in other walks of life,

enjoy good wholesome amusements. They

are just as keen for entertainment and re-

creation. They are vitally interested in

promoting education. But there is one

point where the motion picture means more

to them than it does perhaps to others. The
motion picture is apt to be more nearly

the sole theatrical entertainment of the

worker. With the upkeep and education

of his family, he rarely has the means to

enter the playhouse and the concert hall.

For his enjoyments, therefore, he must rely

more largely on the entertainment of the

screen. Thus the influence of the motion

picture is greatly enlarged in his case, and

its duties io him are the greater for this.

I remind you of this fact to give you a

new idea of the importance of the screen.

It is all the more necessary to see that the

people I speak for shall have the very best

that the screen has to offer in recreation

and particularly in education. In reality

the motion picture house is a tremendous

school. It is a great force in the molding

of our national life. The tastes of a whole

people may be elevated if they see on the

screen the best that can be offered them

in pictures of human action, portrayed amid

scenes that reflect beauty and refinement.

I believe the screen has already served

as a great educational force in this way.

The producers of our pictures are constant-



4 National Board of Review Magazine

ly staging their screen stories in homes that

reflect, within and without, the best taste

in interior decoration, architecture and sur-

roundings. Beyond doubt this has tended

to improve the tastes of our people. It has

shown them how beautiful the American

home can be made. No one can have failed

to be struck with the recent improvement

in small home architecture that we have

experienced in the past twenty years. The

style of the small home has changed. Its'

furnishings are better. Its comforts are

more numerous. And I believe the influ-

ence of motion picture has had something

to do with this. Our people are only too

eager to adopt new ideas and especially in

the home.

The motion picture can also uplift our

national standards in speech and conduct.

Every one responds to what is noble and

generous in sentiment and conduct, and if

we see these things constantly spoken and

enacted before us, we inevitably pattern our

thoughts and actions after these examples.

In every way, the motion picture is a

force entering into our everyday lives. And
we are a people apt to be quick and ready

to respond to these influences. So the mo-
tion picture has laid upon it, perhaps, the

greatest obligation. It should recognize

what a power it is for good or evil, and its

weight should be ever on the side of good.

I do not mean that we should all be "Polly-

annas." We need to see the darker side

of human nature presented, if only that we
may recognize its evil and avoid it. We
should all be concerned to see that the bal-

ance swings ever to the right and whole-

some side.

As our modern life perfects itself, so that

we produce goods with less and less efi^ort

and in ever shorter working days and
hours, we are destined to have far more
leisure to enjoy. It begins to be a prob-

lem how we shall best employ that larger

leisure time. The whole future of mankind
rests, I believe, on how well or ill we im-

prove this opportunity. We are shortly

going to need a whole new education in

how to make the most of this larger life

that is being given us. In that education,

the motion picture is sure to play a leading

part.

The motion pioture industi"}' and particu-

larly this National Board of Review are

continually carrying on a program of edu-

cation, through depicting a better commu-

nity life, the value of civic co-operation,

and the duties and obligations which are

ever present under our government, both

national and local.

That all our people shall enjoy equality

and justice, along with satisfying and per-

manent economic prosperity, is one of our

highest ideals. Thus unitedly we will con-

tinue earnestly to seek to bring about such

a readjustment of present conditions as will

mean unbroken employment for all our

workers, prosperity for our people, and na-

tion-wide contentment. In the fulfillment

of these purposes, I am confident the Na-

tional Board of Review of Motion Pictures

can render most helpful service.

THE opinion that the movies as a level-

ing force will accomplish much which

no other premium has so far is the pre-

diction of Professor John H. Muyskens,

University of Michigan, who says that

America's speech will be uniform through-

out the land in twenty-five years if talking

pictures continue to develop at the present

speed. Through this new movie miracle, he

declares, the southern drawl, the eastern

clipping of words, the broad "a" of Boston

and the provincialism of middle western

speech will disappear under the tutelage of

the picked voices of the talking screen. Pro-

fessor Muyskens also believes that the re-

sultant uniformity of speech will break

down sectional difi^erences and, in further

unifying the United States, be a major asset

to national progress.

—

Movie Makers.
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City Lights

Written, produced and directed by

Charlie Chaplin, with a cast including

Charlie Chaplin, Harry Myers, Virginia

Cherrill and Hank Mann. Released by

United Artists Corporation.

SINCE Chaplin took tO' taking his time

about turning out pictures, a new film

of his, even if it is just another Chap-

lin film, is an event. For the years do not

diminish this little man's stature as the

greatest clown in the world: anything he

does is exceptional and unique.

City Lights has been long awaited,

with even more than the usual amount of

rumor and ballyhoo preceding it. A big

point has been made about its being a "si-

lent" film—silent in the sense of having no

spoken dialogue—a challenge to

the talkies, a crucial event in

cinema history.

It turns out to be a delightful

film, not Chaplin's best but far

ahead of any other funny man's

best. Charlie is the familiar

Chariot, going through a well-

rounded out romance, with the

inevitable pathetic ending. It is

full of hilarious episodes and

Chaplinesque wistfulnesses and

braveries and gentlenesses. There

BULLETIN
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City Lights
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Father's Son

Ten Cents a Dance
East Lynne

Previous Months
1931

Exceptional
Rango

Cimarron
Sous les Toits de Paris
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Honorable Mention
The Blue Angel

is nothing in it that quite approaches the

gorgeous pantomime of the sermon in The

Pilgrim nor does it evoke such yells of

laughter as some of The Gold Rush. But

it is a comedy such as no other man under

the sun could make. Judged by the Chaplin

best it flags a bit: it is almost too carefully

done, and some of the gags have lost their

old element of surprise. Tumbling into a

canal, balancing unconsciously on the edge

of a hole in the sidewalk, getting paper

streamers mixed up with spaghetti—one

foresees too clearly where the laughs are

supposed to come in such situations. There

is the Chaplin touch, of course, but it takes

a pretty loyal Chaplin fan not to complain

when two years or more of production

yielded so many worn-out incidents.

As a challenge to the talkies it isn't very

important. There is a bit at the beginning

that burlesques the kind of sound that used

to come from the screen while the mech-

anism of sound reproduction was

in its earliest state of imperfec-

tion. For the rest there is no

talk, but plenty of sound : prac-

tically any sound that comes

handy except that of the human

voice. Sometime this arbitrary

elimination of the voice makes

odd inconsistencies : why, for in-

stance, do we hear the orchestra

that accompanies a man's sing-

ing, and not hear the singing?

The omission of dialogue, how-
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The place zvlicrc Charlie saved the millionaire from suicide.

ever, is barely noticea'I)le. No one ever too skillful a director not to make his actors

seriously contended that Chaplin needed to as eloquent as necessary without spoken

talk to make himself understood, and he is words. The use of music as an accompani-
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ment of the action helps to cover the lack

of dialogue, too—thoug^h the choosing of

music is not one of Chaplin's happiest gifts.

And by the way, does the credit line,

"Music by Charlie Chaplin," mean some of

the music, or all of it? The flower-girl

theme has more than a striking resemblance

to the "Violet-Seller" song that Raquel

Meller used to sing, and some of the other

tunes have an oddly familiar ring.

From the production standpoint this pic-

ture is probably Chaplin's smoothest and

handsomest—it loses something of the old-

time dash by being so smooth and hand-

some. The acting of the subsidiary roles

is excellent—and here again there is a re-

fining, ironing-out process at work. No
more of those almost mythical creatures

with inhuman moustaches and terrifying

eyebrows and sledge-hammer physical

prowess ! Much of the atmosphere that

used to give Chaplin films an air of being

removed into a woidd of their own has ht&n

sacrificed for what passes for naturalism in

Hollywood.

Even while laughing, one is aware of a

faint and uneasy feeling that Chaplin has

l)een pondering with more than a bit of

solemnity on conventional story values, and

it has led him further than ever into the

realms of what is often called pathetic.

Unfortunately the pathos in City Lights is

frequently sentimental and mawkish.

Harry Myers and Hank Mann give comic

performances that would steal scene after

scene from almost anybody but Chaplin.

Mr. Myers' "drunk" is done with a fine

fi-enzy that doubles the fun of many epi-

sodes, and Mr. Mann executes his bit in the

prize-fight with the

skill of a virtuoso.

Only the leading lady

falls below the Chap-

lin level : she is hardly

he flower-girl of

Chariot's dreams.

Father's Son

Based upon tlic siorx "Old fathers ajid

Young Sons" by Booth Tarkingtoii. Adapt-

ed by Hope Loriiig. Directed by Jf'ill'iaiii

Bcaudiiic. IVitJi a east iiicludiinj Lewis

Stone, Leon Janncy and Irene Rich. Pro-

duced and distributed by First National,

Inc.

B

"The pleasure of film appreciation lies in the

recofjnition of small developments, ichich do not

often comprise the whole. It is rare to find a film

that is in itself a step foricardi. Indeed, sometimes

it is a reu'ard to find one single shot in a movie

which su<j(jests an advance in the film's capabilities."

PAVL RllTIIA.

UOTH TARKINGTOX has observed

the ways and habits of a certain type

of boyhood with vast amusement and

sympathy, and made many entertaining

stories out of his observations. These

stories stick pretty much to the surface of

things, with none of the psychological pro-

long and analysis that goes with most of

the serious child study of the last few years,

])U't they are very likely, in the eventual

line-up of American literature, to be found

on the same shelf with "Tom Sawyer" and

"Huckleberry Finn." After all, Mark
Twain, though he is now a classic, had simi-

lar reticences, and his pictures of the youth-

ful scene went no deeper beneath the sur-

face of manners than Mr. Tarkington has

done, and "Penrod" in his twentieth cen-

tury small city is as fair and truthful a

representation as "Iduck" on the earlier

Mississippi.

Father's Son is not one of the "Penrod"

stories, but it might well have been. It has

the same qualities—the same sympathetic

insight into the good times and bad times

of the American small boy of a "nice"

family, the same tolerant understanding of

the bewilderment of such a boy's parents,

and the same story-teller's gift for putting

incidents together with amusing or touch-

ing efl:ect. This particular story avoids the

straining of plot that ^Nlr. Tarkington often

has to resort to, to

round his stories out

to the kind of climax

that is conventionally

supposed to be nec-

essary — everything

here flows along sim-
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ply and naturally with no fictional didoes. If

any fault is to be found with it, it is that the

cards seem to have been carefully stacked

in favor of the small son : however right

the father may be, the son is even more

right. In other words, it is almost a "play

with a purpose," the purpose being to make
parents understand their children better.

But few people will harp upon that fault

as a serious one.

The story was originally called "Old

Fathers and Young Sons," which fits it bet-

ter than the title it now carries. The fath-

er is white-haired and stiff with dignity and

importance. Not a villainous father, but

one whose years and position have quite

naturally made him forget what a child is

like inside. The son is an eager, live, small

boy, not especially mischievous or thought-

less but certainly not morbidly introspective

about his behavior and its effect on grown-

ups or over-given to the self-consciousr-

ness that might make him calculate ever}--

thing lie did with an eye to its results.

Spontaneous and generous—quite what one

would want the nicest kind of boy to be.

Circumstances make everything he does

seem willfully wrong to his father, who
has definite ideas about how willfulness

should be treated. But the mother under-

stands pretty well, or at least wants to,

and she sees what the father's attitude is

leading to. Eventually she takes the boy

away, to give liim a happy childhood. Af-

ter a time the father, pondering in loneli-

ness, has his eyes opened.

The directing of William Beaudine, and

the acting of Leon Janney and Lewis Stone,

bring this story to life with extraordinary

sympathy and vividness. Leon Janney

Leon Janney disgracing the family by driving a junk wagon.
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shows himself that rare phenomenon on the

screen—a child who does not seem to be a

child actor. Mr. Stone gives one of his

customary cool, supremely competent, per-

formances. Irene Rich verges on the over-

sweet—inevitable in such a part. John Hal-

liday is a doctor who helps set things right.

He indulges in a good deal of back-patting

and shoulder-squeezing, which seems to be

the correct screen method of denoting sym-

pathy and affection between male charac-

ters, but he manages not to be silly about it.

There are several unusually good juvenile

actors.

Ten Cents a Dance
Written by Joe Swerling. Directed by

Lionel Barrymore. With a cast including

Barbara Stamvyck, Ricardo Cortes and

Monroe Ozvsley. Produced and distributed

by Columbia Pictures.

AN O. Henry atmosphere of New
York's middle-world—the millions

who earn their living and ride in

subways and are unobtrusive units in a

vast herd—is what gives this picture its

color. Its plot is trite : but what plot is not

likely to be ? Its characters are common-

place. What lifts it above the ordinary

movie product is a simple and unpreten-

tious genuineness, with a gratifying ab-

sence of customary frills for box-office al-

lurement, and without any of the Tinpan

Alley torch-song exhibitionism with which

the ditty the picture takes its title from

made a cheap bid for popularity.

This genuineness has its basis in the

writing and the direction, but it is revealed

most noticeably in the acting. There are

people who will call the thing sordid, be-

cause the girl who works as a hostess in

a cheap dancing hall, being a partner tO'

any man with a dime to spend, is a slangy,

gum-chewing young woman with an out-

look on life that is thoroughly hard-boiled.

She has a dreary enough existence, and

Barbara Stajizvyck, a new screen actress

of unusual ability.

it isn't bettered when she marries a weak-

kneed fellow who happens to have all the

characteristics of a conventional movie

villain. Once in a while there actually is

such a man—and this one is quite credibly

it. The girl is too sensible to put up with

him forever, and there is a happy ending

foreshadowed in a marriage with a rich

man who turns out to be not the conven-

tional movie rich man.

Many situations that have served often

in hackneyed melodramas are saved from

tawdriness by Lionel Barrymore's discreet

direction and unusually good acting by Bar-

bara Stanwyck, Ricardo Cortez and Mon-
roe Owsley. Somehow they make it seem

that those situations for once were real.

And the picture would be unusual if only

for the reason that it shows what an ex-

cellent portrayal Miss Stanwyck can give

—a portrayal that will stand comparison

with the best that the screen has offered in

a long time. She makes fineness and cour-

age shine through a part that might easily

have seemed coarse, and her emotional

power is extraordinarily sincere and mov-

ing.
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East Lynne

Adapted from the old novel and play by

Mrs. Henry Wood. Directed by Frank

Lloyd. With a cast including Ann Hard-

ing, Clivc Brook, Conrad Nagel, Cecilia

Loftus, Beryl Mercer and 0. P. Hcggie.

Produced and distributed by Fox Film

Corp.

HERE is a Victorian relic that has

been through a modern factory, pro-

vided with fresh varnish and a new
spring or two, and with some of its stuff-

ing changed from one place to another.

Ann Harding's return home in

"East Lynne."

Not all the creaks have been removed, but

it is a handsoime article, and many a suscep-

tible person will find it an excellent excuse

for a good cry.

Fond rememberers of the old play will

miss many of the situations that m.ade the

beloved drama so moving, especially the

return of Lady Isabel in gray wig and

colored spectacles to be the governess of

her children. But the Victorian code is

still there, the priggish husband, the

smooth-spoken, black-hearted shatterer of

the home, the sweet, long-suffering wife.

It is an odd thing to find upon our screen

today where, in spite of all the nonsense

we endure, we do expect suffering to have

some reasonable justification. Poor Lady

Isabel let the sun shine on the carpet ana

played bear with her infant son and was

therefore bullied and browbeaten : the lie

about what happened in her bedroom was

only a flimsy excuse for kicking her out

of the house. The author simply and de-

liberately decided she was to be a suffering

heroine, and any stick served well enough

to whack her with.

Accepting it, then, as an outmoded ex-

ample of what our forbears used to weep

over, it is an excellent example, expensive-

ly made with beautiful settings and very

competently acted. It has no relation to

the modern cinema beyond being photo-

graphed by a motion picture camera, any

more than it has any relation to modern

human behavior. The thing that saves it

from being merely a quaint but inert relic

of the past is the ever potent tug that a

mother yearning for her child can give to

the heart strings.

Ann Harding's loveliness and charm add

to the potency of that tug. There are many
scenes where she makes poor Lady Isabel

actually human. There is other excellent

acting besides—Cecilia Loftus, in particu-

lar, who does the jealous sister with a com-

pletely modern significance. The righteous

husband finds his ideal inteipreter in Con-

rad Nagel, and Clive Brook villainizes

with as much grace and credibility as the

author and director allow. Beryl Mercer

supplies one of her familiar cockney

sketches.
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Book Notes

The Film Till Now—
A Survey of the Cinema

By PAUL ROTHA

Reviewed by James Slielley Hamilton

MR. ROTHA is one of the more arti-

culate critics of the cinema, who has

been writing about films for sev-

eral years in England. He is not the kind

of commentator who uses movies as a

means of displaying his own personality,

making each review that he writes a little

dress parade for himself. He is deeply

and studiously interested in the motion pic-

ture in itself, as a unique medium of drama-

tic expression.

This new book of his is one of the most

readable, and one of the best, that has been

published on the subject of motion pictures.

Two thirds of it is devoted to what he

calls "Part One—The Actual." The other

third is concerned with "The Theoretical."

Under "The Actual" he describes the de-

velopment of the film and the various forms

of cinema, and then examines with a great

deal of detail the American film, the Soviet

film, the German film, the French film, the

British film, and films from other coun-

tries. This examination is both general and

specific, and manages to give some idea of

most of the important films that have been

made as well as to analyze growths and

tendencies. The theoretical part of the

book studies the aim of the film in general

and in particular, the preconception of

dramatic content by scenario organization,

and the methods of expression of dramatic

content by film construction.

Anyone whose interest in motion pic-

tures goes beyond merely liking to see them

will find a great deal that is useful and

a great deal that is stimulating in this book.

Its discussion of film aesthetics is lucid and

sensible. Mr. Rotha hasn't much patience

with the dialogue film in its present state

—

but his ideas of the sound and visual cine-

ma show that he is not a blind devotee of

the old silent film.

The book is illustrated with a remarkably

good and comprehensive lot of stills from

important films.

Jonatlian Cape and Harrison Smith, Pub-

lishers. Price, $4.00.

Talkies

and

Book Buying

JACOB OMNIUM, columnist in the

British book trade journal, "Pub-

lisher and Bookseller," is optimistic about

the influence of the talkies on book sales,

and the arguments advanced are ecjually

sound for the United States : "The prob-

able effect of the talkies in relation to

the book trade cannot fail to be, in the com-

mercial sense, a favorable one. Inevitably,

the success of the talkies is creating a great

and growing demand for plays suitable for

presentation through their medium; and it

may be taken for granted that a fairly large

proportion of the plays produced to meet

this demand will be talking-film dramatiza-

tions of popular works of fiction, both new
and otherwise. We have only to remember

that every one of such film plays that scores

a success is bound to create an increased or

revived demand for the book which it thus

presents in screen-dramatized form, in order

to realize how useful the talkie may come

to be in its effect upon book sales. It must

not be forgotten, too, that many stories

which have already been utilized for the

purposes of the silent screen w'll certainly

be treated afresh for those of the talking-

film, and that this will help to give a new
vogue, for the time being, to the books from

which they are derived."
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Department of the Better Films National Council

Our Conference in Review
(Continued)

Last uiojith zi'C summed up in this de-

partment the opening discussion session of

our Annual Conference devoted to "The^

Community and the Motion Picture in the

Theatre." Here we present a summary of

the second morning session built around the

topic "The Community and Motion Pic-

tures for Children."—Editor's Note.

THE Friday morning session was de-

voted to "Tlie Community and i\Io-

tion Pictures for Children." ]Mr.

Barrett in opening the session said, "This

section of the Conference deals with one

of the most interesting and certainly one of

the most important phases of the work of

community groups engaged in the social use

of the motion picture. In bringing to bear

a scientific viewpoint on the whole prob-

lem of motion pictures and society, it

should be emphasized that nowhere is that

viewpoint so important as on the subject

of motion pictures and children, because

we have been troubled ever since the be-

ginning of the motion picture with a vast

assortment of misknowledge, of unscientific

thinking, with regard to motion pictures

and children. Censorship itself has had for

a basis the theory that you must protect

the children from the consequences, the

moral consequences, of looking at motion

pictures."

^Irs. James A. Craig, of the Jacksonville,

Fla., Better Films Council was the pre-

siding officer and introduced Mr. Ashle>-

Miller, Director of the Heckscher Founda-
tion Children's Theatre, N. Y. C, as the

first speaker. Mr. Miller said, "I am not

like the proverbial minister who said, 'The

movies are bad. I hav^e never seen a movie,

but I know they are bad.' I put in fifteen

years of arduous service in the movies

when they were young, in the old Biograph

Studio. While I am not in the motion pic-

ture business now. I am not unfamihar

with methods and modes of procedure.

"In dealing with children, anyone who
has the child at heart as we have at the

Foundation is obliged to take the motion

picture into consideration. I am sorry to

say that the trend of this talk is not a boost

for motion pictures. That does not mean
that I do not see good in the movies. As a

director for so many years, I still have an

absolute faith in what motion pictures

could do, particularly for the young. It

does not matter what they do for the older

ones so much, but it does make a great

difl:'erence what happens to our young. I

do feel the motion picture has an affect on

the minds of the young, just as an}' other

experience in life does. It presents things

vividly and in a very compelling way.

"I served the motion picture industry and

m.y ideas were expressed in the belief that

it was probably the greatest force that had

ever come into the world for good. I be-

lieve that sincerely and I believe today that

it might be. How far it is from such an

achievement I do not think anyone needs tn

be told.

"I appreciate ver\- much the v^onderful

worlc which this National Board of Re-

view has done in past years and I am not

leaving out of account the fact that I be-

lieve today, or within the last two or three

years, before the advent of the talking pic-

tures, there were some of the finest things

done in the way of production in the mo-

tion picture industry ; far finer than anyone

of us could have dreamed of in the early

davs.

12
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"The motion picture is an ai't, to my way
of thinking. I am not so sure about the

talkies, because they have not quite arrived

at the art stage. Some of the big produc-

tions we have seen in the last few years

are genuine art and mark the high spots of

the industry. What it will do in the future

remains to be seen.

"The industry toda}- is producing a great

many motion pictures and we at the Heck-

scher Foundation are showing very few. I

will have to go away from that part of the

story to tell you what we are doing and

then I will tell you why.

"Mr. Heckscher has built a wonderful

place which he calls the Heckscher Founda-

tion for Children. That building was de-

signed for children and it has over its door,

'The Children's Building.' Many people

call me up from time to time and ask about

it as though they thought the Heckscher

Foundation was an orphan's home. It is

simply a big boys' and girls' club, where

young people can come out of school, which

will keep them off the streets and give them

something to do so they will be out of

mischief. That does not mean that boys

and girls are necessarily in mischief, but

they have a superabundance of energy

which ought to be directed and we try to

help them direct it into channels where they

will get a good time and also better ideals

of hfe.

"We have membership of about 7,000

children who come from all parts of the

city. About 1,500 every day come in there

for out-of-school activities. They have

game rooms, a library, a gymnasium, swim-

ming pool and things of that kind. The
dues are from twenty-five cents a year and

up, which I submit is cheap enough. The
Foundation is a charity and not self-sup-

porting, but we found that if the children

received something for nothing they did

not care about it, so we made a small

charge. We used to give them free shows

but they did not come. Now we are charg-

ing ten cents and they come.

"In the Foundation building is probably

the most beautiful theatre in New York.

This theatre with its wonderful murals is

famous all over the world and people come

from various parts of the globe to see them.

It seats about 700 people. It has become

popular so it is one of the means of income

for the Foundation.

"I was brought there because of m}- pic-

ture and stage experience, to try and start

something in that theatre so it would be-

come what Mr. Heckscher had designed it

to be

—

di rendezvous for the young in New
York, where they could find something

worth while to go to and have a good time

and obtain some inspiration. The accent is

always kept on the good time. I mean, we

are not simply an educational organization,

We keep the accent on the good times and

in that way our membership grows con-

stantly and the children come there and get

something else, too.

"In most theatres, the parents take their

children because they think it will be good

for them. In the Heckscher Theatre the

children bring their parents. It is like a

circus—it is a good excuse for the parents

to see something themselves. Our audien-

ces are about fifty percent children, perhaps

a little more than that. We have become

something of a feature in the cultural life

of about 3,000 families who are now on our

mailing list, and I do not know how many

more come by our box office. Our box

office sale is just about twice what our ad-

vance sale is.

"Someone said to me, 'Would it not be

wonderful if you could give a show with-

out a thought of the box office !' I said,

'No, the only way that we can discover if

we are giving the children what they want

is by the box office.'

"We tried originally to schedule motion

pictures among our matinees. But after

studying the possibilities of the pictures for

children, and after one experience, we did

not do it again. I booked The Lost World

which I happened to see and thought worth

while. Wlien I came to show it, I tele-

phoned the company and they said, 'We do
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not think we can get a print.' I said, 'You

booked it for me. I expect the picture.'

'Well,' they said, 'it is pretty nearly out of

print.'

Many Better Films Committees can feci

genuine sympathy at this situation for they

have all encountered it.—The Editor.

"We have a stock company up there be-

cause we have not been able to obtain pic-

tui^es we thought would serve the purpose.

In fact, I am constantly receiving letters,

and telephone calls for information from

parents and from schools. I suppose sixty

percent of them say, 'Have you something

good for Saturday afternoon to keep them

away from the movies ?'

"That is not a popular sort of a state-

ment to make, but such is the condition

which exists in the City of New York to-

day. We are in a position to know what

parents are thinking.

"As I understand this Conference one

idea is to try to steer for better films for

children, in the future. The past is past,

and whatever has happened in history, but

there is something ahead. The question be-

fore the Conference is, What is going to

be done about the motion picture in the

future ?

"The pictures do not represent good

Americans, good citizenship in the main.

INIany of them are in extreme bad taste. If

they have no other bad effect, they show a

child pictures of life which are not true,

not real, and not worth while. I do not

think they are a good influence under the

circumstances.

"Some years ago I was asked by the New
York Tribune to write a series of articles

on the motion picture industry. At that

time T made a point which I think is still

good. While we are blaming the motion

picture industry, in the long run we have

to blame ourselves, because producers will

not make pictures people do not want to

pay to see.

"I believe that the mass of American

people would like to see better films. The
only way they can obtain them is through

the indirect method of the box office. That

seems a long way around, but apparently

it is the method by which we must work.

"There is another angle to tliat. If we
want better pictures for our children, we
must keep our children away from the pic-

tures we do not want them to see. Most

people do not do that. Perhaps you and I

are careful but most people are not.

"The purpose of this Conference, I take

it, is to form organizations or to stimulate

the activity of organizations such as are

gathered here, so that each in his own com-

munity will exercise an influence on the

shopping of the public for motion pictures

for children. I believe that if these or-

ganizations in each of these cities and

towns of the United States really get on

the job, they can influence public opinion;

they can make a press of the town and

women's clubs. I believe they have more

power than anything else in t)Tis country.

"The National Board of Review issues a

guide to pictures that are fit for children

to see. I think that they are very liberal.

Some of them I would not pass, but their

judgment is good and it is safe to follow

their lead. They know what they are about.

"That seems to be the means by which

this work must be approached and while

we are not serving that purpose in the

work we are doing at the Foundation I do

represent the reaction of a large number

of New York families to the motion pic-

ture and to child entei'tainment Our con-

cept of child entertainment is that it must

be entertainment first, and then the pre-

sentation of cleaner, higher, saner, better

ideals of life through that entertainment.

If it does not serve that purpose, then it is

not good entertainment for children."

The next subject treated was one which

is of importance in connection with a study

of the motion picture attendance, but one

which has been given only slight attention

generally, that of the effect of motion pic-

tures on the eyes. Dr. William M. Rich-

ards of the Better Vision Institute, a

prominent New York physician, presented
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experienced opinion on the subject : "A high

school teacher in this city came to me to

be fitted with glasses. He mentioned the

fact that his little girl, eight years old, did

not need glasses with which to read, had

no trouble with her eyes when she sewed

or wrote, but when she went to the moving

picture theatre, she immediately has a pain

in her eyes, red eyes, and a headache. He
said, 'As she is our only child, my wife and

I do not go to the theatre because we think

it is mean to leave her home.' There are

three people handicapped in that way sim-

ply because one child has eyes that are not

adapted to the work they are called upon

to do.

"It is a common complaint among people

generally and particularly people in the mo-

tion picture industry that their eyes have

been ruined by motion pictures. That is all

nonsense. It is a good thing gone wrong.

If there is no refractive error in a person's

eyes, he can look at pictures for a great

length of time and have no discomfort.

"A number of people have their eyes

made uncomfortable by these mechanical

cartoons, Krazy Kat and things of that

kind, when they are not afifected by the or-

dinary moving picture. It means that they

need a pair of glasses simply for the

movies.

"You will find many people who stay

away from the motion picture theatres and

thus lose the educational benefits to be de-

rived, simply because the movies make them

ill. Many parents keep their children home
from the movies because of this.

"What is the remedy for this and in

whose hands is it? It is entirely in the

hands of the motion pic^'ure industry. It

is a very simple thing to have a movie of

a man with some test letters right beside

him and who says, 'Can you see these from

where you are sitting in the fortieth row?

If not, your eyes are not normal.' There

are many things that can be done to bring

this important subject to the attention of

motion picture audiences. There is nothing

that I know of in the world that can spread

knowledge the way the moving picture can.

I think you as Committees should use some

kind of a slogan like, Tf the movies bother

your eyes, blame your eyes, not the movies,

and have your eyes examined.' You could

put out bits of publicity in regard to it for

it is important to efficiency and to happi-

ness in the theatres."

Further report of this session including a

question and answer discussion of the junior

matinee will appear in the following issue

of the magazine.—Editor's Note.

Kind Words
on

Our Conference

A number of letters have come to us giv-

ing gratifying comment on the Con-

ference. We are happy to reprint some of

these at this time.—The Editor.

"1 sliould like to express my interest in

the Conference meeting on visual educa-

tion which I had the pleasure of attending.

—Mrs. Allan Abbott, Chairman, Motion

Picture Committee, Horace Mann Schools.

"A zvord of appreciation concerning the

Sei'cnth ^Innual Conference held at the

Hotel Pennsylvania last zveck. Personally,

I felt it a privilege to attend as it was so

very worth while. The addresses and round

table discussiojis certainly zvcre profitable."

—'^Nlrs. John D. Cummin, Chairman of

Better Films, Nova Caesarea Chapter

D.A.R.

"/ want to tell you how much we all en-

joyed our Conference. So many things

were brought up of interest to our work."

—Mrs. W. J. MacLachlan, Chairman, Pub-

licity Committee, Cleveland (O.) Cinema

Club.
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"By far the best Conference you have

ever had and I have heard so many good

things of it."—Mrs. Piercy Chestney, Presi-

dent, Macon (Ga.) Better Films Commit-

tee.

"/ cannot tell you hozv much the Confer-

ence will help me in my zvork as Chair-

man for both the D.A.R. and the Women's
Clubs. I knozv I gained considerable nezi;

ideas zvhich I am hoping to ca?'ry out."—
Mrs. David C. Dibbell, Motion Picture

Cliairman, Connecticut State Federation

Women's Clubs, State Chairman of Better

Films, Connecticut D.A.R.

cannot tell you hozv much I enjoyed

the Conference and Luncheon. I attended

every meeting and found great interest in

the talks."—Miss Edith Ford, Better Films

Chairman, New Netherlands Chapter,

D.A.R.

"It seems to me this particidar Confer-

ence brougJit out more clearly than ever

before all the aspects of the community
zvork."—Mrs. Harry G. Grover, President,

Rutherford (N. J.) Better Films Commit-
tee.

"/ am still under the spell of that delight-

ful tJiree day Conference at the Pennsylva-

nia."—Mrs. L. B. Heuermann, Chairman
of Better Films, Eagle Rock Chapter,

D.A.R.

"Thank you so much for the copy of the

resolutions passed at the Conference. I en-

joyed January 22nd to 24-th immensely and
learned a great deal."—Mrs. Harvey C.

McClintock, Chairman of Motion Pictures,

Bronxville (N. Y.) Women's Club.

"I do zvant to tell yoii that I think in

many zvays the Conference zvas by far the

most constructive and helpful one yet, and
as they aki'ays do fill one fidl of enthusiasm

and inspiration to go Jiome and try harder

than ever, my sincere congratidations."—
Mrs. Leon A. Mclntire, Better Films Chair-

man, Eastern Division, National D.A.R.

"/ zjuas much interested in the Conference

at the Hotel Pennsylvania yesterday morn-

ing as zceli as the delightful luncheon zsjJiich

follozi'cd. I brought tzvo guests zuith me
and zi'e zvere all amply repaid for the trip

to tozvn in the storm."—j\Irs. James E.

JMorrow, Better Films Committee, Caldwell

(N. J.) AA'oman's Club.

"Congratulations upon a most successful

Conference and Lujicheon. So many spoke

to me about the interesting sessions and it

zcas certainly zvorth zdiile to hear zvhat is

being done along the lines of visual instruc-

tion."—Mrs. AWlliam H. Pouch, Better

Films Chairman, Northern Division, Na-

tional D.A.R.

"The Conference, I believe, zi'as one of

the most helpful ones zue have ever had.

Since my return I Jiave passed on the help

that I received in Nezv York and am going

to make a detailed report at the next month-

ly meeting."—J\Irs. Alonzo Richardson,

Secretaiy, Atlanta (Ga.) Board of Review.

"I zvant to fell you hozv much I enjoyed

the Conference this year. The Friday after-

noon session! on The Community and the

Motion Picture in Visual Education zvas

splendid and I certainly tliink something

can be done in Rochester zvith it because

it seems to be zvhat everyone is talking

about."—Mrs. Hugh A. Smith, President,

Rochester (N. Y.) Better Films Council.

"I cannot say enough in praise of the

Conference. It zi'as a delight from start

to finish. Hozv did you get so many film

stars together.^ I zvas thrilled to see them

not as shadozvs but in person."—]Miss

Blanche Spadone, Better Films Chainnan,

Mary Washington Colonial Chapter, D.A.R.
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Special Film Subjects

( 4O^ With Films" might ahnosit

be said to be the slogan of organi-

zations today in the presentation of

their activities to the public. It is an effect-

ive means, as it is far-reaching and graphic,

carrying the subject to a much wider audi-

ence than the printed w^ord or the speaker

and doing" it in a way that gives a more

lasting and vivid impression. Two exam-

ples of films telling organization stories

were shown to the National Board recently.

The first of these was a picture entitled

The Forgotten Frontier, the film of the

Frontier Nursing Service.

This Service was started five and one-

half years ago when Mrs. Maiy Breckin-

ridge, voluntary director of the Service,

and two other nurses went into the moun-

tains of Kentuck}' and permanently estab-

lished a center. There are now twenty-

eight nurses and nine centers, including an

eighteen bed hospital, operating in an area

of over seven hundred square miles.

A cousin of Mrs. Breckinridge, who had

spent many summers in the mountains and

knew the people and the districts thorough-

ly, was asked to make a motion picture of

this Service. She gave her services volun-

tarily and after studying with a profession-

al in New York, went down last winter to

take the first shots. The actual taking of the

picture was as arduous and even as dan-

gerous as some of the most renowned pro-

fessional pictures. Over one hundred peo-

ple, all volunteers, took part in the movie

and every scene is an actual event re-en-

acted.

A Committee of the National Board of

Review saw the film and were of one mind

in believing it to be an impressive telling

of the work of the Frontier Nursing Serv-

ice and a means which could be wisely used

in interesting people in this most worthy

cause.

Arrangements have been made for the

distribution of the film so that the Service

will be both publicized and benefited. The

film will be loaned to any responsible in-

dividual or organization wishing to exhibit

it, upon the following conditions : Applica-

tion to be made to the New York Execu-

tive Secretary, Miss Anne Winslow, 63

East S7th Street, New York City. Express

charges be paid both ways and a fee of

$25.00 for the use of the film.

A duplicate film, 16mm. width, ma}- be

had upon the same terms, except that the

fee will be $10.00.

Boy Scout Film

LEADERS in the Alaking may sound a

bit preachy as a title in these days of

catch titles but when you see this excellent

little film of a day's activities in a Boy
Scout camp you are likely to think that the

picture possesses more entertainment than

a purely ententainment film. The Commit-

tee of the National Board seeing it had

only one fault to find with it—that it was
far too short—for so interestingly does it

'tell of a day from the morning bugle call

to the evening war dance around the camp
fire that one feels that they would like to

see much more than this picture gives. And
you hear as well as see, for this is a sound

film and the whoops of the boys in their

morning plunge and the shouts of delight

when it is time to toast their lunch around

a fire on their noon-time hike, certainly

give added value to the picture in supplying

a lively naturalness.

The film was produced and is distributed

by the Boy Scout Foundation, 220 West
42nd Street, New York City. It is on

35mm. stock as the distribution so far has

been in the theatres, but plans are in mind

for a 16m)m. print. The rental of the film

is very low—$1.00 per booking—and every-

one will want to see it on any day whatso-

ever but especially will it be appropriate for

Boys' Week, April 27th-May 4th, and Child

Health Day, May 1st, and it will undoubt-

edly be a junior matinee classic. Bookings

can be made from the Imperial Film Ex-

change, 630 Ninth Ave., New York City.
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Key to Audience Suitability

Family audience. Pictures recouimeiidcd for

the family mdience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

shozvings to children under tivelve.

*

—

Pictures especially ivorth seeing as above the

average "selected" picture.

Al Yemen
Russian production. Directed by Vladimir

Shnciderov. Amkino. 6 reels.

A picture of life in Yemen on the Red

Sea. A travelogue in silent form. Un-

usual as dealing with an unfamiliar place.

Family audience.

Atlantic

Brilish International production. Directed by

E. A. Dupont. Starring John Langdon and El-

lalue Terriss. Novel "The Berg" by Ernest Rey-

nolds. Columbia. 8 reels.

THE entire action of this film covers two

or three hours on the S.S. Atlantic

depicting the great liner hit by an iceberg,

the subsequent sinking and the heart-rend-

ing separation of the passengers. The pic-

ture is excellently done and holds the inter-

est. Mature audience.

Body and Soul
Directed by Alfred Santell. Starring Charles

Farrcll and Elissa Landi. Novel "Squadrons"

by Elliott S. White and A. E. Thomas. Fo.v.

9 reels.

AN aviator's story of the Great War
with a surprise ending. Notable for

the acting of Elissa Landi, a new actress

from England. Mature audience.

The Conquering Horde
Directed by Edward Slonian. Starring Rich-

ard Arlen and Fay ]]'ray. Novel by Emerson
I'lough. Paramount. 8 reels.

ROMANCE of the West following the

Civil War. With no railroads within

hundreds of miles of their ranches the Tex-

ans have to undergo many hardships in

getting their cattle to market. Beautiful

scenery adds to the picture. Family

audience.

Don't Bet On Women
Directed by Jl'illiam K. HozMrd. Starring

Roland Young, Edmund Lozve and Jeannette

MacDonald. Story "All il'omen Are Bad" by

fj'illiam A. McGnire. Fo.v. 7 reels.

AN amusing comedy of a woman who

is tired of being just a good wife,

her husband who thinks she can be nothing

else and another man who believes other-

wise. The story amusingly tells who is

right. The picture is marked by the fin-

ished acting of a weli chosen cast. Family

audience.

Dracula
Directed by Tod Brozvniiig. Starring Beta

Lugosi. Novel by Bram Stoker. Universal. 9

reels.

A unique although gruesome picture

based on the well known novel which

concerns the fiendish crimes of a vampire,

"Count Dracula," who nightly preys upon

the lives of the innocent in his need for

human blood. Bela Lugosi in the title role

repeats his brilliant stage performance.

Mature audience.
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The Drums of Jeopardy
Directed by George B. Seitrj. Starring War-

ner Oland. Novel by Flonvrd ElaeGrath. Tif-

fany. 8 reels.

FINE entertainment for those who like

murders, weird characters and clutch-

ing hands in their pictures. Warner Oland

does his usual work as the evil doctor who

swears vengeance on a royal Russian fami-

ly who caused the death of his daughter.

Mature audience.

Finn and Hattie

Directed by Norman Tanrog and Norman
HIcLeod. Starring Leon Errol, Zasu Pitts and

iMitrji Green. Novel "Mr. and Mrs. Haddock

Abroad" by Donald Ogden Stcn'art. Paramount.

8 reels.

AN amusing comedy in which the Had-

docks take a trip ahroad and little

Mildred Haddock has her hands full get-

ting her small cousin in trouble and trying

to keep her father out of trouble. Mature

audience.

Gentleman's Fate
Directed by Mervyn Leroy. Starring John

Gilbert, Louis Wolheim and Leila flyains.

Screen story by L'rsnla Parrott. Metro-Gold-

ivyn-j\Iayer. 10 reels.

AN effective melodrama in which the

hero, brought up as a gentleman, finds

he is the son of a bootlegger and becomes

involved in a gangsters' war. John Gil-

bert's best talkie so far. Mature audience.

Honor Among Lovers
Directed by Dorothy Arcncr. Starring Claii-

dette Colbert and Fredric March. Story by

Austin Parker. Paramount. 8 reels.

Asocial drama depicting the story of a

girl who is loved by her employer and

the resulting circumstances. The picture is

well directed and acted and the dialogue is

good. Mature audience.

Hot Heiress
Directed by Clarence Badger. Starring Ona

Munson and Ben Lyon. Screen story by

Fields, Rogers and Llart. First National. 8

reels.

COMEDY drama of a wealthy girl who
falls in love with a riveter and her

family's reaction to her choice. Family

audience.

It Pays to Advertise
Directed by Frank Tnttle. Starring Norman

Foster and Carole Lombard. Play by Walter

Fhickeft and Roi Cooper Megrue. Paramount.

7 reels.

AN amusing story of a wealthy }-outh

who is disinherited, because his father

does not approve of his fiancee, and his

method of revenge which is starting a rival

soap faotoi:y. Good cast including Lucien

Littlefield, Skeets Gallagher and others.

Family audience.

Kiki
Directed by Sa)n Taylor. Starring Mary Pick-

ford and Reginald Denny. Play by David Be-

lasco. United Artists. 8 reels.

FARCE-COMEDY of a little French

chorus girl who though a failure on the

stage suceeds through a fighting temper and

a vivid imagination in winning the man she

loves from her rival. Miss Pickford dis-

plays a versatile acting ability in a part

new to her and the film holds hilarious

comedy. Family audience.

The Last Parade
Directed by Eric C. Kenton. Starring Jack

Flolt and Tom Moore. Screen story by Casey

Robinson. Columbia. 9 reels.

POST-WAR drama of two men who re-

turn from the front—one finds his job

waiting for him but the other finds no em-

ployment. Mature audience.

Love In the Ring
German production. Starring Ma.v Schmell-

ing. A llart. 8 reels.

A German talking-film, re-edited with

English titles and some English

dialogue. The story tells of the rise of a

world champion and is interesting for fight

fans as it features the world's champion.

Famil\ audience.
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The Man From Chicago

British International production. Columbia.

8 reels.

AN exciting story of crime detection

concerning the operations of a Chicago

gunman in England. Interesting for those

who like the detective type cf film. Mature

audience.

My Past

Directed by Roy del Ruth. Starring Bebe

Daniels and Ben Lyon. Based on novel "Ex-

mistress"-Anonymous. Warner. 1 reels.

AN interesting story of an actress who

falls in love with a young man but

realizing it will not mean happiness for

them sends him away. Mature audience.

Not Exactly Gentlemen
Directed by Benjamin Stoloff. Starring Vic-

tor McLaglen. Story "Over the Border" by

Herman Whittaker. Fox. 6 reels.

EXCITING Western melodrama with

beautiful scenery in which three bad

men help a girl against her enemies during

the Dakota land rush. Family audience.

Povero Cuore
(Poor Heart)

Italian production. Directed by Henry Otto.

Starring Mona Rico and Beniamino Ingenito.

Screen story by Beniamino Ingenito. Claudia

Films. 6 reels.

AN Argentine romance. The niece of a

wealthy ranch owner falls in love with

a gaucho and althougli their lives are far

apart love finds a way. Mature audience.

*The Prodigal
Directed by Harry Pollard. Starring Law-

rence Tibbett. Screen story by Bess Meredith

and Wells Root. Metro-Goldwyn-Mayer. 8

reels.

THE son of an old Southern family be-

comes a tramp partly through some un-

disclosed villainy on the part of his brother.

He drops casually in at home and finds

much discord in his family which he at-

tempts to settle, assisted by his mother.

The barbecue sequence with the singing of

spirituals by Mr. Tibbett and a negro chorus

is very appealing. Emma Dunn and Roland

Young are excellent in their parts. Family

audience.

The Right of Way
Directed by Frank Lloyd. Starring Conrad

Nagel. Story by Sir Gilbert Farker. First Na-
tional. 7 reels.

A clever lawyer loses his memory as the

result of a hard fought case and is

taken to a lumber camp to live in the great

outdoors. His strong sense of what is right

keeps him from realizing his dreams. The
acting of Mr. Nagel is excellent. Family

audience.

Sit Tight
Directed by Lloyd Bacon. Starring Winnie

Lightner.and Joe E. Brown. Screen story by

William K. Wells. Warner. 8 reels.

VERY amusing comedy of a girl who
runs a health farm. She trains a

youth for a wrestling match and has all

her hopes on his winning but there are sur-

prises for her. Family audience.

^Stampede
Directed and photographed by Major and Mrs.

Court Treatt and Mr. Errol Hinds. British In-

ternational. 7 reels.

FINE silent picture of the African Sudan

and the jungle. Story concerns the

Habbania tribe—their quiet hapipy life in

times O'f plenty and their hardships in times

of drought. A charming love story, a tre-

mendous jungle fire and interesting scenes

of tribal and animal life make this an ab-

sorbing film. Junior matinee.

Stolen Heaven
Directed by George Abbott. Starring Nancy

Carroll and Phillips Holmes. Novel by George

Abbott. Paramount. 8 reels.

A well acted little story of two young

people who are determined to get as

much from life as they can and then "face

the music." Mature audience.
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A Throw of Dice

Britisli Iiiteiiiafional. 7 reels.

A simple story of old native days in

India filmed in the original locale. Tlie

plot is that of the rivalry of two kings for

a lovely maiden. Family audience.

The W Plan

British International. 10 reels.

A British inteUigence officer posing as a

German defeats an elaborate plot

against the Allies. Family audience.

Armenian production. Annenkino. 7 reels.

SILENT picture. Rather commonplace

story but the film is vi^orth while for

those interested in how the Kurds live,

close by Mt. Arrarat. Armenian and Eng-

lish subtitles. Family audience.

EXCEPTIONAL PHOTOPLAYS

City Lights
(See page 5)

Family audience.

East Lynne
{See page 10)

Mature audience.

Father's Son
{See page 7)

Junior matinee.

Ten Cents a Dance
{See page 9)

Mature audience.

SHORT SUBJECTS

Angel Cake
Vitaphone. 2 reels.

A musical show is rehearsed for the ben-

efit of a prospective backer.

Around the Samovar
Paramount. 1 reel

Peasants sing and dance.

Picture Suggestions

for Coming Days

THOSE sponsoring special showings

for children will find many perti-

nent suggestions for Junior Matinee

programs in the special days and weeks

listed for observance during the coming

months. April has in store American For-

est Week, Arbor Day, Be Kind to Animals

Week, Better Homes Week, Bird Day,

Garden Week and Health Promotion Week.
May celebrates with Child Health Day,

Mother's Day, Music Week and National

Hospital Day which marks the anniversary

of Florence Nightingale's birth. The Na-

tional Board will be glad to assist in pro-

gram planning for these special celebrations

by furnishing lists of films especially suit-

able. For example, there is a most enter-

taining Western which the children would

enjoy called Roaring Ranch that is eminent-

ly appropriate for Be Kind to Animals

Week. The young people interested in mu-

sic would very likely appreciate selections

from the Music Masters Series dui"ing Na-

tional Music Week. Recently two pictures

have been released based on stories writ-

ten by two of America's favorite writers,

the boys' classic Tom Sawyer from the book

by Mark Twain and Father's Son adapted

from the story "Old Fathers and Young

Sons" by Booth Tarkington, which com-

mittees might find highly acceptable as ma-

terial for a Boys' Week program.

Believe It or Not No. 6
Vitaphone. 1 reel.

Curious facts and events cartooned by

Ripley.

The Big Dog House
Metro-Goldwyn-Mayer. 2 reels.

Another one of the dog comedies which

is a burlesque on the many recent prison

pictures. .Junior matinee.
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*Birds of a Feather
Silly Symphony Cartoon. Columbia. 1 reel.

A highly ingenious and amusing tale of

the barnyard into which a hawk swoops

carrying off a chick who is rescued by a

squad of birds. Junior matinee.

The Brown Derby
Cartoon. RKO Radio Pictures. 1 reel.

Toby the Pup takes up horse racing. Ju-

nior matinee.

Chickens Come Home
Starring Laurel and JIardy. Metro-Goldwyn-

Mayer. 3 reels.

Mr. Hardy, about to run for mayor, is

confronted by a lady from his past, and

Mr. Laurel tries to straighten things out

for him.

Cowboy Blues
Aesop Fable. Pathe. 1 reel.

Cartoon with a Western setting. Junior

matinee.

Curiosities Nos. 218, 219c
Columbia. 1 reel each

Odd items about such things as liquid

metal; how cats catch fish; a canary that

sings a tune
;
hypnotizing a hen and so

forth. Junior matinee.

The Dog Doctor
Starring Andy Clyde. Educational. 2 reels.

A dog and cat doctor is persuaded to

give up his business by his socially aspiring

wife.

Dogs of Solitude
Vagabond Adventures Series. Pathe. 1 reel.

Tom Terriss visits Switzerland photo-

graphing skiing, mountain climbing and St.

Bernard dogs rescuing lost travelers. Ju-

nior matinee.

Duffer Swings
Golf Series. Pathe. 1 reel.

Second lesson in Johnny Farrell's golf

series. Junior matinee.

The Explorer
Cartoon. Educational. 1 reel.

The Old Man goes to the North Pole.

Junior matinee.

Fore
Golf Series. Pathe. 1 reel.

Johnny Farrell's lessons in golf. Junior

matinee.

*The Frog
Secrets of Nature Series. British International.

1 reel.

A fascinating film showing the develop-

ment of the frog with some fine microsco-

pic shots. Junior matinee.

The Home of the Sheik
Rambling Reporter Series. Columbia. 1 reel.

A trip to Algei'ia shows the life and

customs of the sheik. Junior matinee.

Honeymoon Land
Educational. 1 reel.

A travelogue in color depicting Hawaii

—

the Black Beach and Waikiki.

In the Rough
Golf Series. Pathe. 1 reel.

Johnny Farrell shows the importance of

using the niblick. An entertaining and in-

structive picture of golf. Jiinior matinee.

Masquerade
Starring Vivienne Osborn. Vitaphone. 2 reels.

Dramatic story of Mardi Gras—a cabar-

et girl finds love. Mature audience.

Moonlight and Romance
Paramount. 1 reel.

Entertaining singing and dancing act.

My West
Robert Bruce Scenic. Paramount. 1 reel.

The beauties of the mountains, valleys,

rivers, forests and coastline of the West

excellently photographed. Junior matinee.

Pathe Audio Review Nos. 7-8
Pathe. 1 reel each. Junior matinee.
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Pete and Repeat
Starring Sehen 'n' Leben. Educational. 2 reels.

Two blacksmiths are fooled by a pair

of escaped convicts but accidentally cap-

ture them and win the reward.

Quack Quack
Cartoon. Educational. 1 reel.

Animated cartoon about birds.

Radio Racket
Aesop Fable. Pathe. 1 reel.

An amusing cartoon of animals broad-

casting. Junior matinee.

Razzberries
Terry-Toons. Educational. 1 reel.

An animated cartoon above the average.

Junior matinee.

Revenge is Sweet
Vitaphone. 2 reels.

An old time melodrama on a show boat.

The Roof of Europe
Rambling Reporter Scries. Columbia. 1 reel.

The Rambling Reporter shows us the

lofty Alps. Junior matinee.

*The Ship's Concert
Starring Giovanni Martinelli. Vitaphone. 1 reel.

Martinelli signs "The Song of Songs"

and 'Homing.

Shipwreck
Ostmld Cartoon. Universal. 1 reel.

Oswald is shipwrecked and goes to the

bottom of the sea where he gets into plentj

of trouble with the fish. Junior matinee.

The Shooting of Dan the Duck
Starring Clyde Cook. Educational. 2 reels.

The troubles of a man who brings home
a live turkey for dinner. Junior matinee.

Ski Pilots
Sportlight Series. Pathe. 1 reel.

Sand skiing in Southern California, snow
skiing at Lake Placid, and water skiing

in Florida. Junior matinee.

Strange Birds
Educational. 1 reel.

Excellent picture in color of birds with

a particularly amusing parrot incident made
at the Cataline aviaries. Junior matinee.

Teacher's Pest
Cartoon. Paramottnt. 1 reel.

Bimbo peps up the school and has a good

time doing- it. Junior matinee.

Tigers of the Deep
Sportlight Scries. Pathe. 1 reel.

Deep sea fishing of¥ the coast of Miami.

Junior matinee.

Tree Saps
Cartoon. Paramount. 1 reel.

Bimbo determines to be a forester. Ju-

nior matinee.

The Village Smitty
Cartoon. Metro-Goldivyn-Maycr. 1 reel.

Flip the Frog turns blacksmith. Junior

matinee.

The Well of Fortaleza
Vagabond Adventures Scries. Pathe. 1 reel.

Tom Terriss visits the old prisons in

Porto Rico including the poison well of

Fortaleza. Junior matinee.

The Zuyder Zee
Vagabond Adventures Series. Pathe. 1 reel.

Tom Terriss pictures the quaint sights

of Holland. Junior matinee.

Have You Your 1931 Catalog

of

Selected Pictures?

National Board of Review,

70 Fifth Ave., N. Y. C.

Enclosed please find 25c for Select-

ed Pictures Catalog.

Name ....

Address



THE BETTER FILMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER FILMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Qub plan has been

found by many communities to be an adaptable and effective method of accom-

plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression

;

To bring to the attention of the public the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Matinees, showing pictures particularly suitable for boys
and girls, and week-end family programs whenever possible with exhibitors'

bookings

;

To emphasize the fact that the only effective way of bringing pubhc opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes
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like or would like to have sent to interested friends.
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of' reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's furxtion, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees

:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizati/3ns

or educational institutions.
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Introducing Our Chairman
THE election of Judge John R. Davies

to the Chairmanship of the National

Board of Review, to succeed Dr.

Walter W. Pettit, is herewith announced to

our readers. Judge Davies has served for

several years on the

National Board's

Executive Commit-
tee, and has been

prominent in the af-

fairs of the organi-

zation.

Judge Davies was

for many years a

justice in the Munic-

ipal Court of New
York City. He was
elected to the munic-

ipal bench in 1907.

Before his election

he served four years

on the Board of Al-

d e r m e n
,

during

which time he was
chairman of the fi-

nance committee. In

1923 Governor
Smith appointed him
as one of two judges to recommend legis-

lation for the improvement of the adminis-

tration of the Municipal Court. Since his

retirement from the bench after twenty

years service thereon, he has resumed the

practise of the law.

One of the reasons which first interested

Judge John R. Davies

Judge Davies in the work of the National

Board of Review was his agreement

with the policy of opposition to censor-

ship, for he believes in a tolerant policy

rather than one of "thou shalt not." In

his judgment the
people are in the best

position to k n o w
what they want.

As Chairman,
Judge Davies says

he is anxious to keep

the members of the

National Board all

over this country

active in upholding

the best standards.

We have in this

country, according to

him, enough statutes

but not eough stan-

dards. Therefore he

describes the work

of the Board not as

censorship but as

maintaining stan-

dards.

Dr. Walter W.
Pettit, whom Judge Davies succeeds as

Chairman, is Director of the Department of

Community Organization, New York
School of Social Work. He has given val-

uable time and efifort to the work of the

Board and will continue to serve as an

active member of its Executive Com.mittee,



What is a Good Sound-Picture?
By John Ai

THE recent revival on the screen for

a limited run of one of the first

talking pictures, The Jazz Singer, is

a reminder that it is about four years or

more now since the picture makers have

been w^orking on this business of combining

sound and dialogue v^ith films. When
speech was first announced as the coming

thing in pictures the guesses about its fu-

ture were numerous and wild, but as it

became evident that speech was in to stay

the most carefully considered opinions

agreed that it would result in a distinctly

new medium, that it would not be just a

case of "adding" speech.

Since those days there has been much
use of speech and sound, and a little ex-

perimentation with them, but after all this

time it is still apparent that the possibilities

of the combination have not yet been fully

realized and that no one has used it with

more than momentary efi^ectiveness. There

is still, as the saying has it, considerable

room for improvement, but the work that

has gone on so far has served to indicate

the direction that the talking film will take

in the future and it has disclosed some of

the people who are quite likely to be leaders

in that movement.

The purpose, then, of this article is to

point out a few of those whose work in the

field of the talking picture has been most

noteworthy, to indicate others of promise,

to give a few examples of the use of sound

in pictures, and to sum up, in a very limited

way, the accomplishments of some of the

laborers in the cinematic vineyards.

There are eight directors whose work in

the talking pictures has been distinguished

and has given promise that future develop-

ments are most likely to come from their

ranks. Four are on this side of the ocean:

Josef von Sternberg, Lewis Milestone,

John Cromwell and Harry d'Arrast (who
is included on probation). The others are:

•RED Thomas

Rene Clair, Alfred Hitchcock, G. W. Pabst

and Geza von Bolvary. The films made

by this group during the past year include

:

Morocco, The Blue Angel, Dishonored, All

Quiet on the Western Front, The Front

Page, Street of Chance, For the Defense,

Tom Sawyer, Laughter, Sous les Toits de

Paris, Murder, Comrades of 1918, and

7.zvei Herzen im 3-4 Takt.

Then there is a second group, in whose

work one may find indications that they

have some idea of what they are doing, and

from them may come other worthwhile pic-

tures. Among these are : Ernst Lubitsch,

Ludwig Berger, Clarence Brown, Robert

Milton, Wesley Ruggles and E. A. Du-

pont. And, finally, there are those from

whom we have yet, quite literally, to hear

:

the Russian directors, whose contributions

will probably be of great importance, and

a few others, such as Carl Dreyer (The

Passion of Joan of Arc) and Anthony As-

quith, who have not yet provided anything

on which to judge them in the talking pic-

ture field, and Jacques Feyder, who has

not yet fulfilled the promise that he gave

earlier.

Of the chosen eight, Josef von Stern-

berg is a director who is obviously still ex-

perimenting with sound, but the pictures

which he has made recently, The Blue

Angel, Morocco, and Dishonored, reveal

him as one of the few who appreciate the

possibilities of this new medium. He
realizes that sound must be an integral part

of the motion picture and not just an addi-

tion and some of his experiments in the

use of it are among the most interesting

and possibly the most important disclosed.

Though he suf¥ers from a disproportionate

devotion to pet methods and personalities,

his work is well worth watching, in a very

literal sense. His camera work is excellent.

John Cromwell brings something of the

stage, something of newspaper technique to
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his work, and his pace is far removed from

that of . von Sternberg. While the latter

is being very consciously the artist and ex-

perimenter, Cromwell is just as heartdy the

good jobber, turning out talking pictures

of lively distinction. Street of Chance, one

of the few actual motion pictures of last

year, was probably his best work, and For

the Defense and Tom Sawyer were above-

average productions, though considerably

less important.

Lewis Milestone produced in All Quiet

on the Western Front, what was regarded

by many as the finest of the talkies, al-

though the second part of the film slacked

off noticeably. Like Street of Chance, this

also was a motion picture and its produc-

tion was an important advance. He fol-

lowed this with the recently released The

Front Page, an entirely different type of

film depending almost entirely on dialogue

to give it its strength, and here again he

registered a triumph.

The fourth of the group, Harry d'Arrast,

is included with the qualification, "on pro-

bation," because although he was noted

previously as a capable director of light

comedy, he had done nothing much in the

talkies. Then he produced Laughter, a

deft and able combination of dialogue,

sound and motion, which turned out to be

one of the year's best and most successful

pictures. Although it has several short-

comings and does not represent the most

mature work that he can do, Laughter

marked dArrast as one whose importance,

especially in the field of modern comedy,

will probably increase.

Of the group across the pond, Rene Clair

is the director who made the charming

Sous les Toits de Paris (Under the Roofs

of Paris), an intelligently constructed film

which utilized dialogue and music and pan-

tomime as they should be used. It was by

all odds one of the most satisfactory pic-

tures of recent years, and a worthy model

in the balance it achieved between speech

and pantomime. Over in England Alfred

Hitchcock made Murder, a film important

for the unique use it made of sound, of

which more will be said in a later para-

graph. G. W. Pabst, whose beautiful and

dramatic White Hell of Pits Palu had been

ruined by the insertion of Graham McNa-
mee, wisely used sound himself in Com-

rades of 1918, a German talking picture

which makes a worthy companion to All

Quiet on the Western Front.

Geza von Bolvary, the last of the group,

produced what is easily the most charming

example of a musical picture, if one accepts

the music of Sous les Toits dc Paris as

atmospheric rather than all-important.

Zzwi Llersen im 3-4 Takt (Two Hearts in

Waltz Time) is now in its seventh month

at a small New York picture house, a re-

markable run for any film and especially

so for a talking and singing picture in the

German language. Moreover, von Bol-

vary's latest picture. Die Lustigen Weiber

von Wien (The Merry Wives of Vienna),

recently shown in Berlin, is reported to be

even better than Zwei Hersen.

To deal briefly with the second group of

directors, Ernst Lubitsch showed, in The

Love Parade and Monte Carlo, that he is

a sound-conscious director whose experi-

ments will be woiih noting
;
Ludwig Berger

put life and motion into Playboy of Paris,

intended primarily as a "vehicle" for Mau-
rice Chevalier, and showed that he knew

how to keep his camera moving; Clarence

Brown, in Anna Christie, Romance, and

Inspiration, has not quite managed to get

going; Robert Milton used imagination in

parts of Outzvard Bound; Wesley Ruggles

painted a vivid panorama of empire-build-

ing in Cimarron; and E. A. Dupont
wavered between excellence and mediocrity,

with a little too much of the latter, in

Atlantic and Two Worlds.

Reference was made to one of these di-

rectors as "sound-conscious," and the term
might well be applied to others. It is used
merely to indicate that the director is aware
of the possibilities of sound and has made
some attempt to utilize it beyond mere
speech-making by his characters. With no
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intention of going more than superficially

into the matter, it might be interesting to

note a few examples of the use of sound

in pictures, illustrating the manner in which

some of the intelligent directors have em-

ployed it. The examples are chosen solely

for the purpose of indicating possible uses

of sound and are not presented as the best

from their respective pictures.

In Dishonored, for example, a spy copies

a long message in terms of music, commits

to memory as much as she can, and is later

shown trying to recall the notes at a piano,

jotting them down as she goes. The scene

fades out while the music continues, and

soon the thumping chords resolve them-

selves into the sounds of that which they

represent. War, and the next scene reveals

the destruction of the enemy as the sounds

increase in fury and in resemblance to the

actual noises of battle. This is an excellent

example of the use of sound to convey dra-

matic significance. At the end of the pic-

ture von Sternberg makes effective and

dramatic use of silence as the camera

shows the woman walking across the snow

to face a firing squad, a contrast impossible

in the silent films. There are also hints

that von Sternberg is seeking something

new in sound, to evolve a technique of

sound flashbacks and overlapping that

would be the equivalent of that done by

the camera; that he is trying to find echoes

as well as visions of the past to convey

meaning.

In the earlier Morocco a French officer

makes a speech of congratulation at a din-

ner which the host is giving for his fian-

cee. As the camera draws away the words

become indistinguishable ; all that remains

is the sound of them and the picture of the

people at the table. And yet, without the

necessity of hearing a single word, the au-

dience can see that whatever is being said

is the right and appropriate thing. This is

but one example of the use of sound and

pantomime instead of speech to accomplish

the same purpose. Morocco is remarkable

also for its restraint in using dialogue spar-

ingly and only where it is a vital part of

the picture
;
long stretches pass without any

speech at all, and the omission is far more

effective than would be the use of unneces-

sary dialogue.

From Alfred Hitchcock's English pic-

ture, Murder, come other ideas of the pos-

sibilities of sound. One of them achieves

what Eugene O'Neill, in his "Strange Inter-

lude," and other writers for the stage have

failed to manage, a thoroughly logical use

of the aside. The stage requires that the

audience accept the convention of the aside

and presume that the other characters on

the stage do not hear what is audible to

all the spectators. In Murder the central

character is shown in his mirror as he

shaves himself. Though his lips do not move

the sound device brings you his thoughts

as the details of the crime are gone over

in his mind.

Later there is a scene in the jurors' room,

with the eleven other members trying to

convince him of the guilt of the defendant.

As they surround him and shout their ar-

guments at him, the voices become rein-

forced aird cadenced so that eventually all

seem to be hammering home the same point

in a taunting, nerve-wracking sing-song

rhythm. This is the impressionism that is

infinitely more powerful than realism, and

Hitchcock displays unusual imagination

in its use.

Then, from Zwei Herzen im 3-4 Takt,

there is something different again : what

you might call a technical symphony. The

preparations for a dinner are indicated by

shots of wood being chopped, water boiled,

eggs beaten, meat and bread cut, and so on,

each accompanied by its own peculiar

sound. These views are repeated, with

more speed each time, until the whole mix-

ture of chop and whistle and clackety-clack

blends into a modern cacophonous song-

picture of the kitchen, and the scene

changes to a lavishly set dinner table.

In Monte Carlo Ernst Lubitsch intro-

duces other uses of sound. A melody sung

.{^Continued on page 23)
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Comrades of 1918

Founded on the novel "Four from tlic

Infantry" by Ernest Johminsen. Directed

by G. W. Pabst, with a cast including Frita

Hampers, Gustav Diessel and Claus Clausen.

Released by Forenfilms.

THIS, the first made-in-Germany war

sound film to reach this country, has

a great deal in common with All

Quiet on the Western Front: it follows four

men through their war experiences to their

end, with a love with a French girl episode

and a home visit episode. Though its dia-

logue is in German its action is easy enough

to follow: only in some of the humorous

remarks is one ignorant of the language

likely to miss anything impor-

tant.

The picture is made with char-

acteristic German effectiveness.

It shrinks from nothing that it

wants to show—some of its

scenes surpass anything the

screen has yet had in the way of

physically horrible sights and

sounds. In direction it has real

cinematic skill, keeping its sound

and its talk in their proper place

as helpers of the camera. In

construction it relieves the ter-

rific assault upon an audience's

nerves—and the battle scenes are

pretty nerve-wracking, in spite

of all the training we have had in
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screen battles—by natural restful interludes

of quieter but no less poignant action. The
acting is of the superlatively effective kind

that the best German films have accustomed

us to. And as a picture of war it comes

closer to an uncompromising attempt to

show the unutterable horror involved than

anything we have yet seen.

Harry Alan Potamkin of the Exceptional

Photoplays Committee, has this to add

about Comrades of 1918 and war pictures

in general

:

I saw this film in Paris. The post-

synchronized French speech coming from

German lips was not incongruous. For

Pabst has spread the speech like a delicate

gloss over the image, and kept the pitch of

image and sound subdued to render them

the more poignant. The sugges-

tive quality of the film is there-

fore superior to that of Mile-

stone's All Quiet, which was

after all, a showman's war. I

have previously called Pabst

"unscrupulous" in his handling

of subject-matter that concerns

human experience. I was chided

by the Pabst cultists for my in-

ability to appreciate his "super-

consciousness." Herr Pabst has

not been vindicated in my eyes

by that chiding. But his Com-
rades of 1918 is more scrupulous,

it possesses integrity. The hos-

pital scene is deeper than the

pain of young mangled bodies, it

7
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Matahi, the younrj hero of ''Tabu''—a Murnmi picture that has the naive charm, of an old ballad

suggests the pain of a stricken world, curacy. And Pabst, appointed to compen-

Milestone had a superior opportunity in the sate German production for All Quiet, fol-

episode of the boots of the dead "buddy," lowing a narrative very close to the Re-

but it was not pitched or timed with ac- marque story, has surpassed Milestone
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simply because he has forgot to remember

Hollywood. Although Milestone gave us

the best Hollywood could give us, it was

still Hollywood—the Hollywood that over-

looks the resonances of treatment.

Yet, I cannot accept Comrades of 1918

completely. One dare not think of the

single war-film without thinking of the war-

film as a whole. What is the indictment of

Comrades of 1918? A war-film cannot be

evaluated simply as entertainment or an

isolated production ; it must be criticized for

what it implies and what it omits. The

implication of almost all the war-films is the

attractiveness of war. In All Quiet and

Comrades of 1918 the soldier prefers the

trenches to the life at home. In these films

as in others the basic cause of war is not

condemned, the blame finally devolves on

the stay-at-home, in Comrades of 1918 the

unfaithful wife. This shifting of emphasis

dates from Gance's J'Accuse! filmed in

1918. And in almost none of these war-

films does one ever see the war set in the

society that produced it. In the French

picture, V£rdiin : Visions of History, despite

"poetic" symbols and sentimental character-

izations, there was a suggestion, if only an

incipient one, of the shattered land, the up-

rooted lives. But in none of the films of the

Continent and America has war been actu-

ally and inferentially explicitly and implicit-

ly presented for what it is : the peak of a

competitive society. Not to say this leaves

pacifism passive, self-betrayed, playing into

the very hands that yesterday manipulated

the anti-militarism of War Brides into the

malice of The Kaiser the Beast of Berlin.

To make the war the entirety of a film

assures an ominous, therefore compelling,

universe, however many words of hate of

war, explosions against battle, may be utter-

ed. Only the Soviet film has given the war

its place as a peak of society, by simply

making the war the climax and not all of

the film, and by utilizing intensively realities

as symbols. It is well to remark that the

most drastic of pacifistic books, Latzko's

"Men in War," used realities as symbols in

such a way as to render them unforgettable,

but no one has dared to film "Men in War,"

eminently suited for the cinema.

Moreover, we must consider, in apprais-

ing any single war-film, what is the strength

of this film's attack amid the ambient war-

sentiment sustained by aviation pictures,

war love-romances, and films in which war
is a lark, even a slapstick fanfaronade. One
must admit that despite its individual

directorial merit. Comrades of 1918, rather

adds a sensitive lyricism to the ambience

than helps to dissipate it.—H. A. T.

Tabu
Written by F. W. Murnmi and Robert J.

Flaherty. Directed by F. W. Miirnau.

Photographed by Floyd Crosby. With a

native cast. Distributed by Paramount.

MURNAU of The Last Laugh and

Flaherty of Moana, two of the most

gifted and most eminent of the

directors who have tried to work indepen-

dently of Hollywood tradition, combined to

make this picture.

It is a silent picture : that is, it has no

dialogue, but an unusually good musical

accompaniment arranged for it by Hugo
Riesenfeld, with some charming singing,

that reinforces its moods and actions with

fine effect. It has no subtitles, though the

progress of the story is sometimes helped

by the use of written reports and docu-

ments that are photographed as part of the

action. All in all it proves—and much

more conclusively than Chaplin's City

Lights—that a good silent picture is as

good as any motion picture.

The story is simple, and—it must be ad-

mitted—at times rather movieish. A native

youth and maiden in the South Seas are

about to be betrothed, when an old chief-

tain comes from a neighboring island to an-

nounce the selection of the maiden to be

the bride of the tribal god. The youth
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Tradrr Horn uitli his gun-bearer, Eenchero, in the African jungle

rescues her from this high but unwelcome

destiny and they escape to another island,

but the old chieftain follows them with sad

but impressive relentlessness and in the end

the maiden yields, to save the life of her

lover.

The authors have divided the story into

two parts: "Paradise," idyllic native life

that seems like a dream of the lost youth

of the human race, all free and happy and

guileless, then the coming of the old man
with his religious tabus, and the flight of

the young people to escape them ; "Para-

dise Lost," with the greed and deceit of

money-making, and the united villainy of

superstition and economic necessity pur-

suing the young lovers to their unhappy

end.

The picture falls just as neatly into two

parts of very good and not so good. The
serene beauty of Moana fills the first part,

a little bit stage-managed but still lyric and

lovely. In the second part the studied

craftsmanship of The Last Laugh becomes

apparent, not only in the manipulation of

the plot but even in a certain theatrical

quality in the light and shade of the pho-

tography that obtrudes itself with notice-

able self-consciousness. In this part, also,

there seems to have been an intention to

bring in the effects of civilization as an evil

force in the lives of the island children of

nature, but that idea became merely a melo-

dramatic incident in the spoiling of the

lovers' Eden. The picture mig^ht well have

been a more direct and satisfactory one if

it had left out this element and stuck to

its tale of old-time conflict between youth-

ful love and tribal religion without any

hint at sociological criticism.

Compared with Moana—and that inimi-

tably unique motion picture is the only one

with which it can fairly be compared

—

Tabit

seems a bit contrived and forced, with a
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perceptible breath from the movie studios

mingUng with its atmosphere of out-door

naivete. But even after admitting that, it

must be called unusual and far above the

ordinary. It is a true motion picture, tell-

ing an appealing story by visual means,

with a masterly use of the camera. It is

moving, both to the esthetic sense and to

the emotions, and it is singularly and rare-

ly beautiful. No lovelier scenes have ever

been photographed than the idyllic wooing

of the 3'outh and maid, the gracement move-

ments of the ship as it sails between the

atolls of the island, the race of the native

boats to welcome it, and finally the youth

swimming out into the sea after the little

craft that is taking his beloved back to her

own tribe.

It is a picture that brings sharply to mind

what a loss the recent death of Murnau is

to the art of the cinema.—J. S. H.

Trader Horn

From tJic story "Trader Horn." Directed

by IV. S. Van Dyke. WitJi a cast including

Harry Carey, Edwina Booth, Duncan Ren-

aldo and Mutia Omoolu. Photographed by

Clyde De Vinna. Produced and distributed

by ALetro-Goldwyn-Mayer.

TRADER HORN turns out to be a sur-

prising and unusually interesting

film. It retains, and goes it one or

two better, all that was spectacular or sensa-

tional in the record of the romantic septua-

genarian, Alfred Aloysius Smith, while

eliminating a great part of the rough and

ready philosophy of that sage, a portion of

the book that made it so spicy and unique to

many of its enthusiastic readers. But the

picture stufif of the opus has certainly, as

already said, been vigorously seized and

added to and the whole magnificently up-

holstered with tapestry of African design

in which all the animals of that bright realm

and most of the natives, so it seems, appear

woven around the adventuring figures of

Horn, his young friend, Peru, and the

rescued white girl who had gone native

priestess. Thi^ has made a movie, in the

hands of Director W. S. Van Dyke, enter-

taining at every step, a movie that contains

all the best features of a zoo, a cannibal

dance, and a big yarn by Rider Haggard

—

or Trader Horn.

Not the least entertaining parts of the

film are those depicting wild animal life,

both sacred and profane—the former con-

sisting of thrilling and gorgeous shots in-

geniously cut in from various genuine ex-

ploration films, the latter probably imagined

and manufactured in Hollywood. At the

opening of the picture when we meet

Trader Horn and his companion being pad-

dled up an African river, we first encounter

elephants, crocodiles and a whole commun-

ity of hippos. The party leaves the boat

and in a short excursion over land, during

which the Trader casually discourses on the

beasts and beasties of the African scene,

and what is more points them out, we meet

the most spectacular array of zebras, gi-

raffes, wildebeests, buffaloes, lions, leopards

and hyenas that probably all the hunters

and explorers of the amazing continent,

taken all together, have ever witnessed. It

is super production on a super but different

scale, and this gives the film a unique and

arresting quality. Only when we come to

know more intimately the savage white girl

the Trader and Peru rescue, and grow

swiftly conscious that she is making Peru's

and the Trader's hearts beat a little faster,

while all her savage years in the voodoo

temple are slipping from her with surpris-

ing speed as she makes eyes with Peru and

becomes just a young thing yearning for a

good white man's love—only then do we

begin to wonder a little whether such things

really happen in Africa. But it still all re-

mains enthralling, for the Trader, Peru and

the wild white girl who has now become his

gentle betrothed, are by this time being

pursued by about as hideous a collection of

rampaging natives as the screen has ever

presented to our fascinated view, and these
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bloodthirsty creatures seem somehow very

real, in that strange way that Conrad made

his people of the jungle real and made us

understand the characteristics of their bar-

barism in weird graphic glimpses such as

you get in parts, say, of that brooding and .

phantasmagoric tale, "Heart of Darkness."

This native gang in Trader Horn, with

their masks, clay paint, war-feathers, clubs,

and spears, is something to run from, not

only in the jungle but in the spectator's

chair.

Seriously taken, criticism of Trader Horn
becomes a bit difficult. Stewart Edward

White, in commenting on African pictures

in a recent article in The Film Spectator,

defines what seems to be the clear ethical

distinction between films purporting to be

genuine travel visuals and those presented

as fiction. "The former," says he, "should

have no latitude whatever, not only in fak-

ing, but in mapping out genuine sequences

by arrangement later. Every foot of that

film should be what it purports to be, a

picture of actual happenings taken in the

field." Coming to the legitimate type of

fiction film, he remarks, "It should remain

absolutely true to life, as far as country,

customs, happenings are concerned. That

is to say, all of them should be of such a

nature that they might have happened in

that country, if in actual life they did not."

Thinking back over Trader Horn—allow-

ing for certain discrepancies, such as that

not all of the picture by any means was

made in Africa, and that much is undoubt-

edly not studious in the scientific sense,

just as Alfred Aloysius Smith was no

scientist, and that magnification has taken

place of what is probably true, and that the

somewhat improbable white priestess has

been introduced by way of providing

romantic relief for those who cannot find

relief in films without a dose of billings

and cooings somewhere along the line—this

colorful and ingenious picture seems to

meet pretty well Mr. White's definition of

what such a film legitimately should be.

Somehow it has reality and that gives it

power—the power of seeing for the first

time strange things in a strange land. And
somehow you believe that people like Mr.

Carey, Mr. Renaldo and Mutia Omoolu,

who enacts the native gun-bearer Renchero,

the Trader's loyal guide and friend unto

death (at least as they appear in this film)

actually cUd see, and adventure through,

these strange things.—W. A. B.

Dishonored

Written mid directed by Josef von Stern-

berg. With a cast including Marlene Die-

trich, Victor McLaglen, Gustave von Seyf-

fcrtitz and Warner Oland. Produced and

distributed by Paramount.

DESPITE the fact that by now spy

stories have lost most of their credi-

bility Dishonored is an interesting

picture. It is possible that no one really

believes in spies any more; they have be-

come legendary creatures, which is the first

step towards the suspicion that perhaps

they never existed. Even in the face of

documentary evidence there is something

unreal about them and their pretense to

the reality of flesh and blood creatures is

not accepted easily by the moviegoers.

Partly as a result of this, Dishonored is

likely to seem a fabric of "hokum," es-

pecially when it is taken so seriously by

its director. Each episode is protracted

with fond care, the story moves slowly and

ponderously, and the result naturally seems

long drawn out. Furthermore, the picture

concentrates on an actress and a mood, and

what faults it has can be attributed mainly

to the reverence in which Mr. Josef von

Sternberg holds his own story, his own

actress and his own mood.

To see only these defects, though, is to

overlook much of positive value, much of

promise, in Dishonored. For one thing, it

marks von Sternberg as an outstanding

craftsman in the use of sound and in the
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Marlcnr Dietrich in an vnusital bit of characterization in '^Dishonored." The officer is Lew Cody

use of lights and shadows. Although sound

and speech have been a part of pictures for

several years there are few directors who
have made of them more than an adjunct

to the films of which they should really be

an integral part.

Some of von Sternberg's recent produc-

tions have been praised because dialogue

was so sparingly used in them and because

without it there would still be a motion pic-

ture left, but to do this is to miss the point

that his use of dialogue and sound is almost

always an integral use and that it reinforces

considerably the emotional and dramatic

content of the picture. The fact remains

that, despite its faults, the von Sternberg

technic]ue is one of the few intelligent ap-

proaches to the problem of uniting sound

and speech with the motion picture.

In his story of a spy who, after many
difficulties, finally manages to trick one of

the enemy Secret Service, only to forfeit

her own life by setting him free, von Stern-

berg has written neither well nor wiselv.

The best thing that can be said for his

story is that it presents a uniquely subtle

sort of love, and presents it quietly. More
interesting are the camera work and sound

montage of Dishonored. The alliance of

skillful director and one of the finest cam-
eramen, Lee Garmes, results in a picture

that is always a motion picture and alwavs

worth looking at. Where others skulk in

shadows von Sternberg revels in them and

the scenes at a piano and in dark cells are

memorable compositions. The camerawork

is remarkable for its beauty and its ability

to convey a mood.

The most obvious use of sound in the

film is that of making a piano almost one

of the protagonists. It is used to project

the emotion of the person playing, usually

the star, and in one sequence it makes a

transfer by which you understand that the
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code message, written in music, spells the

death of the enemy, a sequence ending in

the sound of war. At the end of the pic-

ture dramatic use is made of silence as the

spy walks over the snow to take her place

before a firing squad. There are also a few

The struijtjie between Pat O'Brien and Adolphe Menjou

whielt is the dramatic backbone of "The Front Pa-je''

tentative attempts at experimentation, such

as trying to find a flash-back device for

sound, combined with an over-use of a

worthy and effective device, the lap-dis-

solve, i.e., the process of letting the coming

image grow in size and clearness through

the fading former image.

There are other points of interest, like the

reticent handling by which sound indicates

a picture to you without the redundancy

of showing the image also, but they are

likely to be overlooked because of the weak-

nesses of story, structure, attitude and

sense of drag which tend to obscure them.

Dishonored is not a first-rate picture, but it

is an intelligent and possibly even important

picture, produced by one who has the ma-
kings of a completely first-rate director,

and acted with skill and restraint by Mar-
lene Dietrich, Gustave von Seyffertitz, War-
ner Oland and, occasionally, Victor Mc-
Laglen.

What remains now is to recommend for

Mr. von Sternberg a good story and a good

scenario writer, and for Marlene Dietrich

a new director, for while she owes a great

deal of her success to this one, it is time to

see what use others can make of her talents.

And this will have the added value of

bringing von Sternberg back to a realiza-

tion that the picture is more important than

the star.—J. A. T.

The Front Page
Produced by Howard Hughes from a

play by Ben Hecht and diaries MacArtliur.

Directed by Lewis Milestone with a cast in-

cluding Adolphe Menjou, Pat O'Brien, Mm
Clarke, Clarence H. Wilson, Matt Moore,

George E. Stone, Effie Ellsler and Mary
Brian. Released by United Artists.

THE stage has several times come

somewhere near the kind of hard-

boiled picture of American institu-

tions that is represented so effectively by

The Front Page, but this is the first time

the screen has ventured to touch such a

thing without carefully squeezing all the red

corpuscles out of it before offering it to

the public. Howard Hug^hes as a producer

has respected the essential quality of the

play and had it preserved, and Lewis Mile-

stone as a director has had the skill to put

that quality into a real motion picture.

The Front Page will be taken variously

as a wild farce, as a love story in which

something rather different keeps the lovers

apart till the final fade-out, and as a socio-

logical document. It is something of all

three, with melodrama, satire and sharp in-

cisions into the body politic added as well.

It is an eye-opener and an ear-opener, vis-

ualizing things we have read of, but, with all

the excess of gangstering and racketeering

movies, never seen in the cinema before, and
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letting loose such a vocabulary as the micro-

phone has never before registered for public

reproduction. It is amazingly ribald in

humor, just as amazing in the way it grabs

political figures and hurls them on the

screen, and such uproarious entertainment

that its force as a piece of social criticism

may easily be overlooked.

Nearly all its action happens in the re-

porters' room of the criminal courts build-

ing in what is called a "Mythical Kingdom"

—a locale easily recognizable to anyone at

all aware of conditions in a certain mid-

Western city whose name is spelled with

seven letters of which the first is C. This

action centers about the hanging of a man,

and is principally concerned with the value

of that hanging as news to the readers of

modern metropolitan newspapers. Other

aspects of the fate of the condemned man
are touched upon forcibly but incidentally

:

its aspect as an example of justice admin-

istered in the interest of politics, for in-

stance, and its aspect as an example of

predatory victimizing. But the main em-

phasis of the motion picture is put on the

loyalty of newspaper men to their profes-

sion—or, to say it another way, the hold

the newspaper profession gets on its mem-
bers. The "plot" interest lies in whether

Hildy Johnson will be able to escape from

the reporting business and get married—for

it is made obvious that if he does not es-

cape, marriage will be a quite secondary

thing in his life : he will always be a slave

so long as he works for Walter Burns and

his paper.

In spite of so much of the action being

confined to a single set Mr. Milestone has

contrived to get outside often enough to

create a sense of the life of a city rushing

madly along providing "news." Of course

it is a hectic life he pictures, drastically

ignoring everything quiet and sane and

normal, and he has done it at a reckless

pace that gives the audience no time to

reflect on what it is seeing. He has, and

probably quite wisely, gone in for enter-

tainment above everything—if he had

handled his material with a solemn regard

for its significance in American life the

result would have been shocking and almost

unbearable.

One of the surprises of the picture for

movie fans is the acting of Adolphe Men-

jou, who puts a drive and force into the

part of the newspaper boss that would never

have been expected from a player so strong-

ly associated with suavity and nonchalance.

The rest of the cast is as admirable as pos-

sible, which means that the men are highly

colorful and the women mostly colorless.

For the picture dallies little with sentiment

and the sweeter things of life—it is made

purely for stomachs of the stronger order.

—J. S. H.

A Connecticut Yankee

Founded on Mark Tzvain's "A Connecti-

cut Yankee in King Arthur's Court," direct-

ed by David Butler, with a cast including

Will Rogers, William Farnuni, Frank Al-

bertson, Maureen O'Sullivan, Myrna Loy.

Produced and distributed by Fox Films.

THE idea on which Mark Twain built

his well-known fable, of transplant-

ing an ingenious New Englander into

the days and realm of King Arthur, has a

perennial freshness that makes it seem good

for an indefinite number of cinematic incar-

nations. Here we have it again, with a new
Yankee and some up-to-date mechanical

improvements, and dialogue. Very few of

the Mark Twain incidents are left, but the

Mark Twain philosophy—it is often called

that—finds a pretty congenial outlet in the

cracks, wise and otherwise, of Will Rogers.

No one can complain that the old yarn has

fallen into too irreverent hands.

Radio has supplied a new device for spir-

iting the Yankee from Connecticut back to

Camelot. Once there, and in danger of the

stake, a more interesting and credible means

than Mark Twain's has been found for his

making use of the solar eclipse as a life-

saver. After that demonstration of magic



16 National Board of Review Magazine

Sir Boss embarks on his marvelous career

as the Henry Ford of the Round Table,

with certain divertissements of the special

Will Rogers brand, notably a rodeo act in

the tournament. As in a previous screen

version, the King and his band are saved

from the villainy of Merlin and Morgan Le

Fay by a wholesale attack of automobiles,

reinforced by airships.

It is amusing entertainment, with occa-

sional satire of not too sharp a tone, which

could not have been produced by anything

but the screen. Nothing else could have

created those spires of Camelot and the tilt-

ing yard, which for brief instants bring a

vivid breath of Mallory, or the Yankee's

evocation of the eclipse, or the foiling of

Morgan le Fay. Like most talkies, how-

ever, it chatters too much, and like all Will

Rogers talkies it drawls too much. Mr.

Rogers, with his Oklahoma version of the

Yankee dialect, has a way of stopping all

action when he opens his mouth, and unless

what he says happens to be amusing he be-

comes the kind of drag that is fatal to a

motion picture.—J. S. H.

Our Critics

THE recent reorganization of the Excep-

tional Photoplays Committee brings

into our pages the names of some exception-

al critics of the motion picture, who will

contribute reviews of pictures chosen by

the committee. You can see the new names

at the head of this department, on page

seven. Miss Barry used to be the mo-

tion picture critic for the London Daily

Mail, and has written a book called "Let's

Go to the Movies." Miss Gerstein writes

about films for the Theatre Guild Magazine

and also for the Boston Transcript. Mr.

Peet is a former film reviewer for the New
York Evening Post, and now fills a like

position for the Outlook. Mr. Potamkin

is the American correspondent for Close

Up, writes about films for The New Masses

and The New Freeman, and has recently

undertaken to do the same for Creative Art.

Mr. Thomas, while still in Columbia, inaug-

urated the motion picture department in the

Spectator, and was more recently one of

the editors of Cinema. He contributes an

article, "What is a Good Sound-Picture?"

to this number of our magazine.

With these new writers added to those of

its committee with which its readers are

already acquainted, the National Board of

Review Magazine has a group of critics

which, with all modesty, it feels is un-

equalled in this country.

Unusual Films in Cities

PEOPLE interested in encouraging and

reviving better films often say that

there is nothing they can do in a large city,

such as New York, where there is no defin-

ite community they can work with. There

may be an idea worth serious consideration

in something that is being done at a couple

of neighborhood houses in New York City.

Every Saturday night, at 11:30, a popular

picture of the last year or so is put on, fol-

lowed by the regular feature attraction, con-

stituting a new Midnight Show idea.

The pictures brought back in this way are

talking pictures, rarely more than two years

old, and what governs their selection is not

primarily artistic value but the measure of

popular success they enjoyed when they

first appeared. Among the pictures revived

so far have been Innocents of Paris,

Maurice Chevalier's first American film.

Gold Diggers of Broadway, one of the earli-

est revue-movies, and Disraeli, the George

Arliss film that had so great a measure of

critical and popular approval.

The experiment was first tried at the

early show on Tuesdays, putting the revived

picture on before the regular one o'clock

showing, but th.e choice of this early hour

turned out to be a bad one and the time was

shifted to Saturday night. This has proved

much more successful, and will be continued

{Continued on page 23)
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Department of the Better Films National Council

Our Conference in Review
(Continued)

Last montJi zuc planned to give a siiin-

mary of the sessioji of our Annual Coji-

fercncc devoted to "The Convmivnity and

Motion Pictures for Children" but we

found that tlicre was so much of helpful

suggestion in tlie discussion period that the

entire session coidd not he condensed into

the space for one issue and it was therefore

divided and this April number brings the

second part of that session, presided over

by Mrs. James A. Craig of the Jacksonville

(Fla.) Better Films Council—Editor's

Note.

M'RS. Craig introducing the next

speaker said, "In connection with

the motion picture and the child, I

think the most common way of trying to

solve the problem has been by sponsoring

special performances that were particularly

adapted to the children. Mrs. Piercy Chest-

ney, president of the Macon, Ga., Better

Films Committee, who is a prominent news-

paper woman, is well known in connection

with her work with the children's matinees

in Macon."

Mrs. Chestney said, "In beginning my
talks on children's matinees, I always pre-

face them with this remark : If I had any

children of my own I would do everything

ill my power to keep them away from the

moving pictures, not because I feel as some

people do, that the movies are very inju-

rious to the morals. I would try to keep

them away because I think a little child is

better out in the open doing other things

rather than shut up in a picture house, no

matter how well ventilated it m.ay be, after

he has been in a school room five days of

the week. But if I had any children I would

hope they would be normal children, and

being normal children, they would natural-

ly like to go to the pictures because they

like to do what the grown-ups are doing. I

think the solution for this is the junior

matinees on Saturday mornings.

"Junior rtiatinees, speaking from the ex-

perience that we have had, should not be

under the direction of tne theatre, but

should be put into the theatre, rented for

the. morning, by some group in the com-

munity interested in giving the best pictures

to children.

"You hear frequently about the prob-

lems of the children's matinees. The only

way I thinl< that problem can really be

solved is to try to find somebody who is

willing to give at least eight hours out of

every twenty-four to the work of putting

on the children's matinees. It takes end-

less work and endless patience and then

frequently one is not satisfied with the re-

sult.

"In Macon, we have been having th°se

matinees for almost eight years. The only

time that we have failed to have a matinee

was when the Saturday came on Christmas

day, and then the children complained loud-

ly the nfc::t week because they had missed

it."

At this point Mrs. Chestney said, "I think

that we can get a little more out of this as

a discussion of the junior matinees. There

are endless c]uestions to be settled. Instead

of my giving a talk, let me try to give the

information in answers to questions."

We will print therefore some of the in-

teresting discussions brought out in this

question and answer period. The first ques-

tion was, "To what age do you cater in

17
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your junior matinees?" The answer being,

"It is not a question with x\z exactly of

catering to any special age, but I can easily

tell you the ages that we have. We ha^e

them from babies six weeks old, wrapped

up in bunny blankets, to ladies and gentle-

men of ninety-four. AVe have just as many

grown people as we have children. We have

just as many high school boys and girls- as

we have little children. Once a month we

have a program that will appeal almost en-

tirely to the older boys and girls, and once

a month a program for the tiny boys and

girls."'

Another question, "How do you secure

pictures for your children's matinees?"

Mrs. Chestney, "In a book I have listed

practically every one of the film companies.

Each one has its own page. When our re-

viewers in Macon review a picture, they

are instructed to watch it very carefully

to see whether we can tise it for our chil-

dren's matinees. It is marked 'eminently

suitable,' 'fairly good,' or 'with certain cuts

it could be used.' As soon as that report

comes to me, I turn to the producer of the

film and list it. We keep strict account of

every one of the pictures. Thei'e are some

pictures we have used several times. That

is because the personnel of your audience,

when you have been operating nearly eight

years, changes. We have just shown Lit-

tle IVomen—this was the fifth time we have

had it in seven years and we played to a

capacfty house. We had a matinee on the

17th of January, which was the Saturday

nearest General Lee's birthday, given under

the auspices of the United Daughters of the

Confederacy. I wrote to the producer for

the picture The Heart of Robert E. Lee.

You have to go through an enormous

amout of red tape to get pictures. After

about twenty letters we got The Robert E.

Lee picture. The print came from the

New Orleans exchange and was shipped to

Atlanta and then to Macon. One Saturday

I remember we tried fifty-four pictures be-

fore we got one for the matinee."

Question : "Will you please tell us the

structure of your organization?"

Answer: "We have eighteen or twenty

active members. That group forms what

we might call a board of managers. We
have five officers and the chairman of the

Advisory Committee. Six people form the

Executive Committee. We have an asso-

ciate membership list, as we call it, which

is composed of a representative from prac-

tically every one of the organizations in-

terested in this kind of work in INIacon.

In addition to this, there is what we call

the Parent-Teacher Association Sub-Com-

mittee. We have motion picture chairmen

in each one of the P.-T.A.'s. There is an

active member at the head of each one of

those associate groups. We call them

chairmen of extertsions at the head of as-

sociate groups and the chairmen of the

P.-T.A. are at the head of the motion pic-

ture groups. Through those groups, we

communicate with every one of the organi-

zations in Macon about any particular pic-

ture thai is coming that we think is at all

worth while. Of course, the others we say

nothing about.

"We do not have visual education in the

schools of Macon, unfortunately, oO out

Committee does what it can to make up

the loss. We issued a fist containing 2,100

educational subjects relating to everything

taught in all of the schools and sent it to

several hundred teachers. Each teacher

may request us to get a picture. We use

it in connection with our regular program."

Question: "What is the plan of your

program for the children's matinees ?"

Answer: "The Macon Committee origin-

ated the plan of thematic programs. We
arrange the program each week around

some definite happening, preferably on that

particular Saturday. On January 2nd, it

was the anniversary of the raising of the

first United States flag. The prologue that

day consisted of a Boy Scout coming on

the stage with a replica of the first flag.

The audience sang 'America, the Beautiful,'
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and the boy presented the flag. Then the

organist played the 'Star Spangled Banner."

We are most fortunate in our organist, a

fifteen year old boy. Before the matinee

every Saturday he gives a half-hour pro-

gram of music. If it happens to be the

birthday of some great composer, he ar-

ranges his program from the works of that

composer. If we have a silent picture he

plays throughout the performance.

"Different organizations in town use the

matinee as a benefit. We print a thousand

tickets and pay for them. The theatre seats

850, but you know how children are, they

like to sit two in a seat, so we usually have

a thousand people there. We do not allow

any more, unless we have two performan-

ces. We turn the tickets over to any or-

ganization that cares to use the matinee as

a benefit. We, of course, control the pro-

gram. They sell the tickets and get fifty

percent of all sold. So an organization

easily, with two or three days work, can

make $50. We have no division whatever

of the tickets sold through the box office.

"At the conclusion of the matinee we

deduct from the gross the entire expense of

the morning, whicli runs somewhere be-

tween $25 and $35, according to the cost of

the picture. Then we give the theatre fifty

percent of the net for the rental of the

theatre for that morning and take fifty per-

cent and that is what we operate on.

"We own more than 200 hundred flags

having a great many pageants where flags

are used, and we loan them to the different

organizations. On Armistice Day we used

the flags of the Allies in a colorful pageant.

On the stage there was a boy dressed as

'Uncle Sam' with a United States flag and

four flags of allied nations. The flags of

the other twenty-two allied nations were

brought down the aisles and there was a

constant pageant up and down the aisles.

We allow the theatre to use the flags when-

ever they please.

"Every program during the entire year

is built around whatever happens during

that week, and the main celebration is built

around what happens on that particular

Saturday."

"Do you have newsreels and do you have

a comedy ?"

"We sometimes have a newsreel ; some-

times short subjects; always a feature. Oc-

casionally however we have what is called

a short subject feature week which consists

of either a short subject and a song or a

short subject and a dance. We try to work

in a little bit of comedy in the prologue.

For instance, on our 'Be Kind to Animals

Week' program, in April, a little child will

dance to the tune of 'Where, Oh AA'here,

is My Littlfe Dog Gone.' Each program is

different. Of course, what a child likes

most of all is a serial, but you have to be

very particular in selecting serials because

you do not want them too wildly exciting."

Question : "What do you find in regard

to the children's reaction to the sound and

the silent films?"

Answer: "It does not make a particle

of difference to them. They are just as in-

terested in the silent as in the sound. Chil-

dren like to use their imagination. They
will come from a silent picture and say,

'I'll bet that man said so and so.' The only

thing they do not seem to like are the love

scenes."

Question : "What size audience did you

begin with and how long did it take to get

a good audience?"

Answer : "At the first matinee there were

twelve children and we were just as ex-

cited over those twelve chiUdren as w-e

would be over twelve hundred, because we
had been ten years trying to have matinees

in Macon. Our maximum crowd was

three thousand."

"How long did it take to work up a good

audience?"

"They just gradually and steadily built."

"How long is your program?"

"We try never to let it run longer than

an hour and a half."

"What is the price of admission?"
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"Ten cents. We put the part of the

program that will be of the greatest inter-

est to the smaller children first, so if they

become tired they can go."

"Do boys and girls of the upper grade

high school have any preference between

the sound film and the silent film ?"

"They will take silent pictures along with

the others, if they are interested in the sub-

ject of the film. I think a great many of

the silent films are exitremely good. We
ncA'er hesitate because a picture is silent."

Mrs. E. B. Smith, Junior Matinee Chair-

man of the Jacksonville (Fla.) Better

Films Council, in this regard said, "Chil-

dren prefer the sound pictures, although if

they are especially interested in a silent

film or if it is an especially fine one, they

like it just as well. Ordinarily, they really

like the sound pictures best. I personally

asked at least twenty-five children as they

were coming out and about twenty of them

said they preferred the sound pictures. The

high school groups definitely prefer the

audible pictures."

Question : "Do you find that your boys

mostly want shooting scenes?"

Mrs. Chestney : "No, indeed, they are in-

terested in other things. For example : we
purchased a little film immediately after the

inauguration of President Hoover, which

depicted the inauguration of Washington

and thought it would be an excellent thing

to show the dif¥erence in an inauguration

of many years ago and the inauguration of

today. It was a silent picture. Then the

newsreel giving the inauguration of Mr.

Coolidge was shown with all the talking

and the noise of the drums and everything.

In addition there was shown a picture

called Our Presidents. It began with Wash-
ington, showing his picture and underneath

the date of his administrationo and then

there was flashed on the screen the out-

standing remark that he was supposed to

have made during this time. It went right

on down througli Mr. Coolidge's adminis-

tration. The children screamed and yelled

from Washington right straight through,

they were as excited over it as if it had

been a blood and thunder serial. Of course,

their comments were most amusing. As
soon as Mr. Coohdge was flashed upon the

screen, for his remark they all screamed, T
do not choose to run.' Naturally, that had

not been selected for Mr. Coolidge to say

but it shows how alive they are.

"Every now and then we do something

like this : It was on the 17th of some month,

I have forgotten which, that Mr. Coolidge

made that remark, so we announced at a

matinee that if any boy or girl brought in

a slip of paper the next Saturday with his

own name on it and the name of a great

America who made a great remark a cer-

tain number ot years ago that day, he

would be admited free. Well, the librarian

said that the haibrary was overrun the en-

tire week with children who wanted to

know what great man said what great thing

on that particular date. Only two children

in the whole town figured out what was

said. The interesting thing was that it was

two little children from the outlying dis-

tricts, in a part of the community where

you would have thought they had less op-

portunity than any other child to find out.

We could not get them seated because they

wanted to wait in the lobby to see if some-

body else had brought it in. Incidentally,

that sent a great many children into the

children's department of the library and

was a kind of education for them."

Question : "What effect do you think the

jungle pictures have on children?"

Answer: "I have never discovered that

they had any bad effect at all, because they

have had picltures of animals way back

when they were learning their alphabet

from A for ape to Z for Zebra. They are

accustomed to these, they draw them in

school and study them in geography."

Question : "Are you told by parents that

Saturday morning is a bad time because

children must take music lessons, dancing

lessons or cooking lessons and that sort of

thing?"



April, 1931 21

"We heard it eight years ago but only for

a few weeks. The music teachers co-oper-

ated with us and said they could arrange

their lessons for some other time."

Question: "Do your adolescents object

to it being called a junior program?"

"Not at all. They think they own the

matinee just as much as the yovmg children

do. We started cahing it the children's

matinee, but it means nothing at all."

At this point Miss Sophie Smith, man-

ager of the Little Picture House in New
York City, upon request of the presiding

officer, told of the interesting children's

work there. She said, "The Little Picture

House is different from other theatres in

that it is owned by a group of people in

New York who are interested in seeing bet-

ter picitures. It is a small house with about

300 seats. We can do things differently

there than can be done in other theatres.

We break our program twice a week, Tues-

days and Fridays. We try to put in a pic-

ture on Friday for the weekend that will

be good for children. Tom Saivyer is an

example. Buit we do not in our regular

programs, cater to children because it is

an adult house. We have however a Com-

mittee known as the Little Picture House
Children's Committee. This Committee

sees pictures and approves them. They
know nothing of the mechanics of getting

pictures so I help them with that part of

it.

Saturday morning children's pictures,

one a month are conducted under their

auspices, not under the auspices of the gen-

eral manager of the house. There are two
series, one for children under ten and one

for children over ten—from ten to all ages.

The little ones usually have short programs,

an hour or an hour and a quarter. They
Hke diversified short subjects.

"We have pictures for different ages, be-

cause what satisfies the very small child

does not satisfy the child of ten. The
children over ten most decidedly like sound

pictures better than silent pictures, because

they think silent pictures are old pictures.

They notice the difference in lighting and

things like that. They are very discerning

about it, too. We use both sound and silent

because we have a machine to synchronize,

and I think the little people do not know a

picture is silent because the music goes

along with it and they do not miss the talk-

ing."

Another interesting phase of motion pic-

ture activity of young people presented at

this session was the review work of a Ju-

nior Committee. The Better Films Com-
mittee of Rutherford, New Jersey, has had

some young people doing reviewing and it

was Mrs. Alvin Herald of this Committee,

in charge of the junior review work among
the girls, who told of it. Mrs. Herald said,

"The junior reviewing group in Rutherford

has been formed to train the girls so that

they will intelligently review pictures when

they eventually become a part of the Na-

tional Board of Review. When it was

originally started however there was noth-

ing like a junior review committee of the

National Board in mind at all, it was just

to help the girls select the films to see, be-

cause of course, they are going to see them.

When they are of high school age, they

oug'ht to know how to choose, instead of

just going to the theatre at random. The

girls now fill out ballots every time they

go to the movies and they have meetings

once or twice a month, to discuss the films.

The first part of the ballot is very similar

to that used by the Review Committees of

the National Board. The reason I have

them fill out ballots for pictures that have

already been reviewed by the National

Board is so that when they do come into

the projection room for reviewing and re-

ceive one of these ballots, they will know
what they are doing. The second part of

the ballot is concerned with audience suita-

bility. Sometimes they agree with the Na-

tional Board and sometimes they do not.

The last part of the ballot has the question.

Do you consider this a selected picture?

The Office Wife and Billy, the Kid they

did not consider selected pictures. They
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thought Tlie Office Wife was over-adver-

tised and brought out the idea of divorce.

Some of them had divorced relatives and

they were firmly opposed to any picture

that made it seem right to have divorce.

The reason they did not select Billy the Kid

was because they thought it made a hero

of the murderer and they were opposed to

that. They have very firm ideas about jus-

tice.

"On the reverse side of the ballot the}'

make their comments and they are usually

very interesting. They often miss some big

point in a picture that you might think

would be very obvious and some small thing

either interests them or disturbs them very

much.

"After the ballots are handed in and we
have discussed and compared them with

the National Board of Review Magazine

and various lists they select the picture they

would like to analyze for the day. They

classify the picture as to type, tragedy,

comedy and so forth. The one thing they

liked about Morocco was the fact that there

were a number of silences in the film. They

notice things like that.

"You would be surprised at their reac-

tions to the casting of the actors. They

say, 'Islly sister is a college girl and she is

not like that.' They are very, very parti-

cular about the people being cast in a way

that would give an accurate idea of the

life that is supposed to be portrayed. They

take up the subject of voice and pronuncia-

tion and they observe grammatical errors

with great glee.

"They object to misleading and vulgar

titles, for the reason that their mothers do

not always hke them to go because of this

when often the picture is perfectly all

right, but the title is not. They feel very

confident they can decide what is moral and

what is not. They do not get any immoral

effects from the movies they see. They

do like to see pictures that encourage the

better things of life and they always try

to bring out anything in the pictures they

have seen that has done that. Some of them

like the love scenes and some are very

much opposed to them.

"By analyzing a picture in this thorough

fashion, they know what the}' have seen

and they know whether they like it or not

and they have very definite reasons for

this."

i\Iany interested auditors were on the

point of asking questions but the luncheon

hour was at hand, our report shows the

meeting adjourned at 1:15, and so the offi-

cer of the morning was forced to bring the

session to a close.

16 mm. Films

THE National Board has recently com-

piled a list of the narrow width

(16 mm.) films which we trust will

be of some assistance to the many groups

and individuals who have found it difficult

to locate sources of this type of picture.

The compilation, of course, does not list all

the 16 mm. films but it gives an idea of the

range of the subject, being divided into such

sub-headings as entertainment films—feat-

ures and shorts—and educational films in-

cluding industrial, historical, literary, music-

al, health and so forth. By writing to the

various companies whose names and ad-

dresses are included in this list, a more de-

tailed and comprehensive knowledge of the

16 mm. field may be acquired.

The blank below is for your convenience

in ordering the list.

National Board of Review,

70 Fifth Ave., N. Y. C.

Enclosed please find 10c for 16 mm.

Film List.

Name

Address
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What is a Good Sound-Picture ?

(Continued from page 6)

to her by her lover reminds the heroine of

him and when she hears the notes of a

mechanical figure which emerges from his

clock much in the manner of the traditional

cuckoo, the few notes he plays seem to re-

semble those of the song, but in a minor

key with slightly humorous variation. Ma-
king a woman in love recognize in all

sounds the melody she wants to hear repre-

sents an insight on the part of Mr. Lubitsch

that is not to be ignored. Also, as she rides

on a train, the motion and the sound of the

wheels and whistle resolve themselves into

a song, and this seems to be echoed back-

by peasants in the fields they pass, a unique

choral effect.

These few examples suffice to indicate

what is meant by sound-consciousness in a

director, and they may indicate too some

of the possibilities of sound which have not

yet been exploited to the fullest. There is

always the danger, of course, that the

sound will be regarded as all-important in

itself, a danger which some of the directors

approach. It would be well for all direct-

ors to bear in mind that what Pope advised

writers many years ago, "The sound must

seem an echo to the sense," is just as ap-

plicable today to directors of talking pic-

tures.

Utilized as it should be, as an integral

and vital part of the picture, as a means of

conveying images, as a medium for the pre-

sentation of emotional and dramatic con-

tent, as one of the most important of im-

pressionistic forces, sound has a future the

possibilities of which no director has yet

more than sampled. And if this article

seems to lean too much to the side of sound,

as distinct from dialogue, it is because the

future of sound is so much more interesting

and potentially important and because the

highest product of the motion picture, as

it seems now, is the perfect tonfilm, if a

German word may be borrowed : the ulti-

mate blending of sound and image and con-

tent that can provide what has been called

the most powerful assault upon the emo-

tions ever devised.

Do You Play Bridge?

THE Third Annual Bridge Party to be

given by the National Board of Re-

view under the auspices of the Mem-
bership Committee is scheduled for Satur-

day afternoon. May 2nd, on the Roof Gar-

den of the Hotel Pennsylvania, New York

City. The Patroness and Hostess Commit-

tees, under the Chairmanship of Mrs.

Oliver Harriman, are very desirous of mak-

ing this the biggest and best "party" ever,

and ask, with this thought in mind, for

your co-operation.

The prizes, given by the motion picture

stars, will ecjual, if not surpass, those of

last year and if you read the May-June

(1930) issue of The National Board of

Review Magazine you know what is in

store for the winners. Tickets are $1.50

each-$6.00 a table. If you are interested in

receiving further word about the bridge

let us know and we will gladly send an

announcement listing the prizes and other

interesting features. Whether or not you

are able to attend the party perhaps you

know of others who would be interested in

receiving our prize announcement.

Unusual Films in Cities

{Continued from page 16)

as long as the box office shows that it is

popular.

There is no reason why an energetic

group that wants to put more emphasis on

artistic merit, and provide a chance to see

unusual films that have either passed their

general-run stage or have never been

thought profitable enough for a regular run,

should not work with some neighborhood

exhibitor to put a "Little Theatre" kind of

show within reach of those who would like

it without interfering with the ordinary

commercial business of the theatre.



SELECTED Pictures Guide
This department lists pictures selected by the Revieiv Committee of the National Board of Review as

worthy of popular patronage in the theatres, with an indication of the audience group suitability for each
picture. The choice of the pictures included is based upon principles of selection developed through long
study of public preference as to wlmt constitutes good screen entertainment. The consensus of the Review
Committee forms the basis for the reviews and audience recommendations of the pictures.

EDITOR
Bettina Gunozy

DEPARTMENT STAFF
James Shelley Hamilton

Frances G. Barrett

Helex Cahill

The Review Committee consists of approximately 250 trained members representative of widely
VARIED interests WHO VOLUNTEER THEIR SERVICES.

Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictitres recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

shoivings to children under twelve.

*

—

Pictures especially worth seeing as above the

average "selected" picture.

BACHELOR APARTMENT—H/nV/^w by John
Hoivard Lazvson and directed by Lozvell Sher-

man, with Lozvell Sherman and Irene Dunne in

the cast. RKO Radio Pictures, 8 reels. Amus-
ing comedy of a man of the world who finds

it hard to explain all his feminine acquaintances

when the right girl comes along. Lively acting

and clever dialogue. Mattirc audience.

BAD SISTER—Fro;;; a novel The Flirt" by

Booth Tarkington, directed by Hobart Henley,

zvith a cast including Sidney Fox, Conrad Nagel
and Bette Davis. Universal, 7 reels. Two sis-

ters, one unselfish and shy, the other a spoiled

flirt, and what happens when love comes to

them. Well cast and entertaining. Family

audience.

BEYOND VJCTOllV—Written by Horace Jack-

son and James Glcason, directed by John Rob-
ertson, starring Bill Boyd. RKO Pathe,_ 7

reels. Four Americans in the Great War, with

flash-backs of how they came to enlist. The
story is rather diffuse and the fighting scenes

undistinguished, hnl it contains more direct ar-

gument against war than most of the more
ambitious films. Mature audience.

CHARLIE CHAN CARRIES ON—From a

novel by Earl Derr Biggcrs, directed by Hamil-
ton McFaddcn, starring Warner Oland. Fox,
7 reels. Murder melodrama in which thirteen

people start on a world tour and several are

mysteriously killed. A cunning Oriental de-

tective cleverly discovers the murderer. Well

cast and interesting. Mature atidicnce.

LE COLLIER DE LA [iElNE-^From the novel
by Alexander Dumas, directed by Gaston Ravel
zmth a cast featuring Marcclle Favrel-Chantal.
Eclair, 9 reels. Made with the aid of the

French Government, this picture has some
authentic settings. Mostly a silent film, with
a few episodes in French dialogue. Excellent,

acting, but rather long drawn out. Family
audience.

••'DOCTORS' WIVES—Jf/n7f<?« by Maurine
IVatkins, and directed by Frank Borzage, with

a cast including JFarner Baxter, Victor Var-
coni, Joan Bennett and Cecilia Loftus. Fox, 8

reels. The rivalry between an attractive doc-

tor's professional life and domestic life. In-

telligently and dramatically done, with ad-

miral)le acting. Mature audience.

FIFTY MILLION FRENCHMEN—FroiK the

musical comedy by Herbert Fields, directed by

Lloyd Bacon, featuring Oleson and Johnson,

Helen Broderick and William Gaxton. Warner
Bros., 7 reels. Without the music of the

original show this production in Technicolor

has a crazy plot but many amusing incidents.

I'amily audience.

THE FINGER POINTS—Written by John
Monk Saunders and W. R. Burnett, directed by
John Francis Dillon, zvith a cast including

Richard Barthelmess, Regis Toamey and Fay
Wray. First National, 9 reels. Obviously

founded on the murder of a Chicago reporter.

A newspaper man, for no very credible reason,

allies himself with racketeers and pays a tragic

penalty. Often exciting but not often con-

vincing. Mature audience.

*THE GIRL FROM THE REEPERBAHN—
From a play by Bemw Vigny, directed by

Karl Anton, zvith a cast including Hans von

Schlettow and Olga Tschekova. Talking Pic-

ture Epics, 8 reels. German dialogue film,

with the triangle theme enacted against the

background of a lonely light-house, where a

rescued girl comes between the keeper and his

wife. Well acted and smoothly directed. Ma-
ture audience.
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GUN SMOKE—Written by Grover Jones and
William Slovens McNutt, directed by Edzvard
Sloman, starring Richard Arlcn. Paramount,
7 reels. A gang that invades a small Western
town as a new field of operations finds itself

flighting a cowboy who cleans it up. Plenty of
excitement. Family audience.

HELL BOUNiD—lVritten by Edimrd Dean Sul-
livan, directed by ]Valter Lang, featuring Leo
Carrillo and Lola Lane. Tiffany 8 reels. An-
other gangster melodrama, in which a man
out to get his enemy is innocently betrayed by
a girl he has befriended. Leo Carrillo gives
a convincing portrayal of the gangster. Mature
audience.

IT'S A WISE CHILD^Fro;;;, a play by Laiv-
rence E. Johnson, directed by Robert Z. Leon-
ard, starring Marion Davies. Metro-Goldzvyn-
Mayer, 9 reels. The spicy Belasco farce has
been somewhat toned down for the screen, not
too cleverly. It still hinges on a delicate situa-

tion. There are some amusing performances
in it. Mature audience.

LAUGH AND GET mCH—Written by Douglas
McLean and directed by Gregory La Cava,
featuring Edna May Oliver, Hugh Herbert
and Dorothy Lee. RKO Radio Pictures, 8
reels. A boarding-house keeper who has known
better days and her soft-hearted but shiftless

husband go through many amusing adventures
to unexpected prosperity. Excellent direction

and some excellent acting. Family audience.

THE LIGHTNING FLYER—U 'riffcn by Barry
Barringcr and directed by William Nigh, with
.lames Hall and Dorothy Sebastian. Colum-
bia, 6 reels. .-\ railroad story, in which the

son of the president of the road proves his

mettle, assisted by a girl. Family audience.

MAN OF THE WORLD—Written by Herman
Mankiewicz, directed by Richard Wallace,
.'Starring William Pozcell. Paramount , 8 reels.

Working in Paris on a scandal sheet, Powell
falls in lo\e with one of the victims of his

blackmailing. Love lacks its usual movie
power to reform, and he makes a thorough
job of his extortion and leaves for South
America. Mature audience.

MEN CALL IT LOA'E—Fro;;/ flay "Among the

Married," by Vincent Laivrence, directed by
Edgar Sehvyn, featuring Adolphe Menjou, Leila

Hyams and Norman Foster. Metro-Goldii.'\'n-

Mayer, 8 reels. Well acted comedy of life in

a smart set where divorce is the regular thing.

Once more Adolphe Menjou gracefully fails to

win the heroine from the hero. Mature
audience.

MISBEHAVING LADIES—F;-^;;; a .-story by
Juliet IVilbur Tompkins, directed by JVilliam

Beaudine, featuring Lila Lee, Ben Lyon, Louise
Fazenda and Lucien Littleficld. First National,
7 reels. Not at all what might be expected
from the title. A mild but entertaining come-
dy, in which a princess comes home from
Europe and has to live up to the villagers' idea
of royalty. Family audience.

MR. LEMON OF ORAUGE—Written by Jack
JIays, directed by John Blystone, featuring El
Brendel and Fifi Dorsay. Fox, 7 reels. For
those who like El Brendel, here he is in double
measure, plaj'ing two parts, a comic Swede
and a gangster. The picture does not take
gangstering very seriously. Mature audience.

*A PERFECT ALIBI—Fro;;; the play by A. A.
Milne, directed by Basil Dean, featuring Frank
Lat^'ton and other English players. RKO
Radio Pictures, 8 reels. One of the best pic-

tures to come from England to America. Ex-
cellent dialogue and acting, in an interesting
story of two young people who unprofession-
ally solve a murder mystery. Family audience.

ROSENMONTAG—Fro;;/ a play by Otto Erich
Hartleban, directed by Hans Steinhoff . featur-
ing Mathias Wiemann, Lien Deyers and Karl-
ludiuig Diehl, LJEA, 8 reels. A German dial-

ogue film, telling a rather sombre story of
how the ambitious family of a young officer

interfered tragically in his love alTairs. Ca-
pably directed and acted. Mature audience.

THE SIN SmV— Written by Kccnc Thompson
and- Agnes Brand Leahy, directed by Louis
Wolheim, featuring Louis Wolhcim, Mary
Aster and Ian Keith. RKO Radio, 7 reels. In
a rather movieish story not so lurid as its

title, a tough sea captain is reformed by his

mistaken faith in a woman's goodness, and
she in turn is led to better things by his refor-

mation. Mature audience.

^SKIPPV

—

Founded on Percy Crosby's cartoons,

directed by Norman Taurog, featuring Jackie

Cooper, Robert Coogan, Mitai Green and
Jackie Searlcs. Paramount, 10 reels. An un-

usually entertaining picture of boy life, with a

new juvenile star, Jackie Cooper, shining bril-

liantly as "Skippy." Jackie Coogan's young-

brother also makes his first appearance on the

screen. Family audience.

THE SOXGS OF ENSIGN STAI^A Swedish
silent film, produced with characteristic Swed-
ish pictorial beauty. It concerns the struggle

between Finland and Russia with historical

characters and episodes. Interesting chiefly to

Swedish patriots and history students. Family
audience.

STRANGERS AJAY KISS—Written by Ur.nila

Parrott, directed by George Fitzmaurice, featur-

ing Norma Shearer, Robert Montgomery and
Neil Hamilton. Melro-Gold-ayn-Mayer, 10 reels.

Concerned with whether a woman can kiss and
run away with the same immunity as a man.
The dialogue is often pseudo-smart and the

ethics are slightly muddled, ljut the acting is

excellent and the story interesting. Mature
audience.

A TAILOR-MADE MAN—Fro;;; the play by
Henry James Smith, directed by Sam Wood,
featuring JJ'illlam Flaines, Joseph Caz^'thorne

and Dorothy Jordan. Metro-Goldi<'yn-Maycr,
9 reels. An old comedy, once done in silent

pictures by Charles Ray, somewhat remodelled
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for William Haines, giving him another role

in which a smart-alec young gentleman passes
through humiliation to extraordinary success.

Family audience.

UNFAITHFUL— fTriV^f;; by John Van Dniten,
directed by John Croinzvell, zvith Ruth Chat-
terton and Paul Lukas. Paramount, 8 reels.

Interesting story of an American woman mar-
ried to an Englishman, who almost wrecks her
own happiness by trying to save her brother
from disillusionment. Excellent acting and di-

rection. Mature audience.

WIEN, DU STADT DER LIEDER— f|/r!7/c«

by Ernst Neubach, music by Hans May, direct-

ed by Richard Ost^'ald, ivith a cast includinq

Charlotte Ander, Max Hansen, Max Ehrlich.

Protex, 8 reels. German singing and talking

film, of the musical comed}- order, full of

laughs for those who understand German.
lilatnrc audience.

WOMAN HUNGRY—F;-o;h the play, "The
Great Divide," by JVilliani Vaughan Moody,
directed by Clarence Badger, featuring Lila Lee,

Sidney Blackiucr. First National, 7 reels.

Under an ill-fitting title the well-known play

is brought forward again in Technicolor.

Mature audience.

EXCEPTIONAL PHOTOPLAYS
Comrades of 1918

(See page 7)
Family audience.

A Connecticut Yankee
(.See pag-e 15)

Family audience. Junior matinee

Dishonored
(See page 12)

Miilurr audience.

The Front Page
(See page 14)

Mature audience.

Trader Horn
(See page 11)

Family audience. Junior matinee

Tabu
(See page 9)

Famih/ audience.

SHORT SUBJECTS
THE AFRICAN TiOTiGMVi—'Paramoiint, 1 reel.

Tom Howard is persuaded to take the job of

dodging balls at a side show and all goes well

for a time. Family audience.

AIR HIGWI—Metro-Goldwyn-Mayer, 2 reels.

Amusing comedy of a boy who is induced to

try gliding. Family audience. Junior matinee.

ALGIERS

—

Vilaphoue, 1 reel. A modern jewel
in an ancient setting. Family audience. Junior
matinee.

ALL FOR THE BAND—Paramount, 1 reel.

Good jazzy music b}' Eddie Younger and his

hick band. Family audience.

AMBITIOUS PEOPLE—Mctro-Goldivyn-Mayer,
2 reels. Technicolor act—singing, dancing and
jokes. Family audience.

BARGAIN DAY—0!(r Gang, Metro-Goldivyn-
Mayer, 2 reels. The smallest members of the

gang find themselves in a rich little girl's house
where they unintentionally cause a lot of trouble

aided by a monkey. Family audience. Junior
matinee.

BELIEVE IT OR NOT NO. 8—Vitaphonc. 1

reel. Ripley cartoons unusual facts and events.

Family audience. Junior matinee.

BROADWAY ROMEO—Paramount, 2 reels.

Comedy of a boy and girl who discover their

sweethearts have deceived them, so they plan

revenge. Family audience.

THE BUM BANDIT (Talkartoons)—Pa;-n-
mouiit, 1 reel. When a bandit holds up a train

his wife appears and spoils his little game.

Family audience.

THE CALL OF MOHAMMED (Vagabond Ad-
ventures Ser\ts)—RKO-Pathe, 1 reel. India,

the land of the mosques and minarets, her cus-

toms and religious ceremonies. Family

audience. Junior matinee.

THE CAT'S PASM—Universal, 2 reels. A wom-
an smuggles a bird aboard a train and it es-

capes and causes plenty of excitement. Family
audience. Junior matinee.

CHASING AROUND—TifaHj', 2 reels. The
Tiffany Chimps in an amusing portrayal of

family life. Family audience. Junior matinee.

CLOWNING {Terry-Toons)—Educational, 1

reel. Cartoon about a circus. Family audience.

Junior matinee.

COLLEGE CAPERS (Aesop Fables)—Pai/ic, 1

reel. The animals go to college and become

great football players. Family audience Junior

matinee.

THE COW'S HUSBAND (Cartoon)—Paro-
mount, 1 reel. Bimbo takes up bull fighting

much to his sorrow. Family audience.

CRASHING UOULYWOOB^Featuring Ed-

ward Nugent and Louise Brooks, Educational.

2 reels. A girl who visits Hollywood to get

a look at its wildness discovers how mythical

most of it is. Family audience,
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CURIOSITIES No. 220.—Columbia, 1 reel. En-
tertaining exhibit of oddities from all over the

world. Family audience. Junior matinee.

DONKEY BUSINESS—Vitaphone, 1 reel. A
ventriloquist and his dummy ride on a donkey

through the Grand Canyon looking
_
for In-

dians. Family audience. Junior matinee.

DUMB PATROL (Looney Tunes)— r'iVfl/)/!OH(,%

1 reel. Cartoon of the air patrol. Family
audience. Junior matinee.

THE FARMER (Oswald Odrtoon)—Universal,
1 reel. Oswald decides to become an agricultur-

ist. Family audience. Junior niatince.

A FOWL AFl^AIR—Educational, 2 rcel.^. A
burlesque melodrama with chickens, ducks aiid

geese as the actors. Family audience. Junior

matinee.

THE GEOGRAPHY LESSON—il/f//-o-G"oW-

wyn-Mayer, 2 reels. Vaudeville act in techni-

color of singing, dancing and comedy. Family
audience. Junior matinee.

GIOVANNI MARTINELLI— ri:/o/'//(;;R', 1 reel.

Well rendered selections. Family audience.

FROZEN FACF.S-^RI'CO-Pathe, 2 reels. Comic
misadventures with the heating and ice plants

of a new house. Family audience.

THE HUDSON AND ITS MOODS^Faro-
mount, 1 reel. A trip up the Hudson. Family

audience.

HUIMANETTES No. 8—RKO-Fatlie, 1 red.

jMarionettes with human heads and voices in a

Siberian setting. Family audience.

HURRICANE ISLAND (Vagabond /\dventures

Series)—RJvO-Pathe, 1 reel. The Vagabond
Director shows us the Island of Santa Domin-
go, the ruins caused by the hurricane, the

cathedral and the tomb of Christopher Colum-

bus. Family audience. Junior matinee.

WhAUY—Paramount, 1 reel. Irene Bordoni

sings "So This Is Love." Fiiniily audience.

THE OLD HOKUM BUCKET (Aesop Fables)

-KKO-I-^athe, 1 reel. A farmer and his lazy

animals get pep and the old farm begins to

hum. Family audience. Junior matinee.

PARAMOUNT PICTORIAL Nos. 7-S—Para-
mount, 1 reel. Lowell Thomas shows us many
interesting people and things including Rudy
Vallee and his Connecticut Yankees ; Ruth St.

Denis in one of her most famous dances

;

Venice; the migration of the caribou and

so on. Family audience.

PATHE AUDIO REVIEW No. 9—RKO-PatIic,
1 reel. Historic St. George, Bermuda; James
Montgomery Flagg; process of metal cutting

at the General Electric plant. Family audience.

Junior matinee.

RODl'O DOUGH (Krazy Kat Cartoon)—

27

Columbia, 1 reel. Krazy Kat attends a rodeo.

Family audience. Junior matinee.

THE SHADOW OF THE DRAGON (Vaga-
bond Adventures Series)

—

RKO-Pathe, 1 reel.

Interesting scenic of Mongolia. Family audi-
ence. Junior matinee.

SING SING SONG (TtrTy-Toons)—Education-
al, 1 reel. Amusing cartoon of prison. Fami-
ly audience. Junior matinee.

SPEED LIMIT (Sportlight Series)—AVv'O-
Pathe, 1 reel. Speed in many sports. Family
audience. Junior matinee.

STARS OF YESTERDAY—Vita-phone, 1 reel.

A glimpse in an old motion picture star album.
Family audience. Junior matinee.

STOLEN ]OOES—Paramount, 2 reels. A benefit

film with many, many stars. Family audience.
Junior matinee.

STRANGE AS IT SEEMS No. 7—Universal, 1

reel. A German sailor goes on a canoe voyage

;

an artist with no hands; a stamp collector
papers his house; youngest orchestra in the
W'Orld. I^amily audience. Junior matinee.

SWIM OR SINK (Sportlight Serits)—RKO-
Pathe, 1 reel. Weisemuller shows his pupils
how to swim and dive. Family audience.
Junior matinee.

TENNIS TOPNOTCHERS — RKO-Pathe, 1

reel. The technique of tennis brought out
through slow motion. Family audience. Junior
matinee.

THOM THE UKNOWN (Vagabond Adven-
tures Series)

—

RKO-Pathe, 1 reel. A visit

to Cambodia. Family audience. Junior matinee.

TRAFFIC TROUBLE (Mickey Mouse Car-
toon)

—

Columbia, 1 reel. Mickey Mouse as a
taxi driver in one of the best of these cartoons.
Family audience. Junior matinee.

A TRIP TO TYQET—Vitaphone, 1 reel. The
world's most inaccessible countr}'. Family
audience. Junior matinee.

THE TUNE HETECTIYE—Paranwimt, 1 reel.

Sigmund Spaeth at the piano. Family audience.

UNDER PAR (Golf Smes)—RKO-Pathe, 1

reel. Johnny Farrell demonstrates how "un-
der par" can be done. Family audience.

UPS 'N DOWNS (Looney i:m\ts)—Vitaphone,
1 reel. Amusing cartoon of horse racing. Fami-
ly audience. Junior matinee.

WINNING PUTTS (Golf Series)—RKO^athe,
1 reel. Johnny Farrell shows the need for keep-

ing calm when putting. Family audience. Ju-
nior matinee.

YODELING YOKELS (Looney Tunes)—Fito-
phone, 1 reel. Yodelers of Switzerland in a

cartoon. Family audience. Junior matinee.
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REVIEW OF MOTION

The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—-com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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A Noted Member of Our Executive Committee
We have from time to iim,e been present-

ing through these pages the members of

our Executive Committee. This month we
bring to you Dr. George W. Kirchwey, who
despite his many activities still finds time

for an interest in the

work of the Nation-

al Board. It is par-

ticularly fitting that

the attention of our

readers should be

centered upon this

member at this time

when there is so

much discussion of

the crime picture, as

no one is able to

speak more authori-

tatively from expe-

rience on this sub-

ject than Dr. Kirch-

wey .
— Editor's

Note.

GEORGE W.
KIRCH-
WEY has

given many years to

the study and prac-

tice of law^ and par-

ticularly to criminal ]aw. He was admit-

ted to the bar in 1882 and practiced for ten

years in Albany, N. Y. He later became

Dean of the Albany Law School and, fol-

lowing this, Dean of the Law School of

Dr. George W. Kirchwey

Columbia University. He was Commis-

sioner of Prison Reform, State of New
York, from 1913 to 1914. From 1915 to

1916 he was warden of Sing Sing Prison.

Since 1917 Dr. Kirchwey has been Director

of the Department

of Criminology of

the New York
School of Social

Work and is a mem-
ber of the Commit-

t e e on Criminal

Courts of the Chari-

ty Organization So-

ciety of the City of

New York. He is a

vice-president of the

Prison Association

of New York.

Among the other

offices Dr. Kirchwey

has held are : coun-

s e 1 and director,

Prison Inquiry Com-
mission of New Jer-

sey ; federal direct-

or, U. S. Employ-

ment Service
;

gen-

eral director, Penn-

sylvania Commis-

sion on Penal Affairs
;
chairman, Depart-

ment of Jurisprudence, International Con-

gress of Arts and Sciences, St. Louis, 1904;

president, American Peace Society ; direc-

tor, American Society International Law;
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president, American Institute Criminal Law
and Criminology

;
president, Welfare League

Association, New York
;
director. National

Society of Penal Information; member,

American Bar Association. He was at one

time Editor of Historical Manuscripts of

the State of New York and is the author

of many books on law and on crime and

criminology.

Dr. Kirchwey's attitude toward the 'mo-

tion picture is one of understanding and

sympathy and he believes naturally in a

free screen unhampered by censorship. The

National Board in carrying out its policy of

"selection—not censorship—the solution"

expends its energy more actively on the

former, that is, organized interest in and

support of the better films rather than an

aggressive opposition to censorship. How-
ever, this sometimes becomes necessary and

when upon one occasion we sought an opin-

ion from Dr. Kirchwey regarding a pend-

ing federal censorship bill this is what

he had to say — "As a device for

stunting and crippling what is at one and

the same time a great industry and a new

and brilliant form of dramatic art, nothing

better could be conceived than this censor-

ship bill. Its censorship feature raises the

reactionary and un-American practice of

standardizing literature and art from a lo-

cal to a national insult to the intelligenct?

of the American people."

Upon the crime picture, or rather the in-

fluence of the crime picture, we have these

timely words from Dr. Kirchwey. He said

in speaking at one of our Annual Lunch-

eons that he had become a "movie fan," so

that he talks of the motion picture from

the viewpoint both of being a student of in-

fluences and reactions through his years of

research and contact and also as one who

has seen and studied pictures. At this

luncheon he reaffirmed the thought he had

expressed at an earlier luncheon in the fol-

lowing words—"I have in my experience

found not a single instance in which a cri-

minal act or a criminal disposition could be

traced to the influence of the movies. I

place the motion picture in the same cate-

gory with the newspapers, the flood of mod-
ern literature, with art and with music and

the drama, as being itself news and

literature and art and music and drama

all raised to a higher degree of expression

and therefore to a higher degree of poten-

cy. It could not be denied that all of these

forms of human expression, with their ap-

peal to the imagination, to the emotions,

have their dangers to the weak, the rm-

stable, the perverted members of the com-

munity. The motion picture shares these

dangers with the Kreutzer Sonata and Paul

Whiteman's jazz, with Hamlet, with Porgy,

with Helen of Troy, with the Bible. But

what to do about it is the question. Shall

we suppress everything that makes life

colorful and interesting and hazardous?

"I still do not know a crook, among the

many whom I do know, who attributes his

downfall to the movies. However there is

a positive as well as a negative side to the

argument. All of these forms of emotional

appeal, and particularly the motion picture,

furnish a needed relief from the monotony

of our work-a-day life. We must somehow

or other devise proper outlets for the rest-

lessness, the insatiable passion for expe-

rience, the craving for adventure, which are

the characteristic traits of our young people.

It is a trait of human nature that this baf-

fled craving for experience may find some-

thing in the nature of a substitute, an

imaginative satisfaction, and therefore a

genuine outlet in the vivid presentation of

the dramatic experience of others, brought

to its height in the motion picture.

"The motion picture should as far as

possible seek to create the illusion of a finer

and braver and more beautiful life. People,

especially young people, are infinitely sug-

gestible. It is by suggestion not by didactic

instruction that we form our attitude tow-

ard life and our mode of living. Morals

cannot be taught. In the home, in the school

or anywhere they can be learned, but we

learn from the suggestion furnished by

(Continued on page 6)



The Motion Picture Records a Coronation
By Mks. H. 1

Tlic Review Committee of the National
Board lias on its membership people doinij

many tilings of zvide interest. It is alzuavs

a pleasure to have brought to its accounts

of these various activities. One very unique
experience zms recounted by our member,
Mrs. H. Murray Jacoby* and hearing her
tell of it we asked for the story for our
readers.—Editor's Note.

ON the second of Noveml)er last, an

event occurred which hrousht to

the attention of the world a country

which has been pursuing a fascinating civ-

ilization of its own for several thousand
years, uninfluenced by and cut off from the

outside world. I refer to that colorful land

of Abyssinia, or Ethiopia as it is called offi-

cially, and to the coronation of its Emperor,
Haile Selassie I, to which I had the privilege

of accompanying my husband, H. Murray
Jacoby, the American Special Ambassador
to the ceremonv.

The traveler to Abyssinia must debark at

Djibouti in French Somaliland and take the

Franco-Ethiopian Railroad to Addis-Abeba.

This five hundred mile railroad is the only

one so far constructed in the country, but a

more extensive transportation system is now
l)eing worl^ed out hy the government. One
can travel cjuite comfortably in the really

luxurious little white coaches of the train

de luxe, which has "cabines de wagon lits"

and makes the trip in about thirty-six hours,

or more simply on a cheaper train which

makes the trip in three days with stop-overs

at night.

Although Abyssinia's contact with the

outside world has been small in history sev-

eral episodes stand out. In the Valley of the

Kings, in Egypt, stands the very beautiful

Temple of Queen Hatshepsut and amongst

the endless writings depicting the events of

her reign, written on the walls in hierglyph-

ics and illustrated by pictures, is an account

*Vi picture of Airs. Jacoby appears in llic (jroup

photograph on page 23,

URRAY Jacoby

of the expedition of an Egyptian ambassador
to the court of an Abyssinian king. The
next incident bringing Abyssinia before the

eyes of the world was the visit of the Por-

tuguese under the leadership of Christoforo

da Gama, brother of Vasco da Gama, in

the sixteenth century. They found a highl}'

civilized people, according to the standards

of that day, an imperial court and a well

established Christian church. The last epi-

sode which stands out in my mind is the de-

feat of the Italians in 1896. Italy had at-

tempted to .establish a protectorate over

Abyssinia and the whole country rose up in

arms, under the leadership of the Empertjr

Menelik II and routing the Italians, estab-

lished in the face of the world their love of

liberty and their ability to maintain their

independence.

Nearly everyone is famitiaf with the fa-

mous story of the visit of the Queen of

Sheba to King Solomon and according to

Abyssinian history the ruling house of

Ethiopia has descended in unbroken line

from the Queen of Sheba to the present

ruler.

Since 1917 the country has been ruled

jointly by the Empress Zauditu and the Re-

gent, Ras Tafari who was also heir to the

throne. The Empress died last May and No-

vember the second, 1930, was set as the date

for Tafari to be crowned Emperor with

the title of Haile Selassie I. The literal

translation of the Emperor's name is "Pow-

er of the Trinity" and was assumed by the

Emperor in fulfillment of a vow made by

his father, Ras Makonnem, whose children

had all died in infancy, that should God

grant him another son he would devote him

to the service of the Holy Trinity. Tafari

is a progressive and enlightened man and

comes to the throne with an earnest inten-

tion to put his country in step with the mod-

ern world. He jjlans an extensive educa-

tional program and as a start has engaged

an American college professor as director
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of education and at the same time issued

an edict that the parents and priests of

every village where the children cannot read

and write Amharic will suffer a fine. An
American financial adviser has also been

engaged as the Emperor is anxious to put

his country on a gold basis.

Fourteen of the most important nations

of the world sent representatives to the

coronation. England sent one of her rOyal

sons, the Duke of Gloucester; France, the

Marshall Franchet-d'Esperey and Italy, the

Prince of Udine and the United States sent

H. Murray Jacoby to present the congratu-

lations of President Hoover.

Words cannot describe the reception we
received. At every station the tribal chiefs

had assembled in all their glory of gold-

embroidered velvets, lions' mane head-

dresses and elaborate swords and shields.

At the capitol we were welcomed by the

Crown Prince, a dignified young man of

fourteen. The Prince himself escorted us

to the Hotel Imperial where we were to

stay as guests of the Ethiopian government
during our entire visit. Sentries marched up
and down in front of our door and we drove
around in cars belonging to the Emperor,
escorted by a troop of cavalry.

The ceremonies and festivities lasted a

full week and quite outdid Hollywood in

lavishness of display. Surrounded by over

two hundred thousand tribesmen who had
come from the outermost parts of the em-
pire to assist at the coronation of their sov-

ereign, we were actually living in the midst

of a stirring epic drama of great historical

significance. It seemed a pity that so great

a pageant should be wasted on the relative-

ly few of us that were there, so we rejoiced

in the fact that we had persuaded Mr. Bur-
ton Holmes to accompany us and make pic-

tures of the entire event to be shown to a

large audience all over the world. The re-

markable place which the motion picture

holds as a historical and educational factor

was more than ever brought home to me
when I realized that the whole world would
now be enabled to see this wonderful event

whereas a few years ago the best that could

have been known of it would have been

hearsay. With the motion picture however
everyone can see the strange ceremonies of

the Coptic Church, the dancing priests and

the horns which they blew, similar to those

which Joshua and his priests used before

the walls of Jericho, as well as the gorgeous

costumes of the tribal chiefs and their fol-

lowers and the magnificence of the court.

Although Abyssinia has figured as a star

in the motion pictures, it has yet to take the

part of audience. It is true that the Em-
peror has a motion picture machine at the

palace where pictures are shown to a privi-

leged few and there is a small native thea-

tre where ancient French "flickies" are

shown occasionally, but there is no real com-

mercial motion picture there as yet. There

is still a long way to go in improvement of

living conditions and wages before the peo-

ple will even be able to comprehend the

sort of picture which we turn out. How-
ever, it is my belief that as they become

more educated to modern comforts and

luxuries they will arrive at an understand-

ing where the motion picture will become

a part of their daily life.

After having been entertained with lavish

hospitality by the Emperor and the princi-

pal nobles, we returned home anxious to

make known to America our courteous,

kindly friends in Abyssinia and to help in a

small way to foster friendly relations be-

tween the two countries.

{Continued from page 4)

good example, by decent ways of living,

good art and good music, good theatres and

good sports. For this reason the motion

picture, which has become such a command-

ing factor in this process of unconscious

education, is and will still more become a

molding influence in the lives of the people.

Its choice of subjects and of treatment may
well be a decisive factor on the crime rate

of the next and succeeding generations.

May not the producers of our great motion

pictures wisely bear this in mind?"



This department seeks to include all photoplays

of outstanding merit in the artistic development of
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Some Gangster Films

THE PUBLIC 'ENEMY—Written by

Kubec Glasmon and John Bright, directed

by William A. Wellman, photographed by

Dev Jennings, with a cast including James

Cagney, Edivard Woods, Donald Cook,

Joan BlondcU, Jean Harlozu, Leslie F.enton,

Beryl Mercer and Robert Emmett O'Con-

nor. Produced .and distributed by Warner

Bros.

F

CITY STREETS—Written by Dashiell

Hammett, directed by Roiiben Mamoulian,

photographed by Lee Garnies,

with a cast including Gary Coo-

per, Sylvia Sidmey, Paul Lukas,

Guy Kibbee, William Boyd,

Wynne Gibson and Stanley

Fields. Produced and distrib-

uted by Paramount.

QUICK MIEEIONS—Writ-

ten by Courtney Terrett and

Rowland Brown, directed by

Rowland Brozvn, photographed

by Joseph August, with a cast

including Spencer Tracy, Sally

Eilers, John Wray, Marguerite

Churchill and W'orner Rich-

mond. Produced and distributed

by Fox.

BULLETIN

This Month

Exceptional
(.V.,/,. )

Honorable Mention
City Streets

The Public Enemy
Quick Millions

Skippy

Previous Months
1931

Exceptional

Cimarron
City Lights

Comrades of 1918
Ranpo

Sous les Toits de Paris
Tabu

Trader Horn
Honorable Mention

The Blue Angel
A Connecticut

Yankee
Dishonored
East Lynne
Father's Son

The Front Page
Ten Cents a Dance

'OR years there has been a fairly con-

stant trickle of the kind of films gen-

erally called "gangster" films, but in

the last year the trickle has become a deluge,

and the continuance of it is the cause of

a good deal of sincere agitation in many
quarters. Just what the efifect of these

pictures is, psychologically and sociological-

ly, is something that personal opinion, and

even group opinion, cannot determine : only

a thorough scientific study of the question

can come anywhere near a correct answer

to it. This discussion of certain recent

films of the gangster ilk will

therefore not view them with any

special alarm, or try to measure

the harm or good such films may
do to the public. It must be ad-

mitted that the public, for its

weal or woe, appears to be as in-

terested in seeing crime on the

screen as in reading about it in

the daily news, and no man in

his right mind will expect pic-

ture makers to shut their ears

to such an obvious box office

call. It is the function of this

department to consider what they

make merely as motion pictures.

One fact is notable—gangster

pictures have more vitality in

them than any other class of

pictures that is being made.
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In "The Fttblic

Enemy" the two

boys get their

thrills by freqiteut-

incj the hang-outs

of shady people.

James Cagney and

Edzvard JV o o d s

observing life over

a saloon door.

Even the poorest or most repellant of them

are not likely to be dull—sordid, shocking,

repetitious though they may be. They are

crammed with action, which is the breath

of life to a motion picture, and it is action

on which life and death hang desperately

—

we know how desperately from what the

newspapers report every day, and so we
know how close to events among which we
live these pictures sometimes get. The Wild

West and the war, two other fields where

active adventure and physical clash pre-

dominate, have become something like

story-book lands, and the things that hap-

pen in them, no matter how interesting or

exciting, touch us no more nearly than any

other vivid fiction; but the gang wars be-

long to here and now, with the vital reality

of something that might be happening at

the present moment in the next street. No
wonder the pictures about them fascinate

us, sometimes to the verge of terror and

anger.

The competition among producers of

gang pictures has brought about an excep-

tional competence in the making of them,

for each new one must be more effective

than the last to keep up the box-office lure.

During the last month there have been at

least three that stand out, for one reason or

another, as good jobs of picture making.

The Public Enemy tries to give the im-

pression of being something of a sociologi-

cal document, presenting —• editorially —
its story and characters as a problem which

the country must, must, MUST solve. This

emphasis, contained in a foreword and an

afterword, is all very well, but the picture

does very little to solve it. It differs from

most of the other pictures in showing its

gangsters from boyhood, when the first

seeds of evil were planted, and how asso-

ciations and opportunity nourished those

seeds into first-class specimens of modern

crime. This attempt to uncover first causes

is pretty superficial and unconvincing : Tom
Powers seems to have been a bad lot from

the beginning, cruel and a bully, with a
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In "Quick Mil-

lions" Spencer

Tracy starts as a

truck driver. From

that lowly position

he watches hozv

men get pozver,

and coolly and

capably sets out to

become a rich

racketeer.

natural instinct for taking what he wanted

without any qualms about how he did it,

or about other people's rights. His home

life was certainly not a nursery of crime,

for his brother, with no other advantages

but what his own special interests and am-

bitions created for himself, turned out ^to

be as upright a young man as ever graced

the screen. The moral may be that boys

should not be allowed on the streets—in

this case it is not a moral with a very sharp

point, for no active boy could be blamed

for staying away as much as possible from

a home so saturated with the kind of mono-

tonous cloying sweetness that Beryl Mer-

cer always exudes when she is given a

mother part to play. The truly logical in-

ference from the picture is that criminals

are born, not made, which is no striking

help toward the solution of the gangster

problem.

The real power of Tlie Public Enemy—
and it has a certain power, of the hit-you-

between-the-eyes kind—lies in its vigorous

and brutal assault upon the nerves, and in

the stunning—stunning in its literal sense

—

acting of James Cagney. Incidents culled

from the actual records of gangsterdom,

which no writer would hope to make credi-

ble if he merely imagined them, are put

on the screen with astonishing effect, and

the position of women in the gangster's life

is exhibited from an angle that the motion

picture has hardly ventured to approach be-

fore. No girl, no matter how waywardly

romantic, is likely to get any illusions about

the thrill of being a gangster's moll from

seeing how the ladies fare in this film.

Women, on the whole, will probably find

the picture an exceedingly unpleasant thing

to look at.

The central figure is acted by James

Cagney, who did more than anyone else

to make The Doorway to Hell an interest-

ing picture. Here he is a fairly thorough

little rat, hard-boiled, vicious, cruel. As a

piece of acting it is remarkable in its vivid-

ness and consistencv. As a character its
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effect is rather mixed—somehow it man-

ages to create a kind of sympathy, not

through understanding of the circumstances

that are impHed to have created such a man
but by the subtle appeal that loyalty to

friends and to a code always makes. The

strongest impression is not that a gangster

inevitably gets bumped off, but that there

was something likable and courageous about

the little rat after all.

In direction the picture is competent but

not remarkable. It permits some rather

painful doings on the part of Beryl Mercer

and Jean Harlow, but it handles the men
very effectively. And it keeps pretty close-

ly to motion picture technique, telling its

story with the camera without leaning too

much on stage devices of dialogue.

City Streets makes no pretenses of doing

anything but tell a story in motion picture

terms, and in doing this so ably it inciden-

tally puts across the sinister elements of

gangdom as nakedly and unequivocally as

it has ever been done. Though the hero,

after being jockeyed into a gang, enjoys

the thrill of some of his escapades, no one

is likely to get the idea that such a career

is any fun. The whole entourage of treach-

erous cut-throats is too credibly vivid to

allow any such illusions. In fact the big-

gest weakness of the film from the point of

view of popularity is that it is utterly unsen-

timental, and that not one of the charac-

ters in it really makes any of the conven-

tional appeal to emotional sympathy. The
picture picks up its people wherever and

whatever they happen to be, with no ex-

planation of how they came to be what
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they are, and ptits them through the brutal

and brutaHzing machinery of gangdom with

no bid for pity and no exphcit pointing of

a moral. It even avoids the stock moral

of the gangster fihns that the wages of

ganging is death : the boy and the girl get

away in the end, and without whitewashing.

The important interest of the picture is

not in its material but in the way the mate-

rial is handled. Rouben Mamoulian got

some serious and admiring attention when

he made Applause, and this second piece of

directing of his makes him strikingly

watchable among Hollywood movie-makers.

His style will have no tremendous novelty

to people who are well acquainted with the

Russians—some of his most outstanding de-

vices, like the use of symbolism, were in

full flower years ago in Eisenstein's Ten

Days that Shook the World and Pudov-

kin's End of St. Petersburg. Mamoulian's

employment of inanimate objects to sug-

gest or reinforce human characteristics, and

such bits of decorative sentiment as show-

ing flying birds through prison windows to

indicate that stone walls do a prison make,

are obviously imitative, and he stresses them

so hard that they not only seem self-con-

scious and arty—they also clog the move-

ment of the story. All this, however, is

natural and understandable in an imagina-

tive director who is still in the stage of

first experiments with the cinema—much
more important is that he is imaginative,

and is experimental, and that already he

has unusual cinematic power of a kind all

his own, which shows itself in a rare and

individual ability to create moods upon the

screen, with light and shadow and sound.

He can build up a feeling of long, brooding

suspense that grips you till you squirm.

Most impressive of all, he can give love

scenes a lyric lift and poetry that is as un-

usual as it is lovely. He did it in Applaus.e

by taking his young lovers up on a sky-

scraper and calling in the sky and the clouds

and the wind to help him reveal the ele-

mental forces that lie beneath the verbal

banalities of love-making—in City Streets

he goes to the sea shore and puts his man
and his maid in a setting that touches the

conventional mating of two human atoms

with something profound and universal.

Mr. Mamoulian, as a director, has a

quality that is subtly but inescapably foreign

—he shows familiar things as through a

stranger's eyes. But he should add some-

thing important to the American screen,

for he knows what the essence of the cine-

ma is—as if to prove it he ends City Streets

with one of the most thrilling chases that

the camera has ever caught.

Quick Millions is also the work of a

newcomer, as promising a talent as has ap-

peared in many a day. His name is Row-
land Brown, and this is his first picture.

It would be a good picture made by any-

body—it is exceptionally remarkable made

by a young man before unheard of. It

will probably not be a great box-ofiiice suc-

cess : it is maybe too aloof and ironic and

intellectual, without any of the quality

known as "punch" to command mob atten-

tion. It demands an alert intelligence to

follow its rapid movement and its un-

stressed implications, and a quick kind of

sensitiveness that can respond more to deft

and subtle suggestion than to emotional ap-

peal. As a gangster picture it gets away

from the liquor and gun-fighting that char-

acterize most of such films, into the realm

of racketeering that is deliberately big busi-

ness, competing" with legalized big business.

The hero of it sets out quite definitely to

be a big money power, not, as in Little

Caesar, to gratify his ego by being king of

the underworld, but through a purely intel-

lectual concept of what power is, in modern

society, and of how to obtain it. As he

himself says, he is too nervous to steal and

too lazy to work, but he has brains to think

and plan with—so he builds up an organiza-

tion that makes other people do the working

and stealing that he can plan so capably,

just as any money king builds up an or-

ganization.

Quick Millions also touches, as most

gangster films make no pretense of doing.



12 National Board of Review Magazine

on what society might or ought to do about

racketeering. The Secret Six, by its very

title, pretended to discover a way of fight-

ing gansterdom, but it did it insincerely

and wholly in the style of the old movie

serials by using a version of the Hidden

Hand as a deus ex machina, to step in and

clean up the mess when the melodrama had

run its alotted footage. Quick Millions at

least suggests that business men and public

opinion and district attorneys and judges

have some responsibility in the matter,

which is an extraordinarily adult thing for

a movie to do these days.

But this film, aside from being the most

intelligent of the gangster films, is probably

most important for being the debut of a

director who has a fresh and individual

cinematic talent which will be exciting to

watch. The technical success of both City

Streets and Quick Millions is a startling

indication that the value of experience in

movie making is perhaps over-rated. Both

Mr. Mamoulian and Mr. Brown are new,

and Mr. Brown, the newer of them, prob-

ably has the advantage, because he has no

practices of stage direction to unlearn. Both

of them ought to be persuasive arguments

for producers to take more chances with

men who haven't been made dull and tired

by the grind of long studio v/ork.

One final word on gangster pictures

:

none of them solves any problems. They
are merely entertainment, of a particularly

up-to-the minute and exciting kind. They
provide nothing but thrills and horrors, and

some amusement, beyond what other mo-
vies provide. Until they admit, for instance,

that some of our largest and most respect-

able fortunes are founded on racketeering

as essentially anti-social and iniquitous as

Al Capone's, they will get nowhere near a

diagnosis of what this hugely head-lined

evil really is. And until they understand

the evil they cannot find a cure for it

—

they will be merely what they now are, a

sensational pastime. J. S. H.

Skippy

From the story by Percy Crosby. Di-

rected by Norman Taiiro'g. With a cast in-

cluding, Jackie Cooper, Robert Coogan,

Mit.ci Green, Jackie Searle, Willard Robert-

son and Enid B£nnett. Produced -and dis-

tributed by Paramount.

IN
the midst of the continuous gun toting

and kaleidoscopic racketeering that have

become synonymous with the term

"talkie" of late, the film Skippy has an alert

and spontaneous temper that only its prede-

cessor Tom S'owyer has approached. Al-

though it lacks the suavity of style, the

measured pace, the imaginative handling

that distinguished John Cromwell's film of

Tom Sawyer, it has the same gently senti-

mental realism, the quick aliveness that are

so rare in films of children.

Skippy is a simple, straightforward ad-

venture in film making, intelligently adapted

from the saga of Percy Crosby, and direct-

ed in the same style. Its peculiar flavor is

this directness, this utter lack of pose and

conceit, this naturalism. And this is chiefly

attributable to the warm and vigorous per-

formances of the children involved, to the

square and robust intensity of the amazing

Jackie Cooper of the "Our Gang" comedies,

as its Skippy, to the eloquence of the young-

er Coogan as its Sooky, and to the amused

and berating nonchalance of Jackie Searle,

whose skill in playing the annoying child

is making the genre peculiarly his own.

Mitzi Green is the only one who seems mis-

cast, a belated sophisticate among naturals.

The direction of Skippy is not particu-

larly distinguished. Its style and attack are

conventional, the photography is more or

less routine, the use of sound and dialogue

and cameras unimaginative. The film, as

such, boasts no technical subtleties or ori-

ginal flair, yet it has such a disarming air

of naturalness about it, such a scrupulous

avoidance of overacting, a certain warmth

in the handling of the actors, that one is

persuaded in spite of one's self. There is
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a freshness of text and texture about the

film that is quite irresistible.

Perhaps it is recounted more from the

adult point of view than the child's, but at

that, its appeal is all inclusive, and at a time

when no films are being made for the less

than adult, Skippy is an oasis. There is no

child performance with the exception of

Jackie Coogan's in The Kid that compares

with that of the older Jackie Cooper, whose

playing of Skippy is one of the finest things

the talkies have given us. I do not think

that young Bobby Coogan is shown to the

best advantage here as Sooky; he is a little

too young, perhaps, and not always subtly

directed. In his tragic moments, he is su-

perb, but there were times when one felt

the need of a Chaplin to handle his other

scenes.

But, considered as a whole, Skippy is one

of the most buoyant things the talkies have

done, to date. E. G.

THE American Library Association has

endorsed the recent pictures Cimarron,

A Connecticut Yankee, The Great Meadow,

Lightnin', Tabu, Rango, and Skippy. This

brings to mind the thought of year-around

library-theatre co-operation for Better

Films Committees. Library shelves un-

doubtedly hold many books for suggested

reading lists in connection with these pic-

tures. Let the theatre advertise the library

and the library advertise the theatre, two

important community interests.

Jackie Cooper and Robert Coogan—Skippy and Sooky—frying to arrange for flic paying of a

dog license.
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Third Annual Bridge

Great Success

OVER one thousand people attended

the third annual bridge party of the

National Board of Review, which took

place on May 2nd, on the roof of the Hotel

Pennsylvania, New York City, under the

auspices of the Membership Committee of

the Board. Mr. Sidney S. Lenz and Mr.

Wilbur C. Whitehead, well known and ac-

cepted authorities of the bridge world, were

in charge of the playing.

Mrs. Oliver Harriman was chairman of

the day and had serving with her on the

patroness committee—Mrs. Donn Barber,

Mrs. Howard Chandler Christy, Mrs. Wil-

liam Randolph Hearst, Mrs. Leonard L.

Hill, Mrs. Adrian Iselin II, Mrs. H. Mur-

ray Jacoby, Mrs. Arthur Kelly, Miss Eliza-

beth Marbury, Miss Elizabeth Perkins, Miss

Mary Pickford and Mrs. Myron T. Scud-

der. Able assistance was also given by the

following members of the hostess commit-

tee: Mrs. William Beam, Mrs. Lewis S.

Booth, Mrs. Howard Calendar, Miss Edith

Ford, Mrs. H. G. Grover, Mrs. Everett B.

Heymann, Mrs. James F. Loorani, Mrs.

Leon A. Mclntire, Mrs. A. C. Olson, Mrs.

Henry Cole Ouimby, Mrs. Frances Taylor

Patterson, Mrs. Miriam Sutro Price, Mrs.

Charles A. Stokes, Mrs. Lionel Sutro, Mrs.

Carl A. Weil, Mrs. Davenport West, Mrs.

J. S. Wrigley and Mrs. E. C. Yeandle.

One of the most interesting features of

the Board's bridge is that the prizes are

given by motion picture stars and compa-

nies. Motion picture celebrities were pres-

ent. The prizes and their donors were

:

Janet Gaynor, silver fox scarf ; Constance

Bennett, sterling silver demi-tasse set
;
Mary

Pickford, a Chinese carved amethyst crys-

tal scent bottle ; Maurice Chevalier, an eight

piece pewter beverage set; Columbia Pic-

tures "Dirigible" prize in honor of their

new picture. Manning Bowman electric

clock ; Bebe Daniels, an order on Milgrim,

New York City, for a spring hat, created

by Sally Milgrim ; Earle W. Hammons,

president. Educational Pictures, a maple

butterfly table; Leo Carrillo, Tififany star,

Brazilian onyx desk set; Ufa Films, Inc.,

a card table and chairs
;
Dorothy Mackaill,

Innovation fitted over-night bag; Charles

Farrell, Corona portable typewriter.

(Continued on page 23)

Celebrities at the

third annual bridge

and a few of the

many prices. From
left to right {seat-

ed) Mr. Sidney

S. Lenc, bridge

authority ; Mrs.
Oliver Harriman,

chairman of the

day; (standing)

Miss Anita Loos,

author; Mr. Wil-

bur C. White-
head, bridge au-

thority; Miss Irene

Delroy, motion pic-

ture star.
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Department of the Better Films National Council

THE Better Films Committee of Spartan-

burg (S. C.) is welcomed as the latest

affiliated Committee of the Xational Board.

This Committee has been effectively func-

tioning for some time. In fact as far back

as May, 1923, Spartanburg had the record

of having run juvenile matinees for 17

months and having an attendance of 859

paid admissions at one performance out of

a population of 22,000. The co-operation

of the local newspapers has always been

freely given to the Committee in carrying

the reports of activity.

Mrs. N. Irving Hyatt, the Chairman of

the Committee, has written to us that the

group would like to undertake some study

work at their monthly meetings. The out-

standing children's work of this group is

handled by Mrs. A. E. Woody, Matinee

Director.

The purpose of the Committee so stated

in the by-laws is "to encourage, foster and

promote clean, wholesome and better films

for the entire family circle." And its mot-

to is that of the Xational Board, "Selection

—Xot Censorship—the Solution."

THE Community ^Motion Picture Coun-

cil in Ridgefield Park, X". J-, has been

busy with many activities during the past

season.

Shortly before the holidays a benefit for

the unemployed of the community was spon-

sored at the local theatre. The film

shown was With Byrd at the South Pole

and by an arrangement with the theatre

management a certain amount of the pro-

ceeds for the two day's showing went to

a special unemployment fund. The
Council members were active in support-

ing this and giving it wide publicity.

Working with the Council was the

^^layor's Committee, the ^Ministerial As-

sociation, the Women's Club, Music
Week Committee, Parent-Teacher

1;

groups. Kiwanis Clubs and other organi-

zations. Bernt Balchen of the Byrd ex-

pedition and a resident of X'ew Jersey

was secured by the Xational Board as a

speaker for the opening evening. Other
special features were many local talent

attractions including a violinist, pianist,

a Highland piper, a little dancer, a radio

entertainer and the High School band.

Another activity which has had the in-

terest of the Club was a local picture en-

titled A Romance in Ridgefield Park.

This picture was produced b}^ the Ridge-

field Park Elks and a committee of busi-

ness men but was given support by the

Council. Featured in the cast was the

daughter of the President of the Council,

]\Irs. A. C. Olson. In various scenes of

the picture, woven into the romance, are

historical spots of the town, the interiors

of homes, fire drills at schools, congre-

gations leaving the churches, the board

of commissioners, fire and police depart-

ments, and civic and fraternal organiza-

tions.

The diversity of Council interests has

been wide, covering the fields of enter-

tainment, social and educational activity.

In the latter field was a special presenta-

tion in the local High School of the film

Mechanics of the Brain"^ secured from the

X'ational Board for showing to an invited

audience of those particularly interested.

The Council in presenting this picture

said, "We are following our customary
policy of bringing to an audience interested

only in the finer and unusual photoplay,

those pictures eminently worthwhile, and

likely not to be seen at any other time or

place."

There was a fine representation of

members of this Council at the Annual
Conference of the Board this 3'ear.

*Rez'ietced in Xational Board of Rcz'iczv Maga-
zine, April, 1928.
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THE Rochester (N. Y.) Better Films

Council has given its attention to many
motion picture interests of the city and in

return it is receiving much attention from

the press, the University, the schools and

other groups.

The dramatic critic of the Rochester

Times-Union had in her column recently a

statement about the Council, noting its first

anniversary. Part of what she said is as fol-

lows: "The Rochester Better Films Council

has recently passed its first birthday. It is

allied with the National Board of Review

and now has a membership of 25 persons

interested in maintaining a high standard

for films shown in Rochester. It uses the

lists submitted by the National Board of

Review. By arrangement with the Roches-

ter press these lists are published each week
before the opening of the films in the

various theatres so that patrons may have

some guide as to the type of entertainment

offered. Many persons have declared the

lists to be helpful. The members of the

Council have also given their support to the

showing of films of the better type by in-

stituting a sort of 'grapevine' promotion

system, each member telephoning to her

friends her recommendation of a film found

to be worthy of support and securing their

co-operation in spreading the good tidings."

The March meeting of the Council was
one to stimulate the interest of the members
in the visual instruction work of the city

schools. The speaker was Mr. Paul Reed
of the Board of Education who spoke upon

"Visual Education." He said, "Fifty of

the public schools in Rochester are equip-

ped with moving picture projection appara-

tus, and only six are unprepared to use

teaching films. There is now a central li-

brary of these films that dispatches them

to the various teachers upon request. The
library has 70 now for circulation, and this

number will undoubtedly be increased as

money to buy more films becomes available.

All these teaching films, which treat mainly

of geographical and general scientific sub-

jects, are made by the Eastman Teaching

Films Company, Inc., a subsidiary of the

Eastman Kodak Company. Unlike the first

educational films, the}- are made from the

teacher's viewpoint and therefore are cor-

related with the other means of class room

instruction. In fact, they are designed by

committees of teachers of various subjects,

at the invitation of the company. A little

more than a year ago teaching films were

first introduced into Rochester's public

schools as part of the regular instruction

scheme, and within the last six months they

have increased in number and use rapidty.

A careful check on their use and their

value is being kept."

In connection with the visual education

subject a number of the Ufa Educational

films were presented. Mr. George David of

the Rochester Democrat and Chronicle, a

member of the Council, reporting on these

films wrote, "Four admirable educational

films prepared by Ufa Films, Inc., were

shown. They include The Stork, The Mys-

tery of an Egg, Capillary Action, and

Castles of Paper. The last was, for in-

stance, a vindication of the existence of hor-

nets, wdiich never attack unless menaced,

and which help to rid crops of injurious

insects. The manner in which they make
paper from wood was interestingly de-

picted. Various phases of the capillary

action of water Avere instructively illus-

trated, and the rather astonishing eft'ects

of sound vibrations were shown graphi-

cally. Different stages of small under-

water life were presented on the screen

in an impressive manner."

At this meeting were present represen-

tatives from the City Normal School, El-

mira College Club, New York State Mu-
sic Federation, Chamber of Commerce,

Y.M.C.A., Parent-Teacher Association,

Smith College Club, Municipal Museum,
Continuation School, Business and Pro-

fessional Women's Club, and churches

and schools of the city.

A project which has secured the inter-

est of the Rochester Council as it has

that of other groups in larger cities is the
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support of a Little Photoplay Theatre,

one showing to a specialized audience the

unusual films or the entertainment films

not having enough popular appeal for the

larger theatres. The Council members
have no active part in the Rochester Lit-

tle Theatre management but they were
interested in having the new manager,

Mrs. Florence F. Belinson, present her

plans for the programs at a Council meet-

ing and they intend to support the Thea-

tre by attendance and through their chan-

nels of publicity. Mrs. Belinson who did

some interesting social work with pic-

tures for children at the Strand Theatre

there in war-time, explained the project

of re-opening the Little Theater under

the auspices of an organization now in

the process of formation. She purposes

to have the theatre conducted on a non-

commercial basis, and to have its man-
agement shared in by many of the city's

societies of cultured people who desire

the best in moving pictures. She gave the

assurance that there were not only many
big feature pictures of artistic merit that

the Little Theatre could have for first

runs, because the commercial theatres do

no regard them as good box-office

"draws," but also a higher grade of short

films than is usually seen. The theatre

has opened very successfully with the ex-

ceptional picture Outward Bound. The
Council has also been asked to lend its

support to a Children's Drama League in

the city.

Mrs. Hugh A. Smith, president of the

Council, addressed a group of people in-

terested in the formation of a Better

Films Committee in Perry, N. Y., on
April 24th. The Superintendent of the

Perry Schools is interested and there is

an indication that some active organiza-

tion will follow from this initial presenta-

tion of a better films committee plan.

The trend of the times seems to be
calling for junior groups in all Better

Films Committees and Rochester is doing
its part in this. One of the unique stories

of this interest is that of a young high

school girl of Rochester, who listened to the

radio broadcast of the National Board An-

nual Luncheon from New York City and

hearing of the Junior Review work got

in touch with the local Council and is

now an interested representative from the

John Randall High School on the new
Junior Committee of twelve members.

The president writes us of man}- more

plans to be carried out before the season

is ended, among them a benefit showing

for the Council and the Annual Dinner

meeting, so that this Committee though

a recent one is a busy one.

THE Charlotte (N. C.) Better Films

Committee was represented by its

president, Mrs. Thomas S. Franklin at

the National Board's Annual Conference

and thus had brought back to it a com-

plete and comprehensive report of the

Conference. As in other cities there was
especial interest in the Visual Education

session and Mrs. Franklin reported on

this to a meeting of four hundred school

principals and teachers upon her return

to Charlotte. Dr. E. H. Garinger, prin-

cipal of the Central High School and a

member of the Better Films Committee,

has written to us of the interest in this

talk. He says, "I Avas so much impressed

with the educational import of the talks

which our president of the Better Films

Committee heard when attending- the

National Conference, that I requested her

to give a report to the teachers and prin-

cipals at our April meeting. The four

hundred educators were keenly interested

in the facts and principles concerning

visual education which the speaker heard

discussed in New York. Mrs. Franklin

has a delightful way of addressing her-

self in a most informal manner to a group

and makes an emotional contact which is

very valuable for the message that she

brings . . , We all felt as if we had al-
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most been present at the conference it-

self . . . The facts and ideas were so

well presented that they will not be for-

gotten soon. The report by Mrs. Frank-

lin emphasized the educational value of

visual education and pointed out that the

film was only one of the means in the

visual education program. Other mate-

rials for such a program, we were told

by the speaker, were models and living

specimens observed during excursions.

She used as an illustration of visual edu-

cation the American Museum of Natural

History, and stimulated in all of us a de-

sire to promote school and municipal mu-
seums, film and slide libraries. Informa-

tion that lists of educational films were

being compiled by a committee from the

Better Films National Council was help-

ful information given us by the speaker.

I believe that this excellent report to the

teachers and the principals of our city

will stimulate a greater interest and a

wider use of the visual education equip-

ment that Ave have, and will promote a

more thoughtful attitude toward the use

of such equipment for educational ends."

We felt a sympathy for Mrs. Franklin

when she told us she was "scared to

death" to stand up before so many school

teachers, and who would not be for are

they not the "severest critics" after all

!

But evidently her fears were quite ground-

less and she came off with an A-|-.

COLUMBUS, GA., has a group of peo-

ple interested in bringing the best to

their city and in supporting that best, in

its Three Arts League. The motion picture

department of the League which has been

concerning itself in different ways in the

publicizing of good films has within the

past few months secured the consent of the

local newspapers to print a Weekly Guide

Column of Selected Motion Pictures and

this guide has been appearing regularly.

A MONG the friends from whom it has

^ * been our privilege to have visits with-

in the last few weeks was Mrs. Mina

Church Brann of Cabin John, Md., a sub-

urb of Washington, D. C. Mrs. Brann has

done much valuable motion picture work

in the Bethesda (Md.) Women's Club and

in the Montgomery County (Md.) Federa-

tion of Women's Clubs, of which she has

been motion picture chairman, but now her

activity has spread to a larger field and she

is Motion Picture Reference File Librarian

of the Maryland State Federation. This

office she most capably fills due to her en-

thusiasm and to the amount of helpful in-

formation regarding motion pictures and

better films which she has assembled in or-

der to be able to answer all sorts of queries

which come to her.

Particularly is she interested in the mo-

tion picture in the rural community and her

reference book on this subject has been re-

quested for exhibition at fairs, meetings and

so forth. It has journeyed as far west as

Denver, Colo.

Another pet project over which Mrs.

Brann is very enthusiastic, described in a

former issue of the Magazine,* is music in

the theatres. One of the recent results of

this interest is a suggestion for junior mati-

nee programs of a little song for the chil-

dren to learn and sing. It is a traffic song

called "Wait for the Green Light" and the

joy of singing it must teach the children

unconsciously to be careful in crossing the

street. The words and music are by the

Rev. James H. Taylor, D.D., of Washing-

ton, D. C.

Thinking of Mrs. Brann's practical use of

her interest in the motion picture causes the

thought to come to mind that all Better

Films Committees would do well to have

a librarian among their officers to secure

and make available helpful material for

study and reference.

*At>rU, 1930.
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JUNIOR Matinee Chairmen wishing to

give the young people of their commu-
nity a chance to actively participate in

matinee activity may utilize for other special

observances the Boys' Week plan as car-

ried out by the Jersey Journal Junior Club

in which the Club and the Fox State Thea-

tre of Jersey City, N. J., worked together.

The Journal Club is composed of two

groups, junior and senior. No one over 16

belongs to the Junior Club, beyond this age

they are members of the Senior Club so

that all those taking part in the theatre cele-

bration of Boys' Week were truly "boys."

Of major importance was the timely

booking for the entire week at the State

Theatre of the Paramount film feature

Skippy. On Saturday, April 25th, to usher

in the week, the theatre was entirely man-
aged and directed by a group of boys se-

lected from the Junior Club. The editor

of the sport page of the Club Magazine, a

weekly forum edited by and for the young
people of the community as a part of the

Jersey Journal, took the place of the man-
aging director of the theatre. The manager
of the Junior baseball team and reporter on

the Club Magazine, acted as assistant man-
ager. Another member of the Junior base-

ball team acted as house manager, and an-

other as publicity director; a member of the

Junior Council, a recent winner in the art

exhibit held by the clubs, handled the pro-

jection and stage departments and another

was in charge of the maintenance depart-

ment.

These boys had active supervision all day

Saturday of the theatre, solving the prob-

lems of the day as they came up. Two
young girls, one of the Junior Council, the

other a Junior member of the Glee Club,

also acted in official capacities at the thea-

tre. Upon conclusion of their day's work
at the theatre, each of these boys and girls

was asked to write their impressions of the

experience. The Theatre will award a

three-month courtesy card to the one who
submits the best essay. The judges will be

the director of The Jersey Journal Club

Magazine and the managing director of the

Theatre.

An additional feature planned for the

opening of Boys' Week was a parade of the

Boy Scouts. Over 600 boys paraded to the

Theatre where they were the guests of the

management at the opening show. This

show among the specially arranged features

for the young people included numbers

played by the Fox State Band. Additional

plans for the celebration of Boys' Week
with other organizations interested in child

welfare were planned for the entire week.

Undoubtedly the experience recorded by

the young participants will be very inter-

esting, as yet they are not available but we
have a promise from Miss Lillian Brown,

the Director of the Club to send them to

us so that we may pass them on through

oiir Magazine to Junior Matinee and Junior

Review Chairman.

IT was a pleasure to have as recent guests

of the National Board, Mrs. E. H. Ash-

craft, Texas State D. A. R. Better Films

Chairman, and Mrs. Earl G. Wyatt, Presi-

dent, Texas State Association of Universi-

ty Women. These two had come East to

attend the meeting of the American Asso-

ciation of University Women in Boston and

the meeting of the National D. A. R. in

Washington, D. C, and between these cities

they made a stop in New York.

We were pleased to have the opportunity

to tell them at first hand of the work of

the Board and they expressed satisfaction

in hearing about it. Mrs. Ashcraft as a

State Better Films Chairman was interested

also in hearing from two members of the

Better Films National Council of the Na-

tional Board of their work. They were

Mrs. Leon A. Mclntire, Eastern Division

Chairman of the D. A. R., and Mrs. E. H.

Cahill, Motion Picture Chairman of the

National Federation of Music Clubs. Texas,

we learn from Mrs. Cahill, is one of the

states particularly active in all phases of

music study and program outlines.
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THE Cleveland (Ohio) Cinema Club

had more representatives at the An-
nual Conference of the National Board

than any other affiliated group from a dis-

tance, there were five present—the presi-

dent, first vice-president, publicity chair-

man, review chairman and bulletin editor.

It was a pleasure indeed to have so many
members of the organization, handling the

different important functions of activity,

with us and to have this opportunity of

learning at first hand of their work.

The Club continues to be active in many
phases of motion picture interest. Some
examples of the special events which have

held the interest of the members during the

past season are a luncheon meeting ar-

ranged for Dr. Walter W. Pettit, ex-chair-

man of the National Board of Review and

Prof. Leroy Bowman of the Board's Exe-

cutive Committee ; a bridge party which was

given as a benefit for the fund to carry

forward the weekly motion picture pro-

grams at local penal institutions ; a courtesy

matinee showing for the children of various

settlement houses.

The luncheon for the two representatives

of the National Board was held at the Cham-

ber of Commerce Building and more than

two scores members of the Club were pres-

ent on a five-hour notice. As Dr. Pettit and

Prof. Bowman were attending a series of

meetings in the city they were unable to ar-

rpmge their schedules so that they could

give the Club advance word of their avail-

able time and so on the short notice of five

hours the plans were made and members in-

vited. This is almost a time record it seems

for putting on a successful luncheon.

The fine institutional work which this or-

ganization is doing has been described to us

in a letter from Mrs. W. J. MacLachlan,

the publicity chairman from which the fol-

lowing is quoted : "The film exchanges are

supplying us with films free of charge for

our work in the prison and workhouse un-

der instructions from the Film Board of

Trade. We are working under the banner

of the Cleveland Board of Education which

holds classes at night in the prison. As one

of the teachers is a licensed operator he

can operate the school films for us and does

so. Also the Operators Union has donated

its services to us. At first we got the films

and returned them but now the Board of

Education does that. Everyone is helping

in the most wonderful manner. We are

having the newspaper men, the feature

writers in order to interest them in pub-

licity for the work.

"It is the most interesting thing you can

imagine to see the men file in under guard,

some of them pretty hard characters. Our
crowds are growing larger as they are let-

ting in some of the cell block prisoners. The
last showing we had about 800 men. One
of the prisoners was brought up to me and

introduced and I was asked if I wanted him

to play the piano. Of course I did and I

found out that he is a radio singer and

player in for a minor offense. He never

took his hands off the keys for two and

one half hours. At the present time we are

handicapped by our poor machine, and as

we have only one we must wait between

reels, also at present we can use only silent

films in the prison chapel but we hope some

kind-hearted person will donate better

equipment, that is why we are having so

much publicity and not because we want to

boost ourselves so much.

"We are having the different machine

companies in town demonstrate their por-

table talkies to us. Recently we had a man
at the tubercular sanitorium which is a part

of the Warrensville group, give Flight to

an audience of about 250 young patients.

The man in charge of the group is the most

wonderful man you can imagine for the

place. His heart and soul are wrapped up

in the welfare of these groups. He gave

movies there himself for a long time but his

duties are so heavy that he had to give it

up. He welcomes us with open arms and

does everything he can for the inmates of

the different houses. He does not want the

farm called 'prison,' insists that it is a

'Correction Farm.' If any members of
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your organization come to Cleveland and

can do so do try to visit with us on a Thurs-

day as we have the shows every Thursday

night at 6:15 o'clock."

Perhaps some of our members may be in

that city and if so, will, we hope, take ad-

vantage of Mrs. MacLachlan's kind offer to

see this fine social betterment activity of

the Club which has been described by one

of the Cleveland newspaper writers as

"bringing sunshine to the dark places."

"The films are carefully selected, with

underworld scenes, drinking and gambling

excluded. Historic or educational pictures,

clean comedies and sport pictures are among

those invariably selected for this purpose."

The Cinema Club has fine co-operation

from the Cleveland Library which is the

pioneer library in motion picture film tie-

ups, and from the local newspapers. Recent

pictures on which the Library co-operated

are Abraham Lincoln, Cimarron and The

Great Meadow. The newspaper advertise-

ment for the picture Cimarron carried a

special recommendation for the picture by

the president of the Club. One of the

feature writers on motion pictures of the

Cleveland Plain Dealer talked to the Club

members at their March meeting. In her

column recently, this writer said in regard

to some of the motion pictures we now have
—"The newspapers and the movies are only

a mirror held up to reflect the activities of

present day life. There did not used to be

murders every day in the paper nor gang-

land pictures every night on the screen.

Why do we have them now? Because they

are happening in our American life today.

All any entertainment can do is to depict

life as it is, and when our laws are right

and we live right, there will be no cause for

complaint of the movies. The trouble with

our present system is that we are living in

one way but wanting our entertainment to

show life another. That cannot happen. It

would not ring true."

The Bulletin of the Club continues regu-

larly to carry to members and to outsiders,

for it is widely distributed and posted, in-

formation regarding recommended pictures

and items of general interest.

A motion picture activity in Cleveland

which has gained the interest of the Club is

the visual education in the school. Follow-

ing a reference to this at our Annual Con-

ference by one of the Cleveland delegates

we had several recjuests for more informa-

tion and in consequence we learned from the

Club that the Public Schools have a large

film library in which more than 2000 films

are circulated each month. So plentiful was

the material sent that we will give you at

some future date more word about The
Educational Musevmi of the Cleveland

Schools.

WITH the growing importance of the

work of Better Films Committees as

distinct organizations with a definite field of

activity some groups have deemed it wise

not to have their organization limited by the

designation of Committee, which seemed to

imply a sub-group, and have therefore

changed the name to Better Films Council.

Such has been the case with the Birming-

ham (Ala.) group. The change was dis-

cussed at the monthly meeting last Novem-
ber and favorably acted upon so that the

present name is Birmingham Better Films

Council.

This Council issues a monthly Bulletin

bringing matters of interest to its members.

The February Bulletin included a resume

of the work of the Council for 1930, among
the notable items were the following: the

membership represents over 5,000 persons,

162 individual members, 68 federated clubs,

and 32 Parent-Teacher Associations ; num-
ber serving on the visiting committees for

neighborhood theatres, 53 ; number of Ju-

nior Matinees, 57; number of Bulletins is-

sued, 4,000; number of school bulletins is-

sued, one by Dr. Green, Superintendent of

the Schools, instructing principals of all

schools to announce junior matinees and

one by the chairman of visual education of

the P.-T.-A. ; twelve regular meetings were

held with an average attendance of 68.
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The Bulletin also notes that generous

space was given to the work of the Council

by the News, Post and Age-Herald, leading

dailies of the city. The feature of the

March meeting, we were pleased to note,

was a resume of the February number of

the National Board of Review Magazine.

Particularly fine work is being done in the

neighborhood theatres of the city. The

members of the Visiting Committee visit

and report upon these theatres and here Ju-

nior Matinees are held so that the children

do not have to leave the locality for their

motion picture entertainment.

AN extensive study of the motion picture

was arranged for the year by the

Toledo (Ohio) Motion Picture Council with

various aspects of the motion picture and

its effects upon the family presented by

speakers prominent in Toledo's cultural and

civic life.

Dr. A. W. Trettien, professor of psychol-

ogy at the University of Toledo was the

speaker at the first meeting of the season

in the Chamber of Commerce. His subject

was "The Psychology of the Motion Pic-

ture."

"Motion Picture Advertising" was dis-

cussed by the Chairman of the Advertising

Committee of the Council at the meeting on

December 9th. Miss Katherine Johnson, of

New York City, addressed the group on the

subject "Why We Go to the Movies." Miss

Johnson, a Toledo girl, is associated with

Walter B. Pitkin, professor of journalism

at Columbia University.

The Assistant Superintendent of the

Toledo- public schools, was the speaker on

February 10th. His subject was "The Ef-

fect of the Motion Picture on the Jrtvenile

and the Public School." The pastor of the

First Westminster Presbyterian Church,

was the speaker at the next meeting, dis-

cussing "The Motion Picture and Life." He
expressed himself opposed to censorship of

the movies since it gets into restrictions,

both social and economic. It is the positive

rather than the negative which meets with

success.

"What the Motion Picture Means to us"

was discussed at the April meeting. "The

Picture as the Highest Art," will be the top-

ic for May. The closing meeting of the

year's program will be in June, at which

time the secretary of the Toledo Chamber

of Commerce, will be the speaker, his sub-

ject being "The Motion Picture from the

Business Viewpoint."

The Toledo Motion Picture Council is

among the new organizations in that city.

Organized during the last year it has spon-

sored monthly meetings attended by repre-

sentatives of various women's organizations,

civic clubs and motion picture exhibitors

and has become a power in the civic life.

CHAIRMAN of the Motion Picture Com-

mittee of her club, Mrs. Henry P.

Briggs has written to us as follows of the

activity of the Committee in special shows

for children : "The directors of the Welles-

ley Hills (Mass.) Woman's Club forming a

nucleus for a committee of six interested

women have co-operated with the very able

and conscientious manager of our local Com-

munity Playhouse, in presenting five chil-

dren's performances on the first Wednes-

day of each month beginning in December

and ending in April. Five more or less

feature pictures, Dicken's Christmas Carol,

Tom Sawyer, Alice Through the Looking

Glass, Peter Pan and Rango, have been

combined with newsreels, Aesop Fables and

Silly Symphonies to make well balanced

programs of educational value and good

fun. It is our custom to have pictures,

in which we are interested, run ofif for our

inspection, before we decide to include them

in our programs. Some mothers have been

very enthusiastic about our project—others

feel that it is just one more thing for the

children to do. But in view of the fact

that so many children are allowed to go to

{Continued on page 27)
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A table of those tak-

ing part in the third

annual bridge. From
left to right Mrs. H.
Murray Jacoby, pat-

roness; Mr. Sidney
S. Lenz, bridge au-
thority; Mrs. Oliver
Harriman, chairman
of the day; Mr. Wil-
bur C. Whitehead,
bridge authority.

{Continued from page 14)

The table prizes, appropriately for a

"movie" party, were miniature "Mickey and

Minnie Mouse" figures. In addition to the

score prizes listed above many others were

given as door prizes, such as three dozen

pairs of Van Raalte silk hose, lounging

pajamas, an Eastman Kodak and numerous

tickets to stage and screen performances.

These were also donated by screen stars.

Lack of space prevents giving a complete

list, however, in all there were fifty-two.

We feel sure that our many friends in

the city and those from near-by affiliated

groups who attended were not disappointed

in our "party" and we hope that they will

be with us with their friends next year.

SPEAKERS from the National Board

have been in demand by many groups

and organizations during the past months.

Those of our members who have responded

to these requests for speakers have been Dr.

Walter W. Pettit, Dr. Louis I. Harris,

Prof. Leroy E. Bowman and Mrs. Miriam
Sutro Price of the Executive Committee,

Mrs. Leon A. Mclntire and Mrs. Harry G.

Grover of the Better Films National Coun-
cil, Miss Evelyn Gerstein, of the Excep-

tional Photoplays Committee, and Mr. Wil-

ton A. Barrett and Mrs. Bettina Gunczy of

the stafif. Some of the distant cities visited

have been Cleveland, O. ;
Rochester, N. Y.

;

Jacksonville, Fla.
;

Charlotte, N. C. ; At-

lanta, Ga. ;
Birmingham, Ala.

;
Macon, Ga.

;

Columbus, Ga. ;
Providence, R. L and

Boston, Mass. Among the nearby com-

munities have been Newark, Jersey City,

Rutherford, Bogota, Caldwell and Ridge-

field Park, N. J., and East Rockaway, Long

Beach, Beechhurst, Long Island, N. Y.

The various organizations before which

speakers have appeared are Better Films

Councils, Parent-Teacher Associations, the

Ethical Culture Society, D. A. R. Chapters,

press clubs, women's clubs, church groups,

dramatic groups, etcetera. The varied ac-

tivities of these groups indicate the wide

divergence of interest in the motion picture.

The National Board has also acted as

ambassador between groups desiring speak-

ers on motion picture subjects and those

outside its immediate organization qualified

to interestingly present these subjects. It is

our hope that in making program plans for

next year, you will freely call upon us for

assistance either as to speakers or films as

we are most anxious to serve you in all

ways that we can.
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Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictii,res recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children tmder twelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

BIG BUSINESS GlRl^Written by Patricia
Reilly and W. Sivanson, directed by William
A. Seller, ivith Loretta Young, Frank Albertson
and Ricardo Cortes. First National, 7 reels.

A mild but amusing comedy of the so-called

sophisticated type, having to do with a girl

who has to make good in a big way before the

boy gets amliition enough to do likewise. It

talks lightly and frankly about things a previous
generation would never have mentioned. Ma-
ture audience.

BORN TO hOVE^JFritten by Ernest Pascal,
directed by Paul L. Stein, with Constance Ben-
nett and Joel McCrea. RKO-'Pathc, 8 reels.

A war drama in which the heroine does a great
deal of suffering as an American nurse who
sacrifices happiness for the sake of her baby.
Especially appealing to women. ]\Iature audi-
ence.

CRACKED NUTS—PKn'«e« by Al Boasburg
and Ralph Spence, directed by Edward Clinc,

starring Bert Wheeler, Robert Woolsey, Doro-
thy Lee and Edna May Oliver. RKO -Radio
Pictures, 8 reels. The two comedians as rivals

for the throne in a mythical European kingdom.
A typical Wheeler-Woolsey farce, with good
laughs for those who like the type. Edna May
Oliver is funny in her own special way. Fam-
ily audience. Junior maiince.

DAYBREAK

—

From a novel by Arthur Schni/.-j-

ler, directed by Jacques Feyder, starring Ramon
Navarro, supported by Helen Chandler, Jean
Hersholt, William Bakcwell and C. Aubrey
Smith. Mctro-Goldwyn-Mayer, 9 reels. A
colorful Viennese story of a debonair lieutenant
and an ingenuous little music teacher—how they
skated over very thin ice and escaped tragedy.
It is both sophisticated and charming, with a

vivacious performance by the star and excellent
acting by everybody. Mature audience.

*DIRIGIB'LE—Written by Lt.-Commandcr F. ll\
Wead, directed by Frank Capra, starring Jack
Holt, Ralph Graves and Fay Wray. Columbia,
10 reels. A spectacular air picture with many
thrills. An explorer attempts to reach the
South Pole in a dirigible but fails. Later he
goes by plane and after his plane has crashed
his party is rescued by a Navy dirigible. Ex-
cellent photography. Family audience.

THE DUDE RANCH — Written by Milton
Krimc, directed by Frank Tuttle, starring Jack
Oakie. Paramount, 7 reels. An amusing West-
ern story. Al30Ut to lose his guests; the owner
of a dude ranch plans excitement to keep them
from leaving, and this leads to many strange
events, including the capture of some notorious
crooks. Fa)nily audience.

GOD'S COUNTRY AND THE MAN— ]f-rittcn

by J. P. McCarthy and Al Bridge, directed by
J. P. McCarthy, .'starring Tom Tyler. Syndicate
Pictures Corp., 6 reels. A ranger and a woman
government agent working independently
against gun-runners on the Mexican border and
eventually joining forces. Some good acting
and many excellent melodramatic effects. Fam-
ily audience.

INDISCREET—Written by DeSylva, Brown and
Flenderson, directed by Leo McCarey, starring
Gloria Szvansoii, supported by Ben Lyon, Bar-
bara I^ent and Monroe Ovusley. United Artists,

8 reels. A mixture of light and serious, ranging
from farce bordering on the slap-stick to tears

and heavy melodrama. Unconvincing in its

serious moods but amusing for those who like

the star in her fluffier moments. Mature audi-
ence.

THE IRON MAN—Fro;;; the novel by William
R. Burnett, directed by Tod Brozuniug, 7vilh a

cast including Lezvis Ayres, Robert Armstrong
and Jean Harlow. Universal, 8 reels. A good
story of the prize ring. "The Iron Kid" be-

comes champion and gets quite cocky. Only
when his wife deserts him and he loses the

championship does he return to his senses and
his old friends. Family audience.

LADIES' MAN—From the novel by Rupert
Hughes, directed by Lothar Mendes, with a

24
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cast including William Pozocll, Kay Francis and
Carole Lombard. Paramount, 8 reels. A so-
phisticated picture dealing with the difficulties

a ladies' man has with all the women with
whom he has gaily philandered when he finally

falls really in love. A well directed production
with finished acting and clever dialogue. Ma-
iurc audience.

THE MILLIONAIRE—M^ri^cu by Earl Dcrr
Biggcrs and Booth Tarkington, directed by J olin-

G. Adolfi, starring George Arliss, supported by
IJavid Aianiiers, hvalyn Knapp and JNoali Beery,
learner Bros., 8 reels. Good entertainment of
the wholesome kind. The story concerns an
aging millionaire who is forced to retire from
his business on account of his health, and how
he was so unhappy he became a laboring man
to keep from dying of boredom. Mr. Arliss
gives one of his most lovable characterizations,

though it will hardly be taken for an American.
I'amily audience.

*MOTHER'S MILLIONS— fro;;t a play by
Hoznard McKent Barnes, directed by James
flood, with a cast including May Robson,
James Hall and Lawrence Gray. Universal, 9

reels. A wealthy woman outwardly cold to

her two children, crushes her enemies and
comes through with the love of her family and
the respect of world. May Robson gives a
particularly good performance as the millionaire

mother who is afraid her children will squander
the fortune she has built up for them. J-'amily

audience.
Note: Title changed to Shc-Wolf of Wall Street.

NAl'OLI CHE CANTA (Naples Singing)—
Written by Mario Almirante, featuring Anna
Mari. Savoy, 7 reels. This picture, Naples
Singing, is an Italian production, with subtitles

and a few talking and singing sequences in

Italian. It is interesting for its genuine pictures

of Naples and Capri. Family audience.

LA REGINA DI SPARTA (The Queen of

Sparta)

—

Italafilm, 9 reels. One of the earliest

historical spectacles made in Italy under the

title of The Fall of Troy. It has been excel-

lently fitted with sound and dialogue in Italian.

In spite of its age and crudities it is a very
interesting and effective filming of the Homeric
story which students, particularly, should find

valuable. Mature audience.

='THE_ SECRET SIX—Written by Frances
Marion, directed by George Hill, ivith a cast

inchtding Wallace Beery, Leivis Stone, Clarke
Gable, John Mack Brown, Marjorie Rambeau
and Jean Flarloiu. Metro-Goldwyn-Mayer, 9
reels. A committee of citizens wipes out gang
rule in a big city. Vivid and exciting, and un-
usual among gangster films because law instead

of personal vengeance defeats the criminal in

the end. Well done in every respect. Mature
audience.

SEED

—

From- the novel by Charles G. Norris,
directed by John M. Stahl, ivith a cast includ-

ing John Boles, Lois Wilson and Genevieve
Tobin. Univer.ml, 11 reels. An interesting

story of marriage. Hampered by his five chil-

dren, an author leaves his wife and goes to

another woman in order to be able to write.

Years later his children win him back. The
acting of Lois Wilson as the mother, and that

of the small children, is excellent. Mature
audience.

SHIPMATES

—

From a story, "Maskee" by Ern-
est d'aynter, directed by Flarry Pollard, starring

Robert Montgonuery supported by Ernest I'or-

rence, Cliff Edzmrds, Dorothy Jordan and tlo-

bart Boszvorth. Metro-Goldwyn-Mayer, 8 reels.

The rise of a sailor from an oiler to Aimapolis.
There is a slight Horatio Alger flavor to it, but

it is entertaining and has some interesting U. S.

fleet manoeuvers. It should make a good navy
recruiting picture. Family audience. Junior
matinee.

STEPPINiG OUT—Written by Elmer Harris,
directed by Charles F. Reisner, with a cast in-

cluding Reginald Denny, Leila Hyanis and
Charlotte Greenivood. Metro-Goldzvyn-Mayer,
8 7'eels. Two wives, to teach their husbands a

lesson, step out themselves. The humor is

chiefly of the bedroom-farce order, Charlotte
Greenwood supplying most of the laughs. Ma-
ture audience.

*SVENGALI

—

From George DuMaurier's novel,

.''Trilby," directed by Archie Mayo, starring

John Barrymore, supported by Marian Marsh,
Donald Crisp, and Bramzi'ell Fletcher. Warner
Bros., 8 reels. The character of Svengali has
been made the center of the story and built up
into a more effective dramatic being. The story

itself, while losing some of the charm of its

original, makes a better motion picture because
of the changes. A remarkable performance by
John Barrymore. Mature audience.

*TARNISHED LAOY—Written by Donald Og-
den Stczmrt, directed by George Cukor, with a
cast including Tallulah Bankhead, Clive Brook,
Phoebe Foster and Osgood Perkins. Para-
mount, 9 reels. The drama of a society girl,

left penniless, who marries a wealthy man seek-

ing happiness but finding only disillusionment.

The acting of Miss Bankhead, in a cast com-
posed mostly of stage actors, is excellent. Ma-
ture audience.

THE TEXAS RA^GKR—Written by Forrest
Sheldon, directed by Ross Lederman, starring

Buck Jones, .mpportcd by Carmelita Geraghty
and Harry Woods. Columbia, 6 reels. A
Texas ranger goes out to capture a woman out-

law and ends by proving her innocent of the

crime attributed to her and cleaning out a gang
of criminals. Good juvenile adventure. Family
audience. Junior mcttinee.

TROIKA—Written bv M. Linsky and J. Salkind,
directed by W. Strijevsky, featuring Hans
Schlettozv, Olga Tchekova, Helen Steele and
M. Tchekov. Film Exchange, \\ reels. An
over-long but powerful story of a Russian
troika-driver and a temptation that upset his

life. Made under German influence, it has
much of the familiar Russian technique Iiut

none of the usual Russian propaganda. Mature
audience.

THE VIRTUpi^S HUSBAND—FrojH the play,

"Apron Strings," by Dorrance Davis, directed
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by Vin Moore, with a cast including Betty

Coinpson, Elliott Nugent and Jean Arthur.

Universal, 8 reels. How a dead mother re-

tained her influence over her son by leaving

letters of advice to be given to him at certain

times of his life. Only when the letters are

destroyed and he .has to decide things for him-

self does he find happiness. Mature audience.

THE YANKEE BO'N—Written by Madeline

Allen, directed by Noel Mason, starring Richard

Taliimdge. Worldart, 7 reels. A picture of

the eighteen-eighties, about a Bowery boy who
goes West and helps a Mexican don save- his

property from outlaws. A rather juvenile film,

with plenty of acrobatics and wild riding. Fam-
ily audience. Junior matinee.

EXCEPTIONAL PHOTOPLAYS

City Streets

(See page 7)

Mature audience.

The Public Enemy
(See page 7)

Mature audience.

Quick Millions

(See page 7)

Mature audience.

Skippy
(See page 12)

Family audience. Junior matinee.

SHORT SUBJECTS

AFRICAN BOMA (Adventures in Africa Series,

No. 2)—Vitaphone, 2 reels. Life in an African

village or boma. Family audience.

A'HUNTING WE DID GO (Robert Bruce

Scenic)

—

Paramount, 1 reel. Mr. Bruce says,

"Why do people go to Africa to shoot wild

animals when they can stay in America and

shoot them with a camera?" Showing many
wild animals making friends with the camera-

man. Family audience. Junior matinee.

ALEXANDER'S RAGTIME BAND (Cartoon)
—Paramount, 1 reel. A comedy song number
of the first jazz music. Family audience.

Junior Matinee.

THE BACK PAGE—Educatioiial, 2 reels. A
goofy reporter captures a notorious criminal

and thereby wins the daughter of his employer.

Family audience.

BELIEVE IT OR NOT, No. 9—Vitaphone, \

reel. Ripley cartoons strange facts. Family

audience.

THE CASTAWAY (Cartoon)—Co/M)M&ja, 1 reel.

Mickey Mouse shipwrecked and cast upon a

desert island where adventures await him.

Family audience. Junior matinee.

CINDERELLA BLUES (Aesop Fable)—/?i^0-
Pathe, 1 reel. Modern version of the (^;inderella

tale. Family audience. Junior matinee.

COWCATCHER'S DAUGHTER — Educational,

2 reels. Burlesque love story with some antics

by a trained horse and much barnyard humor.
Family audience.

CROStS . ROADS—Ediicational, 1 reel. Lovely

views of Hawaii in color. Family audience.

DIAMOND EXPERTS (Sportlight Series)—
RKO-Pathe, 1 reel. Ty Cobb tells Grantland

Rice how he made good in baseball. Family
audience. Junior matinee.

DON'T DIVORCE BIM—Educational, 2 reels.

Clever comedy about a divorce lawyer's clerk

who ruins the divorce business. Family audi-

ence.

THE FIREMAN {Czrioon)—Universal, 1 reel.

Oswald, the Lucky Rabbit, goes to a firemen's

picnic. Family audience. Junior matinee.

FLY MY KITE—.Owr Gang, Metro-Goldivyn-

Mayer, 2 reels. Amusing melodramatic plot,

with an astonishing grandmother and some kid

antics not to be held up as a model for small

children. Family audience.

*FOOTBALL THRILLS—Pathe, 1 reel. A mar-

velous slow motion picture showing dramatic

plays made on the gridiron in the last few

years. Family audience. Junior matinee.

GETTING ON THE GREEN (Golf Series No.

6)—RK0-<Pathe, 1 reel. Johnny Farrell dem-

onstrates the importance of the drive and the

approach to the green. Family audience. Jun-

ior matinee.

GHOST FARADEr—Educational, 2 reels. A fun-

ny burlesque of a mystery drama. Family

audience.

HELLO EVERYBODY—British International, 2

reels. English revue act§ which include a

charming song and dance act, and a burlesque

of Fairbanks and Pickford in The Taming of

the Shrezv. Family audience.

HUNTING THRILLS (Sportlight Series)—

RKO-Pathe, 1 reel. Catching alligators in_ the

Everglades. Family audience. Junior matinee.

INTO THE UNKNOWN (Adventures in Africa

Series, No. \)—Vitaphone, 2 reels. The ar-

rival of Hubbard's expedition in Africa and the

preparation for the trip into the interior. Fami-

ly audience.

LAUGHING GRAYY— Metro-Goldwyn-Mayer,

2 reels. Laurel and Hardy have a difficult time

in keeping their dog in a hotel that does not

allow dogs. Full of laughs. Family audience.

Junior matinee.



May, 1931 27

LET'S DO i:my.GS—Mctvo-Gokhv\ii-Maycr, 3

reels. Imnny comedy of two girls who work in

a music store and their evening out with two
unattractive men. Family audience.

THE LION HUNT (Adventures in Africa
Series, No. 3)

—

Vitaplione, 2 reels. The ex-

plorers capture two lions. Faiuily audience.

LOVE TALES OE MOROCCO—Metro-Gold-
zvyn-Maycr, 2 reels. One of the dog comedies
in which members of the Foreign Legion tell

of the disasters that made them enlist. Unusu-
ally good burlesque. Family audience. Junior
matinee.

*AIAD MELODY (Aesop Fah\e)—RKO-Pathc.
1 reel. Comedj' musical cartoon with excellent

synchronization. Family audience. Junior
matinee.

MOTHER GOOSE MELODIES (Silly Sym-
phony)

—

Columbia, 1 reel. All the Mother
Goose favorites in cartoon antics. J'aniily audi-

ence. Junior matinee.

MOVIE MEMORIES, No. 5—Paramount, 1 reel.

Made with the co-operation of Liggett-Me3-ers.

Baseball as played in 1905; Prince of Wales as

a child; Mabel Normand, Mary Pickford and
Mack Sennett ; the Smart Set in 1904 ; and
other interesting shots. Family audience. Jun-
ior matinee.

MUSICAL CAMEOS—British International, 2

reels. English musical revue, acts excellently

photographed, good dancing. The humor is

typically English. Family audience.

ON THE AIR—British International, 2 reels.

Good entertainment for those who like English

musical revues, presenting London favorites in

typical acts. Family audience.

ONE OF THE SMITHS — AIctro-Goldz.yn-

Maycr, 3 reels. Charley Chase, traveling for a

company that sells tubas and liass horns, runs

into some novel and amusing ad\entures in the

Ozark Mountains. Family audience.

OUTBOARD STUNTIX'G (Sportlight Series)—RKO-Fathe, 1 reel. Games and stunts done
with outboard motor Ijoats and sleds. Family
audience. Junior matinee.

PARAMOUNT PICTORIAL, No. 9—Para-
mount, 1 reel. Lowell Thomas goes hunting in

Abyssinia ; harmonies on the harp with Vir-
ginia Morgan

;
James Kirkwood shows some

clever golf strokes. Family audience. Junior
matinee.

THE REAL-ESTATERS—'Pflra;;iO!/)if, 1 reel. A
Jewish comedy act in which two men trying to

sell unsalable lots are foiled by a woman.
Mature audience.

STRANGE AS IT SEEAIS, No. &— f ";nzrr.tn/, 1

reel. Odd happenings including a woman who
catches rattlesnakes for a living; a millionaire

Indian who conforms to his old customs ; a

man who eats razor blades and others. Family
audience.

THE SULTAN'S CAT (Czrtoon)—Educational,
1 reel. An amusing comedy. Family audience.

Junior matinee.

SUNNY SOUTH (Cartoon)—;7«iWja/, 1 reel.

Oswald the Lucky Rabbit travels South. Fam-
ily audience. Junior matinee.

SWISS MOVEMENT (Cartoon)—Columbia, 1

reel. Krazy Kat finds trouble in a clock shop.

Family audience. Junior matinee.

THREE WISE CLVCKS—RKO-Pathe. 2 reels.

An amusing comedy of three men who frame
their friend but find the tables turned. Family
audience.

TWO A.M.

—

Paramount, 1 reel. Excellent non-
sense with Tom Howard as a naive burglar.

Family audience.

THE TWO BARKS BROTHERS—Metro-Gold-
i^'yn-AIaycr, 2 reels. Burlesque melodrama with
dogs as characters, about one dog runnin.g for

district attorney and his rival who turns out to

be his long-lost Ijrother. Family audience. Jun-
ior matinee.

{Continued frotn page 22)

the movies indiscriminately, we feel that

our time has not been spent in vain if we

have given them at least five safe, suitable

and entertaining programs." In her letter

to us Mrs. Briggs says, "We have followed

with great interest your National Board of

Review suggestions in regard to the rating

of pictures."

This Committee is fortunate in having

such a co-operative theatre manager and

the following excerpt from a letter from

him indicates his interest, "So far we have

had two special children's shows but

both shows were distinct successes in every

way. We are planning shows on Wednes-

da} s as there is no school on Wednesday

afternoons. If it seems possible to procure

enough entertainment of the proper sort I

believe it will be worth while running often-

er. But I feel sure that much of the mate-

rial you list and which seeiTis to meet the

standards of committees in other sections

of the country will not do for Wellesley as

we principally aim to entertain and in-

struct children between four and five years

of age."

/
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PICTURED

The National Board of Review of Motion Pictuies

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees;

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing
Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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Looking Ahead
The National Board of Revieiv Execu-

tive Committee members represent man\
different phases of public life. These mem-
bers, in order to acquaint our readers zcith

tlie personnel of the Board, have been

presented from time to time through the

pages of this Magazine. Jf'ith this number

we bring to you, Dr.

Louis I. Harris, one of

the Conunillee's most ae-

lii'e and inleresled mem-
bers.

Dr. Harris is a physi-

cian who has been in gen-

eral practice for luicnty-

foar years. hi 1907 he

entered the field of public

hcallli becoming, in 1915,

Chief of Induslrial Hy-

giene of the Department

of Ileallh of the City of

N c 7V York. Tlirough

Civil Service promotion

he zvas appointed Direc-

tor of the Bureau of Pre-

ventable Diseases in 1917,

in zvhicli year he also re-

ceived the degree Doctor

of Public hIealtJi from New York Univer-

sity. As one recommended by the Nevj

York Academy of Medicine, he tvas chosen

to serve as Commissioner of Health of New

Dr. Louis /. Harris

York City in 1926 ami held iliat office for

nearly three years. He is a member of the

American Medical Association, the Ameri-

can Public Health Association, the Acade-

my of Medicine of Nexv York and many

other scientific and social service organiza-

tions. His interest is not only in physical

lieallh b u I i n menial

health—for he beliei'cs

that lliev go hand in hand.

He is greally inlei esled in

all mailers relating to Ihe

general subfeel oj social

zeelfare in vhieh mental

heahJi ami hygiene /'lay a

I'cry dislinel role, ll is

the thesis of Dr. Harris

that good health is not

merely the result of phys-

ical endowment and en-

vironmeul , but is depend-

ent on I'arious social and

ecouumie factors, so that

he relates health to hous-

ing, good wages and many

other conditions of living,

among them proper recre-

ation.

This latter has been his angle of approach

to the zvork of the Natiojml Board of Re-

viezi-, his strong feeling being that the mo-
tion picture as a recreational agency has an
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iiiipurtaiit destiny to fulfill from the stand-

point of mental licaltli and of education as

locll. In our interview preparatory to bring-

ing zmrd to you from him, zue felt that

the Executive Committee possessed in him

a member who, although he appreciated the

Board's past was concerned chiefly with

its fuiture. For hi the paragraphs below he

recognizes that laurels won in the past have

their place, but he looks to nezu accompiish-

meuts in anszver to- new needs.—The
Editor.

THE members of the Executive Com-
mittee of the National Board of Re-

view, as pilots of the organization,

have been busily engaged recently in mak-
ing a study of what has been accomplished

by the Board, examining to what degree it

has been socially constructive and whether,

like all things that aim to keep in step with

progress, we need a re-orientation with re-

gard to our objectives and the methods of

reaching them. We know that it is easier

t(j utter a slogan which describes an effort

than to devote oneself with a singleness of

purpose to the achievement of a definite

aim. This may sound a bit platitudinous

but it becomes clear perhaps if we state in

concrete terms how this applies to present

activities of the National Board. Our
slogan is "Selection, Not Censorship." This

slogan has a sound that is euphonious to

the ear of a liberal ; but in actual accomp-

lishment the Executive Committee realizes

how difficult it is to make this slogan prac-

tically effective.

We were called into being in the early

days of the motion picture because of a

public reaction to the extreme and primitive

crudeness and banality that were then the

prevailing mode. It seemed desirable to

those who feared censorship to secure a

competent and adequate expression of per-

sons of experience and intelligence in the

social and educational fields to express on

behalf of the public a viewpoint and to

formulate guiding principles that would
promote the exhibition of taste, sanity and

intelligence in the production of films for

the purpose of recreation and education.

To escape official censorship, which

twenty years ago was as repugnant to intel-

ligent and generous minded persons as it

had been to the founders of our govern-

ment, a group of citizens was organized to

express a critical judgment—serving as a

cross section of the intelligent citizenship

of the community—with respect to the

character of each film produced as a means

of creating improved standards through

constructive criticism and the creation of a

sound and informed public opinion. In

common with other members of the Execu-

tive Committee, and in harmony with the

fundamental principles of the National

Board, I believe that we should not only

continue to oppose censorship but avoid be-

ing guilty of it ourselves whether by direc-

tion or indirection. We must ask ourselves,

without regard to past achievements,

whether we cannot work still more effec-

tively and widely to prevent the strangling

of this important medium of expression by

censorship and to stimulate an intelligent

and influential public opinion that will help

realize to the full, the social usefulness of

the film.

This does not afford the space that is

necessary to give a chronicle of how this

volunteer Board—The National Board of

Review of Motion Pictures—has been

functioning during the twenty-tliree years

of its experience, nor is there opportimity

to offer a critical self-examination of our

deficiencies, of which we are all well aware.

I should like to present a suggestion of what

I see to be the most practical and useful ex-

tension of our methods for present and

future needs. In some of the proposals

which I venture to offer, I have reason to

feel that the other memib^^rs of the Execu-

tive Committee concur. In others, where

there may be a justly divided opinion, let

me assume sole responsibility.

It is my opinion we could serve the

American community more effectively than

we do, by a wider distribution of our ser-
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vices in social and educational fields, if our

financial resources permitted.

We could engage a "faculty" of several

of those most skilled in the art of critical

appraisal in the dramatic, educational and

literary fields, persons who have an inde-

pendent and liberal conception of the uses

and technical qualities and limitations of

the motion picture, and of its possibilities

for the great average audience as well as

audiences of a special character. Such a

"faculty" would serve usefully if it were to

devote all of its time to the selection of

members of the Review Committee, to

school them, as far as necessary, so that

all pictures would be reviewed under its

general guidance. Were we to obtain the

proper social funding necessary for this

purpose, we would be equipped to carry on

an advance reviewing service of far greater

scope than at present. Thus would be pro-

vided a more valuable source of informa-

tion to parents and educators and to the

public in general and a genuine stimulus

to the exhibition of higher standards in

production.

The critical appraisal of each picture

seen in advance by the Revievv^ Commit-

tees of the National Board and appearing

in the Weekly Guide to Selected Pictures

would then be sent without charge to

educators, libraries, child welfare groups,

to the principal magazines and news-

papers of the country and to many other

agencies which have intimate contact in

dififerent ways with community groups.

The wider and freer distribution of

such information in advance of the ap-

pearance of pictures than we are able at

present to furnish should help to shape and

inform public taste, which, in the final anal-

ysis, is the only force in a democratic coun-

try which would determine the quality and

character of pictures. It is my thought

that the National Board should not at-

tempt to point out only what pictures

have exceptional or above-the-average

merit, from a social or educational view-

point, but that its reviews should be ex-

plicit though brief, in respect to every

picture seen by the Review Committees.

In addition to its publication services,

in which the Board draws attention to

those pictures which have especial merit,

those that are appropriate for the family

groups, and those that are especially

adapted for the needs of children, it

could go further and authorize producers

to flash on the screen some special legend

adopted by the Board to show with re-

spect to such pictures the judgment of the

Review Committee. For example, the fol-

lowing legends might be used: "Passed by
the National Board of Review as a picture

especially 'suitable for family audiences,"

"Passed by the National Board of Review
as a picture especially suitable for child

audiences." All other pictures should bear

the legend, "Seen by the National Board

of Review." Every change is accompanied

by some inconvenience and expense, but I

believe this could be made most helpful

to the public and useful to the industry.

Having sent information regarding these

special recommendations broadcast through

various releases of the Board, it would offer

a way of apprising the public through

newspapers and other channels of public

communication, in advance of the facts

that are necessary for the selection of

family pictures, pictures for children and

of the special films desired by discriminat-

ing patrons.

This, in sketchy form, which rec[uires

much amplification and explanation, would

seem to me to be a necessary step in enlarg-

ing the field of the National Board of Re-

view as a medium of social usefulness to the

American community. To accomplish this

we need support of a kind that is in sym-

pathy with the broad social aims of the

National Board of Review.



Films Bring the Far-Away

THAT the motion picture in the thea-

tre is a valuable means of bringing

to the spectator the peoples and cus-

toms of far countries is an established fact,

such films as Grass, Chang, Nanook of the

North and Rango proving it. But a higher

recognition of the value of the motion pic-

ture as a means of describing, graphically

and vividly, exploration and adventure in

the distant places of the earth for the

specialists is seen in the increased use of

the motion picture in the program of lec-

tures presented by the National Geographic

Society to its members.

The 1930-31 program included sixteen

lectures. The first lecture was given by Dr.

Laurence M. Gould, second in command of

the Byrd Antarctic Expedition. Dr. Gould

is professor of geology at the University

of Michigan and through his explorations

has contributed notably to science. His ad-

dress was illustrated by colored slides and

interesting motion pictures.

The second lecture "The Depths of the

Sea," was by Dr. Raymond L. Ditmars,

curator of the Department of Mammals
and Reptiles of the New York Zoological

Park. The motion pictures presenting close-

up illustrations of marine life, were pre-

pared at the Biological Station at Naples,

Italy. Many of the views were obtained

through the courtesy of the late Prince of

Monaco.

"My Quest of the Saiga Antelope and

Long-haired Tiger" by William J. Morden

told of the trip made by him and his asso-

ciates in search of the saiga and Siberian

tiger in Russian Middle Asia. The life of

the people in this territory which is closed

against ordinary travelers was interestingly

shown in films and beautifully colored

slides.

Uni(|ue mtjtion jjictures and colored slides

also illustrated the lecture of Captain Al-

bert W. Stevens, telling of the survey made

In- a Nati(jnal Geographic Society group

which flew from Washington to Buenos

Aires in one of the world's largest flying

boats to make a geographical and photo-

graphic study of the east coast aerial route

between North and South America.

"Kashmir and the Taj Mahal" was the

subject of a lecture by Captain John Noel.

The romantic beauty of the country, the

habits of its people and the story of the

Mogul emperors were impressingly pictured

on the screen.

Captain Robert A. Bartlett the beloved

"Cap'n Bob" of the good ship "Morrissey"

gave in his lecture on "The Land of the

Lost Eskimos" an illustrated picture of the

northeast coast of Greenland.

"Two Miles Down" by Dr. William

Beebe told the story of Dr. Beebe's under-

sea research work, the romantic account of

man's first invasion of the 1,462 foot level

])eneath the surface of the waters of Ber-

muda. Sealed in a steel ball, six feet in

diameter, Dr. Beebe last summer witnessed

through portholes fitted with strong quartz

glass the marvels of an alien, mysterious

creation. The lecture was illustrated with

remarkable motion pictures and colored

slides.

"The New Turkey" was described

through photographs and unusual motion

pictures by Dr. Maynard Owen Williams,

foreign staff representative of the National

Geographic Society after a 2,500 mile trip

through the country in an autobus studying

the people and the country at first hand.

"Sea Hawks" presented by Captain C. W.
R. Knight was a film story the scenario of

which began twenty years ago in Scotland,

where is shown the theft of the last nest of

eggs of the osprey, resulting in the exter-

mination of the species in Great Britain.

The story then comes to New York and

Gardiner's Island, the home of the largest

remaining osprey colony and a paradise for

Captain Knight and his camera.
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The members were brought to their own
country again in the lecture on "Canoeing

the Snake and Columbia Rivers" which was

also made vivid through original motion

l^ictures.

"Rounding Cape Horn by Sail" was told

in remarkable motion pictures of the voyage

of the "Grace Harwar" from Walleroo,

South Australia, to Cobb, Irish Free State,

which are the results of the determination

of two young Australian journalists to

make a photographic record of a cruise in

one of the old sailing ships before they had

become utterly lost to the seas.

Motion pictures and colored slides of

great interest illustrated the lecture by Dr.

Robert F. Griggs "Five Thousand Miles for

a Liverwort."

Arthur C. Pillsbury, who has contributed

some fine motion pictures to the theatres in

various Pathe series, lectured to the Socie-

ty on "Undersea Life in the South Seas"

with motion pictures, some of which were

in color, of the submarine plant and animal

life in the Fiji Islands and Samoa.

Motion pictures and colored lantern

slides well illustrated the lecture by Dr. Roy
Chapman Andrews on "The Prehistoric

Life of Gobi," telling of the latest work of

the Central Asiatic Expedition.

The final lecture of the season was given

by one who is a member of the National

Board's General Committee, Admiral Rich-

ard E. Byrd, who presented a motion pic-

ture record of his expedition of nearly two

A^ears in the Antarctic which covered much
material not included in the Paramount ver-

sion of the expedition.

Knowing that so much good motion pic-

ture material of this kind has been recorded

it is regrettable that more is not shown in

the theatre for, however much our dramatic

plots appeal, films such as these would

come as a pleasant relief and those inter-

ested in the support of the best films and

the unusual films can by their patronage

and interest indicate to theatre managers a

desire for more "films of the far-away."

Two of these films, Linking tJic Americas

BALLADE OF THE MO\TES

W hen travelers ask me if I've seen

The w^onderland of far Peru,

Or if on tropic waters green

The mermaids swam within my view,

Or if I've gazed on Timbuctoo,

Or gazed at Jungfrau's summer snow,

I answer "Yes," for it is true

I've seen them—at the Movie Show.

Of kings and all their wide demesne,

Of coronation's retinue.

Of ships of air and submarine.

Of war in all its horrid hue

—

Of each and all I've made review.

And I can say, for well I know

—

"Some sights, but they are nothing new,

I've seen them at the Movie Show."

When book-worms praise "The Faerie

Oueene,"

Or thrill at deeds of "Roderick Dhue,"

Or tell "Quo vadis" vivid scene,

And rave how old Dumas would do

I say, "My nightly rendezvous

Is such that books I must forego,

And though I never read them through

I've seen them at the Movie Show."

by Air and Five Thousand Miles for a

Liveriuort, are owned by the National Geo-

graphic Society, the others are the property

of the lecturers and while they would prob-

ably not be available for theatrical use still

an interest expressed in such films would

eventually lead to more theatrical distribu-

tors being willing to undertake the distribu-

tion of other thrilling film records of no-

table adventures.



A Minister as a Movie Maker
By Helen Lockwood Coffin

Better Films Committees may find in tJiis

story of a minister's motion pieture actii'ity

helpful suggestions for arousing and holding

the interest of the young people of their

community. For entertaining them and

teaching them good citizenship no better way
could be found. This article is reprinted

through the courtesy of tJie "Movie Mar-

kers" of the Amateur Cinema League.—
Editor's Note.

BO'YS and their dogs
;

girls and their

dolls ;
building activities ; our fishing

industry ; the Exchange Club ; the

^^'oman's Club
;
high tides and oil field fires

;

yacht wrecks and races ; Memorial Day for

Seafarers ; a rum raid ; basket-ball on the

school grounds—these are a few of the local

reels which Rev. AV. H. Stockton, an ama-

teur movie operator, has used as tools in the

social service of the Community Methodist

Church in Newport Beach, California.

His is a peculiar field ; two tiny resort

towns three miles apart, directly on the open

and public beach of the Pacific Ocean; the

Mecca of countless thousands during the

summer, the all-year residence of a few

hundreds. In each town he has charge of

a chapel and divides his time between them.

All told, the actual membership upon which

he can depend is thirty-five people. Week-
ends all through the year bring the crowds

of itinerant pleasure seekers. Fishing,

boat-building and renting rooms and houses

to the visitors are the main industries.

Sunday is the great day of business and

pleasure. Most of the property owners live

and vote elsewhere. Recreation is the end

and purpose of almost every man, woman
and child in the place. There are few com-
mon ties, little community spirit, to bind

the people together. Shifting like the sands

on the shore, casual, gay-hearted, holiday-

ing, it has been a problem to develop con-

certed interest and concerted action.

AMren he first was appointed to this parish

two years ago, Mr. Stockton found very

little organized social activity for the com-

munity, in general. There were two wom-
an's clubs, an Exchange Club, a chamber

of commerce, a yacht club ; but these were

more or less limited in their appeal. There

were Boy Scouts and Girl Scouts, but neith-

er group touched all the youngsters. He had

been a Scoutmaster and also specialized in

other ways in the work with young people.

His experience had taught him that one of

the easiest ways to reach them was by

moving pictures, and since he knew that

older people are merely boys and girls

grown tall, he conceived the idea of trying

what a series of weekly picture nights would

do for them.

A former parishioner, who had lost her

two sons by death, had given him an outfit

as a memorial to them—a camera, a project-

or, a screen and various accessories. He
began at once with what he calls a weekly

"community social night" in each church.

These are continuing their successful ap-

peal even now, after a "run" of unbroken

weekly appearances for over two years. He
rents a few reels, usually planning on hav-

ing a travelogue, always a comedy, some-

times a scientific, or other informative pic-

ture, and once in a while a "straight" story.

But his mainstay in the social service field

has been his locals.

Whenever anything happens in his ter-

ritory, Mr. Stockton and his movie camera

are on the spot at once. Twice the oil re-

finery staged a spectacular night fire and he

caught some thrilling views. In January

of succeeding years unusually high tides in-

rmdated the boardwalk and streets, washed

out the jetty and wrecked fishing bai'ges and

yachts. Mr. Stockton's film caught all.

When a new building is projected he gets

a shot of the old building or the open space

where the new one is to go. From time to
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time he takes pictures showing the wrecking

of the old and the growing of the new, of

course featuring the workmen, the owners

and all responsible for the improvements.

Every local celebration is recorded. Every

celebrity who comes to town gets his picture

taken. Every local organization takes its

turn in the limelight. The church societies

and their meetings are, of course, often re-

corded. In fact, local history is caught and

held in the records while it is making.

There is sound psychology in this. The
chief interest of mankind is man. Every

one of us is particularly concerned with the

things he does and has part in, and is fas-

cinated when he has a chance, such as these

local films give him, of seeing himself in

action. When it is announced that such and

such local scenes will be on the screen,

every man, woman and child concerned in

the action is there to see how he looks. The
little church auditorium is crowded. Each
meeting has its other features of community
singing, friendly intercourse, story telling,

games and educational reels. The selection

of these gives the pastor many a fine oppor-

tunity to put across some needed lesson

or suggestion.

The greatest good, however, may be said

to come from the silent lessons unwound
from the local reels. As an example, take

the pictures Mr. Stockton has shown of

boys and their dogs. He takes them from

time to time, as he has opportunity. He
knows how dear a dog is to the boy owner's

heart. At the very word "go," he and that

boy meet on common ground. They co-

operate to present this beloved dog at his

very best. Comes a time when Mr. Stock-

ton finds he has enough of these boys and
dogs to make a full reel. He pieces them
together and shows them as a special feature

for some particular night. Mothers and
fathers come to see their own hopefuls and

meet the mothers and fathers of other stars.

Here is common ground. That night Mr.
Stockton builds his program around this

theme
;
subtly, mostly by suggestion, he calls

attention to how many boys are growing up

in this city. Perhaps he drops a hint as to

what the city might do to help them—play-

grounds, reading rooms or something like

that. He mentions, perhaps, that these boys

are the citizens of tomorrow. This starts

people thinking—thinking along common
lines.

Or take the babies. He "shoots" every

baby in town, just as soon as he hears of

its arrival. He returns often and "shoots"

it again and again ; he especially tries to get

it when it begins to creep, when it takes its

first step and so on. Then when he has a

full reel he has a "baby night." Can you

imagine a mother of one of tlie "stars" not

being there to see that reel? "Here," he

says, as the babies roll around and smile

and creep through the pictures, "we have

Newport of Tomorrow. These are the little

folks for whom we of Today are building.

Let us think about what kind of a city we
want this to be for them to live in."

He is very wise about not pressing the

lessons home too hard. Just a word, just a

hint; he lets the pictures do the rest.

Consider what it means to the citizenship

at large when on the screen he shows them

the record of the town history they are

making. In every city there are pessimists

—people who wear blue glasses and see

storms coming. Mr. Stockton gives them

some needed doses of optimism when he

shows the new buildings going up, the

beautifying being done, the improvements

being made. Sometimes mistakes, inten-

tional or otherwise, are made by those in

authority. The average citizen, the tax-pay-

er, usually knows little about these errors.

But when he sees them on the screen his

personal interest is aroused, he wants to

know how and why these things happened

and who is responsible, and how they can

be remedied.

In these cases, too, this pastor is wise and

says little. Again he lets the film tell the

story.

The financing of these programs is by

free-will offerings. Collections are taken

(Continued on page 15)
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The Motion Picture Wins

in Collegiate Favor

THE Columbia Spectator, student daily

of Columbia University, published re-

cently the results of a survey conducted

among groups as to student interests.

Replies of 308 students showed convin-

cingly that it is the cinema house, not the

museum, the opera, the concert or lecture

hall, that gets the major share of the stu-

dents' time and interest.

All but five of the 308 replying acknowl-

edged that several hours of each week were

passed in the neighborhood motion picture

theatres and 306 had attended the down-

town Broadway theatres. Less than a half

had ever attended the programs of the In-

stitute of Arts and Sciences and only

52 had ever witnessed the productions of

the University experimental dramatic or-

ganizations.

More than 100 had never been inside the

New York Public Library and only 25 had

ever heard of the Morgan Librar}-. The

Metropolitan Museum of Art had never

been visited by over a liundred and about

one half had failed to include the American

Museum of Natural History among their

New York interests.

About one third had attended one per-

formance of the Metropolitan Opera House

and 150 or so attended occasional symphony

concerts. About 150 had been to the

Cathedral of St. John the Divine.

For the theatre which comes nearest in

interest to the motion picture two-thirds

of the number had been to one or more pro-

ductions of the Theatre Guild, although less

than 50 had been to The Civic Repertory

Theatre of the Eva Le Gallienne company.

This causes one to wonder if the high

favor given the motion picture is because

it is a happy relaxation from study hours,

an entertainment always at hand, widely

ballyhooed and easily located, or is the mo-
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Book Notes

Recording Sound for Motion Pictures

Edited by Lester Cowman for the

Academy of Motion Picture Arts and

Sciences

THIS book grew out of a series of

lectures given by the Academy of Mo-
tion Picture Arts and Sciences, the

joint association of technicians, artists and

producers. The lectures were given by a

group of sound experts for studio employees

and they have been revised and expanded

into a book each designed to serve as a text-

book on its subject.

Each chapter is contributed by a practical

expert, and the book covers sound recording

ecjuipment (describing different systems and

methods), the film record, studio acoustics

and technique, and sound reproduction. It

seems to be technical enough to give a basic

knowledge of sound recording to anyone

who wants to put such knowledge into

practice, and it is certainly interesting

enough to give the general reader who is

curious, an idea of the mechanics that are

involved in the production of the new sound

motion picture.

—

J.S.H.

McGraw-Hill Book Company, Inc., $5.00.

tion picture, with its dramatic characteri-

zation, its spectacle of pageantry, its pre-

sentation of historical epic considered as

a source of added education. If the ques-

tionnaire were carried further into the

"why" undoubtedly the former would be

the prevailing answer. Anyway this pref-

erence offers a challenge to the motion pic-

ture, for here is an audience trained to be

critical and likely to about-face in their en-

tliusiasm if the screen fails to inaintain its

interest.
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This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

Mention. The opinwns of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shelley Hamilton

COMMITTEE
Iris Barry Evelyn Gerstein J. K. Paulding Walter W. Pettit

Lael Calendar Louise Wallace Hackney Creighton Peet Harry Alan Potamkin

Gertrude Dwyer Frances Taylor Patterson Clarence A. Perry John Alfred Thomas

The Beggar's Opera
(Die Dreigroschenoper)

Based on John Gay's operetta, directed by

G. W. Pabst, photographed by F. A. Wag-
ner, with a cast including Rudolf Forster,

Carola Neher, Fritz Rasp, Valcska Gcrt,

Lotte Lenje and Ernst Busch. Produced

by Warner Bros.-Tobis, distributed by

Warner Bros.

ANY work of art that is sound is also

abundant and provides food for all

sorts of appetites. The B.eggar's

Opera is an intelligently con-

ceived and ingeniously executed

piece of work, the kind of film

that comes, happily, now and

then to stimulate and revive

one's interest in the motion pic-

ture as a whole. It is not a

work of perfection, certainly,

being overlong and sometimes

faltering both in spirit and in the

appropriate pace. Its story

moves to something" of an anti-

climax and, even for those who
understand German well, is diffi-

cult to follow. But it is so rich

in merits that it delightfully en-

ables a film-goer to forget a

score of those catch-penny

movies—dull and mean in spirit,

often lacking even in story or in

technical interest, concerning sit-

uations and characters that are

BULLETIN

This Month

Exceptional
Hi'iigtir a ilpt ra

he MiUlnit

Honorable Mention
('din and Aitriii

Till

Previous Months
1931

Exceptional

Cim/irron

City Lights

Comrades of 1918
Rango

Sous les Toils de Paris

Tabu
Trader Horn

Honorable Mention
The Blue Angel
City Streets

A Connecticut
Yankee

Dishonored
East Lynne
Father's Son

The Front Page
The Public Enemy
Quick Millions

Skippy
Ten Cents a Dance

Stale and untrue to life—which are all too

horribly with us.

This Beggar's Opera has really little

resemblance to John Gay's 18tli century

musical play that deftly satirized govern-

mental corruption under Sir Robert Wal-

p(jle, and put its linger effectively on hu-

man weaknesses. This new satire on the

p(jwers that be and on human nature is

Gay freely rewritten, and the witty and

haunting music is original. Its hero is a gay

crook in a derby whose behavior is much
like that of the rakish highwayman of the

older tale. Human nature has not changed.

But we might just as well forget

Gay altogether, and take this on

its own credit.

Here is an extravaganza in

Hogarthian vein, but dressed out

in deliciously exaggerated late

lyth century costumes, and set

in a romantic London under-

world that never was. Its rather

imaginative decor of wharfside

and slum is designed and lighted

cunningly, and the camera moves

freely through this world as a

camera should. Pictorially, it

is often striking and sometimes

beautiful.

The story is a rough frame-

work to hold the shrewd and

deep characterization, to give an

excuse for the play of a full-

bodied humor, to permit of a

series of audacious and diverting

11
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incidents through which the whole-hearted-

ly reprobate characters can build up a

comment on society such as is hardly

ever afforded by the less realistic and

rather pompousl}' moral gangster films we
generally see. Not for one moment does

the moralizing attitude enter: nobody

repents : all ends well for every crook. Yet

the onlooker laughs deeply and then shud-

ders at these vivid inhabitants of crookdom.

They are crooks, not heroes in disguise;

Shortly, the action concerns Peachum,

protector and head of the beggars' combine,

and Messer, head of the thieves'. The
Chief of Police is over-friendly with both.

When Messer makes a runaway match with

Peachum's daughter Polly, Peachum is fu-

rious and threatens the Chief of Police that

if he does not arrest Messer, he will march
his army of beggars into the midst of a state

procession to welcome Royalty. Messer is

betrayed by jealous Jenny, a resident in the

sordid mock-luxury of a house of the under-

world that is a favorite resort of his. Be-

fore she can repent and contrive his escape

from prison, Peachum still believing him at

large has set his beggars on the march. But

Polly (unscrupulously feminine baggage of

the kind Bernard Shaw often draws) was

a good wife. She and some of her hus-

band's underlings had meanwhile obtained

control of a great banking institution. The
story ends (after Royalty has hidden its

face behind white roses in horror at sight

of the beggars) with Peachum and Poll}-,

the Chief of Police and Messer, all directors

of the Bank.

This film is cast with generosity and per-

fection. Long after seeing it, Fritz Rasp

as Peachum, A-^aleska Gert as the dazzlingly

horrible Mrs. Peachum, the audacious Polly

of Carola Neher, and Rudolf Forster as

The bridal of the Beggar King's daughter in "The Beggar's Opera.'



the swaggering Messer remain as vividly

in memory as figures from Goya. The
lesser parts are played with equal effect. In

the hilarious scene where Messer orders

his thieves to arrange a fitting wedding

feast, one of them strips a wax mannequin

in a store of her bridal attire and with an

inexpressible look raises his hat apologetic-

ally to her as he departs. This whole

sequence is treated in short, well-paced

scenes with such gusto, that every picture

and each bit of acting accumulate to pre-

pare us for the mock-lyricism of the wed-

ding scene itself. The film throughout has

been composed. One word of especial com-

ment is due to Ernst Busch as the ballad

singer with a wonderful voice whose ap-

pearance at intervals during the piece is a

delight. The diction of all the players is

remarkably clear, and Lotte Lenje as Jenny
sings a brilliant little song so as to make
all hearers wonder they ever rated Miss

Dietrich so highly at this half-said half-

sung sort of performance.

This necessarily curtailed account of a

film that is unusually packed with interest

refers to the uncut version. As shown at

the Warner Theatre, apparently censor-

ship had necessitated the elimination of one

important and memorable sequence, and the

cutting or muffling of several speeches that

for all their wit were salted frankly with

sentiments and expressions appropriate to

the characters and redolent of a truculent

attitude to and frank disparagement of law
and order. Obviously a mutilated film

seems less worth praise than a complete

one : but any piece of The Beggar's Opera
will still retain matter to stimulate the eye,

the ear and the imagination, even should it

shock a susceptibility now and then.—/. B.
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Le Million

From tlie play by G. Barr md AL Gullle-

iiiaud. Scenario and direction by Rene

Clair. With a cast including Rene Lefebvre,

Louis Allibert, Annabella, Paid Ollivier and

Constantin Stroesco. Produced by Tobis.

Distributed by Fc-renfilms, Inc.

OLD-TIjNIE theatre-goers may have

a dim memory of a farce that ap-

peared years ago, with Eugene

O'Brien in the first flush of leading-man-

hood, long before his heydey as a movie

idol. It is the same farce The Alillion,

that now reappears as the basis for Rene

Clair's newest motion picture—but a

vastly dift'erent thing on the screen under

Rene Clair's witty and enlivening direc-

tion. AI. Clair's alert eye has caught

many amusing things in life and in the

movies, and he has woven them into this

simply old plot with a dexterous, slightly

satiric and entirely up-to-date fashion.

The plot has to do with a lost lottery

ticket, and the picture is mostly the long

and hilarious chase for it and the fortune

it means to its owner. It has been left

in the pocket of a coat which a thief uses

as a means to escape the police. The
coat gets into a collection of junk and old

clothes, where it is bought by an operatic

tenor for part of his costume in "The
Bohemians." It always remains a jump

ahead of those who are pursuing it, who
include the owner, a friend of his who
wants the ticket for his own purposes,

two girls whom they have separately in-

volved in the chase, and eventually a gang

of thieves who have no idea what they

are after but think it must be worth look-

ing into on account of all the fuss made
about it.

The chase winds up at the opera house

and comes to a climax during- the per-

formance of the opera, and in the mean-
time the numberless creditors of the

young artist who has so suddenly become
a millionaire, unaware of the loss of the
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lottery ticket, have advanced him enor-

mous further credit for the purpose of a

grand party, which the}' are celebrating

while the pursuit goes on. Of course

everything comes out as it should.

The whole thing is indescribably gay

and amusing, done in a st3de that is partly

French, but chiefly Rene Clair's own. He
is a cinematic master, this director, with

an individuality which Americans have

already had a chance to note in his Sous

les Toits df Paris. In Lc Million he has

gone in for fewer subtleties—just swift

straight comedy that flirts with what is

sometimes rather contemptuousl)^ called

slap-stick. Through it all he has scatter-

ed some lively tunes that quicken the pace

rather than halt it, and in his rapid stride

he manages, lightl}' ])ut pointedly, to

have some fun with various things : with

greed and infidelit}', to name the more
serious ones, with gangsters and gangster

films, Avith football and collegiate films,

and most gleefully of all with that solemn

old institution, grand opera. His treat-

ment of grand opera has been called a

burlescjue—a gorgeous one, but bur-

lesque. As a matter of fact he has simply

done his grand opera straight—no bur-

lesque could be so funny as his tenor and

prima donna and baritone singing awa}-

exactly as they do on the most dignified

of operatic stages. It is one of the fun-

niest scenes the screen has produced.

Though the dialogue is in French no

one need stay away from the picture

through fear of not understandinng it. A
simple but effectual and unobtrusive de-

vice has been followed to keep the course

of the plot clear to those who do not

understand the language—an English

commentator explains the story to a

friend as it goes along, in the choicest

would-be Oxfordese.

If a funnier, more original and individ-

ual screen comedy is to be looked for to

follow Le Million, there is no one in

sight to expect it from but Rene Clair

himself.—J. S. H.

Cain and Artem

Based on the story by Maxim Gorki; di-

rected by P. P. Betrov-Bytov ; photographed

by Nikolai Ushakov; with a cast including

Emil Gall, Nikolai Simonov and Elena

Egorova. Produced by Sovkino, distributed

h\ Am kino.

IN
this Russian film, based on Maxim

Gorki's story, the theme turns away from

the mass-hero back again to the individ-

ual. Propaganda is missing, and if there

is a social message it seems to be that men
should love their brothers and band together

for tolerance and justice in a world ofttimes

all too brutal and harassing. In Artem, the

buffeted but gentle little Jewish shoe-mend-

er, Cain, the giant, the swaggerer, braggart,

and wastrel, ultimately finds the friend who
leads him to the ways of peace, hope and

social living. These characters are effec-

tively portrayed by Nikolai Simonov and

Emil Gall. In the case of Artem, played

by Simonov, the timid yet spiritually

brave tinker of the streets is presented With

appeal that engages the sympathy from the

first, and in Cain, the portrait emerges at

points w^th power and distinction and with

a kind of Samson-like savageness.

All in all, Cain and Artem takes us back

to the more primitive of the Russian films,

particularly Polikushka, although it does not

possess the integrity and dramatic force of

that crude but moving masterpiece. Still

it insists that we look on people as people,

not as units in an organism moving from

chaos to order in a new world of sweetness

and light provided by the machine. This is

refreshing, even though the scene is one of

squalor and sordid waste, for we need to

be persuaded of nothing but that we are

looking at human beings, and this the excel-

lent cast is fully able to do, being composed

of Russian actors.

There are gripping and cinematic mo-

ments in Cain and Artem, such as the one

where Cain and another giant of the

market-place engage to pull each other oft"
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The two

oddly assorted

friends

in

'Cain and Artem."

the roof in a tug-of-war with a rope, and

the night scene where Cain is almost mur-

dered by the thugs engaged by the husband

of the woman who is in love with Cain, and

whose death by suicide contributes some-

what to his reform. Hers too is a finely

played character by Elena Egorova. The

film throughout is convincing, although the

action is not smooth-running at all times.

But it has the stamp of struggle and spirit-

ual conflict, and it engenders the sense of

actuality that lifts the Russian cinema so

high in intensity and dramatic quality.

—

W. A. B.

(Coiitimicd from fage 9)

each night. Films for the local reels are

paid by merchants or others interested.

They are given credit on the reel, with a

snap or two of them and their work. The

average attendance at these social evenings

has been ninety-two—a capacity house for

the seating facilities. The clientele is not a

wealthy one. The people in the audience

have little money. Yet for the entire period

of their showing, these social nights have

been self-supporting. Of course, all that

they are expected to do in the financial way
is to pay their own expenses. No one ex-

pects to make any money out of them.



EDITOR: Bettina Gunczy

Department of the Better Films National Council

WITH so many new Better Films Com-

mittees forming perhaps a suggestion

will be timely from the Atlanta (Ga.) Bet-

ter Films Committee Bulletin. Addressing

new members, representatives of organiza-

tions, through the Bulletin, the President,

Mrs. Patrick Bray says, "You are expected

to attend all luncheons of the Committee,

the fourth Thursday of every month (they

have their monthly meetings in this social

manner). Be prepared to make a brief ver-

bal report on whatever work you have done

in the interest of better films since the pre-

ceding luncheon if called upon by the Ex-

tension Chairman. To take a message back

to your organization at each meeting of

what the Better Films Committee is endeav-

oring to do toward improving pictures shown
on our screens—it is the work of these won-
derful organizations, the D. A. R., the

United Daughters of the Confederacy, all

patriotic and civic clubs to see to it that

the desirable type of film is that which

yields profit at the box office and that the

undesirable picture is profitless. In or-

ganized public support behind the clean pic-

tures lies the answer to the problem of im-

provement."

To individual members is addressed this

paragraph: "To attend all luncheons and

to make careful reviews and reports on the

pictures assigned to you. To commend
good pictures, encouraging attendance upon
them, interesting groups to attend special

pictures endorsed by the Committee, and

keeping absolute silence on those which do

not meet with its approval—the public, es-

pecially the young people, will soon learn

to trust your judgment and ask for your

suggestions. The theatre managers appre-

ciate our good words for good pictures."

And to associate members the following:

"As we are limited by our Constitution

and By-Laws to one hundred active mem-

bers all those who cannot keep abreast with

the demands made upon the active mem-
bers will find a place on the associate list

—

attending our luncheons whenever possible,

our bridge parties, social gatherings, com-

mending the pictures endorsed by the Com-
mittee—being a member of the Committee

without specified duties. In only one way
can the improvement in pictures and public

entertainment that we are striving for be

obtained—team work on the right track."

A recent recommendation came before

the Executive Board of the Committee to

have a 30-minute period before the monthly

luncheon in which to hear the reading of

the minutes, and all special reports of busi-

ness, avoiding the necessity of such haste

with this interesting part of the work as

seemed necessary in the past. The

luncheons start at 12 :30, closing at 1 :30,

giving ample time to the program.

This Committee has been having a very

active season, with its Speakers' Bureau

busily bringing the work of the Committee

before groups and organizations. Speakers

from the Bureau are prepared to go to dif-

ferent organizations and give 5-minute talks

bringing the Committee's activity before the

group in the manner most interesting to

them.

An important group appointed by the

president is the Junior Review Committee,

composed of some of the younger women
of the organizaiton. Mrs. Alonzo Richard-

son, Secretary of the Committee, who was

one of the speakers at the Annual Confer-

ence of the National Board, told of this

work there as well as many other phases of

the Committee's work. She was the speak-

er at the February meeting of the Commit-

tee reporting to her associates on the Na-

ional Board's Conference.

The visual education section of the Con-

ference interested Mrs. Richardson particu-
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larly as the Atlanta Committee has done so

much along this line. Mr. E. R. Enlow
who heads the Department of Visual Edu-
cation of the Public Schools is chairman of

Visual Education of the Committee. At the

March meeting he made several announce-

ments of interest. One that a 16 mm. pro-

jector and new films had been secured for

use in the public schools. He also an-

nounced the gift of two films for the

schools : Mr. and Mrs. Asa G. Candler of

Atlanta, who recently returned from a jour-

ney around the world made in their own air-

plane, have contributed films made by them

of this trip which will be used for the bene-

fit of the children by the Visual Education

Department. Douglas Fairbanks has con-

tributed the use of Robin Hood to the De-

partment of Visual Education in the Public

Schools, the picture having been worked

over and made more suitable for this pur-

pose and given a new title, In the Days of

Chmalry. Visual education as a part of the

regular school system is an ideal towards

which the Better Films Committee is work-

ing and one which has already met with

gratifying success.

The pastor of one of the Baptist churches

is chairman of the Church Co-operation

Committee and lately he has secured the in-

terest of 5 additional ministers as members

of the Committee.

There are many activities of this Com-
mittee all running, writes Mrs. Bray, the

president, on "greased wheels" but she and

her associates are not satisfied with this

and are continually introducing new angles

of interest and contact.

RUTHERFORD, New Jersey, may
well feel proud of its Better Films

Committee whose fame seems to be

far reaching. Mrs. Harry G. Grover, the

president of the Committee was recently the

guest speaker at Chester, Pa., of a motion

picture conference of the Women's Clubs

of Delaware County (Pa.). ^Irs. Grover

spoke to a well attended and enthusiastic

audience of representatives of forty clubs

who have appointed motion picture chair-

men to carry on a constructive program of

education and support for the better films.

The work of the Junior Better Films Com-
mittee was outlined by Mrs. Grover at a

meeting of the Chester Y. W. C. A. and

the plans were received with such interest

that a junior review group is to be organ-

ized among the members of that association.

While speaking of junior work a word of

the latest happenings in the Rutherford

group would be timely. Moana, the delight-

ful film of Samoan life, was the feature of

a special showing sponsored by the Junior

Review Committee, the first of a series

which they plan for the future. A most en-

joyable social event on their program dur-

ing the past month was a tea to which the

committee invited twenty-five guests from

the high school who are prospective mem-
bers for the coming year to fill the vacan-

cies left by the graduating class in June.

Questions were asked and the pictures

Stolen Heaven and TJie Finger Points were

discussed by the members to demonstrate

their method of procedure. The gratifying

interest the community takes in this phase

of the local better films work is encouraging

—only recently the pastor of the Congrega-

tional Church assured the parent group that

he would be glad to have the young people

of his parish organize a Junior Better Films

Committee.

As the Rutherford Committee has tried

many plans for presenting children's pro-

grams their new matinee plan perhaps will

be of interest. Because of the increasing

attractiveness and suitability of the regular

week-end program to the tastes of the chil-

dren, and because it did not seem advisable

for any child to see two performances in

one day, the extra morning matinee has been

discontinued and in its place the junior ma-

tinee precedes the regular Saturday

matinee. It is hoped that this arrangement

may help the parents as well as the children

by giving the little people their entertain-

ment before the matinee showing of the
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week-end features, so that if the parents

are willing to allow their children to see the

whole performance they may do so. After

the special showing there is a short inter-

mission which is the sign for those chil-

dren who are allowed to attend only the

junior show to leave. Among the features

shown recently have been With Byrd at the

South Pole, at which time Bernt Balchen

the pilot of the expedition gave a most in-

teresting talk, Red Fork Range, Wild Alen

of Kalibali, Redskin, Mister Antonio, Kiva-

lina of the Icelands, Chang, The Lady of

the Lake, together with selected short sub-

jects.

Through the courtesy of the management

of their local theatre the Better Films Com-
mittee have held two most enjoyable thea-

tre parties for their friends—the features

being the fantasy Outward Bound and the

historical epic Cimarron. In their effort to

create interest in the unusual and excep-

tional films an invitational showing of

Love, Life and Nature, a picture describing

the origin and development of life was

sponsored, the picture being secured from

the National Board.

Professor Lawrence Winchell, lecturer on

visual education of Rutgers University and

one of the speakers at the 1931 Annual

Conference of the National Board was the

honor guest at the April meeting of the

Committee and brought many interesting

facts regarding the use of motion pictures

in the schools to his audience.

Tw o very interesting pictures were shown

in connection with Professor Winchell's ad-

dress, The Frontier Woman, one of the

Chronicles of America Films, showing how
the him might be used in teaching history

in the iunior high school, and The Barefoot

Boy, an animal picture with a dog as the

hero demonstrated an ideal way to present

nature stud\- to primary children in the city.

INTERESTING examples of the varied

and successful matinees that have been

held ])\- the Macon (Ga.) Better Films

Committee offer suggestion.

With no equipment for visual education

in the Macon schools the Committee's plan

of presenting the Yale Chronicles of Amer-
ica Series is most interesting. One or two

episodes of the series are shown a month

and anyone interested may procure a card

on which numbers, 15 in all, are listed, and

at each matinee where one of the Chronicles

is shown one number is punched. At the

end of the presentation of the series those

having all 15 numbers punched will receive

a six-months pass to the matinees ; 12 num-
bers a three-months pass ; 10 numbers a

one-month pass. In showing these histori-

cal films the Committee is actuated by a

desire to provide the people of Macon with

the opportunity of seeing pictures they can

see in no other way, and to co-operate with

the schools in giving the teachers and stu-

dents the privilege schools equipped with

motion picture screens have of seeing in

connection with their study of history these

Chronicles.

In celebration of the birthday of Louisa

M. Alcott, Little Women, the best known
and best beloved Alcott story, was the feat-

ure for the morning matinee. Through the

courtesy of Paramount-Publix Corporation,

who sent their laboratory print, the film

was made available. The prologue for this

matinee consisted of a pantomime-tableau

of eight scenes from "Little Women"—The

Letter from Father, Christmas Gifts to

Mother, Preparations for the Ball, Jo Meets

Laurie, Meg's Wedding, Beth's Illness,

Back from the Hone3'moon and Under the

Umbrella, presented by the Jennie Daughtry

School of Expression. In order that the

"little men" attending the performance

might feel their importance 100 overseas

caps were given as souvenirs through the

co-operation of the city manager of the

Paramount-Publix.

The "little women" of Macon came to the

fore again at one of the matinees when a

doll show was held with prizes for the pret-

tiest, largest, smallest, oldest and most

unusual doll exhibited. The feature picture
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on this occasion was the popular fairy tale

The Wizard of Os.

The young matinee organist has during

the season provided programs honoring the

anniversaries of famous composers and

musicians which have included selections

from De Koven's '"Robin Hood," the

Andante movement from the "First Sonata"

of Mozart, numbers from Victor Herbert's

operas, and selections celebrating the birth-

days of Fritz Kreisler and Walter Dam-
rosch.

There are Apple Blossom Festivals

—

Orange Festivals— Rose Festivals— but

Georgia celebrates in honor of its own 01'

King Cotton every year and this year the

Cotton Festival was the occasion for a most

entertaining junior matinee at which Junior

King Cotton reigned seated on a cotton bale

throne and surrounded by his loyal subjects.

A Junior Style Show was conducted for His

Majesty's pleasure, the cotton models being

furnished by one of the local stores. These

wearers of Georgia's chief product were

rewarded with titles and knighthoods by the

King for their loyalty after which a picture

program was given consisting of Tlic

Frontier Wommi, a Chronicle of America,

in honor of IMother's Day, and a short sub-

ject, Co)ifcssioi!s of a Cold.

A most unicjue attendance prize was
offered on May 23rd when Douglas Fair-

banks' birthday was the occasion for a cele-

bration. It was three original crayon draw-

ings of "Doug" on one piece of paper on

which there were also several bars of music

by the composer of the score for The

Thief of Bagdad and the baton with which

he directed the orchestra the night of the

premiere. The prize was donated by Norris

W'ilcox. a half-brother of Douglas Fair-

banks, who lived in Macon for many years.

Philanthropy plays a leading part in this

Committee's plan of work as a cjuotation

from a letter of the superintendent of one

of Macon's charitable institutions indicates

:

"We appreciate very much your kindness

and consideration in giving the children of

the Methodist Orphans' Home an invitation

to attend any or all of the special Saturday

morning movie programs. . . . We consider

this a great help to our children in provid-

ing entertainment for them to which they

look forward with great pleasure from

week to week."

The following films have recently formed

parts of the matinee programs: Tom Saw-
yer, Along Came Youth, Cohe)is mid the

Kellys in Africa, Sky Hawk, The Sap from

Syracuse, Doughboys, Near Rainbozv's End,

The Sophomore, The Big Trail, With Byrd
at the South Pole ; among the short subjects

have been: The Patient, Heart of Robert

E. Lee, Bcnjamiii Franklin, Movie Meui-

ories. Laundry Blues, Cliarles Dickens, Ton

of Trouble, Shipmates, Olympic Games
(Our Gang), Hand to Mouth, Mickey's

Musketeers; the serials for the past season

\vere The Indians Are Coming and The
Spell of the Circus.

THE Columbus (O.) ^Motion Picture

Council holds its regular meetings

quarterly I)ut so much of interest and

helpfulness is packed into a program that

it furnishes an incentive for activity and

helpful information for months to come.

The first meeting of the 1931 season had

as speakers Dr. Samuel Renshaw, Pro-

fessor of Experimental Psychology at

Ohio State University, Avho spoke on "In-

fluences of jMotion Pictures on Children's

Sleep" and used lantern slides for illus-

trations. Another speaker was Dr.

Charles Scott Berry, Director of the Bu-

reau of Special Education, also of Ohio

State University. Dr. Berry Avas Chair-

man of the Committee on Special Classes

of President Hoover's White House Con-

ference. The sul^ject of his address was
"The Adolescent and the ^Motion Pic-

ture." Alinisters and directors of social,

educational and welfare organizations

were recjuested to announce this meeting

and its purpose to their respective groups.

The final meeting of the season was
held on ^lay 22nd. the speaker being Dr.
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A. G. Schatzman, pastor of one of the

leading Methodist Episcopal Churches in

the city. Some excerpts from the talk by

Dr. Schatzman have been sent to us by

Mrs. Christian C. Gross, the newly elected

president of the Council, who served as

vice-president under the former presi-

dent. As they contain pertinent thoughts

for all interested in the movement for the

support of good pictures, we are record-

ing them here.

He said, "It always takes more sacrifice

and effort to bring about any reform—
to do a constructive piece of work—than

to criticize. . . . What is the responsibility

of the Motion Pictures? Their function

is to break monotony. There are times

when we need to retreat into a fantasy

world. Harm comes when we introduce the

fantasy into real life. In such pictures

as TJie Big House, and All Quiet on the

Western Front something more has been

done than simply to amuse. . . . The big

thing is the responsibility of the Motion

Picture to the child. Whenever a little

child gets reality mixed up with the

fantastical so that it does not know the

difference, we are sinning against that

little child. It has not a critical factor

developed by experience. . . . We should

as parents take the films our children see

more seriously. Because for the child

these ideas are real therefore educational.

. . . Our efforts should be to try to create

a higher taste among theatre-goers."

Mrs. Gross, who is very much interest-

ed in the policy of stressing the commen-
dation of the good films—not criticizing

the poor ones—says that she is interested

in hearing from others in this same work
therefore we are giving her address, 66

18th Avenue, Columbus, Ohio, so that there

may result perhaps a mutually helpful

interchange of ideas and plans.

The purpose and objects of the Coun-

cil are : "To serve as a guide in the selec-

tion and promotion of motion pictures

that are suitable for children and family

entertainment, and to publish and broad-

cast their findings ; and to foster a de-

mand and promote pictures that are edu-

cational, historical and patriotic in char-

acter." This Council, as Ave have pre-

viously reported, grew out of a D. A. R.

chapter better films committee and be-

cause of fine leadership and interest there

became a community committee broad-

casting over the air and by other means,

information to the entire city regarding

good films.

AN interest in better films is increasingly

becoming a part of the program of dif-

ferent organizations. We learn of a new

interest from Mrs. A. S. Kreider, Chairman

of the Educational Department of the Eliza-

beth Hughes Society, of her city, in a letter

in which she says, "The Elizabeth Hughes

Society of Elizabethtown (Pa.) is sponsor-

ing a series of Junior Matinees on Satur-

day afternoons and also one night a month

during the week when an especially good

picture for adults will be shown. We are

fortunate in securing the co-operation of

the Order of the Moose, which runs the

local theatre here. The next thing we need,

of course," she wisely adds, "is the co-

operation of the townspeople."

MRS. John I. McGuigan, who is Penn-

sylvania State Chairman of Motion

Pictures for the Federation of Women's

Clubs and the D. A. R., declared in a recent

address that she was delighted with the

present improvements in productions and

that the only way to bring really good pic-

tures before the public is to advertise them

and let the mediocre pictures take care of

themselves. She stressed the idea of "selec-

tion" or emphasis on the best, saying: "It

is only human nature to be curious about

what is forbidden. In listing mediocre pic-

tures as such we only give them attention

which they do not merit. The better policy

would be to emphasize only the productions

which are worthwhile."
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Pictures especially ivorth seeing as above the

average "selected" picture.

ALWAYS GOODBYE— 14/r it ten by Kate Mc-
Laiirin, directed by Kenneth McKenna and
Jl'illiain Cameron Menzies zvith a cast including

EHis.m Landi, Leivis Stone, Paul Cavanaugh,
John Garrick and Frederick Kerr. Fox, 6 reels.

The story of a delicately bred girl whose sudden
poverty seems to condemn her to a permanent
farewell to happiness. She becomes innocently

involved with a deceptive gentleman who is

really a crook, but things straighten out in the

end. Elissa Landi proves that she needs only

a good story to show that she is an unusually
effective and charming actress. Maiurc audi-

ence.

LA CANZONE DELL'AMORE (The Song of

Love)

—

Based on Luigi Pirandello's play

"Silence," directed by G. Righclli, zvith a cast

including Flip Stcincr and Dria Paola. Pro-
duced by Cines Pittaluga, distributed by SazJOy

Pictures, 9 reels. A beautifully made and acted

picture from Italy, with Italian dialogue and a

lovely Roman setting. The plot concerns the

misunderstandings and sorrows arising from a

girl's undertaking to bring up her illegitimate

baby brother. Maiurc audience.

EVERYTHING'S ROSIE—U'ritfcn by Al Boa.<;-

berg, directed by Clyde Bruckman , z^'ith a cast

including Robert Woolscy, /hiila Louise, John
Darrozv and Florence Fioberts. RKO Radio
Pictures, 8 reels. A conventional plot of a

vagabond who adopts a sweet little orphan, who
grows up into a sweet young lady and marries

a nice rich 3'oung man. It is amusing" for

those who like Robert Woolsey, who plays a

carnival mountebank, driven from town to

town, with his customary cigar and swagger
and giggly old wise-cracks. Reminiscent of

W. C. Fields in a siniilar story. iHiinily audi-

ence.

A FREE SOUL

—

From the novel by Adela
Rogers St. John, directed by Clarence Brozvn,
starring Norma Shearer, supported by Lionel
Barrymore , Clark Gable, Leslie Hozvard, James
Gleason, J^ucy Beaumont and Claire Whitney.
Metro-Goldzvyn-Maycr, 10 reels. The story of

a girl who gets into a mess by following her
father's unconventional code of freedom. Sex
is more subordinated to plot than in recent

Norma Shearer pictures. Excellently directed

and acted, with Lionel Barrymore standing out
in an impressive performance of the traditional

theatrical kind. Effective melodrama with oc-

casional l)its of silliness. Mature audience.

THE GOOD BAD GIRL—Story by Winifred
I 'an Duzer, directed by R. William Neill, zvitli

a cast including Mae Clarke, Marie Prevost,
James Hall, Paul Porcasi and Nance O'Neil.

Columbia, 7 reels. An emotionally effective

story of a racketeer's girl and .her attempt to

live a respectable life. Conventional standards
interrupt her happiness for time. The pic-

ture's attitude toward light morals is hardly
to be called strict—the gangster element is not
given special emphasis. The acting of Mae
Clarke is notably sincere and moving, and there

is one of the most delightful babies e\'er shown
on the screen. jMature audience.

THE LAWYER'S SECRET—Fro;;/ the novel by
James Flilary Finn, directed by Louis Gasnier
and Ma.v Ahircin, zvith a cast including Clive

Brook, Richard Arlen, Charles Rogers, Fay
Wray and Jean Arthur. L'aramount , 1 reels.

An interesting picture full of suspense, of a

young man wrongfully accused of murder and
a lawyer whose professional situation is com-
plicated by his having received in confidence
the real facts of the crime. Well directed and
acted, with "Buddy" Rogers playing an effective

part quite out of his usual line. Mature audi-

ence.

LOVER COME BACK—ff-Vi^Hf by Helen Top-
ping Miller, directed bv Earle C. Kenton, zvith

a cast including Betly Brouson, Constance Cum-
mings and Jack Mulhall. Columbia, 7 reels.

The story of a boy who chooses a sweet and
old-fashioned girl for a wife instead of a

modern sophisticated one—and chooses wrong.
The modern girl has to wait for him to find

out his mistal^e. Betty Brnnson is a happy
surprise in an inuisual role for her. Mature
audience.
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THE MYSTERY' OF LIFE—Adaplcd front
scientific sources, directed by George Cochrane.
Universal, 8 reels. An interesting and instruc-
tive pictorial explanation of evolution. Clar-
ence Darrow gi\es the accompanying lecture,

which covers the development of animal life

from its lowest to its highest forms. Faniily
audience.

NEVER THE TW AIN SHALL AIEET—F;-o;;,

the novel by Peter B. Kyne, directed by ]!'. S.

I'an Dyke, zvith a cast including Leslie Hozc-
ard. Concliita Montenegro, Karen Morley, C.
Aubrey Smith and Clyde Cook. Metro-Gold-
icyn-Mayer, 8 reels. The rather worn plot of
a white man going to pieces in the tropics. It

is well directed and intelligently acted, and
fails to be entirely gripping onh" because the
stor\^ does not seem important. Conchita
Montenegro and Karen IMorley, two rather un-
familiar actresses, both gi\e striking perform-
ances. Mature audience.

SIX CYLIXDER LOYE—rroui the play by
William Anthony McGuirc, directed by Thorn-
ton Freeland, z^nth a cast including Spencer
Tracy, Lorin Baker, Sidney Fo.v, Jl'illiani Col-
lier, Sr., El Brendel and Una Merkcl. Fox, 7

reels. A mild l)ut amusing comedj' of how liv-

ing up to an expensive car almost ruined a
young married couple. Rather old-fashioned,
but full of entertaininjj situations and charac-
terizations, among which that contributed hy
Spencer Tracy stands out especially. Fatuity
audience.

E\ STR.XNIERA (The Stranger)—Ba.<;cd on a
novel by Ate.vandrc Dumas, Fits, directed by
Anileto Talernii. featuring Tina Tattairzi. Pro-
duced by Cines Pittaluga, distributed by Capital
1-ilm F.vchange, 7 reels. A well directed and
well acted picture with Italian dialogue. It

concerns a woman who almost wrecked the
lives of two young lovers and repented in time
to set things right. Mature audience.

THREE LOA'ES— on a novel by Ma.v
Brad, directed by Kurt Bernhardt, zvith a cast
including Martcnc Dietrich, Frit.-: Kortner and
Uno Henning. Distributed by Associated
Cinemas. 8 reels. A film made in Germany,
without dialo.gue but with sj-nchronized musical
accompaniment. Particularly interesting for
those who would like to see Marlene Dietrich
as she was before coming to America. The
heroine lives in terror of the man who freed
her from a loathesome husband by killing him.
A young man tries to help her escape, but the
difficulties are too great and the end is tragic.
Well directed and acted, with effective photog-
raphy. Mature audience.

UP FOR MURliER—Written and directed by
Monta Bell, icith a cast iticlnding Leiv Ayres
and Genevieve Tobin. Universal, 7 reels. A
cub reporter in love with the beautiful society
editor of a newspaper becomes involved in a
murder. To save the girl's reputation he re-
fuses to talk and is condemned to die. .\ trite

plot but well done antl interesting. Mature
audience.

THE MKING

—

]]'ritten and produced by Uariek
I'rissctl. lAth a cast including Capt. Bob BartlctI

and Arthur Vinton. J. D. Williams, 8 reel.i.

A stor}- of the life of seal hunters off New-
foundland. The tight of the ship through the
ice, and the seal-hunting parts, are very good,
but the attempt to adorn the picture with a

love story was unfortunate in both intention

and execution. A prologue spoken by Sir

\\'ilfred Grenfell adds to the picture's interest

and gives it importance as an authentic docu-
ment. Family audience. Junior matinee.

WHITE SHOULDERS—Fro;;i a novel by Rex
Beach, directed by MclvUtc Brou-n, veith a cast

including Jack Hott. Mary Astor and Ricardo
Cortec. RKO Radio Pictures, 9 reels. A girl

is swept off her feet into a marriage with a
rich man whom she does not love, but after

leaving him for a scoundrel she finds how
worthy of love her husband really is. There is

some noN cIty in the way the plot is worked out,

and the acting is good. Mature audience.

YOUNG DONOVAN'S KID—From a novel by
Rex Beach, directed by Fred Xiblo, with a cast

including Richard Dix, Jackie Cooper and
Marion Schilling. RKO Radio Pictures, 9 reels.

The story of a crook who reforms in order to

set a good example for a small boy. Not so

well directed as the silent version made years

ago under the title of Big Brother, but the

extraordinar}" acting of Jackie Cooper as the

boy makes it well worth seeing. In spite of a

gangster setting it is not strictly a gangster
picture. Family audience.

EXCEPTIONAL PHOTOPLAYS
The Beggar's Opera— 1 1 rls.

( St'p page ] 1

)

Maturf (Lintienrr.

Cain and Artem— 7 rls.

(See page 14)

Mature audience.

Le Million—8 rls.

(Sec JiaKO 13)

Fdtitittj audience.

THE honor for popularity—hear.say to

the contrary, with audiences of the

country goes to the action picture, accord-

ing to a survey of 1k)x office receipts ju.st

made by the ^Motion Picture Herald, im-

portant trade publication, in 30 cities for

the months of January. February, March
and April. ^Melodrama ranks second,

with the sex picture dropping into third

position. L^nderworld and comedy en-

tertainment follow in that order. Action

pictures drew a gross 20 \i&r cent above

the average for that period, wdiile sex

films drojjped 2 per cent below average.
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SHORT SUBJECTS

ACES UP (Cartoon)—RKO Radio, I reel. Toby
the Pup tries aviation. Family audieiiee. Jun-
ior matinee.

AND THE GREEN GRASS GREW ALL
AROl'ND (Cartoon)

—

d'arainouiil , 1 reel.

Comedy song numlier. Family audience. Jun-

ior matinee.

THE BANDMASTER (Oswald Cartoon)—
versal, 1 reel. The Lucky Rabbit leads a three

men band and proves he can make music with

most any old thing. Fajnily audience. Junior

matinee.

BlELTEVE IT OR NOT, No. IQ—rilapiione, 1

reel. Ripley cartoons strange events and
peoples in man\- lands. Family audience.

THE P.lTiLL THROWER (Cartoon) /CO

Radio, 1 reel. Toby the Pup as a bull tighter.

Family audience. Junior matinee.

COUNTRY SCHOOL (Oswald Cartoon)—
vcr.sal, 1 reel. The Lucky Rabbit goes to school

with little Mary Lamb and the other animals.

Family audience. Junior matinee.

FATHER NILE (Rambling Reporter Series)—
Columbia, 1 reel. An instructive and interesting

picture of the Valley of the Nile. Family audi-

ence.

THE F^LY GUY (Aesop Y^hlt)—RKO -Pathe. 1

reel. A fly takes his girl to a dance where he

has trouble with Mr. Spider. Family audience.

Junior matinee.

FRESHMAN 1.0YE—V itaphone, 2 reeh. A
youth falls in love with Ruth Etting's voice over

the radio. Family audience.

HANDY GUY—Vifaphone, 2 reel.';. The famous
jockey, Earle Sande, although seriously injured

returns to the track and new glories. Family

audience. Junior matinee.

HOW I PLAY (iOLF (Bol)by Jones Series)—
Vitaphone, 1 reel each. Bobliy Jones describes

the following—each one being a title of the

series: The Fuftcr, Chip Shot.';, The Niblick',

The Ma.<:hie Niblick. Uie Medium Iron.w Fam-
ily audience.

JERUSALl-'.M (Rambling Reporter Series)—
Columhia. 1 reel. We '^ee ibe contrast lielween

the ancient city of ])iblical times within the walls

and the modern city outside. Fantily audience.

A LESSON IN GOLF—Metro-Goldzvyn-lMayer,
1 reel. An interesting and instructive picture

showing in detail how to make various golf

shots, demonstrated l>y Leo Diegel assisted by
Cliff Edwards. Family audience. Junior
matinee.

THE AfOOSE HUNT (Mickey Mouse Cartoon)
Columbia, 1 reel. Mickey Mouse goes moose
hunting and has an exciting time—so does his

dog. Family audience. Junior matinee.

MY WIFE'S GONE TO THE COUNTRY
(Cartoon)

—

Paramount, 1 reel. Comedy song-

number. Family audience. Junior matinee.

PLAY BALL (Aesop Fable)—/?/\'0 -Pa/// r, ]

reel. The monkeys play the "all animal" base-
ball teaqi. Family audience. Junior matinee.

SCREEN SNAPSHOTS, No. 7-~Columbia, 1

reel. The latest news of Hollywood. Family
audience. Junior matinee.

SFLASH-Metro-Goldz.'vn-iMayer, 1 reel. A
beautiful and instructive picture of swimming
and diving, with some superfluous wisecracks.
Family audience. Junior matinee.

*STOlIT HEARTS AND WILLING HANDS—Laura LaPlante, Leiv Cody, Mary Carr, Alec
Franci.<;, Frank Fay—RKO-Pathe, 2 reels. A
delicious satire on the old melodrama of the

mortgage, the villain who wants to marry
"Nell" and the hero, true-blue "Harold," who
saves the farm and Nell. The old Keystone
cops are on hand and come to the rescue. Fam-
ily audience.

STRANGE AS IT SEEMS, Nos. 9 and 10—
[Iniver.s-al, 1 reel each. Strange people an<l

facts collected from all o\er the world. Fam-
ily audience. Junior matinee.

STREETS OF CAIRO (Rambling Reporter
Series)

—

Columbia, 1 reel. The Rambling Re-
porter comments on various scenes photo-
graphed in the Egyptian city. Family audience.

2000 B. C. (Terry-Toons)— /:(/;/cn/io;)a/. 1 reel.

Stone age animals, a cave man and his woman
in an amusing cartoon. Family audience. Jun-
ior matinee.

YE OLDE TIME ^FNVSREEL— Vitaphone, 1

reel. News of many years ago, events and
fashions. Family audience.

W.'XTl'.R BUGS (Sportlight Series)—7?A'0-
J'alhe, 1 ;'('('/. Johnny Weissmuller shows his

swinnning class some fancy dives. Family
audience. Junior matinee.



THE BETTER HLMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER FILMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Club plan has been

found by many communities to be an adaptable and effective method of accom-

plishing telling organized local work for better pictures.
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All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-
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or educational institutions.
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Young Reactions

DURING the last year the National

Board of Review has added a num-
ber of young people of high school

age to its Review Committees, with the ob-

ject of including a youthful point of view

in its work of selecting pictures for differ-

ent types of audience. These young people

are representatives of such schools as the

Scudder School, the Horace Mann School

for Boys, Xavier College, the Fieldson

School, the Dickinson High School (Jersey

City, N. J.) and the Rutherford (N. J.)

High School. These junior groups serve

with the regular Review Committees, and

their opinions, in both discussion and selec-

tion, have been particularly valuable in

making the work of the Board more

representative of general picture audiences.

Early in the summer, when the conflict of

opinion about gangster films was reaching

its height, the Board decided it would be

interesting to show some of the films most

under fire of discussion to a composite body

of its junior groups, and try to tabulate

their reactions and opinions as an audience

that came nearest, among the members of

the Board's reviewers, to the audiences of

young people and children for whom such

films were asserted to be most harmful.

Considering the age and mental calibre of

these juniors it was not expected that they

would react to these pictures much differ-

ently from adults. They did not represent

the feeble-minded and emotionally irrespon-

to Gangster Films

sible class who are most likely to respond

to suggestions from the screen.

The results bore out this expectation.

Three films were seen

—

Little Caesar, City

Streets and Quick Millions—and question-

naires, made with the help of the psycholo-

gist, Dr. Arthur Frank Payne, were filled

out at each showing.

Granting that each one answered with

entire frankness, it appears that the reac-

tions of this group were entirely intelligent

and normal. None admitted that he or she

had been harmed in any way by any of the

films. Answering a question regarding the

possible effect of these films upon the mem-

bers of their families most of them agreed

that they would not want their eight year

old brother or sister to see them. A few

would allow the films to be shown to their

fourteen year old brother or sister. A large

percentage thought it would be safe for an

eighteen year old brother or sister to see

them—an equal number thought it would

be ec[ually safe for their mothers. Adult

brothers and sisters, and fathers, were

unanimously immune.

The questions varied somewhat accord-

ing to the story of the picture under obser-

vation. The views on the characters and

actions in the different films were extremely

consistent, however, and it seems that very

little new criminal knowledge was discov-

ered. In the case of Little Caesar no one

found any crime words that were not al-
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ready familiar—in that of City Streets 5

per cent found crime words they had not

known before. In Quick Millions, among

nearly a dozen rackets figuring in some way

in the picture, none of them were new to

35 per cent of the audience. Others found

some with which they were not already ac-

quainted.

There was an equal division of opinion

about the value of the film in putting down
racketeering. Some thought Quick Mil-

lions—the film that dealt most with rack-

eteering rather than with gunmen—might

help in the de\"elopnient of racketeering

—

more thought it would not.

Here are some of the general questions

and an analysis of the answers to them.

"Is the gangster, as the central figure of

a film drama, interesting to you ? Ho\\

interesting as compared with other types

of hero?" To the first part of the ques-

tion 70% considered him interesting while

30% did not. To the second part of the

question, the 70% who thought gangsters

interesting were divided 50-50 in the com-

parison with other types of heroes.

''Are the gangster activities interesting to

you as dramatic material ? W\\y or why
not?" 80% yes, 20% no. Some of the

answers stated by the interested ones were

'"The activities are interesting because in-

tending to go into social work, I am inspired

Avith a desire to help these men." "They
are interesting because they are highly thrill-

ing and make interesting material to watch

but not to take part in." 'T like to know
and see life led by people different from
me." "People often want to know what
goes on in the underworld and this satisfies

our curiosity somewhat." From among the

20% uninterested ones: "They are all the

same." "Too morbid and cruel." "This

type of picture might prove glamorous to

some youngster."

"Does the gangster seem more real to

}'0u on the screen than other types of bad
man?" 40% answered in the affirmative,

40% in the negative, and 20% could not

say as thev had never encountered such a

person.

"Does the fact that the gangster usually

comes to a bad end in the films seem an

impressive moral lesson to you? Would it

be a deterrent to anyone who found gang-

ster life glamorous and exciting enough to

want to imitate it ?" To the first part of the

question the audience was divided. 45%
thought the moral lesson impressive, 35%
did not, and the remaining 20% were

rather vague. As to the second part of the

question, 55% thought yes, 15% thought

no, and the others might be summed up in

a quotation from one questionnaire : "I

don't think that anyone who thought the

life worth trying would be deterred, because

everyone has the hope that they are clever

enough to get away with it."

"Do you think there is any particular

significance in children's liking to play

games about gangsters and racketeers ? Any
more than their liking to play Indian?"

Negative, 80%, affirmative 20%. The af-

firmative qualified their answers almost un-

animously by the fact that children do not

hear so much of Indians now and the gang-

ster just happens to be the type of "bad

man" they hear most about.

A WORD in favor of the National

Board's plan of selection—of emphasis

on the best in pictures and a disregard of

the other—has been made by Mr. Edwin

Schallert, drama and motion picture editor

of the Los Angeles Times, who in talking

of "What does the Public Want?" has said

"that the public still likes motion pictures

which combine 'laughter and tears.' " The

people will accept any kind of an intelli-

gent, well told story. Chiefly they

want something to relieve the tension and

bitterness in their own lives. However,

wholesale condemnation of a motion picture

only serves to increase its audience. You

have to be cautious in dealing with pictures

not approved on moral grounds.



Transition to the Talkies
By Jackson E. Towne,

Librarian, Peabody College, Nashville, Tenn.

Mr. Towne has with his library work

combined a keen interest in the stage and

the screen. While living in Boston and Nezu

York City this interest was centered on the

former but having more recently been in the

middle zvest and at present in Tennessee, he

has concentrated his interest on the motion

picture and this story records the impres-

sions, not of a critic or a reviewer, but an

enthusiastic motion picture patron.

—Editor's Note.

HERE is one moving picture fan who

rejoiced at the advent of the talkies

from the moment he heard the Vita-

phone as a prelude to Barrymore's Don
Juan. There vi^ere some bungling attempts

beginning with The Lion and the Mouse,

but it was not long before the "all talkie"

was achieved, in that excellent story of the

New York barber shop where the detective

was momentarily fooled while a corpse was

given a shave. Jolson's Jazz Singer, an in-

finitely poorer production than the second

talkie in which he appeared, served to illus-

trate the financial possibilities of the talkies,

and after that there were only a few faint

protests.

'T think the legitimate stage had better

look to its laurels," quoth Mr. Kaufman's

platitudinous George in the dramatic satire,

"Once In a Lifetime." For myself, I have

enjoyed watching Hollywood look to its

laurels and surely the film successes of such

legitimate actors and actresses as Basil

Rathbone, Walter Huston, Chester Morris,

Edward G. Robinson, Ruth Chatterton and

Ina Claire, merely to name a half dozen at

random, have helped compensate many in-

telligent movie-goers for hours of inescap-

able boredom in the old Hollywood "clothes-

horse" days.

Without recourse to any set of files, I

have striven to recall the fifteen silent pic-

tures which have impressed me most, from

the time when, as a boy, I used to pay a

nickel to see Mary Pickford : The Big Par-

ade, The Birth of a Nation, Broken Blos-

soms, The Cabinet of Dr. Caligari, Drums

of Love, The Four Horsemen, He Who Gets

Slapped, The Last Commmid, The Last

Laugh, The Merry Widow, Our Dancing

Daughters, Potemkin, Salome, The Sea

Hawk and The Student Prince. I hasten to

point out that I have not selected any of the

above pictures because they necessarily rose

to Sophoclean dramatic heights.

It is interesting to note that eight of these

pictures had military backgrounds and were

panoramic in scope, providing a type of

dramatic entertainment, in other words, not

obtainable in an ordinary theatre. Of the

silent war pictures. The Big Parade was by

far the best and was most effective, be it

noted, when produced as in the larger

American cities, with sound accompaniments

behind the screen.

Included in our list of fifteen "silents,"

are at least two pictures that were taken in

studio space no greater than that of the

average theatre stage. The Cabinet of Dr.

Caligari and Nazimova's Salome. No less

than three D. W. Griffith pictures have been

included, although this director has turned

out many poor films as well as an occasional

masterpiece.

He Who Gets Slapped was an admirable

treatment for the average moving picture

audience of a play with a text far too ob-

scure to warrant general popularity and

quite unlikely to achieve reproduction even

now that the talkies are with us to stay.

During the flood of stupid post-war films

dealing with "flaming youth," there was
produced a picture which treated the sub-

ject realistically, dramatically, philosophic-

ally, and entertainingly. Our Dancing

Daughters.



6 National Board of Review Mag-azine

That mad director, Erich von Stroheim,

gave us a remarkable photographed version

of The Me7'ry Widow.

There was no more dramatic picture

among the fifteen I have Hsted than Tlic

Last Command. Its director, Josef von

Sternberg has recently produced two excel-

lent talkies, one in Hollywood and one in

Germany, namely, Morocco and The Bine

Angel.

The picture which brought the greatest of

silent movie actors into prominence. The

Last Laugh, starring Emil Jannings, was

notable for its use of odd camera angles.

A freer and occasional!}- fanciful use of

sound effects might now parallel in the

talkies the odd camera angles first employed

in silent pictures by the German directors.

A recent Charlie Chase comedy curiously

enough, definitely points the way for more

serious efforts in this direction.

Among my fifteen favorite silent pictures

I rank The Student Prince in Old Heidel-

berg, directed by Ernst Lubitsch, very near

the top. The Love Parade, with Chevalier

and Jeanette MacDonald, is striking evi-

dence of what a fine talkie version of The

Student Prince Lubitsch might now turn

out. And he could keep his original leading

man, for Ramon Novarro has proven a suc-

cessful singing hero in a number of talkies.

While enthusiastic over Lubitsch's Tlie

Love Parade, this fan was keenly disap-

pointed in its successor Monte Carlo. The
effectiveness of The Love Parade lay in the

fact that while an operetta in form, never-

theless its song cues and other musical

paraphernalia were all introduced with

comparatively convincing realism. This

was true even of the chorus of barking

dogs. But in Monte Carlo the director sur-

rendered to the unrealities of an operetta

libretto, and then, in superficial quest of

mere technical novelties in sound reproduc-

tion, introduced songs completely lacking in

dramatic effectiveness. This simply must

be admitted of the train song, with locomo-

tive and field-peasant accompaniment; and

also of the telephone song.

A similarly unfortunate attempt at a

novel song rendition is employed in a more

recently produced talkie operetta One
Heavenly Night, in which the principals are

made to sing a duet in a pouring rain.

Broadway has never suffered any serious

dearth of first-rate comedians, but before

the talkies these entertainers were in many
instances jealously excluded from Holly-

wood. Richard Carle, for years a Broad-

way star in his own right, has appeared in

minor roles in many silent pictures and now
finds himself back on Broadway again. Per-

haps he will yet be able to return to Holly-

wood as a star. Joseph Cawthorn has often

appeared in pictures in roles so insignificant

that no one would realize he was a former

Broadway comedian of the first rank. He
is now given better opportunities. Older

comedians like De Wolf Hopper and George

M. Cohan were told they did not photograph

well. Eddie Cantor fared better, and with

the talkies come to stay, he will always be

welcome in Hollywood. The Marx broth-

ers have demonstrated that a picture of

theirs will fill a movie theatre any time.

Leon Errol, at first not permitted extended

moments before the camera, now collapses

in front of it and breaks statuary in close-

ups to his heart's content. The most soph-

isticated of younger Broadway "comics,"

Frank Eay, has not yet been fairly given an

opportunity in the talkies, but the new medi-

um is almost certain to afford him his

chance before long.

It is difficult to say whether the talkies

have excelled in plays of prisons or of gang-

sters. Surely in The Big House, Up the

River and The Criminal Code, there have

been some striking treatments of life in

American prisons. Mention here should be

made of George Bancroft's most effective

role in Thunderbolt, which dealt with the

death-house theme as effectively as did the

stage play, "The Last Mile" which the Ban-

croft film preceded.

Gangster talkies have been almost as nu-

merous as the back-stage talkies that fol-

lowed Broadzuay Melody. The best film
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dramas of racketeering have included some

admirably effective cliaracterizations.

Ever since the success of the stage play

"The Front Page," a vulgar yet racy and

dramatically striking vernacular has become

one of the most interesting vogues so far

developed in the American theatre, and the

talkies have surely contributed some worthy

productions in this vein.

Recently I was interested in witnessing

a talkie She Got JVhat She Wanted in

which an old time silent star, Betty Comp-

son, held her own fairly well while Lee

Tracy, a few seasons back the liero of the

New York stage production "Broadway"

gave great delight to a Nashville audience

in what was probably one of the richest

renditions of contemporary "Broadwayese"

ever recorded.

One of the best of the recent war pictures

was Buster Keaton's comedy Doitgliboys.

Why? Because the perpetual bawling of

Edward Brophy in the role of the hard-

boiled top sergeant was a veritable vocal

epitome of army life as the A. E. F. knew

it.

By common critical consent, I believe one

of the most gripping scenes ever photo-

graphed for a motion picture was the initial

glimpse of the great Zeppelin in Hell's

Angels. Nothing contributed more to the

reality of this scene than the perfectly con-

vincing rumble of the motors of the great

ship.

All hail the transition to sound pictures

and the talkies ! We have noted that some

of the best directors of the old silent pic-

tures have survived to work splendidly in

the new medium, their efforts strengthened

by some first-rate recruits from the legiti-

mate stage. And even though the results

have as yet not been profoundly dramatic,

a very promising technique is developing.

Numerous notables trembled in Hollywood

when the new trend appeared, but those of

us who comprised "the great movie audi-

ence" wei-e glad.

Films Have a Part in the

Yorktown

Sesquicentennial

THE celebration commemorating the

surrender of Cornwallis at Yorktown,

to be held on October 16th-19th of

this year at Yorktown, Virginia, is the last

of the Sesquicentennial observances of out-

standing events in the War of the Revolu-

tion. The Yorktown celebration is to be of

national and international significance with

the United States Government taking an

active and important part.

A National Committee has been desig-

nated to promote motion picture programs

depicting historical events associated with

the Revolution. Civic and patriotic organi-

zations in every community are invited and

urged to co-operate in bringing about the

presentation of films recommended by the

Committee. The photodramas selected are

taken from the series entitled "The Chron-

icles of America Photoplays," produced

under the supervision and control of a com-

mittee of the Council of Yale University.

They recreate, in a thoroughly accurate and

inspiring manner, outstanding events in the

history of our country. The specific pic-

tures dealing with the Revolutionary period

are: The Eve of the Revolution, marking

the beginning of the struggle ; The Declara-

tion of Independence ; Vinccnnes, depicting

the ' acquisition of the Northwest territory

under George Rogers Clark; Daniel Boone;

Yorktozvn, marking the close of the War;
and Alexander Hamilton, which traces the

beginning of the Repubhc.

The Committee recommends especially

the showing of Vincennes and Yorktown in

observance of the Yorktown celebration.

Each photoplay is three reels in length, con-

suming forty^five minutes. The two pic-

tures with an appropriate address by a local

speaker will furnish an afternoon or eve-

ning entertainment of possibly two hours.

(Continued on page 23)
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This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

Mention, The opinions of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shellet Hamilton
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Bad Girl

From the novel and play by Vina Delinar,

with dialogue by Edwin Burke. Directed

by Frank Borzage, tlie cast including Sally

Filers, James Dunn and Minna Gombcll.

Photographed by Chester Lyons. Released

and distributed by Fox.

EVOLVING from book to stage to

screen, Bad Girl has dropped many a

detail that might have

struck some people as sordid

and increased enormously in the

values of sheer entertainment.

Incidentally, whatever badness

there may have been to arouse

curiosity in the girl originally,

has receded so far into the back-

ground that only a prurient eye

can claim to detect it. The real-

istic story of apartment-house

life in the Bronx of New York

City has become a Bronx idyl,

charming, humorous, tender and

amazingly life-like.

The striking thing about the

picture is the simplicity of its

story and the sincerity of its

acting, which disarm the kind of

criticism that looks for the un-

usual in films that are called

exceptional. The everyday us-

ualness is the unusual and

exceptional quality of Bad Girl.

BULLETIN

This Month
Honorable Mention

Bad Girl

Street Scene

Previous Months
1931

Exceptional

The Beggar^s Opera

Cimarron

City Lights

Comrades of 1918

Le Million

Rango
Sous les Toils de Paris

Tabu
Trader Horn

Honorable Mention
The Blue Angel
Cain and Artem

City Streets

A Connecticut
Yankee

Dishonored

East Lynne
Father's Son

The Front Page
The Public Enemy
Quick Millions

Skippy

Ten Cents a Dance

It is about nothing more than two city-

bred youngsters who get acquainted on a

Coney Island boat, and drift into a boy-and-

girl affair that results in marriage and love.

Then there are the domestic problems of

a young couple without much money, and

the special problem of a baby on its way
which each thinks the other does not want.

The struggles of the boyish husband tO'

give the girl the care she needs make some

of the most touching as well as amusing

parts of the picture. After the baby has

arrived the misunderstandings-

disappear.

Behind the slang and wise-

cracking that come so naturally

and effectively from the lips of

the actors hides a fine sturdiness

of character, and the humanness.

that goes through all their do-

ings as the two young people-

grope their way into adjustment

with each other and life is so

warm and true that it entirely

escapes the saccharinity that toO'

often makes such a story as this

unpalatable. A wise directorial

hand has kept the tenderness,

from becoming maudlin, and

held some ticklish situations in

an admirable restraint that

heightens their poignancy by

dodging every suggestion of

mawkishness.

Many people contribute excel-

lent things—Edwin Burke has;
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added vivid and natural and amusing dia-

logue to the story, and Frank Borzage has

directed it with particular sympathy and

skill. Sally Eilers and James Dunn—the

latter quite new to films, the former justify-

ing belief in a talent which she has had no

such chance to show before—are as good as

one can imagine possible as the two babes in

the Bronx, and Minna Gombell makes her

first screen reputation as a hard-boiled but

big-hearted friend in a fashion that might

be a useful model for the actresses who are

continually being handed similar parts to

play.— T. S. H.

Street Scene

Adapted by Elmer Rice from his Pulitzer

Prize play of the same name. Directed by

King Vidor. With a cast including Sylvia

Sidney, William Collier Jr., Estelle Taylor,

David Landau, Beulah Bondi and Anna
Kostant. Photographed by George Barnes

and Gregg Poland. Produced by United

Artists.

THE picturization of "Street Scene,"

Elmer Rice's Pulitzer Prize play,

brings up again, this time with some

new angles, the familiar questions of stage

and screen : the tendency of the films to rely

upon the play producers for their material

whenever possible, even when that material

is not suited to the films, the difficulty of

ti^anslating a creation in one medium into

another, the relative merits of stage and

screen as artistic forces and so on. Photo-

graphed stage plays are no novelty to movie

audiences any more. Scores of them have

been adapted, with more or less success, to

the films. "Street Scene," however, is

A glimpse of the tenement in "Street Scene.'
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probably the first one to present consider-

able difficulty and to bring out a rarely-met

cleavage between stage and screen.

To illustrate this cleavage, consider the

title : what was a simple and appropriate

name for the stage play is a misnomer for

the motion picture. Whatever else King

Vidor's skillful product may be, it is not

a street scene. Accustomed to presenting,

with little or no difficulty, the drawing-room

comedies and melodramas of the stage, the

films have found a problem of a different

sort in this segment of city life, which de-

pends for its effect upon your constant rec-

ognition of the fact that here is but one

section of a whole, one part of a street, into

which other and irrelevant characters are

continually wandering. While the turgid

drama of Mr. Rice is mounting toward its

dramatic climax in front of you. Life, as

the writers put it, is going on in other forms

to right and left of you. Battle, murder

and sudden death may, for all you know, be

lurking quiescent behind those other brown-

stone fronts.

This is something the camera fails to

catch. Often victor in its hand to hand

conflicts with the stage, the motion picture

is here torn between close-ups and long

shots, and the overwhelming preponderance

of the former converts what was once a

panoramic bit of realism into the equivalent

of a drawing-room triangle. When the

camera starts to focus upon one or two or

three characters, the plot thickens and

"Street Scene" flies out of the window

;

petty domestic tragedy supplants the orig-

inal "slice of life" conception.

And yet this is no poor production ; it is.

on the contrary, an exceedingly skillful and

affecting one. Faced with the task of mak-
ing a movie out of a famous play, familiar

to playgoers of almost every country, King
Vidor felt that it was not a time to take

liberties with his material. This fidelity to

the original resulted, paradoxically enough,

in the film losing the thing it needed most,

that impression of universality which was
the playwright's chief aim. What is left is

the moving story of a wife, starved for

"someone to talk to" and an occasional kind

word, and her affair with a milk collector,

resulting in discovery and death for both

of them when her husband returns unex-

pectedly.

Around this center are clustered other

elements : a young Jewish lad whose social-

mindedness brings him little comfort; the

woman's daughter, sympathetic, worried,

and, on top of that, responsive to the boy;

a gossipy hag, a marvel of her species

;

people who are happy because they have

babies and people who are unhappy because

they have not. All of them, though, become

ornaments and embroideries, rather than

variations, on the theme. The movie makes

them "atmosphere" instead of drama.

When King Vidor takes his camera away

from its rounds of fidelity and shows you

the dawn of a hot day in the tenement dis-

trict, when he shows you man and beast and

the elements rising for another round, when

he discourses pictorially on crowds and

their behavior, when he takes his camera

up and away and shows you the street and

the tenement from above, when he plays

his little rhapsody over the roofs of New
York—then you get an idea of what a

Street Scene the movies could have pro-

vided if they had been strictly on their own.

But when he comes down again to focus on

the faces of his characters and lets them

fill the screen, to the exclusion of all that

teeming life which, the playgoers knew,

was going on to right and left, then the

conception must needs seem a petty one.

Within its limits Street Scene is a vivid

and compelling show, beyond comparison

with the general run of the movie mill, and

though it fails to exploit its possibilities as

did the stage production, yet is it a film

packed with interesting detail. For a sound

picture, however, it makes unusually little

use of sound. The elevated, a few doors

away, might just as well be non-existent

and the tenement stoop might as well be a

quiet drawing room, secure from all street

noises.
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No small assistance was that tendered

by the cast, many of whom were in the

original production. Of those, David Lan-

dau, as the father, and Beulah Bondi, as the

tenement gossip, overemphasized by Mr.

Vidor, gave the best portrayals, both of

them superb. Of the screen trio who took

leading roles, Sylvia Sidney was most ex-

cellent, imparting, as always, more sympa-

thy and earnestness and credibility than any

other screen player can project. William

Collier Jr., was good as the sensitive Jewish

boy and Estelle Taylor mixed the good and

the poor as Mrs. Maurrant. AVith the rest

of the cast it would be difficult to find any

fault. The camera, for once, is the only

culprit, and then only because, in the

movies, the conception of "Street Scene"

does not lend itself to too faithful a tracing.

-J. A. T.

Some Unusual Films Seen

During the Summer

The Smiling Lieutenant—A gay ex-

ample of the kind of comedy that is

known as Continental, the kind at which

Ernst Lubitsch's directorial hand is so

expert. It's naughtinesses are sly, witty

and never blatant. It contains some of

the old "Waltz Dream" music, and a few

songs introduced with more novelty than

is usual outside the German musical films.

Maurice Chevalier has his customary

smile and charm, and Miriam Hopkins

manages to steal the hero so delightfully

that there is no disappointment in the

outcome.

—

Paramount

.

Transatlantic—A melodrama of crooks

on a big liner, which has no particular

virtues as a story, becomes a corking mo-

tion picture through the unusual cine-

matic gifts of its director, William K.

Howard. With his camera he brings ex-

citement and thrills to some rather ordi-

nary happenings, and he has an excellent

group of actors to help him—among the

best of them Greta Nissen, Edmund
Lowe and Earle Foxe.

—

Fox.

Die Lustigen Weiber von Wien (The

Alerry Wives of Vienna)—Made by the

same trio that fashioned Zwei Hcrzen im

Drci-Viertcl Takt, this new operetta has

a charm and beauty even surpassing that

of the Hearts in U'altz-timc film. Its

tale of the ten beautiful sisters and their

maneuvers to save themselves from a new

step-mother is really merry, and the

settings and atmosphere of old Vienna is

delightful.

—

Capital.

Juno and the Paycock—This picture is

made with little attempt at cinematic

change from one of the best plays of the

modern Irish literary movement, and has

the advantage of being acted by some of

the foremost people in the famous Abbey

Theatre of Dublin. It is a grimly realis-

tic story, lightened only by the humor

that comes from human nature faithfully

represented, but its unusual cjualities in

character portrayal make it well worth

seeing by anyone interested in the Irish

drama—^or any drama, for that matter.

—British International.

The School for Scandal—A charming

picturing of Sheridan's classic, with more

vitality to it than one usually finds in a

costume play of its kind. An old-time

atmosphere is delightfully reproduced,

helped enormously by music of the

period.

—

British International.

Sitiraz—A curiosity—and an interesting

one—among films. It was made in India

by a cast of natives, and tells a native

story without any Occidental trimmings,

of the love of a potter's son for his

father's adopted daughter, who later be-

comes the Empress in whose memory the

Taj Mahal was erected. Delightful as

an example of unadulterated folk-lore.

—British International.

The Dreyfus Case—A conspicuous ex-

ample of a rare type of film—that which

{Continued on page 23)



EDITOR: Bettina Gunczy

Department of the Better Films National Council

Community Interest in Visual Education

As there is particular interest in school

activity .at this season with the re-opening

of classes we are presenting here a r-eview

of the session of our Seventh Annual Con-

ference devoted to visual education.

—Editor's Note.

ONE object of a Community Better

Films Committee is to obtain support,

through the education of public opin-

ion, for the use of the motion picture as a

teaching tool in visual education in the

schools. The idea being to reinforce by the

Committee's interest the progressive people

in the schools who wish to use the motion

picture in their work. This was the thought

with which Mr. Barrett, Executive Secre-

tary of the National Board of Review,

opened the visual education session of the

last annual conference.

He then introduced as presiding officer of

the session, Mr. A. G. Balcom, a member
of the Better Films National Council of the

Board, one who has long been interested in

furthering visual education as Supervisor

of Visual Instruction in the schools of

Newark, New Jersey.

jNIr. Balcom opened his talk with this

challenging statement : "I do not know
what your religion is, whether it is a plan

for personal salvation where you will in-

herit eternal life sometime, or whether it is

one to make the world a better place in

which to live. That, to my mind, is a very

important part of religion. I think we are

here today to do our part in making the

world a better place in which to live.

"I passed by a church in Newark recently

and it had outside a slogan, the spirit of

which, I hope, will operate during the meet-

ing today. The slogan, as I recall it, is this

:

'It is bad manners to run down people

whether you are motorists or gossipers.'

We are not here to run down anyone. We
are here to try to understand each other

better and to try to appreciate what each one

of us is endeavoring to do in his or her own
way.

"1 represent the educational field and I

know many of you are interested in that.

You are interested also in things outside of

education. You are interested in better

films. I think we all agree that we would

like to have better films than we sometimes

see. Therefore we lend our influence to

that end.

"Through my interest in education I am
interested in the welfare of many boys and

girls. I am interested in their requirement

of academic subjects. But I am more inter-

ested in their character development. After

all, that is the important thing in education

and anything that afifects the development

of a child's character along the right lines is

the thing that interests me. So, in the use

of motion picture films, I make a bow to any

film that is shown in any theatre that rouses

the interest of a child or adult and stimu-

lates his endeavor along worthwhile lines.

On the other hand anything that makes my
task more difficult, anything that prevents

me from teaching the child honesty, and

respect for elders, anything that prevents

the child from getting a wholesome view of

life is something that I am also interested

in for I think we should proceed to eradi-

cate that. Character development is a very

important thing.

"This afternoon I want to stress work.

We are passing through an emergency

where so many people are out of employ-

ment. Some of them, I believe, are out of

employment through no fault of their own.

12
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I want to go on record as saying that the

unemployment situation is not altogether

due to the times in which we are living and

I would like to stimulate the initiative of

the young people. That is my problem as

an educator. I believe the happiest people

in the world are those who are the busiest.

We want to bring to the attention of this

generation and the generations to follow

that wholesome view of work, of finding

something to do by developing the creative

ability of pupils. I think if we stimulate

that power of initiative and develop the

creative ability in the minds of pupils, we
will have less unemployment.

"I am interested in the development of

visual education. I know more about visual

education than I do of motion picture films

for entertainment. There has been a great

development of visual education thi'oughout

the United States in the last ten years. We
use many pictures now in the schools. We
have slides as well as the projected pictures.

The projected picture is the one that has

light back of it. The projected picture has

an attractiveness to the child mind because

it has the reproduced rays of the sun back

of it in the Mazda bulb. This bulb is a

marvelous thing. It has taken years of

painstaking work in the laboratory to pro-

duce it. Having that projected picture and

flashing a spot of light on the screen im-

mediately attracts the attention of the child.

All types of pictures, whether they be slide

or motion picture or still form has certain

inherent attractiveness over any other re-

production, such as the flat picture or the

photograph, all of which have their places

in the scheme of education."

Mr. Balcom then introduced the speaker

of the session. Dr. Lawrence Winchell, say-

ing, "He is, first of all, an educator. About

seven or eight years ago he became interesed

in visual education. He has done remark-

ably fine work in schools in New Jersey

and he has become an instructor of teachers

in Rutgers University. He has tried to im-

part that technique involved in the use of

visual aids. He is an enthusiast on this

question and will tell you of what is being

done in the schools in the matter of visual

education."

Dr. Winchell's address follows : "The

motion picture, no doubt, has probably the

foremost place in the classification of visual

education. It is one visual aid, but it is no

doubt the most important one, especially if

used by a well trained teacher. Many edu-

cators, masses of teachers, wonder how they

may use it effectively. That is about the

bewildered state of mind these teachers are

in. There are a few educators who have

vision and understanding and see the pos-

sibilities in the use of the film as a teaching

tool in the' classroom. Such is our chair-

man, Mr. Balcom, one of those outstanding

educators who has served for years on na-

tional committees for the advancement of

visual instruction, for two years as president

of the National Academy of Visual Instruc-

tion and for almost fifteen years has built

up and directed a most efficient visual in-

struction department.

"When we think of visual education, we
should think of life. It is often said the

school is life. We want to think that. In

other words, the things that are going on in

life should go on in schools. The radio

should have a part in the schools. The

motion picture should surely play its part

in the schools. Let us think of life as rep-

resented by a triangle. On one side is her-

edity and on the other side is environment.

Heredity is what we are and environment is

what we have. The basis of that triangle

is what we do—education. We cannot do

very much about heredity or environment,

but we can do a great deal about education.

"We must think clearly of the definition

of education. What is education in modern

times? It has changed from years ago.

Education is simply wholesome growth in

knowledge, attitude, skill, habit and ideals.

Visual education is education through the

eye, the most important sense we have.

Visual education is both real and vicarious.

An example of real experience in visual ed-

ucation would be that of taking the children
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of a class on a field trip and letting them see

real objects. That is a conscious response

to a real situation. The \icarious experi-

ence Avould be to have the children view a

classroom motion picture. That is a con-

scious response to an unreal situation. AVe

will all agree that probably the better of the

two would be the real experience, but I can

recall many cases in which the vicarious ex-

perience was the far superior thing. Let

me illustrate that.

"When I was a boy in high school, I wa-

called on to give a lecture on the ]\Iephitis,

commonly known as the skunk. After tell-

ing about the life, habits and benefits to

mankind of this animal, realizing that seeing

is believing—even at that age I considered

that visual education was important—I drew

from under the table a tame skunk, alive,

and placed it on the table. I was not able

to hold my audience. From past experi-

ences, not visual or auditory, they realized

that that was not the place to stay. So the

next time I delivered a talk, I used the mo-

tion picture and I held my audience.

"\\ e realize that the vicarious experience

must be utilized. W'e cannot take the chil-

dren to the ends of the earth, but we cer-

tainly can bring to the classroom the world

by means of the motion picture. We must

keep in mind the idea that some people con-

fuse the use of the film as a book with a

funnel-pouring process of presenting knowl-

edge. There is much more to it.

'Tn using films, we have to prepare the

child's mind. \\'e have to work up to it.

Then we pi'esent the picture. Once for the

emotional appeal, two or three times to es-

tablish the facts, then to drill, to make vivid,

to cut out any wrong ideas and then to fix

the impression on the minds of the children.

It is important that we do more than simply

project the picture. We must realize the

great value of the teacher in this respect.

The motion picture will never eliminate that

human element that is necessary in the de-

velopment of childhood.

"We feel that with the invention of the

talking picture we are coming nearer the

point, because education gained through the

senses is important. We should not class-

ify one sense, the visual, and say we are

gaining education through that sense. In

driving a car, one has to see it, feel it, hear

it. In learning to play the piano, three

senses are taking part. In my experience,

the fact that other senses than the visual

have taken part has made a lasting impres-

sion. Thus we look forward to those means

that will bring in more and more of the

other senses, but we realize that the visual

sense is the most important. Therefore, we
feel that we are justified to a certain extent

in stressing this idea of visual education in

our classroom procedure.

'"These terms, 'visual education' and 'vis-

ual instruction,' are rather general and con-

fusing. The term 'visual instruction' is

more professional than the term 'visual edu-

cation' but it is so ambiguous that some

people think it is teaching children the care

of the eyes. Some people think it is simply

using the motion picture. We do a great

many more things than use the motion pic-

tures. \\"e use slides and all these various

things with which you are well acquainted.

It is not confined to one t)'pe of visual aid.

"The greatest contribution, I believe, that

motion pictures are making to education as

a teaching tool is to offset the so-called

verbalism. A'erbalism is the curse of teach-

ing. It is the use of a great many words

without any meaning, without any knowl-

edge on the part of the children and, very

often, on the part of the teacher, briefly

stated, endless words without any meaning.

"In a classroom in a city district, a teach-

er was attempting to describe to the children

the sea lion and she was quite irritated be-

cause the children failed to respond. She

did not even have one bright bo}- in the class

that she could call upon. It so happened

that she was particularly perturbed because

the supervisor was present. Finally she

gave up in despair and the supervisor said,

'Of you forty boj^s and girls, how many
know what a sea lion is?' Six hands went

up. He said to them, 'How man}' of you
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think a sea lion is a fish?' They all agreed

it was a fish. The next time the teacher

taught the lesson, she had a motion picture

showing the sea lion in its natural environ-

ment, thus rounding out the conception of

the sea lion in a better way than any other,

except, perhaps taking the children to its

natural home, which was out of the ques-

tion, of course.

"Another example is this : \Mien a picture

of the Holy Land was shown to a high

school group, a girl later admitted to me
that for the first time she realized that Pal-

estine was on earth and not in Heaven.

"In using the motion picture as a teaching

tool in the classroom, we do not feel that it

is going to displace everything else. We
use it in a common sense way. We feel

wherever movement is concerned, and the

development of movement by means of the

film is used to clear up certain abstract ideas

of the children, that it is quite important.

"The use of the animated diagram in mo-
tion picture, or the movable diagram, as it

is sometimes called, is very important.

Take, for example, the teaching of a class

of science students about the internal work-

ings of a Ford motor. They can see by

means of the drawing the way the spark ig-

nites the gas and forces the piston. That

can not be revealed in any other way to

those students.

"I remember using a picture entitled Onr
Government to teach civic lessons. The
children had on the screen before them the

map of the United States with the various

states divided by lines and on each state

were two dots representing the senators

elected from that state. Later on, these

dots moved slowly toward the seat of gov-

ernment at Washington. The children saw

very clearly before them what was a tire-

some bit of drill when we tried to teach it to

them from the text books. In teaching

civics, we have some very fine films show-

ing world events to our children almost

twenty-four hours after they have hap-

pened.

"There are other ways outside of the

schools in which films are used. We never

lose an opportunity to influence our children

to go to the fine motion pictures that are

being shown in the theatres. We feel that

especially with historical films, such as The

Covered Wagon and The Big Trail, the

children get a great deal out of them. We
have used, and schools all over the country

are using, the Chronicles of America his-

torical films which were produced by Yale

University at the cost of somewhere near

$3,000,000. There are forty-nine reels,

fifteen subjects, which start with Columbus-

and continue through the Pilgrims, the

Puritans, Jamestown, and so on, right to

the end of' the Civil War. These films

arouse the emotional appeal that is so im-

portant in developing character in children.

'T can recall in the use of one of those

films, Tlie Declaration of Independence,

noticing the expressions on the faces of the

children as that picture showed our ances-

tors signing the Declaration. I believe in

the use of films that have qualities, such as

these famous historical films have, of devel-

oping the right attitude and becoming a pat-

tern in the lives of children.

"Think of the work in geography. We
have wealth in our pictures for teaching

that. We can take the city children, thou-

sands of them who know only about the

block in which they live, to distant coun-

tries, so that they may appreciate how
people in these countries gain a living,

clothe themselves, etc. We can show them
fields of wheat, great rivers flowing through

the plains and taking the dirt and depositing

it. Then we can take the country children

by means of the motion picture and put

them into the crowded thoroughfares, show-

ing them the busy market places and the

docks where the ships go back and forth to

Europe. I might illustrate by telling of an

experience.

"We had in a New Jersey town, a gram-

mar school band organization. The children

in the band were brought over to Madison

Square Garden in New York City to play

at a musicale before 12,000 people. One
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little fellow, as he entered New York from

the tube subway said, 'Mr. Winchell, I can't

see the city, there are too many tall build-

ings.' He had never been out of the coun-

try. In fact, most of these children had

never been away from the immediate vicin-

ity in which they lived.

"By means of pictures we can give to

children a wealth of experience that is so

necessary in developing the sense that goes

to build their imagination and creative zeal,

qualities which are very important for life.

"The motion picture may be used to show

the continuity of a process, the entire pro-

cess. For instance, in teaching cotton, we
can show by means of the film the cotton as

it is planted, grown, shipped, and carried

right on througli to the finished piece of

cotton goods, bringing the whole thing to

the child. It is the only type of visual aid,

I believe, that can do this.

"The idea of using slow motion is very

important in the teaching film. An experi-

ment was tried out by striking an electric

light bulb with a hammer. Everyone would

think that the bulb would burst at the point

the hammer hit. It was revealed however,

by slow motion that it burst on the opposite

side.

"An interesting experience along this line

occurred last September in a school. One
of the children on taking a trip to the coun-

try, saw a very peculiar looking object,

green with gold spots. He took it to his

teacher and asked her if she would tell him
about it. She realized that here was a very

fine way of developing a nature study les-

son. She told the children that the object

was the chrysalis or cocoon of the Monarch
butterfly and described to them how these

metamorphoses took place. The eggs, after

quite some time, hatched into a worm and
then later on the worm spun a web, or a

cocoon, and later on the cocoon burst forth

into the beautiful American Monarch but-

terfly. The children formed into groups.

One group went to the library and got

books. Another collected pictures. An-
other went out into the fields to try to get

other specimens of this butterfly. The
teacher had the children's interest, which is

so important, and she was developing ac-

tivity on their part. Finally, after they had

prepared themselves for this very fine de-

velopment lesson, she realized that that

wonderful thing in nature, the change from

the cocoon to the butterfly, could not after

all be revealed to the children in the reality.

It might take place at midnight, when the

children were at home and asleep. She

then went to the Department of Visual Edu-

cation and secured the film. The Monarch

Butterfly, and there before the eyes of the

children, by means of slow motion, this

change from the cocoon to the beautiful but-

terfly took place.

"The other phase of the motion picture

interest which has been touched upon, the

realization by educators of this great factor

of the motion picture in the theatre, is

something we must think of in addition to

the use of the motion picture as a teaching

tool. We all recognize it as a great force.

It is something we should appreciate and

should encourage teachers to appreciate and

they in turn encourage children to study,

evaluate and appreciate.

"We have an interest in the Community

Plan which for many years has been supply-

ing this very thing of bringing to the people

of the community and the children of the

schools the very best that the motion pic-

ture world is producing for entertainment.

Along with that, we are trying to develop

good citizenship, health and the right at-

titude toward life, to develop the behavior

patterns and, one of the most important

things, the social feeling that is shared by

all. That can be developed by this great

force that is working in every one of our

committees, the motion picture and the

theatre.

"^^^e have to recognize it in the school and

we are. We have reactions from our chil-

dren after they have seen the pictures we
have encouraged them to see. For instance,

after viewing a comedy, a child said, T didn't

think that was funny when that person fell
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down and got hurt,' raising the element of

humor to a higher standard. Children don't

care for slapstick. They say, 'That picture

was not historically correct,' 'That picture

was not true to life,' or 'That was historic-

ally correct and true to life !' Those are the

reactions that come from the children.

"We have standards which our teachers

are encouraged to use and review pictures.

Then in the classroom they tell the children

about these pictures, fitting them in, so far

as possible, with the curriculum. It is very

important to have these pictures come at

the right time. That is not so easy, very

often, but we manage to do it in a great

many cases.

"Excellent films for children are those

which are well balanced, those which do not

over-emphasize one certain thing. Films

that bring out sincerity, that are not over-

exaggerated. There are good films which

are historically correct and true to life. The

suitabihty of the film depends upon the age

of the child. AA'e try to govern that in en-

couraging the children to see the picture.

"We feel that the two forces working to-

gether in the schools and in the theatres are

essential, bringing, as our Qiairman has

stated, not only the sunshine into the class-

room but into the lives of boys and girls by

means of the interest that you and I take in

this great movement of visual education."

History in the Modern
Manner

A few months ago we printed a story

under the title "The Motion Picture

Records a Coronation,"* of the attendance

of one of our Review Committee members,

]\Irs. H. Murray Jacoby, at the coronation

ceremonies of the new ruler of Abyssinia.

Further word of the use of motion pictures

in this country has come to us through a

recent item in the New York Times and we
reprint it here in part as a continuation of

* The National Board of Review Magazine,

Vol. VI, Xo. 5, Page 5.

interest in the country which writes its his-

tory in the films.

"Africa was a fertile field for the imagi-

nation of Rider Haggard, but there are

some places in Africa where the facts con-

quer the imagination. Picture, for instance,

the scene at Addis Abeba, capital of Abys-

sinia, when the descendent of the romance

of King Solomon and the Queen of Sheba,

Emperor Haile Selassie I, granted a consti-

tution to his subjects.

"After 3,000 years Ethiopia changed her

form of government, and in full view of

the celluloid film. Will Rogers once said,

'Give Ireland home rule, but give me the

movie rights.' Now he may be w^illing to

change the geography of his wish from

Ireland to Abyssinia. Recent events in

Abyssinia have screened well. There was

the scene of barbarous splendor of a year

ago when Hailie Selassie was crowned

Emperor. A short time before was a simp-

ler, even more significant picture : Haile

Selassie, the embodiment of calm dignity,

seated at a flat-top French desk ; behind him

in striking contrast, an Ethiopian noble in

gorgeous robes and the American Charge

d'Aft'aires in starched linen and morning

coat ; and the caption was : 'Signing the

Kellogg Anti-War Pact.'

"The slow progress of \\'estern civiliza-

tion from the Dark Ages to the present is

chronicled on shelf after shelf of our great

libraries. Can the transition of Abyssinia

from the j\Iiddle Ages to the era of con-

quered electrons be recorded on a few feet

of film?"

THE National Library of Austria has

created a "Cinematheque," in which

will be conserved copies of the most im-

portant films judged from an artistic and

documentary point of view. Already 15,000

photographs and 500 film placards have

been catalogued and stored. The principal

object in view is to prevent the loss of such

films after a short period of projection in

the cinemas.
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Pictures especially worth seeing as above the

average "selected" picture.

AN AMERICAN TRAGEDY—From the novel

by Theodore Dreiser, directed by Josef voii

Sternberg, zvith a cast including Phillips

Holmes, Sylvia Sidney, Irving Pichel, Frances

Dee and Lucille La Verne. Paramount, 10

reels. A condensation of a lengthy novel that

gives little room to develop either its interest

or significance. It becomes a bare murder
story of a weak boy who kills a girl and is

convicted for it, with the chief emphasis on
the trial. No sympathy and little understand-
ing is created for the boy and the American
atmosphere is unconvinciiig. The acting of

Sylvia Sidney stands out forcibly, and the

court room scene is interesting but the direc-

tion is generally a disappointment. Mature
audience. •

THE ARIZONA TERROR—^crmi .itory by
John Natteford, directed by Phil Rosen, star-

ring Iven Maynard. Tiffany, 6 reels. Excel-

lent riding and outdoor action in a melodrama
of the West, in which a man suspected of a

crime eventually proves his innocence. Tar-
zan, the white horse, plays a part as cleverly

as any of the actors. Family audience.

THE BIG GAMBLE—Fro;;; a story by Octavus
Roy Cohen, directed by Fred Niblo, with a

cast including Bill Boyd, Dorothy Sebastian,
Warner Oland, Zasu 1-^itts and James Gleason.
RKO-Pathe, 6 reels. Good melodrama, in

which a young man makes an odd marriage
bargain in order to put himself right with the
world before he dies. The cast of well-known
names acts excellently. Mature audience.

BORDER LAW—Screen story by Stuart An-
thony, directed by Louis King, starring Buck
Jones. Columbia, 6 reels. A well-produced

and well-acted Western picture with fine riding

and a story full of suspense. It concerns a

U. S. trooper who poses as a desperado in

order to capture a notorious criminal and his

gang. Family audience. Junior matinee.

BUiEHNBNFIEBER (Stage Struck)—F;-o;;i a

st07-y by Bernard Biichbindcr, directed by Carl
Lamac, z^'itli a cast including Anny Ondra,
Vlasta Biirian and Bcrtlie Ostyne. Tobis-
Forenfilms, 9 reels. A pleasant German musi-
cal comedy with gay action and the not unusual
plot of a girl ol)taining a prima donna role

and making a hit. German dialogue. Family
audience.

DAUGHTER OF THE DRAGON—From the

novel "The Daughter of Fu Manchu" by Sax
Rohmer, directed by Lloyd Corrigan, with a

cast including Anna May Wong, Warner Oland
and Sessue HayakazM. Paramount, 8 reels.

Well produced melodrama of its kind, which
includes Oriental vengeance, secret passages,

tortures and the final extermination of all the

villains. Anna May Wong and Sessue Haya-
kawa reappear successfully on the American
screen, and Warner Oland repeats his pic-

turesque version of Chinese villainy. Mature
audience.

FrFTY FATHOMS^ DEEV—Screen story by

Dorothy Hozvell, directed by F. William Neill,

zmth a cast including Jack Holt, Richard
Cromivell and Loretta Sayers. Columbia, 7

reels. The story of two pals, deep-sea divers,

and a girl who comes between them. A fa-

miliar plot but well-done, with dramatic epi-

sodes and excellent diving scenes. Richard
Cromwell, the boy in Tol'able David, co-stars

effectively with Jack Holt. Mature audience.

FLYING LARIATS—Screen story and direction

by David Kirkland, starring Wally Wales. Big
Four, 6 reels. An exciting rodeo is the hi.gh

note of interest in this Western which will

prove entertaining for the children and for

those fond of horses. Family audience. Junior
matinee.

THE GAY mFLOMAT—Screen .;tory by Ivan

Lebedeff, directed by RicJmrd Bolcshafsky, zvith

a cast including Ivan Lebedeff, Genevieve To-
bin and Betty Compson. RKO-Radio, 8 reels.

European intrigue for the American provinces.
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Three obviously Yankee ladies are rnixed up

in a spy chase in Bucharest, wearing 1931

clothes in a 1915 plot. The mask-faced, well-

dressed Mr. Lebedeff is the flirtatious spy-

chaser. Pictorially excellent. Mature audience.

GRAiFT—/'ro;;/ a story by Barney Barring, di-

rected by Christy Cabannc, zdth a cast includ-

ing Regis I'ooincy and Sue Carol. Universal,

6 reel.';'. A cub reporter solves a murder, un-

covers graft, helps win an election, and gets

a scoop for his paper to keep his job. Amus-
ing performance by Regis Toomey. Mature
audience.

GUILTY HANDS—5"6TC<?« story by Bayard
Veiller, directed by IF. 5". Van Dyke, zvitli a

cast including Lionel Barrymore, Kay Francis

and Madge Evans. Metro-Goldz^'yn-Mayer, 8

reels. Interesting melodrama with certain im-

plausible episodes, about a so-called justifiable

murder and the startling retribution that over-

takes the murderer. Excellent characterization

by Lionel Barrymore and good direction. Ma-
ture audience.

HUCKLEBERRY FINN—Fro;;; the novel by

Mark Tivain, directed by Norman Taurog, zvith

a cast including Junior Dtirkin, Jackie Coogan
and Mit.zi Green. iParanwunf, 8 reels. Mark
Twain rewritten for the movies with almost
nothing of the original except some of the

characters. Tom Sawyer rather tiresomely

played up on account of Jackie Coogan. Amus-
ing entertainment for those who do not mind
such wholesale revision of a classic and who
like cuteness. Junior Durkin is extremely
good. Family audience. Junior inatinee.

I LIKE YOUR NERVE—Frow; a story by Ro-
land Pertvuee, directed by William McGann,
ti'ith a cast including Douglas Fairbanks, Jr.

and Loretta Yoiing. First National, 8 reels.

The old story of the fresh young man who
wins the girl by persistently making a nuisance
of himself. Although the plot is trite, the

dialogue is good ancl it makes pleasant enter-

tainment. Family audience.

THE IMMORTAL VAGABOND—F;-o;;j a story
by Robert Liebniann and Karl Jlartl, directed
by Gitstav Ucicky, starring Liane Haid and
Gustav Frohlicli. Talking Picture Epics, 7
reels. A simple love story of the Tyrol and
Vienna, nicely done with some good music
and excellent local color. Family audience.

THE LAST COMPANY (Thirteen Men and a

Girl)

—

Front a German play, directed by Kurt
Bernhardt, starring Conrad Veidt. Talking
Picture Epics, S reels. Beautifully photo-
graphed, well acted but rather slow moving
story of the Franco-Prussian War in which
a small band of heroes holds up the enemy
while their own army affects a retreat. Con-
rad Veidt is particularly good. Family audi-
ence.

MERELY MARY ANN—Fro;;; the play by Is-

rael Zaiigzvill, directed by I-Ienry King, starring

Janet Gaynor and Charles Farrell. Fox, 7

reels. A simple Cinderella theme, with plenty

of sentiment and humor of a rather obvious

kind, and an excellent characterization by
Beryl Mercer. Family audience.

MONKEY BUSINESS—^'cr^^w story by S. J.

Perclman and Will B. Johnstone, -directed by

Norman McLeod, starring the Marx Brothers.

Paramount, 8 reels. The Four Marx Bro-

thers going through their usual antics. Their

trip as stowaways on an ocean liner is highly

amusing. Without the characteristic cutting

up and punning of the four brothers the pic-

ture would have been a mediocre slap-stick

comedy. Family audience.

THE PAGAN LADY—Fro;; the play by Wil-

.

Ham DuBois, directed ' by John Francis Dillon,

zvitli a cast including Evelyn Brent, Charles

Bickford and Conrad Nagel. Columbia, 8

reels. Ente;rtaining drama with excellent act-

ing by all three principals. The plot centers

around a girl who has been tending a bar in

Havana and a man, a rum-runner, who brings

her to Florida where she meets a young re-

Former. Mature audience.

DT.E PRIVATSEKRETARIN (The Private

Secretary)

—

Musical comedy by Franz Schiil,':,

directed by JFillielni Thiele, with a cast includ-

ing Renate Mullcr and Herman Thimig. Capi-

tal, 8 reels. A cheerful comedy with music,

done with the gaietj' and charm characteristic

of the Germans when they make this kind of

a picture. The plot is simple enough to follow
without much knowledge of German. Family
audience.

SECRETS OF A SECRETARY—Screen story

by Charles Brackett, directed by George Ab-
bott, zvith a cast inclutding Claudette Colbert,

tlerbert Marshall, Mary Boland and Betty
Lazvford. Paramount, 8 reels. Refined melo-
drama made plausible by excellent direction

and restrained acting. The title is much more
sensational than the story. Mature audience.

SIDE SnO^M—Screen story by William K.
Wells, directed by Roy del Ruth, with a cast

including Winnie Lightner and Charles Butter-
zcorth. Warner, 6 reels. A comedy with circus

life as the background. A love theme involv-

ing the eternal triangle runs through it. The
cast is good and Winnie Lightner has an op-
portunity to display her versatility as an im-
personator. Mature audience.

SILENCE.

—

From the play by Max Marcin, di-

rected by Louis Gasnier and Max Marcin, with
a cast including Clive Brook, Peggy Shannon
and Cliarles Sfarrett. Paramount, 8 reels.

Melodrama of a father's love for his daughter.
A man about to die for a murder of which he
is innocent, is trapped into a confession that

he lielieves will be kept secret. The acting of

the cast is very good. Mature audience.

THE SKY SPIDER—Fro)». the story by Grace
Keel Norton, directed by Richard Thome, zvith

a cast including Glenn Tryon and Beryl Mer-
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cer. Action Pictures, 6 reels. An adventure

picture—a plot to rob the air mail, and three

brothers who catch the robbers. Strong on
lilial devotion, family audience.

SMART WOMAN—i^roju the play "Nancy's

Frivate Affair" by Myron B. tagan, directed

by Gregory La Cava, with a cast including

Mary Astor, Robert Ames and John Halliday.

RKU-Radio, 8 reels. Sophisticated comedy of

a wife's way of winning back her husband.

The plot is not momentous but the dialogue

is bright and the acting and direction good.

Alalure audience.

THE SPIDER—/='ro;« the play by Fulton Ours-

icr and Loivell Brentano, directed by William

C. Mcnrjics and Kenneth McKenna, starring

Edmund Lozve. Fox, 6 reels. An absorbing

mystery drama interestingly unfolded. The
direction and camera work is well done and
the cast well chosen. Mature audience.

THE STAR WITNESS—5"cr<?g;j story by Lu-
cien tliibbard, directed by William A. Well-
man, zvitli a cast including Walter Huston,
Frances Starr and Chic Sales. Warner, 7

reels. The story of how an unsuspecting family

are witnesses to a gang murder and are called

upon to identify and testify against the mur-
derer. An interesting picture and one that

might be called anti-ganster propaganda. The
cast is well chosen and Chic Sales as the

Civil War veteran has some opportunities to

make a few remarks in favor of "American-
ism." Family audience.

SUNDOWN TRAIL—Screen story and direction

by Robert F. Hill, ivith a cast including Tom
Keene and Marion Shilling. RKO-Pathe, 5

reels. Western romance concerning a girl from
the East who attempts to high-hat her father's

cowboys. Family audience. Junior matinee.

THIS MODERN AGE—Frowi the story "Girls
Together" by Mildred Cram, directed by Nicti

Grinde, zvith a cast including Joan Crazvford,
Pauline Frederick and Neil Hamilton. Metro-
Goldzuyn-Mayer, 8 reels. A sophisticated story
of an American girl in Paris and her efforts
to rescue her divorced mother from a declasse
existence. Pauline Frederick and Joan Craw-
ford are particularly good as mother and
daughter. Mature audience.

WATERLOO BRIDGE—Frowz the play by
Robert E. Sherztiood, directed by James Whale,
starring Mae Clark and Kent Douglass. Uni-
versal, 9 reels. An interesting picture of an
American girl stranded in London when her
show closes at the outbreak of the World
War and the life she afterwards leads. The
performance of Mae Clark is excellent. Ma-
ture audience.

THE WHITE DEVII^Fr<7;» the story "Hadji
Murat" by Leo Tolstoi, directed by Alexander
Wolkoff, zuith a cast including Ivan Mosjou-
kine, Betty Amann and Lil Dagover. Talking
Picture Epics, 7 reels. A slow but solid Ger-
man picture with a Russian setting—the story

of the rivalry between a Cossack chieftain and
Czar Nicholas I for a dancing girl. The act-

ing is excellent and there are many stirring

situations. Mature audience.

WOMEN GO ON ¥OKEV^K—From the play
by Daniel N. Rubin, directed by Walter Lang,
zvith a cast including Clara Kimball Young
and Marion Nixon. Tiffany, 7 reels. Well
written, well directed and well acted. It is a
rough and disillusioning picture of what wo-
men endure from men and not likely to please
sensitive audiences. Clara Kimball Young is

excellent as a boarding-house keeper who is

both hard-boiled and tender-hearted. Mature
audience.

EXCEPTIONAL PHOTOPLAYS
Bad Girl—9 rls.

(See page 8)
Mature audience.

Street Scene— 7 rls.

(See pag-e 9)
Mature audience.

SHORT SUBJECTS
BENARES—THE HINDU HEAVEN (Voice

of the Globe Series)

—

Mctro-Goldzvyn-Maycr,
1 reel. Travelogue with an interesting lecture
but like so many of the pictures of India it

dwells mostly upon the sordid. Family
audience.

BENEATPI THE SOUTHERN CROSS (Vag-
abond Adventures Series)

—

RKO-Pathe, 1

reel. Educational shots of the Samoan Isl-

ands. Family audience. Junior matinee.

BIG GAME (Aesop Y2ih\e)—RK0-<Pathe, 1 reel.

Cartoon of big game hunting. Family audi-
ence. Junior matinee.

BLUE RHYTHM (Mickey Mouse Cartoon)—
Columbia, 1 reel. Mickey plays the piano and
leads the orchestra and Minnie sings. Family
audience. Junior matinee.

CANADIAN CAPERS {Tmytoons)—Educa-
tional, 1 reel. The Canadian animals trip the

light fantastic. Family audience. Junior
matinee.

THE CAT'S NIGHTMARE (Silly Symphony)
Columbia, 1 reel. Clever and amusing cartoon

of the weird sights and sounds a cat sees

and hears in a nightmare. Family audience.

Junior matinee.

THE CHAMP {Ttrvyioons)—Educational, 1

reel. Cartoon of a prizefight and the subse-

quent exploits of the fighter. Family audi-

ence.

CHRIS-CROSSED—Co/jn;;5ia, 1 reel. Eddie

Buzzell tells another bed-time story for the

grown-ups—this time of brave Chris Colum-
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bus, his voyage and the wild Indians he finds

in America. Amusing lor those who Hke the

Buzzell sense of humor. Malure audience.

COLORFUL JAIPUR (Fitzpatriclv Traveltalks)—j\Ieiro-Guldii'yn-Mayer, 1 reel. One of India's

most picturesque cities. Family audience.

CURIOSITIES No. c-224—Columbia, I reel. In-

teresting oddities including trout fishing on a

city street; turkeys on the hoof, etc. Fajiiily

audience.

CURSES - CURSES—Columbia, I reel. An
amusing picture acted by monkej-s of the old

time melodrama of true blue Harold and the

mortgage the villain holds on the homestead.
family audience. Junior matinee.

DIAMONDS IX THE ROUGH (Alagic Carpet
Series)

—

Fo.\-, 1 reel. Fascinating shots
of the great diamond industry. Family audi-
ence. Junior matinee.

DOWN TO DAMASCUS (Magic Carpet Series)—Fo.v, 1 reel. The ancient city as it is today.
. Family audience. Junior matinee.

DREAMWORLD (Romantic Journeys Series)—Educational, 1 reel. 'Lovely views in color
of \arious places in Southern California.
Faniily audience.

FALSE ROOMERS—RKO-Radio, 2 recl.^. Clark
and McCullogh at their usual antics this time
in a boarding house. I'ajuily audience.

FOR YOU

—

Vita-phone, 1 reel. Popular song
. hit well rendered. Family audience.

FUN OX THE ICE (Aesop Fable)—i?A'0-
Pathe, 1 reel. The animals have a glorious
time indulging in winter sports. Family audi-
ence. Junior matinee.

GIANTS OP THE JUNGLE (Magic Carpet
Series)

—

Fox, 1 reel. Interesting travelogue in

which we yiew elephants. Family audience.
Junior matinee.

THE GLAND P.\R.\DE—RKO-Radio. 2 reels.

Violent farce with Roscoe Ates as a stuttering

Avindow-washer. Family audience.

THE GREAT DECISION (Supreme Thrills

Ser\es)—RKO-Patlie, 1 reel. The first of

Floyd Gilibons' series tells of Woodrow Wil-
son's decision to enter the World W'ar and
his fight for the treaty. The story is told in

selections from contemporary newsreels with
an accompaniment of Gibbons' high-pressure
talk. Interesting historicalh'. Family audience.

GYPSY CARAVAN— FiYa/'/iO)/c, 1 reel. Mar-
tinelli singing gypsy songs. Family audience.

HOW I PL.\Y GOLF (Bobby Jones Series)—
Vifaplione, 1 reel. Bobbj- Jones plays a round
of golf using all the clubs. The last of the

series. Family audience.

INDIA TODAY (Magic Carpet Series)—Fo.r,
1 reel. A cheerful and amusing picture of

India. Family audieiicc. Junior matinee.

JAZZ MAD (Terrytoons)

—

Educational, 1 reel.

Three musicians start a lot of trouble. Family
audience. Junior matinee.

JOURNEYS TO GREAT :\IASTERS—Fi/a-

plionc, 1 reel. Painting and sculpture. Family
audience.

KENTUCKY BELLES (Oswald Cartoon)—
Universal, 1 reel. A race between several un-
ique looking horses and their riders. Family
audience.

THE KING'S ARMADA (Magic Carpet Series)—Fo.v, 1 reel. F'rom the Magic Carpet we
view the fleet of H. R. AI. Family audience.

Junior matinee.

LAND OF ENCHANTMENT (Rambling Re-
porter Series)

—

Columbia, 1 reel. The lovely

island of Japan with special attention to the

pearl industry. Family audience. Junior
matinee.

:\IADEIRA (A'oice of the Globe Series)—Me(ro-
Goldziyn-.Mayer, 1 reel. LInusually beautiful

travelogue with a most interesting and edu-
cational lecture. The map shown at the be-

ginning of each episode of this series is very

wise as it places the scene to be visited in

the audience's mind. Family audience. Junior

matinee.

MANHATTAN MARINES (Sportlight Series)
—RKO-Patlie, 1 reel. A cruise around Man-
hattan Island. Family audience. Junior mat-
inee.

iMINDING THE BABY (Talkartoon)—Para-
niount, 1 reel. Bettj^ Boop and Bimbo mind
the baby. Family audience.

OLD LACE—J'itaplione, 2 reels. Ruth Etting

in songs with a slight plot from the '90's.

Family audience.

OLYr^IPIC TALENT (Sportlight Series) —
RKO^Pathe, 1 reel. Men and women athletes

who are likely to compete in the next Olym-
pic games. Family audience. Junior matinee.

OVER THE VIKING TRAIL (Magic Carpet
Series)

—

Fo.r, 1 reel. Norway and Sweden
with interesting glimpses of peasant customs.

Family audience. Junior matinee.

PARAMOUNT PICTORIAL NO. \—Para-
mount, 1 reel. Lowell Thomas describing Fin-

land playfully; interesting color pictures of

Japanese goldfish; etc. Family audience.

PATHE REVIEW NO. 2—RKO-Pathe, 1 reel.

Tunny fishing in Sicily; a barnyard scandal;

shots of early aeroplanes with Teddy Roose-
velt going up in one, etc. Family audience.

Junior matinee.
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POLAR PALS (Tom and Jerry Cartoon)—
RKO-Radio, 1 reel. Two wanderers arrive at

the pole and mingle with the Arctic animals.

Family audience.

SAY A LITTLE PRAYER FOR MK—Vifa-
phone, 1 reel. Organ and vocal selection.

Fahiily audience.

SCRAPPY - THE LITTLE PEST (Cartoon)—
Columbia, 1 reel. Amusing and rather novel

cartoon of two boys, their dog and a fishing-

trip. Family audience. Junior matinee.

SCREEN SNAPSHOTS NO. 10—Columbia, 1

reel. Better than the usual movie glimpses

of the stars. Family audience.

SCREEN SOUVENIRS NO. I—Paramount, 1

reel. A collection from early motion pictures

and newsreels. Most interesting historically

is the making of the Panama Canal and the

appearance of Theodore Roosevelt at its open-
ing. Family audience. Junior matinee.

SHIVER MY TIMBERS—/-/a/ Roach's Ras-
cal.^, Metro-Gold-cvyn-Mayer, 2 reels. The Ras-
cals become imbued with the seafaring spirit

after listening to some salty tales from an
old sailor but they later become convinced the
pirate life is not for them. Family audience.
Junior matinee.

SPEAKING OUT OE TIJR^^—Vitaphone, 1

reel. Comic results from throwing a talkie

out of synchronization. Family audience.

SPORTSLANTS—FiV/ione, 1 reel. Ted Ho-
sing and ping-pong, swimming, handball and
lacrosse. Family audience. Junior matinee.

SPRING TRAINING (Football for the Fan
Series)

—

Tiffany, 1 reel. Excellent football

instructions by successful coaches. Family
audience.

STORMY SEAS (Flip the Frog Cartoons)—
JVletro-Goldwyn-Mayer, 1 reel. Flip endeavors
to rescue his girl from a sinking ship. Family
audience.

STRANGE AS IT SEEMS NO. \2—Universal,
1 reel. Many strange things such as a pen-
guin who loses its mate and is made happy
by his reflection in a mirror; a five-year old
Hercules, etc., Family audience. Junior
matinee.

SVENGARLIC (Krazy Kat Cartoon)—Co/m;;;-
bia, 1 reel. Clever cartoon in which Trilby
succeeds in recovering from Svengali's hyp-
notic spell in time. Family audience.

THE TAMALE \¥.NY)0'R—Educational, 2

reels. Tom Patricola's dancing makes a trite

comedy interesting. Family audience.

TRAIL OF THE SWORDFISH CCannibals of
the Deep Series)

—

Educational, 1 reel. Mack
Sennett deserts comedies and has an exciting

time trying to catch a swordfish. Family audi-

ence. Junior matinee.

THE TRAP (Detective Burns Str\ts)—Educa-
tional, 1 reel. How a man who escaped from
prison was captured just as he was on the

verge of committing another crime. Much
better than usual. Family audience.

TROPICAL CEYLON (Fitzpatrick Travel-

talks)

—

Mctro-Goldwyn-Mayer, 1 reel. Life on
the Island of Ceylon. Family audience.

THE VALE OF KASHMIR (Rambling Re-

porter Series)

—

Columbia, 1 reel. The beau-

ties of Kashmir and the quaint customs of the

natives. Family audience.

THE VANISHING LEGION—Ma^co^, 12 epi-

sodes of 2 reels each. A better-than-usual

serial, dealing with a fight for an oil field

and a mysterious person known as "The
Voice" who makes all the trouble. A fine

horse and its boy rider increase the juvenile

interest in the story. Family audience.

VOLLEY AND SMASH (Sport Champions Se-

ries)

—

Metro-Goldivyn-Mayer, 1 reel. Big Bill

Tilden demonstrates some of his famous
strokes. Very good. Family audience. Junior

matinee.

WANDERING THROUGH CHINA (Magic
Carpet Series)

—

Fo.v, 1 reel. We fly on the

Magic Carpet to China. Family audience. Jun-
ior matinee.

WEDGE PLAYS (Football for the Fan Series)
—Tiffany, 1 reel. Excellent instruction in foot-

[jall. Family audience.

WHAT PRICE PANTS^Paramount, 2 reels.

Smith and Dale in Jewish dialect farce, bur-

lesquing gangster films by putting gangsters

in control of the pants business. Family
audience.

WHEN YOUR LOVER HAS GONE— Vita-

phone, 1 reel. Singing and organ recital.

Family audience.

WHERE EAST MEETS WEST (Magic Carpet

Series)

—

Fox, 1 reel. Travelogue of Singapore

with better than usual pictures of life there.

Family audience. Junior matinee.

WHIPPET RACING (Sport Champions Series)
—Metro-Goldzuyn-Mayer, 1 reel. Most enter-

taining short depicting the origin and training

of whippets for racing. Family audience. Jun-

ior matinee.

WILD AND WOOLLY (Sport Champions
Series)

—

Metro-Goldwyn-Mayer, 1 reel. West-
ern rodeo with the usual broncho busting and
calf throwing—interesting in itself but the ac-

companying talk is too full of strained wise-

cracks. Fa'mily audience. Junior matinee.

WILD LIFE ON THE VELDT (Magic Carpet

Series)

—

Fox, 1 reel. The preservation of wild

animals in Africa with an exciting finish.

Family audience. Junior matinee.
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THE WILD WEST OF TODAY (Magic Car-

pet Series)

—

Fox, 1 reel. Buffalo, cattle, horses

and sheep in the present day West—with a

bit of old-time cowboy life. Family audience.

Yorktown Sesquicentennial

(Continued from page 7)

Arrangements have been made with the

producers whereby the films may be ob-

tained on a reasonable rental basis. The

Committee strongly recommends the pres-

entation of these films in every community

and is anxious to co-operate in completing

preliminary arrangements. Thereafter the

local committee will have the co-operation

of the Yale University Press in perfecting

the business arrangements and in promoting

the success of the showing.

Since only a small section of the Ameri-

can people can actually attend the commem-
orative exercises at Yorktown, to be ar-

ranged by the National Government and the

State of Virginia, these photoplays, repro-

ducing accurately and vividly the events

which took place at Yorktown one hundred

and fifty years ago, will provide the means

of recalling to the American people the

significance of Yorktown.

Further information can be learned from

Mr. Matthew Page Andrews, Chairman of

the National Committee, Motion Picture

Program, 849 Park Avenue, Baltimore,

Maryland.

Some Unusual Films

(Continued from page 11)

seriously tries to reproduce an important

modern historical incident. It tells the

story of the famous Dreyfus trial that

startled the world in 1894, and was made
with the assistance of Captain Dreyfus

himself, with access to all the documents

of the case. The actors are good, and the

film well worth seeing.

—

Columbia.

WITH the establishment of a museum
in Hollywood for the preservation of

objects and sets used in celebrated pictures,

the movies take on another interesting edu-

cational aspect. A number of exhibits have

already been entered, including the quaint

wagon used in The Gaiicho, bones of a di-

nosaur from The Lost World and the

chariot from Ben Hur. Harry Crocker is

founder of the institute.

—

Movie Makers.

Books and Films

READING furnishes a means of getting

the most from the screen. While the

movie in the theatre is chiefly for entertain-

ment real educational value is also derived

from such pictures as historical dramas,

newsreels, travelogues and scientific short

subjects. This value is increased, and the

enjoyment, too, when experience and under-

standing of the subjects presented have

been gained from wide reading. The
libraries, schools and bookstores, realizing

this, are preparing to emphasize especially

book-film tie-ups during American Educa-

tional Week, November 9th- 15th, and Na-
tional Book Week, November 15th-21st.

Better Films Committees can have a part in

this community interest by knowing what

are the selected book-films and working

with library, theatre and school in support

of them.

The National Board of Review, as usual,

is publishing a list of films related to read-

ing, it will be ready early in October. The
price is ten cents a copy. Use the slip be-

low for ordering.

National Boakd of Review^

70 Fifth Ave., N. Y. C.

Enclosed 10 cents for Selected Book
Films.

Name

Address ;



THE BETTER EILMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER HLMS COMMITTEES
Am Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Club plan has been

found by many communities to be an adaptable and efifective method of accom-

plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression

;

To bring to the attention of the public the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Matinees, showing pictures particularly suitable for boys

and girls, and week-end family programs whenever possible with exhiljitors'

bookings

;

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes

furnishes an information service through its various publications.

Please use the coupon below and write for the publications you yourself would
like or would like to have sent to interested friends.

National Board of Review of Motion Pictures,

70 Fifth Avenue, New York City.

The Work of the National Board of Review free

Selected Pictures Catalogue (annual) 25c
Selected Book-Films (annual) 10c

National Board of Review Magazine a year $2.00

Sample Copy of the Magazine free

Weekly Guide to Selected Pictures a year $2.50
List of Educational Pictures 25c

Name .

Address

City ...

State ..
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NATIONAL BOARD
REVIEW OF MOTION

The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's furiction, together

with that of disseminating information on the subject

of motion pictures and carrying on a 'Constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive lietter films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or Ijy the Review Com-

mittee itself.

The Executive Committee—composed of memljers

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of tlie various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

ai'tistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industrj-. They are repre-

sentative of varied interests and activities and many
are connected with large pul)Iic welfare organizations

or educational institutions. ^
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Sound Films a Factor in Education

AT the invitation of President Hoover

the Governors of all the States and

the Commissioners of the District of

Columbia were invited to select two chil-

dren, a boy and a girl, to come to Washing-

ton to take part in a demonstration of cer-

tain types of educational pictures, held

July 7th- 10th. At the same time the U. S.

Office of Education was requested to invite

a group of educators to co-operate in devis-

ing tests to show the usefulness of certain

types of sound pictures. The Office of Ed-

ucation also invited representatives from

the Washington City Schools, from the Na-

tional Education Association, and from

George Washington University to help for-

mulate the plan and conduct the experi-

ment. Because of its interest in a program

of production of sound pictures for use in

connection with school work, the Educa-

tional Division of the Fox Film Corpora-

tion provided all facilities for the demon-

stration, including the new sound motion

pictures which were used as the basis of

the test. At a preliminary meeting the fol-

lowing plan was outlined

:

1. To select from the films available a

group representing different subject matter,

different lengths of film, and different

techniques of presentation to be shown as

experimental films.

2. To devise tests on the subject matter

of the films to be given on the first day of

the demonstration and to be repeated on

later days after the showing of the films.

3. To assist in the tabulation of test re-

sults.

Following the invitation to the governors,

all the states but Washington sent repre-

sentatives. One girl did not attend all of

the meetings. Therefore the scores of only

47 girls are reported. Two boys other than

those selected as representatives accompa-

nied their delegations and were allowed to

take part in the experiment. Therefore

the scores of 50 boys are reported, making

a total of 97 children participating in the

demonstration. Each state delegation was
accompanied by an adult selected usually

by the State Superintendent of Public In-

struction. Since they were allowed to at-

tend the showing of the films but not to

participate in the tests they were asked on

the last day of the demonstration to indi-

cate their preferences among the pictures.

Results of these preferences are tabulated

for the adults who accompanied the chil-

dren to Washington.

An assortment of sound motion pictures

was shown to the Committee from which

five were selected to be used during the

demonstration. They were

:

1. A one reel picture. Toads, by Dr.

Clyde Fisher, Curator of University, Col-

lege and Adult Education, The American
Museum of Natural History. This pre-

sented Dr. Fisher in a three or four minute

introduction to the subject, followed by a

3
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series of pictures showing the development

of toads through their Hfe history, the pic-

tures being accompanied 'by a running com-

ment by Dr. Fisher.

2. A one reel picture, Monarch Butter-

flies, by Dr. Fisher. This picture was simi-

lar in presentation to the one on toads.

3. A three reel picture. Volcanoes, by

Dr. W. W. Atwood, President of Clark

University,

4. A four reel picture. Glaciers, by Dr.

Atwood.

5. A four reel picture, River Valleys,

by Dr. Atwood. These three pictures by

Dr. Atwood show him giving blackboard

demonstrations of his subject with now and

then inserts of illustrative material con-

cerning famous glaciers, volcanoes and

river valleys. These pictures are thus a

combination of lecture and illustrative ma-

terial.

In addition to the five films selected for

the tests, three others were shown

:

1. A one reel picture, America, by Dr.

Henry Johnson, Professor of History, Col-

vimbia University.

2. A two reel picture, Dixie, by Dr.

Johnson. These pictures tell the story of

our American songs. In each case the first

part of the film shows Dr. Johnson as he

tells the story of the writing of the song.

This introductory lecture is followed by

dramatizations of the important scenes in

the history of the song.

3. A two reel picture. Hats Off. In this

film "Uncle Sam" appears to explain to

school children the story of the flag.

The Committee prepared a test on the

subject matter of each of the five demon-

stration films. Each test consisted of 50

questions, 40 true and false, and 10 mul-

tiple choice. The demonstration covered

a period of four days. On the first day the

children took all five of the tests. On the

three following days they saw the five

sound films—two the second day, two the

third day and one the fourth day—and im-

mediately following the showing of the film

the tests were repeated.

A very interesting analysis of the results

of these tests has been worked out. It

included such details as amount gained in

seeing the pictures, who gained most in

seeing the pictures, how much did individ-

ual pupils gain in the test, which sound film

was liked best, indication of interest in sub-

ject matter and indication of approval of

presentation method. This analysis has

been published in pamphlet form and is

available from the Fox Film Corporation,

850 Tenth Avenue, New York City.

The Fox Film Corporation has organized

in its Educational Department a Woman's
Bureau of which Mrs. Grace Allen Bangs

is director. This Bureau brought the mo-

tion picture to the fore in the Exposition of

Women's Arts and Industries held at the

Hotel Astor in New York City beginning

September 30th, by having a very effective

demonstration of visual education films.

Some of the films were the same as those

used in the Washington experiment. A
test was held at the Exposition, too, in

which more than 100 New York junior

high school pupils took part. These tests

were conducted by Mrs. Esther L. Berg,

assistant principal of one of the New York

public schools. Mrs. Berg tells us that

there was much interest shown in the tests

and the results, and that there was particu-

lar interest expressed in the gain of 155

points show^n by the leading girl contestant.

She received 20% on Test I given the first

time, and 100% on Test I given the second

time; 25% on Test II given the first time,

and 100% on Test II given the second

time. Both the winning boy and girl won
as awards, wrist watches presented by Mrs.

Bangs.

Many members of the National Board

were guests of Mrs. Bangs at these show-

ings and they were delighted with the films

shown, believing that they were most valu-

able adjuncts to teaching and at the same

time very entertaining. One person said

she wanted to go to school all over again to

be able to learn in such an easy, entertain-

ing way.



How Mickey Mouse Came About
Everyone sees "Mickey JSIouse" these

days. And while being amused by him tlie

question continually comes to mind, "How
does he do it? What's behind his cavort-

ing?" Wc finally took our question to Col-

umbia Pictures and here is their answer.

WALT DISNEY and his gang in

Hollywood are making screen his-

tory with their single reel, syn-

chronized, animated pen and ink cartoons.

Throughout the country the antics of

"Mickey Mouse," and the quaint creations

in the Disney "Silly Symphonies" are caus-

ing the public to rock with laughter and are

proving such box-office attractions that

they are featured on the theatre marquee

and in newspaper advertising. In some

places the two subjects are being extensive-

ly exploited with campaigns equal to those

of special productions.

The "Silly Symphonies" were the first of

the animated cartoons to create a sensation.

The Skeleton Dance, the first of this series,

released by Columbia Pictures Corporation,

the company that is now distributing the

entire Disney output, caused quite a furore.

It had its initial showing at the Roxy
Theatre in New York City where it proved

to be such a drawing card that it was im-

mediately rebooked for a second showing

at a later date. It marked the first time

that any film, short or feature length was

considered of sufficient importance to be

thus rebooked at the Roxy.

On the occasion of its return. The Skel-

eton Dance, was featured upon the marquee

and a subject for special review by New
York newspaper critics. In Toronto,

Canada, it enjoyed a four weeks' run at the

Tivoli, an exceptional feat for a short sub-

ject.

Each succeeding release from the Disney

studios, not only repeated the performance

of its predecessor, but blazed new trails in

the field of short subjects. Almost over-

night the Disney outfit became the out-

standing producers of animated cartoons

and took the lead as creators of short sub-

jects.

Walter Disney, head of the organization,

started out as a newspaper artist in Chicago

but fate prevented him from getting very

far. His work consisted chiefly of making

lay-outs. From Chicago he drifted to

Kansas City and tried to peddle his ser-

vices to one of the newspapers there but

was unsuccessful. He went from place to

place working on small Western papers.

As soon as he awakened to the fact that he

was not apparently destined to become a

great newspaper cartoonist, he went to Hol-

lywood with a view to becoming a film di-

rector. His ambitions along that line fell

short of maturing. He dabbled around the

various studios, obtaining what odd jobs

he could and learning the technic of film

producing.

Ever awake to future possibilities, Dis-

ney saw a field in animated cartoons and

set about to make a series. His first efforts

were for non-theatrical showings such as

church benefits, clubs and schools. They
were known as The Alice Filni^ and were

cartoons of "The Adventures of Alice in

Wonderland." Later he created "Oswald."

Then came talking pictures and brought to

Disney what appears to be the pot of gold

at the end of the rainbow.

A little over a year ago the Cinephone

Talking Picture apparatus was promoted.

Walt Disney and his brother Roy saw a

future in the Cinephone and they organized

a studio and began synchronizing their ani-

mated cartoons.

From the start they clicked. It did not

matter to the public whether a company
with millions back of it was producing the

shorts or not. The}' were funny and that

was all anybody cared. There was a dearth

of good single reel novelties and the theatre

circuits were quick to see the enormous

possibilities of the Disney "Silly Sympho-
nies" and "Mickey Mouse Cartoons."
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A crew of cartoonists was engaged by

the Disney brothers to attend to the details

while an orchestra was employed to provide

the musical score. The studio is run in a

most informal manner. The entire staff

gets together on the films and works out the

continuity. Each member voices his opin-

Walt Disney and his cartoon creation

"Mickey Mouse"

ion and occasionally they get into good old-

fashioned vocal scraps over what should

and what should not be included in the ac-

tion of a cartoon. In the end, however,

they get their difficulties ironed out and

have a finished product of which they are

all proud.

The pen and ink sketches which go into a

single release number about 5,000. These

are drawn by a staff of twenty artists work-

ing over a glass board with a light under-

neath it. The variations in each sketch are

almost microscopic and require micrometer

measurements.

As fast as a sketch is completed it is

photographed in a specially constructed

focused camera, one frame at a time. The

work is slow and it takes approximately a

month to complete a six minute subject. It

is difficult work and few artists can make

the grade. About two years are necessary

for an artist, skilled in cartooning, to mas-

ter the technic of animation. Some of the

outstanding newspaper comic strip creators

have thrown up their hands in disgust when

they started animating their creations. It

is easy to comprehend this when one con-

siders the mathematical precision required

for each sketch in order to obtain the exact

movement of an object in one-sixteenth of

a second. This is the rate of speed re-

quired to avoid jerky motion upon the

screen.

The Disney cartoons are different from

other films in that the work commences

with the preparation of the musical score

which will express the action and the theme

of the picture. The score for each release

is the work of Carl Stallings, composer and

musical director of the studio. When the

melody has been arranged, the scenario is.

written under the score in much the same

manner as the words of a song are printed.

For each note several sketches must be

drawn. The number required for each note

is figured mechanically so that the animated

cartoon will synchronize perfectly with the

music.

While the sketches are being filmed by

one camera, another is recording the mus-

ical accompaniment and sound effects.

When both are completed, they are worked

together intO' a single unit. The cost of

each cartoon is approximately $7,000. The

biggest expense is the salary of the mu-

sicians, artists and sound experts who
create the weird effects.

With the creation of "Mickey Mouse"

Walt Disney realized his life ambition to

become a famous newspaper cartoonist for

"Mickey" is being released by King Fea-

ture Syndicate and runs daily in thousands

of newspapers throughout the country.

This newspaper publicity is creating a large
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audience for the animated cartoons and ex-

hibitors everywhere are taking advantage

of the exploitation value to show the "Mic-

key Mouse" subjects.

Another angle of interest that is being

worked effectively throughout the country

is "Mickey Mouse Clubs" for children. In

these the theatres secure the co-operation

of schools, women's clubs and other organi-

zations and arrange tie-ups with stores and

newspapers. The "Mickey Mouse Clubs"

stage Saturday noonday reduced price mat-

inees for members which are augmented by

acts provided by these junior members.*

Through his ingenuity and the blending

of two of the most entertaining diversions

of today—the newspaper comic strip and

the talking screen—Walt Disney with his

associates has produced a novelty in one

reel which does everything that the big

feature can accomplish and has made film

history.

"^Sce -article "The Active Juniors" {page

11) for some practical suggestions on how
the Club plan has been worked out.

A life-time of concentration on the

making of pictures convinces me
that the big pictures that capture the at-

tention—and incidentally the pocket-

strings—of the public are those that go

out of the beaten path. Naturally, this

pioneer is followed by a horde of imi-

tators, but the point at issue is that the

pioneer in ciuestion upsets every known
law of tradition by bringing the unex-

pected—whether in theme, atmosphere or

viewpoint. If I were, however, asked to

formulate a law that might be termed

basic for motion pictures, I would do so

in one word. The word is "illusion."

Under that heading comes everything

that the experts and the theorists of dra-

maturgy and movie technique elaborate;

construction, unity, character drawing.

Illusion must shed its glamor over every

picture whether of realistic or fantastic

tenor. Let it have illusion and it is a

fane picture; let it lack that and it is

ready for the scrap-heap, no matter how
well constructed it be."

—

Harry M. War-
ner, president of Warner Brothers Pictures.

World-

famed

screen

stars,

the

synchro-

nised

cartoons

of

the

Mickey

Mouse
Series



Exceptional Photoplays
This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

MentioTh. The opinims of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shelley Hamilton

COMMITTEE
Iris Baert Evelyn Gerstein J. K. Paulding Walter W. Pettit

Lael Calendar Louise Wallace Hackney Creighton Peet Harry Alan Potamkin

Gertrude Dwyer Frances Taylor Patterson Clarence A. Perry John Alfred Thomas

The Guardsman
Adapted by Claiidine West from Ferenc

Molnar's comedy, directed by Sidney Franklin,
photographed by Norbert Brodine, produced and
distributed by Metro-Goldwyn-Mayer.

The Cast
An actor Alfred Lunt
An actress Lynn Fontanne
A critic Poland Young
"Mamma" Maude Eburne
Liesl Zasu Pitts
A tailor _ Hermann Bing

THE Stage and the screen accomplish

one of their happier mergers in this

picture. The gay and
searching comedy that Molnar

made out of his understanding

of the special vanity which is

part of the gift of being an ac-

tor, comes into the cinema with

little of the apologetic vulgariza-

tion that is usually thought nec-

essary to make a civilized play

comprehensible to the masses for

whom movies are made. Nor is

the picture a mere photograph-

ing of the play, clinging timidly

to only what might happen be-

hind footlights: it is a real mo-
tion picture of the kind that the

coming of sound and dialogue

has created, moving freely wher-
ever its plot takes it, with an

adequate camera in attendance.

Some people will say—they

have already said— that some-

thing of subtlety has gone from
the screen version, that the tri-
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Street Scene

Ten Cents a Dance

umph of the wife is too definite, whereas

on the stage it was not clear to everyone

whether she was fooled and revenged her-

self by fooling her husband, or whether she

did actually see through his plot from near-

ly the beginning. In a stage production

that was made long before that of the

Theatre Guild and was called "Where Ig-

norance is Bliss" there was hardly more

doubt than there is in the film : the husband

found his happiness in not knowing the

truth.

The story, it might be explain-

ed, is about an actor and an

actress who are husband and

wife, and about their jealousies,

professional and personal. To
settle his apprehensions about

his wife's fidelity the husband

performs one of his greatest

histrionic feats : he presents him-

self in the uniform and person-

ality of a Russian guardsman

to woo the lovely actress, and

creates for himself a dilemma of

peculiar delicacy—if his disguise

succeeds and he wins her, what

a triumph for his acting ! And
what woe to him as a husband

!

This is the kind of drama that

Molnar can build deftly and

craftily, with many delightful

exposures of the egos of his

characters. The playwright's

craftsmanship loses nothing in

being translated to the screen,

8
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and the screen production has in it the two

actors who made the play's success in

America : Alfred Lunt and Lynn Fontanne.

This pair of much admired players, before

the camera, are what they have 'been upon

the stage, and their admirers can go to see

them in the movie theatres without any

fear that their special charm has suffered

in Hollywood. The camera, to be sure,

might have given Miss Fontanne some of

the magic service it lavishes on some less

worthy ladies of the cinema, and made her

more what movie-goers expect their beau-

ties to be. But essentially both have made
the perilous step from footlights to Klieg

lights with no harm done—and to the defi-

nite enrichment of the cinema's variety.

The two stars are helped by a cast that is

just about perfect for what it has to do,

with Roland Young playing second fiddle

so expertly that it is terrible to think what

the whole harmony would have been like

without him. The other parts are clowned

in a more obvious manner—which is just

as well, as a background for the unusual

high comedy provided by the three principal

actors.—J. S. H.

CYRIL MAUDE, a favorite stage star

for almost half a century, says, "Talk-

ing pictures not only provide entertainment

but are also a great medium for dramatic

art. They are adapted for both the heroic

and the intimate. They are able to register

the sweep and dash of great movement
and the subtlest human emotions equally

as well."

Around the World
at Home

WHILE we are all curtailing travel

budgets this year that does not

mean that we have to forego the

pleasures of seeing far-off countries. Al-

though we may have to deny ourselves the

pleasure of speeding by train, ship or plane

to see the places we would like to visit

there are other means at our disposal for

seeing them. Let the motion picture screen,

the sound reproducing device and the

printed page be our substitutes. It is the

case of "bringing the mountain" to us and

how many films there are to do this. For

example from the new pamphlet of Se-

lected Book-Films compiled by the National

Board of Review, there are many films

listed that will carry us to far distant lands.

Some of such pictures in this Hst are

:

Rango, which portrays jungle life in

Sumatra; Tabu, a story of the South Seas

photographed on the original locale ; Trader

Horn, containing most interesting shots of

jungle and veldt life in Africa; The Viking,

a picture of the life of the seal hunters in

Newfoundland ; Al Yemen, silent picture of

Yemen on the Red Sea
;
Napoli Che Canta,

containing genuine scenes of Capri and

Naples; Shira:;, a romance of India entirely

enacted by natives, which tells of the origin

of the Taj Mahal; and Stamp.ede, an ex-

ploration picture of the African Sudan.

This Selected Book-Films List is the cur-

rent edition of a catalog prepared annually

for Book Week, sponsored by the National

Association of Book Publishers, which
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comes this year November 15th-21st. Since

this year's Book Week observance has for

its motive the "round-the-w^orld" theme it

is particularly gratifying that these are so

many very fine films which are appropriate

to this theme. The camera is no longer

content to record the famihar but in the

hands of adventuring directors and photog-

raphers goes afar to enable us all to see the

world. And seeing the world gain thus a

sympathy, an understanding and an appre-

ciation of other peoples and other customs.

^tTV/HY we go to the movies" is a ques-

'V tion of wide interest since we
practically all go. One writer, Mehran K.

Thompson, author of "The Springs of Hu-
man Happiness," answers it this way, "We
go to the movies for amusement and diver-

sion, to get away from the realities of life

and live for a while in the land of make be-

lieve. We enjoy the play more if we like

the hero. He represents us. We forget us.

All our strong passions and instincts are

played upon. This is a form of self ex-

pansion that we do not tire of because we

do not get enough of it in our work-day."

THE News Reel Theatre in New York

City has been triumphantly success-

ful, and there is every indication that the

idea will be extended to other cities

throughout the country. It should be.

For the News Reel Theatre is so intense-

ly popular that it must also be profitable.

The price of all seats at all times is

twenty-five cents ; the show goes on continu-

ally and consists of nothing but news
pictures from the Fox Movietone and the

Hearst Metrotone News ; and the place is

packed with interested spectators morn-

ing, noon and night. Perhaps the most

delightful feature of the News Reel The-

atre is that you can enter it at any time

without missing any of the previous plot

of the picture that is on view.

In Defense of the Screen
By James J. Montague

In the '90's an urchin of thirteen years old

Extracted a comforting thrill

From paper-bound volumes which vastly

extolled

The deeds of a certain Wild Bill.

But such books, on detection, were snatched

from his hand

By his highly respectable Dad,

Who said that the curse of such works in

the land

Was driving the kids to the bad.

But the lads on the sly read the wild

Western tales.

And few of 'em got into jails.

When burglars and gunmen were put on

the stage.

Which they were in the fullness of time,

It was said that all boys of a formative age

Would see them and turn straight to

crime.

But thousands of youngsters saw heroes

shot down.

Or sandbagged by criminals fell,

And if you go back to the little old town

You will find they turned out fairly well.

A few may perhaps have been not worth

their salt.

But it wasn't the theatre's fault.

I freely admit that some "speakies" are

bad,

But that is a matter of choice.

I have yet to see one which would lead a

young lad

To pilfer a banker's Rolls-Royce.

They may fill a young person with actorish

airs,

They may give him a vain, foppish look.

And put snappy cuts in the clothes that he

wears,

But they never will make him a crook.

And if he's too wild, or maybe too tame,

You can't hold the "speakies" to blame.

—A'". Y. H.erald Tribune.
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The Active Juniors

YOUNGSTERS like nothing better

than to be club members associated

with other youngsters in some interest

that is all their own. Going to a picture

show is fun for most all children but going

to one that is their very own show is a

much more important event. The Mickey

Mouse Clubs in the theatres cater to just

this desire of the children.

The first Mickey Mouse Club was organ-

ized by Mr. Harry Woodin two years ago

in the Fox Dome Theatre in Ocean Park,

California. The plan of organization and

operation was so well worked out by Mr.

Woodin that it has appeared in booklet

form and has come to be an accepted plan

followed by many theatre managers all over

the country.

His plan of presenting especially selected

pictures to children centering around the

club idea holds so much in common with

many of the details carried on by Better

Films Committees in their junior matinee

activities that we were happy when Mr.

Woodin gave us permission to quote from

his plan certain practical suggestions which

we thought might be of value to Better

Films groups, whether utilized in a Mickey

Mouse Club or other special children's

group.

The purpose of the Club is two-fold: (1)

"It provides an easily arranged and inex-

pensive method of getting and holding the

patronage of youngsters, and (2) Through
inspirational, patriotic and character-build-

ing phases, it aids children in learning good

citizenship, which in turn, fosters good-will

among parents." The first purpose causes

the plan to appeal to theatre managers and

the second part causes it to appeal to par-

ents and all those interested in the recrea-

tional welfare of children and the Club idea

itself, as we have said, appeals to the chil-

dren so it is an all-around successful idea.

The Mickey Mouse Club is unique in that

it furnishes entertainment of the most pop-

ular nature—stage and screen—and at the

same time, implants beneficial principles,

the latter so completely shorn of any sug-

gestions of "lessons" or lecturing, that chil-

dren absorb them almost unconsciously.

A reading of the Creed shows what good

principles are incorporated in the Club in

language that the children will like. It is

as follows : "I will be a square shooter in

my home, in school, on the playground,

wherever I may be. I will be truthful and

honorable and strive always to make myself

a better and more useful little citizen. I

will respect my elders and help the aged,

the helpless and children smaller than my-
self. In short, I will be a good American."

Mr. Woodin's thought behind this Creed

has been explained in the following words

:

"Although primarily a plan to arrange a

consistent series of matinees for a definitely

organized group of youngsters, the Mickey

Mouse Club has a broader and deeper

significance. This is an age of organiza-

tion, of co-operation, of fellowship. More
and more, thinkers appreciate that ex-

change of ideas and unity of action, in car-

rying out those ideas which are good, are

vital to the happiness and safety of the

world. Grownups have their various as-

sociations and clubs for the furtherance

of the best interests of the individual, of

the community, the state and the nation.

Boys and girls of today are the citizens of

tomorrow. Taught how to work and play

together—shown the meaning and value of

fair play—encouraged to obey and respect

11
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the aged and very young—given a start in

this sort of thinking and living, they will

be better equipped to take their place and

do their part in the world."

In the suggestions for starting a Club

is noted the importance of getting the en-

dorsement of Parent-Teacher Associations

and like groups. This would be a simple

matter in a community with an organized

Better Films Committee as here all the

groups are centralized and easily accessible

for an}' co-operation with the theatre man-

agement.

Another point wisely stressed in the plan

is that pictures booked for showing at the

Mickey Mouse Club matinees should be pic-

tures especially selected for children, clean

and of particular appeal to them. It is sug-

gested that a serial is good but that it

should have the special endorsement of

groups interested in children and not be

left entirely to the theatre manager. This

is true of all the pictures to be shown and

is a wise suggestion for it secures the ad-

vance interest of the adults of the com-

munity and takes the sole responsibility off

of the manager for the program which he

presents to the children. A "Western" is

considered sure of the approbation of the

youngsters. The Fox Dome Theatre, ac-

cording to Mr. Woodin, has shown with ex-

cellent results at its matinees, current or

repeat showings of pictures starring Hoot
Gibson, Jack Hoxie, Ken Maynard, etc.

He further says, "Zane Grey stories are al-

ways a good bet and attract grown-ups as

well as children. All out-of-doors subjects

appeal. Pictures with juvenile stars make
a hit with youngsters, a Jackie Coogan for

instance, Douglas Fairbanks' action fea-

tures are sure-fire and Mary Pickford is

mighty popular with little folks, particu-

larly in pictures with children."

The plan of program arrangement con-

ducted at the Fox Dome was (1) Mickey
Mouse cartoon or some comedy, (2) For-
mal Opening Ceremonies conducted by
Club Officers, (3) Serial, and (4) Western
or feature.

All sorts of intriguing ideas are presented

in addition to pictures for prologues—con-

tests, dances, special holiday observances,

costume parties, treasure hunts, etc. A
junior orchestra is said to be a desirable

addition.

There is, of course, quite an important

corps of officers. Chief Mickey Mouse,

Chief Minnie Mouse, Master of Ceremo-

nies, Color Bearer, Cheer Leader, to lead

the special Club yell, Song Leader, to teach

the special Club song, and Sergeant-at-

Arms. All have important duties and

help to keep the Club a real children's

afifair.

The usual admission price is 10c, thereby

making no burden on the families with sev-

eral children. The suggested hours are at

11 A.M. or 12 noon, that is two hours be-

fore the theatre opens for its regular Sat-

urday matinees.

There are some good "dont's" also in

this helpful plan. "Don't let the children

be exploited. Don't stage pie-eating con-

tests as mothers object to youngsters gorg-

ing and getting themselves and their clothes

all mussy. Don't have coin or candy show-

ers where rushes will be created with a pos-

sibility of the children being hurt." These

are a few of them.

Since such word of the value of junior

matinees is going around among the theatre

exhibitors themselves it should not be diffi-

cult for those in a community desiring spec-

ial programs for children, whether within

or without a Better Films Committee, to

have them if they rightly approach the al-

ready informed exhibitor. Perhaps they

should ask now not for junior matinees but

for a Mickey Mouse Club and then both

exhibitor and children would fall in with

the plan.

Mr. Woodin is now located in New York
City as Division Manager of the Fox Thea-

tres of the Metropolitan Area. He is con-

tinuing the special children's programs in

various of the theatres under his direction

and we plan to use at a later time word of

some of these successful matinees.
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Children and the Movies

WE hear so much of the effect of mo-

tion pictures on children that it is

really refreshing to hear some-

thing of the effect of the motion picture on

the adult. And when it comes from one

well prepared because of his particular ac-

tivity, to speak about it, it is worth a con-

sideration. Therefore we print below some

paragraphs from a statement made by Dr.

Garry C. Myers, Head of the Division of

Parental Education, Cleveland College,

Western Reserve University.

"Parents burn up a lot of energy con-

demning movies ini general, and a few in

particular. In the meanwhile most of them

let their children go without much restraint,

and slip to the theatre themselves about as

often as they find it convenient to do so.

I have a notion that most parental heat

about movies has been expended off the

vital factor.

"No doubt some pictures are entirely

harmful for children, through unwholesome

suggestions which lead to undesirable con-

duct. Nevertheless, this aspect of the mo-

vies has perhaps been exaggerated. Chil-

dren, particularly adolescents, pretty gen-

erally take the attitude: 'Well, that's just

a movie stunt!' They come to expect cer-

tain performances which they consider as

unreal, and accept them more or less as

mere jokes. Even the bizarre and impos-

sible so frequently presented are no doubt

interpreted by them as movie tricks.

"Suggestions of relaxing marital rela-

tionship clearly appear to be harmful when

exposed forever to the adolescent. But the

greatest harm is not to them, I do believe,

but to the young and middle-aged married

couples, an item which seems to have been

wholly overlooked by critics. Wives and

husbands who live pretty closely in accord-

ance with convention and standard of mari-

tal fidelity get a lot of suggestions from the

movies which had never occurred to them

before.

"For the young child under ten or twelve

the movies may be over-exciting, contribut-

ing to disturbing dreams and general nerv-
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ousness. The sleep he loses while attend-

ing, the neglecting of school work and the

seeking of canned excitement, in addition

to exposure to communicable diseases are

all indescribable. Wise parents set definite

age limits for first attending movies in a

public theatre. Most children go much too

young and far too often. How absurd that

school children should be allowed to fre-

quent the moving picture theatres on eve-

nings before school days. Parents who are

concerned with the school success of their

children are strict about these matters.

They find it easy to limit attendance by

their children at the movies by naming def-

inite nights and a definite number limit per

month or school term.

"Schools and churches are in places do-

ing a good deal to encourage better movies,

some by showing good pictures in the

church or school ; others by directing chil-

dren to those that are best and keeping

them away from the less desirable ones.

We will have better movies when we really

want them, when we and our children at-

tend only those most wholesome and avoid

the poorer ones. The trouble is that we
parents often get a sneaking satisfaction

from those we would not like our children

to observe. We enjoy the risque more than

we are willing to admit. Although we can

easily fool ourselves that we are safe in

any situation, there doubtless are a number
of movies not so wholesome for us as we
think. Maybe I am wrong. Surely we
need recreation, and for many parents the

movies, most of them, are very wholesome.

There are times when for us to see one

brings more happiness indirectly to our

children than for them to see it them-

selves."

GEORGE Bernard Shaw has been known
to criticize the movies for sundry

things with more or less agreement from

his public. This comment however upon

Are You Doing

Motion Picture Writing?

THE question above does not mean are

you entering the field of the scenarist,

although it has been said that everyone who

has seen a motion picture believes that he

can and will some day write a story just as

good—if not better—than those he has seen

on the screen. But it is not to such writing

we are referring but rather to writing about

the movies.

Perhaps you have been assigned a club

paper on one of the many phases of the

cinema and while the day of writing it is far

in the future, still the thought persists, just

when you want to relax and think of other

things, "Where am I going to find the ma-

terial for that paper?" Well, here is the

answer, "From the National Board's pam-

phlet and clipping reference file." Be your

topic "The Effect of the Motion Picture,"

"Children and the Films," "A History of

the Motion Picture" or what, we have

something that pertains to it and many
more.

Or it may be that a Better Films group

wishes to take up a phase of study and

would like such subject matter for reading

and discussing at club meetings, here also

this is useful.

Whatever the good use to which it is to

be put this material is available to the read-

ers of our Magazine, upon solemn promise

to return it when through.

Let us know on what subject you desire

help and we will gladly tell you what we
have.

the film foreword is likely to cause sym-

pathetic agreement pretty generally, "We
soon shall have to sit for ten minutes at the

beginning of every reel to be told who de-

veloped it, who fixed it, who dried it, who
provided the celluloid, who sold the chem-

icals and who cut the author's hair."
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Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

ALICE IN WONDERLAND—i^roHi the novel

by Lewis Carroll, directed by Bud Pollard, star-

ring Ruth Gilbert. Unique Foto-Filiiis, 6 reels.

A picturization of the famous Lewis Carrol
story in which Alice in her dream follows the

white rabbit down the rabliit hole and has all

sorts of adventures. The dialogue is from the

book and the settings have endeavored to keep
the spirit of the story. It is a particularly

appropriate picture for special children's mat-
inees. Family audience. Junior matinee.

*DER ANDERER (The Other One)—Sfarring
Frits Kortner. Tobis-Forenfilms, 7 reels. A
dramatic story of a dual personality, resemb-
ling the Jekyl and Hyde theme but treated from
the viewpoint of modern psychology. Fritz

Kortner, one of the best actors to be found
in motion pictures anywhere, is excellent at the

head of a remarkably good cast. The picture
is unusual in nearly all ways. Mature audience.

THE BARGAm—Adapted from Philip Barry's
play, "You and I," directed by Robert Milton,
with a cast including Lczvis Stone, Doris Ken-
yon, Charles Butterworth and Una Merkel.
First National, 7 reels. An interesting picture
of a man who gave up his career for marriage,
and his son who manages to make a successful
combination of both. Charles Butterworth and
Una Merkel supply an agreeable comedy relief.

Family audience.

BLONDE CRhZY—Screen story by Kubec Glas-
mon and John Bright, directed by Roy Del
Ruth, zvith a cast including James Cagney and
Joan Blondell. Warner, 8 reels. A consist-
ently entertaining picture with excellent act-
ing. It tells of the adventures of a young

man who, with his girl partner, rises from a

petty gambler to a big time racketeer—until

his clever plans fail him. Mature audience.

THE CISCO KID—Written by Al Cohn, di-

rected by Irving Cummings, with a cast includ-
ing Warner Baxter, Edmund Lozve, Conchita
Montenegro and Norah Lane. Fox, 6 reels.

The O. Henry character of the Cisco Kid, car-
ried on from In Old Arizona and Tlie .-Irizona

Kid, doing a Robin Hood kind of outlaw pur-
'sued b}- Edmund Lowe as an army sergeant.
A romantic and entertaining picture, with
amusement, excitement and sentiment. Family
audience.

*'DEVOTIO:N

—

Adapted from Pamela Wynne's
novel, "A Little Flat in the Temple," directed
by Robert Milton, with a cast including Ann
Harding, Leslie Howard and Robert Williams.
RKO-Pathe, 8 reels. A rather old-fashioned
piece of romantic fiction, with Cinderella and
East Lynne elements, of a charming girl who
disguises herself as a governess and gets in-

volved with two men. Its tender and amusing
moments give it a strong popular appeal, and
the cast acts excellently. Mature audience.

FANNY FOLEY HERSELF—^.rfa/)/frf from a
story

_
by Juliet Wilbur Tompkins, directed by

Melville Brozvn, zvith a cast including Edna
May Oliver, Helen Chandler and Rochcllc Find-
son. RKO-Radio, 8 reels. The story of a pop-
ular vaudeville star and her two daughters
whom a rich grandfather tried to buy away
from her. Out of the ordinary both as a mo-
ther story and a stage story, with an excellent
characterization by Edna May Oliver and a
good cast. Done in Technicolor, which does
not hurt it very much. Family audience.

FWE STAR FINAL—Fr07n. the play bv Louis
Weitsenkorn, directed by Mervin LcRoy, z^nth
a cast headed by Edward G. Robinson' First
National, 9 reels. A faithful and stirring pic-
turization of the melodrama about the tabloids
and their ruthless ruining of lives to provide
sensational reading for their public. With its

excellent cast and direction it is more ef¥ective
on the screen than on the stage. Mature
audience.

15

FRIENDS AND LOVERS—Screen storv by
Maurice De Kobra, directed by Victor
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Schertzinger, zdth a cast including Adolphe

Mcnjou and Lily Damita. RKO-Radio, 7 reels.

An interesting though unconvincing story of

two British army ofificers, both in love with a

seemingly fickle woman, who remain loyal

friends in spite of their rivalrv". Malure

audience.

*GET-RICH-QUICK \VA'Lhi:sGFORD—Adapt-
ed b\ Charles MacArthiir from George Ran-

dolph Chester's stories, directed by Sam Wood,
iLnth a cast including William Haines, Jimmy
Durante, Ernest Torrence and Leila Hyams.
Metro-Goldicyn-Mayer, 10 reels. J. Rufus \\"al-

lingford brought up-to-date in a well-made and

highlv amusing romantic comedy of unscrupu-

lous "business methods. William Haines in the

best part he has had in a long time and Tirnmy

Durante bringing a fresh kind of energj- into

screen humor. Family audience.

DER HA:^IPELMANN (The Puppet) --Writ ten

by Gustav Beer and Fritz Lunder, directed by

E. W. Emo, zcith a cast including Ma.r Henson
and Lien Dyersn. Tobis-Forenfilms, 8 reels.

A novel German musical film, with a young
man passing himself off as a puppet

—
"'for love's

sake." It is tuneful and amusing, with an at-

tractive heroine. Family audience.

THE HARD KOMBRK— J J ^ritten by John Nat-

teford, directed by Otto Brozi'cr, zi'ith a cast

headed by Hoot Gibson. Hollyz^'ood Pictures,

7 reels. A AVestern with a plot that moves
out of the ordinars" rut. with more legitimate

comed\- in it and more human characters. The
lack of the usual shooting and rough melo-

drama does not lessen its interest but makes
it more plausible. Family audience. Junior

matinee.

HEADIX' FOR TROVBhE—Screen story by
George Morgan, directed by J. P. McGozvan,
zi-ith a cast headed by Bob Custer. Big Four,

6 reels. A good, fast-moving Western with

the not unusual plot of a hero posing as a

criminal till he gets the evidence to convict

the gambler who has killed his friend. Inci-

dentally he helps an old man, his son and his

daughter. The boy who plays the son gives

an excellent performance. Family auaience.

Junior matinee.

THE HOXOR OF THE FX^iYLY—From the

novel by Honore de Balzac, directed by Lloyd
Bacon, zi'ith a cast including Bebe Daniels,

Warren William and Frederick Kerr. First

Xafional, 7 reels. A sophisticated comedy about
the routing of an adventuress, who is out for

a doting old man's money, by a dashing young-
er member of the family. The scene iia; been
laid in Budapest and a convincing Continental
atmosphere has been achieved. Warren Wil-
liam, resembling both Barr3more brothers, is

excellent. Malure audience.

IS THERE JUSTICE—5foo' by Betty Bur-
bridge, directed by Stuart Patau, Zx'iih a cast
including Flenry B. JValthal, Rex Lease and
Blanche Mehaffey. Sono Art-World Wide, 6
reels. A drama dealing with the law and the
conviction of two people for crimes of which

they are innocent. Henry B. Walthal as the

district attorney is particularh" good. Mature
audience.

JEAX DE LA Uj:^E—Screen story by Marcel
Achard, directed by Jean Choux, zvith Marcel
ine Renaud and Rene Lefebre. Tobis-Foren-
films, 7 reels. A deft and characteristically

French drama of a man who married his

friend's mistress, and his struggle to keep her
love. Excellenth' acted and directed, with some

unusual uses of sound. Mature audience.

]MY SIX

—

Screen story by Ozcen Davis arid Ade-
laide Heilbron, directed by George Abbott, uiith

a cast including Tallulah Bankhead and Fred-
ric March. Paramount, 8 reels. A well-worn
plot about a woman Avith a past, worked out
with man}' slow stretches of trivial dialogue.

The acting is competent but fails to arouse
much feeling. The production is mounted ex-
cellenth". Mature audience.

PAL;MY days—Screen story by Eddie Cantor
and Morris Ryskin, directed by Edzcard Suth-
erland, zi'ith a cast including Eddie Cantor and
Charlotte Greenzvood. United Artists, 9 reels.

One of the best American musical films, with
an amusing plot, mauA^ hilarious episodes and
Eddie Cantor at his funniest. Family audience.

PEXROD AXD SAM—F;-0)» the novel by Booth
Tarkinglon, directed by William Beaudine,
zcith a cast headed by Leon Janney and Junior
Coghlan. First National, 7 reels. An enter-

taining version of the Penrod stories, for
grown-ups as well as for children. It is merely
the every-day happenings in the lives of Pen-
rod and Sam—the death of Duke, Penrod's
dog, is one of the best episodes. Dorothy
Peterson and Zasu Pitts are very good as the
mothers of Penrod and Georgie Basset. Family
audience. Junior matinee.

PERSOXAL MAID—From the novel by Grace
Perkins, directed by Monta Bell, starring
Nancy Carroll. Paramount , 8 reels. An amus-
ing comedy drama concerning the trials and
tribulations of a personal maid in a very
wealthy family. The supporting cast is good.
Mature audience.

*RIDERS OF THE PURPLE SAGE—Fr^;..; the

novel by Zone Grey, directed by Hamilton Mc-
Fadden, zcith a cast including George O'Brien,
Marguerite Churchill, X'oah Beery and Frank
McGlyun, Jr. Fo.r, 6 reels. A superior ver-
sion of this often-done Western romance, di-

rected with an excellent sense of romantic and
dramatic values. It is well acted and contains
many scenes that are unusually beautiful pic-

torially. Family audience.

THE ROAD TO SINGAPORE—Fro;;; the play
by Roland Pertzcee, directed by Alfred E.
Green, zcith a ca.<:t including William Pozcell,

Marian Marsh and Doris Kenyan. Warner, 7
reels. William Powell in the familiar role of
a rotter who turns out not to be so bad, res-

cues an unhappy wife from a tiresome hus-
band. X'o great novelty to it, but it is inter-

estinglj^ done. Mature audience.
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SHERLOCK HOLMES' FATAL HOUR—
Adapted from tzvo of Sir Arthur Conan Doyle's

short stories, directed by Leslie S. Hiscott,

with a cast headed by Arthur IVontner. First

Division, 8 reels. A rather long but interest-

ing detective story, remarkably faithful to the

style of the Doyle tales and with an excellent

impersonation of the great detective by Arthur
Wontner, recalling some of the best elements

in William Gillette's portrayal. Mature audi-

ence.

SrDEWALKS OE NEW YOIiKScreen story

by George Landy and 'Paul Gerard Smith, di-

rected by Jules White and Zion Myers, with a

cast including Buster Keaton and Anita Page.
Metro-Goldwyn-Mayer, 8 reels. Buster Keaton
as a rich philanthropist among the rough pop-
ulation of the East Side—slapstick and satire

mixed with a gangster plot. Some of the gags
are old, but many of them are fresh and amus-
ing. Family audience.

SKYLINEi

—

From the novel "East Side, West
Side" by Felix Riesenberger, directed by Sam
Taylor, zvith a cast including Thomas Meighan,
Hardie Albright, Maureen O'Sullivan and
Myrna Loy. F.ox, 7 reels. Rather ordmary
melodrama made human and moving by care-

ful direction and good acting. The dialogue
suffers from occasional unlifelike stiffness, but
the photographing of New York's skyline and
the erection of a skyscraper is stunning. Family
audience.

*THE SPIRIT OF NOTRE DAME—Screen
story by Richard Sliaycr and Dale Van Every,
directed by Russell Mack, zvith a cast includ-

ing Lezv Ayres, William Bakezvcll and J. Far-
rell McDonald. Universal, 8 reels. A very
good football story, expertly done, telling a
straight college story without dragging in su-

perfluous sex interest. J. Farrell McDonald
as a Rockne-like coach and Andy Devine stand

out in a good cast, and the whole atmosphere
is exceptionally interesting and appealing for

this type of picture. The famous Four Horse-
men take part. Family audience. Junior mat-
inee.

TWENTY-FOUR IiO\JR.S—Adapted by Louis
Weitzenkorn from the novel by Louis Broin-
field, directed by Marion Gehring and Dudley
Murphy, with a cast inchiding Cliz'c Brook,
Regis Toovicy, Miriam Flopkins and Kay Fran-
cis. Paramount, 7 reels. The crisis in the re-

lations of two men and their wives is passed
in twenty-four crowded hours that explore re-

vealingly the lives of several people. Rather
somber bvit well acted and directed with feel-

ing and with an excellent knowledge of the
camera. Some readers of the novel may be
disappointed by necessary omissions in the
screen version. Mature audience.

*THE UNFIOLY GARDEN-^cr<?<?M story by
Ben FJecht and Charles McArthur, directed by
George Fitzmaurice, zvith a cast including Ron-
ald Caiman and Estelle Taylor. United Ar-
tists, 8 reels. A highly entertaining picture with
much amusing dialogue and excellent acting.

It is a strange story about a ilock of criminals

living in a ruined desert palace in Africa, to

which comes a clever and notorious bank rob-

ber in search of safety. He finds adventure
and romance instead. Family audience.

WILD HORSE—Fro);i the novel by Peter B.
Kyne, directed by Richard Thorpe and Sidney
Algier, starring Hoot Gibson. Hollywood Pic-
tures, 7 reels. A fine Western with excellent

riding and some good comedy by a slow-mov-
ing colored boy. The capture of a wild horse
is one of the thrilling episodes of the picture.

Family audience. Junior matinee.

EXCEPTIONAL PHOTOPLAYS
The Guardsman— 10 rls.

(See page S)

Mature audience.

SHORT SUBJECTS
AROUND THE WORLD (Terrytoon)—Educa-

tional, 1 reel. Amusing cartoon of an around-
the-world flight with many mishaps. Family
Midicnce. Junior matinee.

BASKETBALL NOS. 1, 2 and 3 (Christy Walsh
Ail-American Sportreel)

—

Universal, 1 reel
each. "Doc" Meanwell, Wisconsin "U" coach,
puts his team through practice. Fainily audi-
ence. Junior matinee.

BEAUTY SECRETS OF HOLLYWOOD—
Paramount, 1 reel. Technicolor exhibit of how
a blonde and brunette make themselves beau-
tiful. Family audience.

BELIEVE IT OR NOT NO. 1 (New series)—
Vitaphone, 1 reel. Curiosities from Africa by
Ripley. Family audience.

BELIEVE IT OR NOT NO. 12—Vitaphone, 1

reel. Ripley shows more strange sights from
Africa. Family audience.

BLESS THE LADIES— L7«!Wr.ra/, 2 reels. An
amusing farce of the Bugler Summerville and
Sergeant Gribbon series, funnier than usual.
Family audience.

BON YOYAQ-E—RKO-Pathe, 2 reels. A quar-
relsome family and the trouble they made on
an ocean liner. More novelty than usual in

such comedies. Family audience.

BOSKO SHIPWRECKED (Cartoon)—FzYa-
phone, 1 reel. Bosko is shipwrecked and wash-
ed ashore on an island inhabited by cannibals.
Family audience. Junior matinee.

CURIOSITIES NOS. 22S-226—Columbia, 1 reel

each. Odd items from everywhere with silly

comments. Family audience.

DOOMED TO WIN—RKO-Pathe, 2 reels.

James Gleason as a trainer backing a man who
does not want to be a fighter. Amusing.
Family audience.
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THE EYES HAVE lT~Vitaphone, 1 reel.

Edgar Bergen does a very clever and amusing
ventriloquist act. Family audience. Junior
matinee.

FACING THE GALLOWS (True Detective

Stories)

—

RKO-Radio, 2 reels. A wealthy man
is murdered and three are suspected but the

final solution of the crime is strange and un-
expected. Mature audience.

FINN AND CKD'DY-^Paramount, 1 reel. Bor-
rah Minnevitch and his gang of harmonica
players playing excellent selections" for those

w!.o like symphonic harmonica playing. Family
.udlence.

FISHIN' AROUND (Mickey Mouse Cartoon)—
C u 'hia, 1 reel. Mickey on a fishing trip

with his dog. Family audience.

Fi ' _NG FUN (Sportlight Series)—i?A"0-
. 1 reel. A sail-boat race and a week-end
1 an ocean liner. Family audience.

¥• I
' -RKO-Palhe , 1 reel. Animated cartoon

I o flies and a spider. Family audience.

F( 'T 'ALL FORTY YEARS AGO (Christy
? \ All American Sportreel)

—

Universal, 1

"f' "Pop" Warner dresses his team in the

1- h of 40 years ago and shows the football

1 rtic" of that time. Interesting and amusing.
Fa 'ily audience. Junior matinee.

FOOTBALL THRILLS {Strips)—Columbia, 1

reel each. No. 1—^Military Tactics ; No. 2

—

A'r Attack; No. 3—Nerve Wreckers; No. 4

—

Behind the Line; No. 5—Backfield Strategy;
Vo. 6—Precision. Excellent pictures of football

plays of 1930. Family audience. Junior
matinee.

THE FORWARD PASS (Football for the Fan
Series)

—

Tiffany, 1 reel. Howard Jones and
other first-rate coaches tell about the forward
pass in illustrations from important games
Family audience. Junior matinee.

FUR FUR AWAY—Paramount, 2 reels. The
two Jewish comedians, Smith and Dale, hunt-
ing for furs in Alaska. Mature audience.

HOT FEET (Oswald Cartoon)— Universal, 1

reel. The Lucky Rabbit is put on the spot
Family audience. Junior matinee.

THE HUNTER (Oswald Cartoon)— Universal,
1 reel. The Lucky Rabbit goes to war. Family
audience. Junior matinee.

I SURRENDER BEAR—Educational. 2 reels.

Slapstick comedy featuring Bing Crosby, the
crooner. Rather better than the usual run of
such things. Family audience.

INSIDE BASEBALL (Sport Review Series)—
Educational, 1 reel. Bill Cummings explaining
the tactics of baseball in a big league game.
Family audience. Junior matinee.

IN THE SHADE OF THE OLD APPLE
SAUCE (Bimbo Cartoon)

—

Paramount, 1 reel.

Bimbo trying to learn to play the violin with
funny results. Family audience. Junior matinee.

IT OUGHT TO BE A CRIME—Paramount, 2

reels. Amusing satire, featuring Ford Sterlmg
and Marjorie Beebe, on a wife's penchant for

moving furniture around. Family audience.

JUST MY MEAT-/i/ St. John, Educational, 1

reel. Dogs contribute to the humor of this

comedy concernmg hold-up men in a meat
market. Family audience.

KICKING GAME (Football for the Fan Series)—'iijfany, 1 reel. Showing the importance of
the kick in football. Family audience. Junior
'matinee.

THE MEAD TRIAL (Wm. J. Burns Detective
Series)

—

Educational, 1 reel. Court-room scene
showuig how the real murderer is trapped into

confessing to the crime. Mature audience.

THE MUSICAL MYSTERY— Vitaphone, 2

reels. The book characters hold a party. Fam-
ily audience.

NO HOLDS BARRED (Sport Review Series)—Educational , 1 reel. Gus Sonnenberg and
other wrestlers in various holds. Brutal for
those who do not like wrestling but interesting

for those who do. Mature audience.

PARAMOUGSTT PICTORIAL NO. 2—Para-
mount, 1 reel. Alfred Cheney Johnson tells

about modern photography and other interest-

ing items. Family audience.

PATHE REVIEW NO. 3—RKO-Pathe, 1 reel.

Lovely views of an old Massachusetts village

and some interesting and instructive shots of

the autogyro. Family audience. Junior matinee.

PEARLS AND ElEYlE-ElSYL—Metro-Goldwyn-
Mayer, 1 reel. Pearl-diving and fights with
devil-fish, interesting and exciting, and the in-

cidental commentary more amusing than is

usual with this type of picture. Family audi-

ence.

PIGSKIN PROGRESS (Sportlight Series)—
RK.O-Pathe, 1 reel. Grantland Rice reviews
the growth of football. Family audience. Jun-
ior matinee.

RHYTHMS OF A BIG CITY—Vitaphone, 1

reel. A tragedy takes place amidst the rush
and noise of the city. Done with interesting

camera angles. Family audience.

SCRATCH AS CATCH CA^—Clark and Mc-
Cullough, RKO-Radio, 2 reels. Very funny
comedy about high-pressure insurance sales-

manship. Family audience.

SCREEN SNAPSHOTS NO. II—Columbia, 1

reel. The usual screen glimpses of Hollywood
life. Family audience.
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SCREEN SOUVENIRS NOS. 2 and i—Para-
mount, 1 reel each. Looking backward on the

motion picture, interesting bits from as far

back as 1905. Family audience.

SNAKES AU.\'E—Vilaplioiie, 1 reel. Penrod
and Sam have a disappointing time trying to

turn a horse's hair into a snake. Family audi-

ence. Junior niatijiee.

SOUTHERN INDIA (E. M. Newman's Travel-

talks)

—

Vitaphonc, 1 reel. A religious festival

in India. Family audience.

STRANGE AS IT SEEMS NO. U— Universal.

1 reel. Oddities from all over the world inter-

estingly presented. Family audience.

STUUG—Raymond Hatiou, RKO-Kadiu, 1 reel.

A Liberty short story film with a courtroom
drama boiled down to one reel with a surprise

comic finish. Unusually well directed for a

short film. Mature audience.

TED MUSING'S SPORTSLANTS— /-'//o/'/iOHc',

1 reel. Fencing, javelin and hammer throwing
and rowing. Family audience. Junior matinee.

TIMING (Sportlight Series)—RKO-Pathe, 1

reel. Showing the value of timing in sports

—

golf, tennis, polo, etc' Family audience. Junior
matinee.

TRAFFED—Universal, 2 reels. A rather lurid

but interesting detective story well acted for

this type of picture, ilature audience.

TROUBLE (Cartoon)—RJW-Radio, 1 reel. A
Tom and Jerry cartoon good for children.

Family audience. Junior matinee.

TURN OF THE TIDE (Supreme Thrills Se-
ries)—i?A'0-Pa;/ic, 1 reel. Floyd Gibbons'
rapid chatter combined with newsreels which
show the action of the 1st and 2nd Divisions

at Chateau Thierry. Family audience.

USE YOUR NOODLES—7?oi-coc Atcs, RKO-
Radio, 2 reels. A tramp's adventures in a chop
suey restaurant. Slapstick and funny. Family
audience.

THE UTMOST ISLE (Vagabond Adventures)—RKO-Patlic. 1 reel. Ceylon as seen by the

Vagabond Adventurer. Family audience. Junior
matinee.

VAGABOND MElXiDlES (Hodge Podge Se-
ries)

—

Educational , 1 reel. Musical bits of

New York's streets such as the organ grinder,

German brass hand, etc. Family audience.

Junior matinee.

VOICE OF HOLLYWOOD— r(//((/0', 1 reel.

Olsen and Johnson introduce many screen cel-

ebrities attending a Hollywood premiere. Fam-
ily audience.

THE WEENII'-, RO \ST (Krazy Kat Cartoon)—Columbia, 1 rrc/. Krazy Kat's adventures at

a beach resort. Family audience.

THE WONDER TRAIL (Plodge Podge Series)—Educational , 1 reel. Interesting for those who
like outdoor \iews of the West. Family
audience.

JUST try to find for a re-showing a film

that was popular several years ago and

you will usually learn that it has been

"junked" but there is one film that led a

long and useful life before being laid away.

Out of the Shadozus, a film used by the

U. S. Department of Agriculture in the

fight against bovine tuberculosis, has ended

its career after an intensive battle of 10

3-ears. In all, 40 copies of the picture were

made and the last of the 40 has reached the

end of the trail. No other film circulated

by the department has made a record ap-

proaching that of Out of the Shadows. It

has been used in every anti-tuberculosis

caiBpaign waged since 1921, and has been

shown in almost every rural communit}' in

the United States where dairy cattle are im-

portant. Released in 1921, 17 prints were

pu-t into circulation that year; in 1922, 12

more prints were put into circulation ; and

in 1923 as many more. These have been

shipped into the field 1,644 tiines, bookings

for a single print frequently runniirg sev-

eral weeks. Sixty-one prints of this film

have been sold for use in foreign countries,

including Uruguay, Belgium, Guatamala,

the Union of South America and Great

Britain.

NOW^ that indoor activities are holding

the interest of various groups, and es-

pecially churches and church schools which

are more and more becoming advocates of

the motion picture as a tool of entertain-

ment and instruction, the National Board

has a suggestion to offer in the shape of a

list of "Religious Films Suitable for Sun-

day Night or Other Showings."

National Boakd of Review^

70 Fifth Ave., N. Y. C.

Enclosed 10 cents for Religious

Films.

Name

Address
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National Board of Review of Motion Pictures
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AFFILIATED BETTER FILMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Club plan has been

found by many communities to be an adaptable and effective method of accom-

plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression

;

To bring to the attention of the pubHc the. better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Alatinees, showing pictures particularly suitable for boys

and girls, and week-end family programs whenever possible with exhibitors'

bookings ; -
•-

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes

furnishes an information service through its various publications.

Please use the coupon below and write for the publications you yourself would
like or would like to have sent to interested friends.

National Board of Review of Motion Pictures,

70 Fifth Avenue, New York City.

The Work of the National Board of Review free

Selected Pictures Catalogue (annual) 25c
Selected Book-Films (annual) 10c

National Board of Review J\Iagazine a year $2.00

Sample Copy of the Magazine free

Weekly Guide to Selected Pictures a year $2.50

List of Educational Pictures 25c

Name .

Address

City ...

State .
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group aifiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations ^
or educational institutions.

y |

Copyright 1031, The National Board
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A Decade of Better Films Activity

Some months ago we inaugurated a

"Who's Who" Department for the purpose

of introducing our members to our readers.

So far those presented have been members

of the Executive Committee residing in

New York City, but now we are going afar

to bring to you some of the members in the

field.

It is with pleasure

that we present at

this time one who
has worked most loy-

ally with the Board

for a number of

years, Mrs. James A

.

Craig, of Jackson-

ville, Florida. We
asked Mrs. Craig to

tell us about her mo-

tion picture interest

and how it came to

be, of her various re-

lated interests and

about herself as zvell,

as we wish in these

stories to humanize

our Board. — Edi-

tor's Note.

THE club inter- Mrs. James

ests with which

I have been affiliated have been con-

fined to work in the Parent-Teacher

Association and in patriotic organizations. I

was a member of the constitution and by-

laws committee of the second Mothers' Club

to be formed in Jacksonville, later serving as

president and vice-president and one of the

organizers and first president of the Federa-

tion of Mothers' Clubs, now the Duval

County Council of the Florida Congress of

P.-T. A., also first

president of the

Duval High School

P.-T. A.

My jDatriotic activ-

ities have been with

the Daughters of the

American Revolution

and the Daughters

of American Colon-

ists. As a member
of the National Of-

ficers' Club of the

D. A. R., I served

on the board of di-

rectors for several

years. I have held

various chapter and

state offices including

vice-regent and re-

gent and served also

A. Craig as state and chapter

chairman of various

committees and as vice chairman of several

national committees in the D. A. R. I am
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now vice-chairman of the National Correct

Use of the Flag Committee in charge of the

South Eastern division, including ten states

and Cuba. I continued for four consecutive

3'ears as State Chairman on Better Films.

Naturally, I have always been interested

m motion pictin-es and have never forgotten

the first "cinematograph" which I saw in a

tent in Niagara Falls in the last -of the nine-

teenth century. How I thrilled to see the

horses galloping to a real fire, drawing be-

hind them the hook and ladder manned by

the fire laddies ! I could fairly hear the bells

warning the people to get out of the way
and, of course, could see the rush of the

crowds. That horses and men could be por-

trayed in motion was certainly a marvel to

me.

Some years later as State Vice-Regent of

the D. A. R., I attended a meeting of state

presidents of various national women's or-

ganizations called by Miss Ruth Rich imme-

diately after her appointment by the gover-

nor of Florida as chairman of the Advisory

Committee to the National Board of Review

provided for by a law adopted by the state

legislature of 1921. At this time Miss Rich

urged the formation of community better

films groups and suggested that those pres-

ent should start the work in their respective

communities.

Acting on her advice I took steps to form

the Better Films Committee of Jacksonville

and have served as its president since that

time. The name has been changed long

since to the Better Films Council of Jack-

sonville and it numbers in its membership

representatives of the leading patriotic, civic

and cultural organizations of the city as well

as having on its rolls names of individual

members who are deeply interested in mo-
tion pictures.

When my boys were small I used to find

it so difficult to judge the suitability of pic-

tures for their entertainment, having noth-

ing but the theatrical publicity on which to

base my opinion. Hence I have taken

particular interest in compiling the Weekly
Photo])lay Guide for the papers here based

on the selections of the National Board of

Review, feeling that it might aid other

mothers in selecting their children's enter-

tainment. Also the junior matinees have

been near to my heart for the reason that

they not only provide wholesome entertain-

ment but also tend to fit the child to dis-

criminate between the good and the poor

pictures.

My parents were both natives of New-

York State, but adopted citizens of Florida

where I was born. I lived in South Caro-

lina and in Providence, Rhode Island, in my
early youth. You see I am a southerner, but

with a partly northern background. I was

married in 1901 to James A. Craig of Jack-

sonville, formerly of New Jersey. I have

two sons, both officers in the United States

Navy, and one daughter still a student in

high school.

The years of contact with Mrs. Craig have

convinced us of her broad outlook and lib-

eral viewpoint, perhaps this is due to her

different interests and varied background.

Aiiyzvay, it lias made her a valuable member

of the Board. And Iiere is proof of her

great interest, for altlwugh being so far

from New York City, she has attended all

of the seven Annual Conferences of the

National Board.

THE story below of the Jacksonville

(Fla.) Better Films Council junior mati-

nees, came to us from Mrs. D. C. Maner,

secretary of the Council. She wrote it, she

said, just before her departure for the north

and as interesting as the story is more inter-

esting we might say, is Mrs. Maner's visit

north, for she is at the home of her son-in-

law, the celebrated American composer and

music critic. Deems Taylor, whose opera

"The King's Henchman" was produced at

the Metropolitan Opera House in New
York City. We wish for a "Famous-

People-At-Home" column and a story from

Mrs. Maner for it, as her daughter is the

noted actress and playwright, Mary Ken-

nedy. However, we do hope for something

(Continued on page 17)



Hope in Sound Not Talk

We are pleased to present here the story

of an interview with the novelist, H. G.

Wells by Terry Rauisaye, historian of the

screen and editor of the Motion Picture

Herald from zvhich this is reprinted.

MR. H. G. WELLS, who is a seer and

a philosopher if you agree with him,

and just a noveHst if you do not,

arrived recently from England for an

American sojourn and tour of several weeks.

He may or may not

have some motion pic-

ture transactions on

his hands before he

sails home. He does

not appear to care

very much either.

Chatting most in-

formally and unoffic-

ally, Mr. Wells was

was able to make a

number of pungent

observations about the

motion picture indus-

try. Showmen are, he

finds, "dreadfully il-

literate and unintelli-

gent" about their
wares. He notes that

the motion picture has

outgrown itself and

become too imposing.

He thinks the silent

picture had begun to be an art and that

many of the present talkies are abomina-

tions, destroying motion picture followings

and tending to "educate a demand for the

stage."

Mr. Wells was winding up a busy morn-

ing of dictation to his secretary in the sunny

corner of Nelson Doubleday's office down
on Madison Avenue, when I entered the

picture. He is a smallish chunkv l)it of a

H. G. Wells

man, not at all the dominant physical type

that the book jacket photographs and the

book counter cut-outs would make you be-

lieve. It is well over three decades since he

left the instructor's rostrum in the classroom

to begin the literary career which has made
him a world figure, but there is something

in his manner that suggests the stamp of the

school master has never been entirely oblit-

erated. There is no pretense about him or

personal stagecraft, and unlike the many
visiting Englishmen

he is neither so casu-

ally or carefully
dressed that one no-

tices what he wears.

The lines in his face

suggest that he has

spent a lot of his life-

time smiling quietly to

himself about things.

He speaks rapidly and

lets punctuation take

care of itself.

The conversation

began with a bit of

badinage between us,

in which Mr. Wells so

highly appreciated

what I had written

about him and I so

warmly appreciated

what he had written

about me. This went

over unanimously without even a hint of

disagreement.

The fact is that a few years ago, mulling

through some rather old British patent

papers, I came upon the discovery that Mr.

Wells and Mr. Robert W. Paul, an instru-

ment maker, of London, came dangerously

near to inventing and launching the photo-

drama full born as an art form in the far

year of 1895, as a consequence of Mr.
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Wells' then new story, "The Time Ma-

chine."

Mr. Wells now with mock solemnity avers

that I have made him the "inventor of the

cinema." Despite the fact that the Paul-

Wells project never got beyond the papers

in a patent application, Mr. Wells, down all

the intervening years, has been decidedly

screen conscious, and one of his most recent

works, a novel, "The King Who Was a

King," was written in a quasi scenario form.

"You have done everything about the mo-

tion picture except to make one," I remark-

ed across Mr. Doubleday's imposing antique

walnut. "I imagine that the producers have

been after your material often enough, too

—just what seems to be the matter?"

"My dear fellow," exclaimed Mr. Wells,

"they have, they have—but what dreadfully

illiterate persons these showmen are !

"Why, do you know they come to me
every now and then for a picture on Peace

and I refer them to 'The King Who Was a

King.' Then they ask me what it is about,"

Mr. Wells tossed up his hands in a gesture

of surrender. "It is available in English,

German and F"rench, and they want me to

tell them what it is about."

The preposterousness of it gave him an-

other merry chuckle. He is full of chuckles,

because from where he sits this is not so

bad an old world, after all.

"Why, do you know," he confided, "one

American producer asked me to submit a

two-thousand word synopsis of it. If they

cannot find out what it is by reading it, I

shall never be able to tell them."

Mr. Wells' attention was drawn to a num-
ber of recent assertions in various quarters

that some signs in the sky portend that the

stage may yet turn the tide of dominance

against the screen.

"Yes—possibly
—

" he responded, T some-

times expect that the talking picture is just

educating an audience and giving it an ap-

petite for the stage.

"The silent picture was another art, a

swift plausible medium, but the talking pic-

ture—how often so absurd. We see a man

a half a mile away and we hear him talking

!

The silent picture had breadth and scope.

Now they drag the infernal microphone

around, and there is such an infinity of dif-

ficulty and labor that the entertainment is

squeezed out. It is all too much bother."

It seems, however, that Mr. Wells is not

in despair about the future of the art. He
feels that in time the "sound picture," as

opposed to the "talking picture" so highly

dependent on dialogue, will become great.

"The cinema has become so pretentious

that the cinema habit of its patrons is being

broken," remarked Mr. Wells. "Going to

the cinema now tends to be an event instead

of a casual thing. In my case, for instance,

I can remember, back during the war, when

I was much under stresses and strains, I

used to drop into the cinema every day, for

an hour, perhaps two hours. But now it is

a difl?erent thing. If one is to go to the

cinema now, he must wash his face and put

on a white collar and be a good boy and get

thei-e on time at 8 :30 o'clock, sharp. And
I'm damned if I'll stand for it."

The talk drifted to product and immedi-

ately hit again on the theme of overreaching

pretentiousness. Mr. Wells commented

upon Charles Chaplin's having spent some-

thing like three years on one picture.

"I wish," he said, "that he would make a

great many more and less perfect and less

imposing pictures—do the lightly done spon-

taneous laughable things that we used to en-

joy so week after week."

Mr. Wells agrees that the motion picture

could be much greater if it were not so

"important."

Red Tape and the Tea Pot

A requisition went through the Account-

ing Dept. of Universal Pictures the other

day calling for a quarter of a pound of tea,

and a pot of marmalade. Carl Laemmle was

entertaining H. G. Wells in his office at 730

Fifth Ave. It was in this wise that Mr.

Wells replied to his invitation

:

"I could look in at 730 on Tuesday at

4:30 if you will pander to my English vice

of tea drinking at that time."



Exceptional Photoplays
This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

Mention. The opinions of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shelley Hamilton

COMMITTEE
iHis Barry Evelyx Gerstein J. K. Paulding Walter W. Pettit

Lael Calendar Louise Wallace Hackney Creighton Peet Harry Alan Potamkin

Gertrude Dwyer Frances Taylor Patterson Clarence A. Perry John Alfred Thomas

Das Lied vom Leben
(The Song of Life)

Written by Victor Trivas and Dr. H. Lechncr,

with music by Friedrich Hollander and H.
Adams, directed by Alexis Grauozcsky, photo-
graphed by Victor Trinklcr and Heinricli Balasch.

Produced by Tobis and released by Tobis-Foreii-

filins.

The Cast
The man Albert Mog
The woman _ Margot Ferra

THIS importation from Germany is a

picture bound to stir up controversy,

whether among ordinary

movie-goers or among aesthetes,

whether on the basis of its sub-

ject matter or its treatment. It

has already done that in its home-

land, where it aroused enough

feeling to stop its being shown in

many German cities. (Not on

moral grounds, it must be

added.)

It is a completely unconven-

tional film, ranging about

through symbolism and lyricism

and realism according to no

known laws of the different isms.

Whether it is justified in so do-

ing must depend, of course, on

its effect—and its effect varies

according to the tastes, preju-

dices and sensitiveness of the

audience. But no one can look

at it without strong reactions.

It shows a certain resemblance

to King Vidor's The Crowd in
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having for its principal characters a man
and a woman who might be any man and

any woman trying to live their lives in

modern society : representative rather than

individual. The plot has a quiet definite be-

ginning, an extremely indefinite end, and

not much middle, in the sense of a develop-

ment from beginning to end. The girl ap-

pears first at a party given to announce her

engagement to an extraordinarily horrible

old rich man. The prospect of marrying

such a creature drives her away from the

macabre gathering, so desperate

that she sees nothing to do but

throw herself into the harbor. A
young man rescues her : they

love, marry and have a baby, and

the end is a vision—or is it actu-

ality?—of the boy grown up and

gone to sea, and the mother al-

ways thinking of him as her

baby.

The first part—which seems

like the beginning of a usual kind

of story of a particular girl and

her problem, but photographed in

an unusual way—is a combina-

tion of accentuated realism and

s_\-mbolism. Around a table sit

un-dead, un-living figures, stok-

ing food into their mouths and

guzzling champagne. Each one

is horrible, and the horrible de-

tails of their horribleness are

isolated and magnified by the

camera. In the midst of them
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is the girl—a quite ordinary girl, but alive,

shrinking from the death-in-life that crowds

around her. The other people are like

machines that can go only after enough fuel

has been shoveled into them : the food and

drink heats them into a galvanized kind of

motion—they cackle at inane jokes, when a

frenzied jazz-band shrieks rhythm at them

they drag themselves through a leaden

parody of a dance, they make lewd gestures

toward passion. The girl runs away from

it.

The deliberate under-scored realism of

this episode might be considered enough to

put across its meaning, but it is reinforced

by symbols repeated and multiplied exten-

sively ; such as champagne glasses ranged in

rows and tiers, revolving, reeling—skeletons

jigging like automatons. Which gives pic-

torial accent to the excess and smothering

mass of the dead-alive luxury threatening

to engulf the girl. This symbolism is re-

peated in her flight, through streets flashing

with electric signs that advertise sordid ex-

pensiveness in endless multiplication.

When the young man—a clean-looking,

quite ordinary young man—stops the girl

from jumping off a dock, the picture swings

into symbolism again : raised above the

machinery and ships of the harbor in a huge

steam-shovel, the man and the girl and a

third person, who might be a doctor or a

philosopher or a prophet, look down upon

life while a voice sings of the glory of work

and the doctor proclaims the gospel of

vitality : the will to live, to produce, to

progress. Then the man and girl are in a

sail boat, and bathing in the sea, and loving

—living amid clean air and clean water

while a voice sings of how to bring Paradise

again to earth. The girl falls asleep and

has a nightmare about the people she has

left—caged creatures in a zoo, cage after

cage of them. She awakes screaming—l^ut

the arms of her lover are safely about her.

There is an extraordinary lyric quality to

this section. It hardly needs a voice to sing

its meaning: the pictures sing it—they have

the rhythm of music, the lilt of song.

This section of pure poetry is followed

by one of pure prose, the hospital scene

which caused all the disturbance in Germany

and raises occasional cries of indignation in

America. It is a literal picture of an ob-

stetrical operation, photographed in a fash-

ion that conceals gory details—though it

implies them—^and yet gives a swift and

vivid panorama of clean efficient surgery

fighting against death to bring another life

into the world. It is an extremely dramatic

episode, which manages to give the young

husband and wife the most individual and

personal quality that they have in the whole

picture while at the same time creating

about them an atmosphere that is impersonal

and universal.

What is left is made explicit in three more

songs—the Song of the First Cry which an

unseen voice sings, a Lullaby which the

young mother sings, and a Sailors' Song,

again by an impersonal voice. Again the

pictures, as well as the voices, sing, but with

more idea in what they say and rather less

of pure mood and emotion. The new world

of the new child, though it seems at first to

be all his, is not his alone—he is one of a

crowd, and among the crowd he must stand

proudly in his place. But while he is a baby

he is like all babies, even among the beasts

and birds, cradled in his mother's love.

Afterwards the playthings—the toy animals

and all—will gradually merge into the real

things of life: he will go from the shelter

of home and fare about the world while his

mother clings to her dream that still her

baby bleibt klein.

What is one to call the whole thing, with

its unusual mixture of fantasy and fact,

symbol and letter, sermon and song? There

is no defining name for it except that it is a

genuine motion picture, wherein light and

shadow fashion shapes upon the screen that

work powerfully on the emotions of the

on-looker. Just how they work is an indi-

vidual matter, and one can only report one's

personal reaction. The first time I saw the

film I was impatient and exasperated by the

repetitious and—it seemed to me—unneces-
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sary symbolism of the beginning, which

threw me into a defiant mood toward all the

rest of the pictvu'e that kept its varied ele-

ments from fusing into a whole with a uni-

fied efi^ect. It seemed remarkable and im-

portant, but it left me with an unpleasant

irritated feeling. But seeing it a second

time made me wonder if I weren't just a

weather-cock, the effect was so different,

so moving and so satisfying. I can come

to no conclusion but that I have too strong

an instinctive resistance to insistent novelty

to absorb and understand and accept it all

at once—the effect of sudden strangeness

must be given a chance to wear off so that

my own background and the picture can ad-

just themselves to each other. This they

did with surprising rapidity, and I must urge

anyone who cares about the growth of the

motion picture to see this film if possible,

and if seeing it once yields little but be-

wilderment and repulsions, to see it again.

He will find in it how the abstractions of

such films as Ballet Mechaniqiie can be

given human meaning and dramatic signifi-

cance ; how a bare handful of not particu-

larly exciting incidents—some of them so

indefinite they may hardly be called inci-

dents—can weave and fuse into a picture of

life; how moving shapes can with no help

of words be poetry, full of meaning and

emotion. To find all that in one picture, I

take it, is to find something significant in

the cinema.—J.S.H.

Romance Sentimentale

Directed and produced by Eisenstcin and

Alekxandrov ; photographed by Tisse. Distributed

byi Tobis-Forcnfilnis.

IT
is not certain how much part Eisenstein,

and how much Alekxandrov, had in pro-

ducing this cinema, with music, which

presents the Russian concert artist, Maria

Guiy; certainly Tisse did all the camera

work; but its importance lies to some

measure in its being the first film in

sound to be made by this famous trio of

9

Russians, indicating as it does the manner in

which Eisenstein and Alekxandrov would ap-

ply that sound montage that the former has

discussed so much. To a no lesser degree its

value resides in its significance as interpretive

cinema pattern—a combination of abstraction

and symbolism.

Yet scarce one, if indeed any, of our

critics in this country bestowed it with the

slightest recognition, let alone word of ap-

preciation, upon the occasion of its appear-

ance on the Cameo Theatre program in New
York City. And this is no more unfortu-

nate than strange—was it that they failed to

associate in importance this little work, so

fragile, innocent and tender, with the mathe-

matically dynamic art that gave to the screen

Potemkin and Ten Days that Shook the

World, and the no less mathematical but

more earthy and human film. Old and New?
If so, it can be explained. For at first

glance, Romance Sentimentale would seem to

have been made on a holiday, as if the masters

of montage and the application of art to the

utility of forwarding a social tenet, had

rested from their labors on the revolutionary

document, and given over their feeling and

service to the simple recording of a mood of

beauty, touched even by that nostalgia that

once affected the heroines of Chekov, sweet-

ening Slavic literature and drama, but which

it is now forbidden to think of as Russian.

Looking deeper, however, one may perceive

in Romance Sentimentale the same meticu-

lous clear use of the cinema tool, the same

intellectual preoccupation with method in

the medium, the same insistence that the

film create, that mark those (cinematically)

revolutionary works that justly, and because

of the same integrity of craftsmanship and

execution, have given Eisenstein and his co-

workers their high artistic place.

The film is just what its title implies—

a

mood of the heart, an autumnal dream of,

and desire for, the coming, perhaps, of love

—the dream of a woman over the keys of

her piano, who feels about her the present

quietude and decay but also thinks of the

far-away spring and of the life and passion
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it will renew when it shall come again. On
the side of motion pictures, it is a colloquy

spoken in the language of images—expres-

sive first of something gently sad and lonely,

later of what is quick and exultant; and on

the side of sound it is a meditation and a

rhapsody rendered in the language of music.

Note for image and image for note, the

whole is excjuisitely bound together, building

to one end, creating one impression—gomg

a distinct step ahead in combining the audi-

ble and visual in a pattern that produces en-

chantment and emotion.

These are the pictures : Trees sweeping

and falling across the screen—dark shots of

silent trees reflected in pale still water—the

leaves and clouds of autumn—a dim room in

which a hearth-fire burns, lighting the orna-

ments on mantle and table—a listening

hound crouched on a cushion—a woman
sitting at the piano, her head defining itself

slowly as the shots grow more luminous

—

then buds and branches and blossoms—and

suddenly high ecstatic clouds—and a great

white piano strangely standing on a hillock

amid open fields under the clouds, the player

radiant and joyous. And now bursts the

contrast of expectancy and consummation,

projected from the early tones of loneliness

and sadness of the fall—the bleakness so

beautifully accented in the beginning of the

film by that quiet fire flickering in the grate.

In no other instance has Tisse been more

happy in his photography, more completely

successful in gaining the precise effect de-

sired. To the voice of the shadowy, solitary

figure singing at the piano, one feels his

shots, now of the abstract, now of the ob-

jective, as they are isolated and grouped

again in the montage-cutting that ever

moves and falls in cadence with the efifect

of the piano notes and the voice. Of course,

it is difficult to gauge just how much the

lovely Mme. Guiy contributes to the net ef-

fect. One would like to see the film run

once without sound. It is almost certain, as

suggested, it would stand up remarkably on

its own. On the other hand, as also sug-

gested, it is altogether probable that such a

test would but give assurance that it is

among the very few films in which the

sound and the image are legitimately bound

to each other for no other purpose than to

generate a form that can really become one

of art in no sense popular. W. A. B.

WOULD you like to see some of the

unusual pictures not generally re-

leased in the theatres in your town? There

are many foreign films which would be of

interest to students of the screen and to

all those who wish to supplement their

knowledge of the developments and use of

the screen, gained through seeing the Amer-

ican cinema in its silent and sound form,

by a study of the foreign cinema. Such

pictures are available and the possibility of

seeing them is at hand if enough groups

interested, and surely where there are Bet-

ter Films Committees or Motion Picture

Study Clubs there would be, promise their

local exhibitor that if he will bring such

pictures they will see that he is assured of

an auchence. In order not to interfere with

regular theatre showings such special per-

formances can be arranged as midnight

showings (really meaning 11 o'clock), or as

morning showings, this latter time however

prevents some people from attending but the

whole thing can be arranged to meet local

wishes and conditions.

Perhaps your exhibitor would like to

show such pictures but is uncertain of the

demand or perhaps on the other hand he

has no thoughts for pictures outside of those

he gets through the regular channels of dis-

tribution but would be willing to get others

if informed about them, so here is word

of an example of pictures available and the

source.

The Russian distributors, Amkino, are

making special terms to exhibitors now and

have such interesting pictures as The End

of St. Petersburg, Cain and Artem, The

Five Year Plan, Soil and Storm Over Asia,

with English subtitles. Amkino Corpoi-a-

tion's address is 723 Seventh Avenue, New
York City.
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Department of the Better Films National Council

THE Delaware State Federation of

Women's Clubs Motion Picture Chair-

man, Mrs. Edmund M. Barsham of Wil-

mington, has carried on her work with such

unflagging interest that its results have been

most encouraging. A recent story in the

city press reporting a meeting in Wilming-

ton said, "Mrs. Edmtmd M. Barsham, chair-

man of the committee who presided was

congratulated on all sides for her untiring

work in behalf of the movement of the

Federation of Women's Clubs for the im-

provement of the films shown, not only in

Wilmington, but throughout the whole

State, and for her work along with that of

the other members of her committee, in

keeping the patrons posted regtilarly each

week about films."

The plan outlined at this meeting in Sep-

tember was described by Mrs. Barsham in

the following words, "You have been invited

here to become acquainted with the plan of

the Motion Picture Committee of the Dela-

ware State Federation of Women's Clubs,

insofar as it is applicable to Wilmington,

and to give to it constructive suggestions.

"It is desirable that it be understood that

at this time the scheme in no way contem-

plates any legislative action or any criticism

of local exhibitors, or in fact of any indi-

vidual. It is purely an educational program,

interfering in no way with the policy which

any particular group may wish individually

to promote, its only object being to assure

for Wilmington the best in pictures through

cooperation and study of the subject.

"It is hoped, if it is felt a permanent civic

organization is needed, that such an organi-

zation be formed to function with a chair-

man and executive committee of say fifteen

members, both men and women. Such an

organization might be known as the 'Better

Films Committee of Wilmington.'

"The work of this group would mean

definite and systematic study of the produc-

tion, distribution and exhibition of films

through speakers able to explain as many
phases of the subject as possible. To lend

assistance to the local exhibitors when the

best in pictures are shown and to protest,

with the combined strength such a group can

have, through the proper channels when
harmful or objectionable films are shown."

The groups represented at the meeting

were : the Delaware State Federation of

Women's Clubs, Y. M. C. A., Y. W. C. A.,

Delaware Safety Cotmcil, Wilmington Civic

Association, Junior League of Wilmington,

Chamber of Commerce, Community Service,

Kent County Committee of the Federation

of Women's Clubs, Men's Club of West-

minister Church, Wilmington Council of

Churches, Boy Scouts of America and many
local churches and individuals.

Many of the representatives took part in

the discussion bringing out the following

points : that the public stay away from films

they do not like and patronize only those

worth while from a cultural and educational

standpoint—pictures like Disraeli in which

George Arliss played here had to be with-

drawn because of small attendance ; the

Council of Churches desired to assist in the

movement; the Men's Club of Westminister

Church would like to see the movement

given city-wide representation ; fine results

were obtained in an educational way with

good films shown school children ; the Secre-

tary of the Boys' Division of the Y. M. C.

A. stated he felt much good could be ob-

tained by displaying the better types of films

to boys.

With so many of the city's influential

citizens interested and with the work already

accomplished by the Committee as a back-

ground such a city-wide Council as sug-

gested is certain of accomplishment. An-
other point bespeaking success for the work

11



12 National Board of Reviezv Magazine

is the fact that they are not going to attempt

the imi)ossil3le but are going to concentrate

on doing the best with the material at hand.

Tlie ideal of clean, cultural entertainment

was expressed at the meeting, but it was

generally agreed that as an ideal, it was

hardly approachable at the present time.

The consensus was to the effect that, keep-

ing the ideal in view at all times, the next

best is the display of films that' were clean

and at the same time attracted patrons and

subsequently paid exhibitors.

The Committee in its contact with the ex-

hibitors in the preparation of the Photoplay

Guide which has been appearing regularly

in the local papers has always been consider-

ate of the exhibitors. Their cooperation

was praised at the meeting and Mrs. Bar-

sham said, "Full recognition was given by

the Committee at all times to the fact that

picture house managers are oiily human and

are expected by the large corporations con-

trolling them to show box office profits."

Following the discussion it was voted to

have Mrs. Barsham select a committee of

three to formulate plans with a view to car-

rying on the work of the Federation Cout-

mittee and widening its representation and

scope. The Committee of three chosen to

work with Mrs. Barsham includes the first

assistant at the People's Settlement, the

president of the Chamber of Commerce, and

a representative of the Y. M. C. A.

Postal cards with reply card attached

have been sent to every organization whose

name has so far come to the Committee,

asking groups if they are interested in send-

mg a representative to a permanent city

organization. If so, if they will contribute

to the expense of such a city organization,

any amount the group may desire, and if

so, how much. No definite amount is asked

from the groups because until a survey of

the service desired by the groups is made,

it is impossible to estimate the expense of

printing, mailing, et cetera. All work done

is volunteer, actual expenses only being

necessary. Groups are asked if they would

like to receive regularly previews of pic-

tures to l3e shown in Wilmington, a week

in advance of the showings, and if they

will organize a motion picture committee

in their group.

The month of October was given for re-

ply as some of the infoi-mation asked for

in the questionnaire could come only fol-

lowing official meetings of the various

groups approached.

We believe this is such a workable and

wise method for any group to adopt in its

endeavor to enlarge its better films inter-

est into a city-wide organization that we
are pleased to present it here and hope that

we will be able to pass on further word

of accomplishment of this group as it comes

to us from Mrs. Barsham.

A civic better films interest which had its

inception last winter and has been

growing ever since in attention and useful-

ness is that of the neighboring communities

of Maplewood and the Oranges in New Jer-

sey. This interest started in the Woman's

Division of the Chamber of Commerce,

through their concern in providing suitable

motion pictures for children in the local

theatres. At the initial meeting members of

the Plomemakers" Association protested

against permitting children to attend un-

suitable pictures. The president of the

Woman's Division suggested special chil-

dren's matinees, Saturdays and holidays,

where the program, instead of supplement-

ing regular shows, should be composed en-

tirely of films appropriate for youngsters.

The executive secretary of the Chamber of

Commerce at the very beginning warned

against advertising undesirable pictures by

censuring them by name.

A spring meeting brought representatives

from various groups in the communities,

such as the D. A. R., Junior League, Child

Study Group, Girl Reserves of the Y. M.

C. A., Girl Scouts, College Club of the

Oranges, Community Club, Women's Club,

Homemakers' Association, Home and
School League, Fedei-ation of Women's
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Church Organizations, ministers and direc-

tors of Rehgious Education, Philacoustic

Association, the Librarian of the Pubhc

Librar}^ and the INIayor.

The activities of this Committee as a civic

interest development have become so notable

that they were described in an issue of the

American City ^Magazine. This is a hopeful

sign for it recognizes the better films ac-

tivity as something more than simply an in-

dividual club interest but rather as a real

unified community interest.

The able chairman of this Committee is

Mrs.Ralph A. Peters who is also a member
of the New Jersey State D. A,. R. Better

Films Council. Mrs. Peters reports that the

guide to better pictures as prepared by the

Committee is published in local newspapers,

posted in different churches and assembly

places and seems to be filling a real need.

MRS. CHARLES E. TONSOR, Chair-

man of Motion Pictures of the Long
Island (N. Y.) Federation of Women's
Clubs, although she has many interests, is

untiring in her motion picture work. She

works, as all wise chairmen do, both with

her club groups and with the exhibitors.

Among fift}- clubs she sent out a ques-

tionnaire from which the following are

quoted :

"1. In what section are you interested in

motion pictures ?

2. How many motion picture theatres are

there in that section?

3. How many managers have you visited?

(This is not a check upon your activ-

ity ; it is simply a basis for future ac-

tions, and also a means of keeping us

from ti'eading on each other's toes.)

4. Did you find them courteous, amenable

to suggestion, willing to cooperate?

5. Please check any of the following that

you have proposed to them

:

a. Strict adherence to the law forbid-

ding the admission of minors.

b. Saturday morning pictures fitted for

children under 16.

c. Difl^erent type of pictures for Sat-

urday afternoon.

d. Family program on Friday e^ening

—something everyone can enjoy.

e. Change of misleading and objection-

able advertising.

f. Special program of several short

pictures for children during Christ-

mas and other holiday weeks."

She reports that the theatre managers in

most cases ha^'e been cooperative when ap-

proached about such plans as family pro-

grams, et cetera. Their problems of putting

on at the best time the pictures that most

people want is one she recognizes, and so

when one exhibitor went so far as to say

that he would show a family picture, even if

they had to send it reel by reel from one

house in the neighborhood to another in

order to provide in both a suitable program,

she was quite pleased.

Mrs. Tonsor emphasized the family pro-

gram plan after Saturdav morning programs

for children were started, and it was seen

that the good effect of selected programs

was not a great enough attraction against

Saturday morning lessons and household

duties to continue them.

The obstacles which in her report she says

must be overcome are the reluctance of the

distribution managers, as well as that of the

local managers ; the financial consideration

;

the indifference and selfishness of parents

;

and finally the lack of support of the local

clubs.

Since the latter two are dependent on the

public, perhaps if the}', through effort could

be eliminated, then the others would disap-

pear, for if the public truly shows it wishes

a thing the exhibitors are anxious to respond

and of course this takes care of the financial

consideration of making family programs

pay when they are put on.

Another indication of Mrs. Tonsor's in-

terest is her membership on the Review

Committee of the National Board of Re-

view.
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SOMETIiNIES we think whether or not

better fihns work thrives in a communit}^

depends not so much upon cooperation,

contacts, information, et cetera, but upon the

zeal of the leader, be she president, chair-

man, or what, if this is present the other

things are bound to come. The following

glowing story from ]Mrs. Anna B. Somer-

ville, who as Better Films Chairman of a

D. A. R. chapter in Johnstown, Pa., brought

to her \\'hole community through this and

her Civic Club interest, a valuable and in-

formative column of motion picture mate-

rial, is an example of what enthusiasm has

accomplished. She writes

:

"We are all capable of doing so much

more than we do, and sometimes it requires

only opportunity or the spur of necessity

to awaken latent capabilities. The task we

are asked to perform may seem very trivial,

or it may loom forth as too huge, but if we
put forth the effort and do our best in either

event, ways and means do open up, and

we find pleasure and benefit hitherto un-

dreamed.

"When the writer was asked, four years

ago, to act as local Better Films Chairman

for Ouemahoning Chapter (Johnstown,

Pa.) D. A. R., she was perfectly at sea,

having not the faintest idea what it was all

about, or what on earth should be done.

But, accepting with the desire to learn and

do, many channels were soon discovered

through which help and inspiration came

flowingly. Helpful letters, filled with kindly

thoughts and suggestions came from State

and National Chairmen
;
previewed lists, to-

gether with other helpful literature, came

from New York, and little by little the

newly fledged Better Films Chairman began

to see and learn that here was a chore that

would be pleasurable as well as educational.

"The first step taken was to seek the co-

operation of local theatre managers, ac-

quainting them with Better Films work, and
aiding them by helping 'boost' big, worth-

while films, such as The King of Kings,

Disraeli, et cetera, the former drawing the

largest crowds of any picture shown in our

city, before or since. A preview of this

picture, invitations for which were sent out

by the Chairman, for the benefit of the

ministers and priests of the city and sub-

urbs, aided materially in awakening the

people's interest.

"But the greatest help throughout the

four year term came from our local morning

paper, the Johnstown Democrat, an unusu-

ally worthwhile publication that is known

the world around and that has not once

failed to publish our monthly Better Films

articles noting the progress of the industry

and carrying a list of approved pictures.

"The theatre advertisements in the local

newspapers were carefully checked with the

previewed lists and when a really 'good' film

was scheduled we invariably mentioned it

particularly in a boosting article published

during the run of the picture.

"During the last year of the writer's term

as Better Films Chairman, she was asked to

act in a similar capacity for the Civic Club,

and this work was combined, one article be-

ing published under the auspices of the D.

A. R., and the next of the Civic Club. It

was thought that one Better Films Chair-

man seemed to be sufficient for a small city

such as ours.

"Arrangements were made with our local

public library for the display of the pre-

viewed lists and the Motion Picture Maga-

zine. The National Board of Review Mag-

azine, giving true, helpful information con-

cerning the progress of motion pictures, was

also added to the library; the last named

magazine being particularly helpful to any-

one interested in Better Films work as it

contains detailed accounts of the best high-

grade pictures as well as previewed lists

with clear, terse comment concerning each.

"The motion picture is here to remain and

its scope is so broad that one can scarcely

even glimpse what its ultimate future may
be. It has taken some of our well beloved

old stage stars a long time to realize the

permanence of the screen, but one by one

they are stepping before the camera and the

'mike' and giving to our hungry hearts again
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their art and voice of days gone by. So that

not only the present generation but those yet

unborn may be delighted with their artistry.

For it takes an artist to make a screen pic-

ture worth while, and more and more does

the public clamor for the best.

'For, we are actors all, at heart.

And each day play our little part

;

Emotions are akin to all.

Each but awaits the ciu^tain call."

MANY of the civic organizations of

Dover, Delaware, have for a long

period of time desired a local association

that would aid in the movement for the sup-

port of good films and this interest has now
been crystallized in the formation of a

county-wide organization, the Kent County

Better Films Council.

The objects of this Council as stated in

the Constitution are

:

1. To encourage and promote clean, whole-

some and better films.

2. To discourage salacious and unwhole-

some films.

3. To select, sponsor and promote pro-

grams especially for children.

4. To give accurate information in regard

to the pictures, that the public may
make an intelligent selection.

The Council is not composed of a few

people but comprised of representatives of

public spirited people of all civic, religious,

educational and social organizations of the

county. Mr. G. Park Weaver of the

Capital Theatre management in Dover was

quick to see the value of such a Council

and is an active member of it. As a former

Boy Scout leader he is particularly inter-

ested in the angle of the work dealing with

children.

He had, even before the Council was or-

ganized, been interested in suitable pro-

grams for children in his theatre and had

formed an association called "The Young
Timers." This Young Timers organization

while it is formed as one for good times

has an educational value as well. It is not

at all the "kiddie klub" type. The organi-

zation includes young people from seven

to fifteen in its membership but before

membership is accepted the approval of

parents and teachers is necessary and school

woi'k must be up to standard. Therefore

it must be C[uite an honor to be a Young

Timer.

Weekly matinees with programs of high

merit are conducted. And parents are ap-

pealed to to cooperate with the theatre in

sending their children to these special mati-

nees. The theatre is glad to give these pro-

grams but if they are not supported of

course the old method of any kind of a

picture on Saturday will needs follow. This

is a point careful parents can not overlook,

for they know their youngsters are sure to

go to the movies and so it is wise to see

that they go to this particular program, for

their children are benefitted by seeing a

suitable picture and they are benefitting the

Council by helping to make successful its

plan of selected programs.

AT the first meeting of the season of the

Northwest Child Welfare Club of

Hartford, Conn., the topic, "Motion Pic-

tures and Their Effect on the Child Mind,"

was discussed. Mrs. Helen F. McPherson,

Hartford's new juvenile probation officer

was the first speaker. Mrs. McPherson

recently wrote the National Board of her in-

terest in better films work and in the publi-

cations of the Board. She said in her talk

that in the study of the prevention of juve-

nile delinquency this subject presented one

phase of the problem. She took up her sub-

ject under three headings—first, what is the

appeal of the movies ? ;
second, to whom is

the appeal of the movies ? ; and third, what

kind of movies do children like and how
may they be controlled? To the first her

answer was that the appeal of the movies is

very powerful, appeahng to the senses of

sight and hearing and making lasting im-

pressions. In answer to the second ques-
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tion it appears that with changing times

children feel that it is their natural right to

attend the movies as often as family super-

vision and finances will permit. All children

enjoy movies, she said, and the extent to

which the}^ are influenced by them seems to

depend on background, experience and

training. Many juvenile delinquents, Mrs.

MacPherson said, admit getting, their ideas

from the movies, but the average child, she

believes likes laughter, movement and action

and they are especially interested in western

stories, but a general statement that movies

are a good or bad influence, seems impos-

sible to Mrs. MacPherson, as so much de-

pends on the individual child. She contin-

tied her talk with an interesting account of

work done among Hartford's juvenile

delinquents showing how the aim is to get

to the root of the trouble by inquiring into

environment, physical conditions, spending

of leisure time, by giving mental tests and

procuring psychiati-ic aid. Her conclusion

was that we can not ignore the movies but

we can control them by a selective and dis-

criminate choice.

John F. Pero, Jr., United States proba-

tion officer, continued the discussion refer-

ring to two schools of opinion, those who
demand strict censorship and those who try

in every way to promote better films. He
spoke of the success in places where Satur-

day morning programs and family programs

on certain nights were selected especially

with the welfare of the child in mind.

"With the movies," he continued, "the magic

story book of the age, which modern science

has given to the children, problems have

arisen that challenge every group of people

interested in the youth of our country." In

his experience Mr. Pero finds that with

children from homes where there is parental

supervision or where children have other

interests, such as scout woi'k or similar

programs, impressions made by the movies

last only until some other form of recrea-

tional activity takes its place. Most children

admit strong impressions but only those free

to follow their own inclinations try to carry

out ideas of gangland which are depicted on

the screen. Mr. Pero emphasized the fact

that often parents, teachers, and leaders by

a frank discussion with children of pictures

seen can develop a wholesome attitude and

a desire to see pictures of the better type.

MRS. LEON A. McINTIRE has con-

tributed valuable service as Chairman

of two Better Films Committees of

the D. A. R. Society, the New Jersey State

and the Eastern Division. So valuable in

fact has been her work in these that she

was appointed to the chairmanship of a

special sub-committee of the National D.

A. R. Better Films Committee, the Theatre

Survey Committee. This Committee is car-

rying on a survey in certain sections of the

country, from which it is hoped to report

information as to the actual results of the

work being done by the Better Films Com-
mittee, such as Community Groups or Com-
mittees, Family Week-end Programs, Junior

Matinees, Friendly Contact with Local

Theatre Managers, and Support of the Bet-

ter Pictures. Any one particularly inter-

ested in this work is invited to communicate

with Mrs. Mclntire, at 246 Roseville

Avenue, Newark, New Jersey.

Mrs. Richard R. Russel, National Chair-

man of the D. A. R. Better Films Commit-

tee, under whose leadership many excellent

ideas have been carried out, has the foUow^-

ing to say regarding this Committee in the

D. A. R. Motion Picture Guide: "Each of

these Daughters accomplished outstanding

work in her community, during the past two

years, and each will base her report on the

co-operation obtained in her home town with

theatre managers, and with other organiza-

tions. We hope to show that community

interest can be directed against the demoral-

izing type of film ; and that theatre manag-

ers will show a greater percentage of the

better pictures when they find the com-

munity really wants clean entertainment.

The responsibility rests partly with com-
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munity leaders
;
producers probably could

settle this matter at the source of supply, if

they would ; but since they have not done so,

community leaders should help to create

public sentiment against the wrong type of

entertainment, and the D. A. R. should en-

courage the manager who tries to furnish

clean entertainment by cooperating with

him in every possible way."

Quite a number of plans for meetings and

conferences including chapter, State and

Division groups, have been arranged by

Mrs. Mclntire for the coming months so

we expect to bring you further word from

this source, including reports on the prac-

tical theatre survey plan.

{Continued from page 4)

more from Mrs. Maner in the future, but

here, for the present, is the little story of

junior matinee activity

:

"Cognizant of the need of children for

shoes in getting ready for school, the Better

Films Council of Jacksonville sponsoring

the Junior Matinees at the Florida Theatre

offered admission to the theatre to each

child bringing a pair of shoes for the poor.

The response was ready and the great pile

of shoes in the lobby of the theatre attested

to the popularity of the matinees and the

generosity of the patrons. The shoes were

mended by shoe repair men and many kid-

dies will walk to school feeling pretty well

shod. The Junior INIatinees have been in

charge of Mrs. E. B. Smith for many years.

It was in Jacksonville that the Junior Mati-

nee Movement was started in the South

and the morning entertainment has been

eminently successful. Fine prologues, given

by amateur and professional talent, precede

the feature picture which is also accompa-

nied by a comedy. The matinees are well

chaperoned and the children are well be-

haved and very happy. Parents feel that

their children are secure and Jacksonville in

general looks with pride and favor on the

long line waiting admission to the Florida

Theatre (tvery Saturday morning."

<t\/ES, we have junior matinees but

1 where can we get pictures for

them ?" This is what we quite often hear.

So we are glad to offer an answer to it with

the information which has been given to us

by Mr. John Hammell of the Paraniount-

Publix Corporation.

We asked him what pictures on our Ju-

nior Matinee List, compiled early in 1931,

were still available, for older prints have

such a bewildering way of getting suddenly

out of circulation, and greatly to our

pleasure he reported only three withdrawn.

This means the following pictures and some

others are still available : The Blue Bird,

Casey at the Bat, Eagle of the Sea, Feet

First, Hold That Lion, The Kid Brother,

Kit Carson, A Kiss for Cinderella, Light

of the Western Stars, Little Women, Mrs.

'Wiggs of the Cabbage Patch, Moana, Molly

Make-Believe, Old h-onsides, Peter Pan,

The Pony Express, The Quarterback, Red-

skin, Rough Riders, The Silent Enemy,

Snoiv White, The Vanishing American,

Wings, and Seven Szvans.

Of course, this does not mean, however,

that prints are in all exchanges but your ex-

hibitor can get the prints from the Film

Library in Long Island, New York, if he

will get in touch with Mr. Hammell of the

home office of Paramount or if you book

for your own junior matinees you can write

directly to Mr. Hammell at Paramount-

Publix Corporation, 1501 Broadway, New
York City, who so graciously gave us this

infonnation and the expression of his will-

ingness to help.

WE take this bit of space to regret lack

of space, for we had many more

stories both long and short of better films

activities ready but when we came to place

them, alas there was no room so we must

hold them until the next issue. However,

these include plans and ideas always good

and useful so they will not be out of date,

this is, we are glad to say, not a department

of "latest fashions," then what would we
do with overmatter

—

The Editor.



Projection Room Jottings

By far the largest Committee of the Na-

tional Board is the Review Committee. It

has nearly three hundred members so that

never do these members all get together at

one time, they meet only in groups of 8 to

12 for review meetings in the projection

room and in groups of a hundred for special

discussion gatherings during the zvinter and

so the secretaries being sort of go-betweens,

seeing all of them at different times and

knowing their interest in one another,

thought a little department telling the rest

of them about some of them zvould be ap-

preciated and so from time to time it will be

presented. And zve believe that not only

will this be of interest to review members

but to our other readers zvho zvill thus gain

from this new column some personal word

about those who review pictures and upon

whose judgments are based the reviews in

the Selected Pictures Department.

THE National Board is glad to welcome

back its members who have been vaca-

tioning, and we trust that they are as glad

to return to their work of reviewing pictures

as we are to have them. We miss some of

our members who have moved away or who
because of other activities have had to give

up the work. We are, however, glad to wel-

come the many new members who have

joined our ranks.

Mrs. M. R. Archibald will not be with

us this winter as she has sailed for Europe

to spend the winter in the South of France.

Mrs. Aida Nager has moved to Glaston-

bury, Conn., and will be unable to serve.

Mr. Glenn Snyder, who has been in the

city for the summer, has returned to Lake

George to resume his teaching activities.

We are looking forward to seeing him at

our annual luncheon.

Mrs. Francis Aymar has left town for the

winter for parts unknown.

We miss the "Fleavenly Twins," Mr.

Charles Hein and Mr. Edward LeRoy
Helms, who have gone to Philadelphia to

live. We trust they have not forgotten the

Board and that they will return ere long.

Miss Dorothy Loose was married this

summer and is now known as Mrs. Alexan-

der L. Murphy, but she is still an active and

interested member of the Board.

We are sorry to hear that Mrs. H. C.

Quinby, one of the Board's charter mem-
bers is ill, and we hope she will shortly

return to health and the National Board.

The membership in the Junior Review

Committee is increasing rapidly. We now
have "Junior Reviewers" from New York

University, Scudder School, Horace Mann
School and several public schools in and

around the city. These junior members

bring a fresh point of view to the reviewing

of pictures and we are glad to note that they

possess a wealth of enthusiasm. The aspect

of the projection room has changed with the

advent of young people with their school

books under their arms. They seem, how-

ever, to take the work seriously and are

anxious to cooperate in every way they can.

The poor harassed secretaries of the

Board wish to make a protest. Will

the members try to be on time to review

meetings, so that when the lights are out and

the projection room is dark, members will

not come stumbling in. Many of the pro-

jection rooms have raised steps and the

secretaries grow old and gray worrying

about the life and limbs of the members.

There is a great deal of confusion and then

suddenly a large head appears on the screen

blocking out the picture while the belated

member finds a chair. Of course the secre-

taries being only human are offenders, too,

and also late at times which we realize holds

up the meeting and works a hardship on the

members.

Heard in the projection room the other

day were groans of distress caused by a

comedy, then a voice from a brave member

who has seen many comedies made by the

same company. "Mrs. Secretary, I think

(Continued on page 23)
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worthy of popvlar patronage in the theatres, with an indication of the audience group suitahility for each

picture. The choice of the pictures included is based upon principles of selection developed through long

study of public preference as to what constitutes good screen entertainment. The consensus of the Review
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EDITOR
James Shelley Hai:ilton
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James Shelley Hamilton

Fkanoes C. Barrett

Helen Cahill

The Review Committee consists of approximately 250 trained members representative of widely

VARIED interests WHO VOLUNTEER THEIR SERVICES.

Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictii/res recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

THE AGE FOR l.OY'E—Written by Ernest Pas-
cal, directed by Frank Lloyd, zvith Billie Dove,
Lois Wilson, Edward Everett Horton and
Charles Starrett. United Artists, 9 reels. A
story of domestic troubles in which the people

are unusually life-like but not very dramatic.

The production and dialogue are good—the plot

a bit wobbly and sometimes dull. Acting
honors go to Edward Everett Horton.
audience.

Mature

AMBASSADOR BIUL—Written by Guy Bolton,

directed by Sam, Taylor, zwth Will Rogers,
Marguerite Churchill, Tad Alexander, Gnstav
von Seiffertitc, and Greta Nissen. Fox, 7 reels.

An Oklahoma Yankee in a Balkan court—ro-

mantic comedy-melodrama with some of Will

Rogers' saltiest satire. Well done and charac-

teristically entertaining—one of Rogers' best.

Family audience.

*ARE THE,SE QUiR CHILDREN ?~]Fritten and
directed by Wesley Ruggles, zvith Eric Linden,

Arline .Judge, Ben Alexander , Rochelle Fliidson

and Beryl Mercer. RKO Radio, 10 reels. A
kind of American tragedy, with a highly moral
purpose that does not detract from its dramatic
interest, attacking harmful environments for

young people. It is vivid and compelling,

though sometimes verging on the sentimental,

and excellently acted and directed. Two new
young players, Eric Linden and Arline Judge,

give very promising performances. Mature
audience.

THE BELOVED BACHELOR—/I rfa/>/ed from
Ediaard Pcplc's play, directed by Lloyd Cor-
rigan, with Paul Lnkas, Dorothy .Jordan and
Cliarles Ruggles. Paramonnit, 8 reels: A light

and pleasing story of a bachelor who adopts a

little girl, and in a very few years finds him-
self the adopted father of a very charming
young lady. Charles Ruggles supplies some in-

ebriation with his customary amusing skill.

Family audience.

BRANDED ME^—Written and directed by Pltil

Rosen, starring Ken Maynard. Tiffany, 6 reels.

Ken Maynard and his horse, Tarzan, carry on
'the tradition of Western romance in a tale that

has to do with a trio of volunteer sheriffs

—

riding and shooting and the usual mild and per-
functory love interest. Ken and Tarzan are
as likeable and exciting as ever. Family
audience. Junior matinee.

=i'THE BROTHERS Adapted
from Fyodor DostoevsJzy's novel, directed by
Fedor Osep, zvith Frits Kortner, Anna Sten and
Frits Rasp. Tobis-Forenfilms, 7 reels. This
German production is a grim and powerful
adaptation of certain episodes in the Russian
masterpiece, centering about the eldest brother,

Dmitri. Fritz Kortner is extraordinarily good,
and Anna Sten and Fritz Rasp add memorable
portraits. The direction is unusual in stj'le.

Mature audience.

CAPTIVATION—Written by Edgar Middleton,
directed by Jolin Harvel, zvitJi Conzvay Tearle
and Betty Stoclsfeld. Capitol Film Exchange,
7 reels. An English light comedy made on the

Riviera, not too well photographed but very
well acted, with a charming heroine who is well

worth seeing. Unsophisticated people will call

the situations impossible, but those who enjov
clever comedy of the Noel Coward kind will

find entertainment in it. Mature audience.

CONSOLATION MARRIAGE^I>Fr;7fc7i by Bill

Cunningham , directed by Paul Sloane, zvitli a

cast including Irene Dunn, Pat O'Brien and
John ILalliday. RKO Radio, 9 reels. Not
strikingly original in plot but given indivi-

duality by its characters. Two ^^oung people,

disappointed in love but trying to be sensible

about it, marry—and their old loves come back
again and things have to he adjusted. Lively
dialogue, often verging on the whimsical, plenty

of humor and tenderness without mush, and
charmingly acted. Mature audience.
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CORTE D'ASSISE (Before the ]ury)—Featur-
ing Alarcella Albani, Renzo Ricci and Carlo
Ninchi. Transcontinental, 8 reels. Well made
and interesting pcture with Italian dialogue and
English sub-titles, showing, in dramatic form,

how murder trials are conducted in Italy. Ma-
ture audience.

THE CUBAxN LOVE SO^G—Written by C.

Gardner Sullivan and Bess Meredyth, directed

by W. S. van Dylie, zvith a cast including Lazv-
rence Tibbett, Liipe Veles, Jimmy Durante,
Karen Morley and Ernest Torrence. Metro-
Goldzvyn-Mayer, 10 reels. Lawrence Tibbett's

voice and Jimmy Durante's refreshing brand
of comedy lift this rather synthetic romance
of a marine in Cuba into good entertainment.

Mature audience.

THE DEAD LmE—JVritlen and directed by
Lambert Hillyer, zvith a cast iu'cluding Buck
Jones and Loretta Sayers. Columbia, 6 reels.

One of the best talkies yet made by Buck
Jones, who appears to be well qualified to fill

the niche left vacant by Bill Hart. He is par-

ticularly good in this interesting and human
picture of a quick-tempered man imprisoned
for a crime he did not commit. Family audi-

ence.

FREIGHTERS OF DESTINY—Written by
Adele Buffingtoii, directed by Fred Allen, with
a cast including Tom Keene and Barbara I'Cent.

'Pathe, 6 reels. George Duryea emerges under
a new name—Tom Keene—as a new and prom-
ising star in this above the average Western
story, which adds some good singing and fine

photography to its dramatic interest. Family
audience. Junior matinee.

GRIEF STREET— Written by Athur Hoerl. di-

rected by Richard Thorpe, zvith Barbara Kent
and John Holland in the cast. Chesterfield, 7

reels. A murder mj'stery that really mystifies.

The acting is not particularly proficient in the

leading parts, but the production is good and
the story holds the interest unusually well.

Family audience.

HEARTBiREAK— /f V;7/f); by Llezvellyn Hughes,
directed by Alfred Werlicr, zoith a cast includ-

ing Charles Farrell and Madge Evans. Fox, 6

reels. A war story, well directed and acted,

particularly effective in showing the devasta-
tion of war among those left behind at home.
Charles Farrell is an American soldier who
kills the brother of his Viennese sweetheart,

ignorant of who he is, in an air battle. Family
audience.

HEAVEN ON EARTH—Adapted from Ben Lu-
cicn Burman's novel "Mississippi," directed by
Russell Macli, zvith a cast including Lezv
Ayres, Anita Louise, and Elizabeth Patterson.
UnizJersal, 9 reels. A long and rambling story
of the Mississippi and a feud between steam-
boat people and shanty-boaters. Sometimes
over-theatrical in production, but there are in-

teresting bits of folk customs in the generally
picturesque atmosphere, and Elizabeth Patter-
son gives a splendid characterization that is

worth seeing. Family audience.

*THE MAD GEmUS— Written by J. G. Alex-
ander and 1-larvey Thezv, directed by Michael
Curtiz, zvith a cast including John Barrymore,
j\Iarian Marsh, Donald Coolz and Charles But-
terzvorlh. Warner Bros., 8 reels. A gripping
story in which John Barrymore gives one of
his skillful characterizations in a part not un-
like Svengali—a man prevented by a deformity
from being the great dancer of his ambition,
adopts a waif to realize his own frustrated
dreams. Mature audience.

THE MEN IN HER ElEE—Adapted from the
novel by Warner Fabian, directed by William
Beaudine, zvith a cast including Lois Moran,
Charles Bickford and Victor Varconi. Co-
lumbia, 8 reels. Amusing entertainment which
concerns the polishing of a tough ex-gangster
by a charming society girl. In the end it gets
into a complication of blackmail, murder and
sacrifice that is melodramatic and rather or-
dinary. The acting and production are good.
Mature audience.

MORALS FOR WOMEN—Written by Francis
Hyland, directed by Mort Blumenstock, zvith

a cast including Bessie Love, Conzvay Tearle
and Emma Dunn. 'Tiffany, 7 reels. A story of
the "cared-for ladies" type, which only needed
a Constance Bennett to be a great attraction
to those who like this kind of picture. It is

well up to the average of its sort, with Bessie
Love doing good acting in a part unlike her
usual type. Mature audience.

*LE MYSTERE DE LA CHAMBRE JAUNE
(The Mystery of the Yellow Room)

—

Adapted
front Gaston Leroux's novel, directed by Mar-
cel LTTerber, zvith a cast including Roland
Toutain and ITuguette ex-Duflos. Osso, 10

reels. An excellent French production of Le-
roux's famous detective story, with all the

proper thrills and chills. A fair knowledge of
French is needed to follow the plot. Good en-

tertainment, which incidentally gives a good
exhibition of French customs, and the young
man who solves the mystery is an unusually
engaging hero. Family audience.

THE ONE WAY TRAIL—Written by_ Claude
Risfer, directed by Ray Taylor, starring Tim
McCoy. Columbia, 6 reels. An interesting

Western, made of familiar ingredients, to which
Tim AlcCoy adds something novel in his par-
ticular brand of charm and humanness. Family
audience.

PLATINUM BLONDE— n-'n'/f^K by Harry E.

Chanter and Douglas Churcliill, directed by
Franiz R. Capra. Columbia, 9 reels. A lively

comedy concerning a society girl who tried to

tame a temperamental roughneck reporter by
marrying him. Jean Harlow is hardly con-
vincing as one of the old New York aris-

tocracy, but the picture is gay and entertaining,

in its implausible way, with some bright dia-

logue. Mature audience.

THE ROAD TO RENO— Written by Virginia

ICcllogg, directed by Ricliard Wallace, zvith a

cast including Lilyan Tashman, Charles Rogers,
Irving Pichel and Peggy Shannon. Paramount,
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8 reels. A story of Reno divorces, and how a

woman's love of frivolity brings tragedy to

her family. Mature audience.

THE RULING VOICE—-IVritten by Roidand
and Donald Lee, directed by Rozvland V. Lee,

with a cast iiichidiiic/ ] J 'alter Huston, Dudley
Digges, Doris Kciiyoii, Loretta Young, David
Manners and John Halliday. First National, 7

reels. One of the Public Peril dramas, an at-

tempt to compromise between a strong attack

on racketeering and , a fiction love story. The
result is synthetic—the two elements do not
blend successfully. Good acting, with one of

Dudley Digges' incomparable performances.
Mature audience.

SECRET SERVICE—Adapted from William
Gillette's play, directed by .T. Walter Rubin,
ivith a cast including Richard Dix, Shirley

Grey and Gavin Gordon. RKO Radio, 7 reels.

The famous romantic spy-drama of the Civil

War—a relic of former days that makes a

picture of the ordinary melodramatic sort, with
Richard Dix acting in his usual manner. Fam-
ily audience.

*THE SIN OP MADELON CLAUDET—
Adapted from Edzvard Knoblock's play, "Lul-
laby," directed by Edgar Sekvyn, zvith a cast

including Llelen Llaycs, Jean Hersholt, Lewis
Stone, Marie Prevost and Robert Young.
Metro-Goldziryn-Maycr , 8 reels. A deliberate

sob story of the Madame X order, in which
Helen Hayes makes her screen debut with such
splendid artistry that she keeps the story of
maternal devotion and sacrifice sincere and
moving with no lapses into maudlin sentimen-
tality. The cast is also good. Mature audi-
ence. —

.

THE SPORTING CHANCE—Written by King
Baggott, directed by Albert Herman, zsfith a
cast including William Collier, Jr., Claudia
Dell and James Hall. Peerless, 7 reels. A
jockey story, with plenty of obviousness in its

plot, but some good horse racing and inci-

dental entertainment episodes. Family audi-
ence.

SUSAN LENOX, HER FALL AND RISE—
Adapted from David Graham Phillips' novel,
directed by Robert Z. Leonard, zoith a cast in-

cluding Greta Garbo, Clark Gable, Jean Ller-

sholt and Hale Hamilton. Metro-Goldzvyn-
Mayer, 8 reels. Greta Garbo gives distinction

to a screen version of this novel that has many
popular qualities but little that is distinguished
in itself. Mature audience.

THE Tiy-OEE—Written by George Kibbe Tur-
ner, directed by Albert Rogell, zmth a cast in-

cluding Eddie Quillan, Robert Armstrong, Gin-
ger Rogers and Joan Peers. RKO Pathe, 7
reels. An amusing comedy drama, with occa-
sional lapses, about the friendship between an
agreeable fresh youngster who repairs radios
and a dumb prize-lighter. There is a slight

gangster element, not too seriously treated,

and several good characterizations. Family
audience.

nVAY BACK HOME— IVritfen by Jane Murfin,
directed by ! William Seiter, zvith a cast headed
by Phillijys Lord. RKO Radio, 9 reels. A
story of the joys and sorrows of sim.ple, honest

small-town folks, in which Phillips Lord brings
to the screen his famous radio characterization

of Seth Parker. Humor, sentiment and fine

acting make it a thoroughly enjoyable picture.

Family audience.

THE YELLOW TICKET—Adapted from Mi-
chael Morton's play, directed by Raoul Walsh,
zmth a cast including Elissa Lxindi, Lionel Bar-
rymore and Laurence Olivier. Fox, 8 reels.

Melodrama of czarist Russia, done with up-to-
date competence and effectiveness. It is a story

of persecuted innocence and the eventual tri-

umph of virtue, with just the right kind of
acting by the three leading players. Mature
audience.

SHORT SUBJECTS
ACROSS THE SEA—Educational, 1 reel. In-

teresting color travelogue of Hawaii. Family
audience. Junior matinee.

ATHLETIC DAZE—Metro-Goldwyn-Mayer, 1

reel. Evolution of various sports from the
middle of the last century until the present
time. Family audience.

BARNYARD BROADCAST (Mickey Mouse
Cartoon)

—

Columbia, 1 reel. Mickey running
a broadcasting station. Family audience. Ju-
nior matinee.

BARS AND STRIPES (Krazy Kat Cartoon)—
Columbia, 1 reel. An amusing battle between
a huge band of musical instruments and Krazy
Kat. Family audience. Junior matinee.

BATTLING WITH BUFFALO BILL (Serial)— Universal, 12 episodes. Thrilling serial for
juvenile entertainment. The plot concerns a
man, his daughter and a young companion
and their troubles in keeping a gold mine. In-
dians, out-laws and all that go with a wild
Western. Family audience. Junior matinee,.

BEAU 'HXJ'HKS—Metro-Goldwyn-Mayer, 4 reels.

Laurel and Hardy join the Foreign Legion

—

"to forget." Funny in the typical fashion of
these comedies. Family audience.

BELIEVE IT OR NOT NO. 2—Vitaphone, 1

reel. Another collection of Ripley"s strange
facts—^this one includes a 308 year old Japanese
man, the walking fish of Java, and a house built

of cards. Family audience. Junior matinee.

THE BIG SCOOP—RKO-Pathe, 2 reels. An
amusing comedy of a newspaper reporter who
has decided to give up his job and stay with
his family but going after a scoop is in his
blood. Family audience.

BIRDS OF THE SEA (Magic Carpet Series)—
Fox, 1 reel. Interesting and amusing scenes of
sea birds. Family audience. Junior matinee.

THE BLACK SPIDER ( Terrytoons)—£dMca-
tional, 1 reel. Clever burlesque of the creepy-
horror kind of melodrama. Family audience.

BiLONDE PKESSVRE^Columbia, 1 reel. Eddie
Buzzell tells the grown-ups another bed-time
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story, this one burlesquing football pictures.

For those who do not dislike wise-cracks and
puns. Mature audience.

BOSKO'S SODA FOUNTAIN (Looney Tunes)—Vitaphone , 1 reel. Amusing cartoon. Family
audience. Junior matinee.

CINNAMON— 77#a»!/y, 2 reels. The Tiffany
"Chimps" in an amusing burlesque of "Cim-
arron." Family audience.

THE CLOCK SHOP (Silly Symphony)—Co-
lumbia, 1 reel. An amusing novelty. Family
audience. Junior matinee.

CURIOSITIES NOS. 227 and 22%--Columbia,
1 reel each. The usual thing, all right for fillers

if one does not mind the attempts at smart
humor by the man who does the talking. Fam-
ily audience.

DECEPTION PLAYS— 7 i#aw3), 1 reel. Coaches
from various universities explain deception
plays in football. Family audience.

DEVELOPING A FOOTBALL TEAM—Uni-
versal, 1 reel. "Pop" Warner showing the
training of a squad. Family audience. Junior
matinee.

DIVE IN—Metro-Goldivyn-Mayer, 1 reel. Exhi-
bition diving by U. S. champions. Family
audience. Junior matinee.

THE DOG SNATCHER (Scrappy Cartoon)—
Columbia, 1 reel. A Scrappy cartoon that is

better than the previous ones, owing an obvious
debt to "Skippy." Family audience. Junior
matinee.

DOGS IS DOGS—Our Ra.fcals. Metro-Goldzvyn-
Mayer, 2 reels. The Rascals in an old-fashion-
ed sort of story about down-trodden step-
children and their eventual happiness. The
children and the animals are quite good. Family
audience. Junior matinee.

FAIRYLAND FOLLIES (Aesop Fable)—7?/C0-
Pathe, 1 reel. Mother Goose keeps school for
all of the children of the Mother Goose
Rhymes. Family audience. Junior matinee.

THE FAMILY SHOE (Aesop Fable)—7?/^0-
Pathe, 1 reel. Cartoon about the old woman
who lived in the shoe and Jack and the Bean-
stalk. Family audience. Junior matinee.

HAPPY DAYS IN THE TYROL (Magic Car-
pet Series)

—

Fox, 1 reel. The peasants of the
Tyrol dance and yodel. Family audience.

THE HOMELAND OF THE DANES (Magic
Carpet Series)

—

Fo.v, 1 reel. Playtime in Den-
mark. Family audience.

THE HOUSE r)]CK.—RKO-Radio. 2 reels.

Jimmie Savo accidentally becomes a house de-
tective in a hotel. Family audience.

IN THE SOUTH SEAS (Magic Carpet Series)—Fox, 1 reel. Life in Hawaii, Fiji and Poly-
nesia. Family audience.

IN WONDERLAND (Oswald Cartoon)— ?7Ht-

versal, 1 reel. In a new version of Jack and
the Beanstalk, Oswald saves the old home-
stead. Family audience. Junior matinee.

JAIL BIRDS (Cartoon) — Metro-Goldwyn-
Mayer, 1 reel. Amusing cartoon of Flip the

Frog. Family audience. Junior matinee.

JINGLE BELLS

—

Educational, 1 reel. An amus-
ing cartoon. Family audience.

JUNGLE JAM (Tom and Jerry Cartoon)—
RI'CO-Radio, 1 reel. Very good cartoon. Fam-
ily audience. Junior matinee.

THE KINGDOM OF SHEBA (Magic Carpet
Series)

—

Fox, 1 reel. Industries and amuse-
ments of Ethiopia. Family audience.

KITTY FROM KANSAS CITY (Bouncing
Ball Cartoon)

—

Paramount, 1 reel. Comedy
song number with Rudy Vallee singing. Fam-
ily audience. Junior matinee.

THE LAND OF THE NILE (Magic Carpet
Series)

—

Fox, 1 reel. Fine scenic of Egypt.
Family audience.

LAUGHING WITH MEDBURY IN DEATH
VALLEY (Travelaugh Series)

—

Columbia, 1

reel. This one of the series better than usual.
J-'amily audience. Junior matinee.

rHE MELON DRAMA—RKO-Radio, 2 reels.

Clark and McCullough as private detectives

—

funny in their own particular way. Family
audience.

MONKEY DOODLES—Columbia, 1 reel. Jocke
and his Gang which includes monkeys, dogs
and parrots in an amusing hodge-podge of ad-
ventures. I'amily audience. Junior matinee.

THE MYSTERY OF COMPARTMENT C
(True Detective Stories Series)

—

RKO-Radio,
2 reels. Another of the true stories from the
experiences of Nick Harris. Better than the
usual short film of this type, in the manner of
the better class of serials. Family audience.

THE NEWS B.OU^D—RKO-'Pathe, 2 reels. An
amusing comedy of a cub reporter's efforts to

make good. Family audience.

OLYMPIC EVE^TS^Metro-Goldwyn-Mayer, 1

reel. Some of the probable contenders in the
coming Olympic games. Family audience. Ju-
nior matinee.

OUTPOSTS OF THE FOREIGN LEGION
(Romantic Journeys Series)

—

Educational, 1

reel. Fine views of distant legion posts in

Northern Africa, showing the people and their

customs, in color. Family audience. Junior
matinee.

PACK AND SADDLE (Sportlight Series)—
RlCO-Palhe, 1 reel. Showing the boys of the
Valley Ranch in Wyoming riding through the
beautiful country, shooting moose, et cetera.

Family audience. Junior matinee.
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THE PAGEANT OF SIAM (Magic Carpet Se-

ries)

—

Fox, 1 reel. Royal celebrations in Siani.

Family audience.

PARAMOUNT PICTORIAL NO. 3—Para-
mount 1 reel. Wild animals at the water hole,

et cetera. Family audience. Junior matinee.

PARIS OF THE ORIENT (Magic Carpet Se-

ries)

—

-Fo.v, 1 reel. Busy life in Saigon, French
Indo-China. Family audience.

PATHE REVIEW NO. 4—RKO-Pathe. 1 reel.

The Moors of Venice—the doves and bells of

St. Marks—a baby looks at things through
grandma's spectacles, et cetera. Family audi-

ence.

A PEASANT'S PARADISE—Educational, 1

reel. Colored travelogue of Bavaria and the

yodeling peasants. Family audience. .Junior

matinee.

PENALTIES (Football for the Fan Series)—
Tiffany, 1 reel. Very interesting film showing
in slow motion illegal tackling. Family audi-
ence. Junior matinee.

QUEENIE OF HOLLYWOOD—£rfttfff//o;ia/. 2

reels. Three girls and a dog in Hollywood,
and how Queenie, the dog, helped the girls to

prosperity. Amusing. Family audience.

*RIDERS OF RILEY (Sportlight Series)—
RKO-Pathe, 1 reel. A marvelous picture taken
at Fort Riley showing the splendid horseman-
ship of the U. S. Cavalry. One of the best
"Sportlights" ever produced. Family audience.
Junior matinee.

THE ROAD TO MANDALAY—F!Va/)/zo;7c, 1

reel. Interesting travelogue. Family audience.

RUNNING HOLLYWOOD— [^^iV^r-w/, 2 reel';.

Hollywood is turned over to the motion pic-

ture stars to run while the mayor is away.
Many stars appear in the picture and it is

interesting for that reason although the story
is silly. Family audience. Junior matinee.

SCREEN SNAPSHOTS NO. 12 (Series No. 1)
SCREEN SNAPSHOTS NO. 1 (Series No. 2)—Columbia, 1 reel. Various Hollywood events

in which screen celebrities take part. Family
audience.

SHARKS AND SWORDFLSH—Mc^ro-GoW-
wyn-Maycr, 1 reel. Catching dangerous water
creatures in the Pacific, picturesque and excit-
ing. Family audience. Junior matinee.

SHOVE OiF¥~George IC. Arthur, Paramount, 2
reels. A comedy of a youth who goes to a
fancy dress ball as a sailor and is inadvertently
taken into the navy. Plenty of fun. Family
audience. Junior matinee.

SKIMPY — Jiffany, 2 reels. The Tiffany
"Chimps" in a burlesque of "Skippy." Per-
haps more interesting to children than "Skippy"
itself. Family audience. Junior matinee.

SMART WORK—Educational, 1 reel. A short
comedy with a really comic idea. Family audi-
ence.

THE SONG OF THE VOODOO (Vagabond
Adventures Series)

—

RKO-Pathe, 1 reel. One
of the best of this series. These pictures avoid
the silliness that so often goes with films of

this sort. Family audience. Junior matinee.

THE SPIDER AND THE FLY (Silly Sym-
phony)

—

Columbia, 1 reel. A very amusing
cartoon. Family audience. Junior matinee.

STRANGE AS IT SEEMS NO. 14—Universal,

1 reel. Strange things that occur all over the

world such as elephants husking cocoanuts

—

et cetera. Family audierece. Junior matinee.

THROUGH THE AGES (Vagabond Adven-
tures Series)

—

RKO-Pathe, 1 reel. Mexico

—

the country's customs, and their pottery that

has been buried for generations. Family audi-
ence. Junior matinee.

TORCHY PASSES THE WCK—Educational,
2 reels. Ray Cooke is an engaging Torchy
and the comedy is lively and likeable. Family
audience.

VOICE OF HOLLYWOOD NO. %SS7—Tiffany,
1 reel. One of the best of this series—all of
Its items are interesting to fans including a
tango by Rudolph Valentino and Gloria Swan-
son. Family audience.

THE WALL STREET MYSTERY—Ftfa/'/ion^-,

2 reels. A murder story. Mature audience.

WHEN GEISHA GIRLS GET GAY (Magic
Carpet Series)

—

Fox, 1 reel. The geisha girls

of Japan go modern. Family audience.

WRESTLING SWORDFISH—Educational, 1

reel. Interesting pictures of fishing. Family
audience.

(Continued from page 18)

this comedy is so much better than the aver-

age run of comedies that it should be

selected." After all most things are judged,

good or bad by comparison. A word to the

wise is sufficient. Let us be open-minded

about comedies and remember that they also

have place on the program for the masses.

A few answers out of the dark to daily

questions

:

"Yes, this is the Paramount Company."

"No, I am sorry we can't have any more

air."

"Yes, if a picture is marked for 'junior

matinee' it must be selected."

"If you mark a picture 'good entertain-

ment' it is automatically selected."

Since the companies make silly comedies

there must be a demand for them."
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee——com-
posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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Macon's Matinee Mentor

THE radio broadcasts now and then, in

a series, tributes to different cities call-

ing attention particularly to their

special historical background, their leading

industries and their

outstanding accom-

plishments so we will

take a pattern from

them and broadcast

here through the
Who's Who Depart-

ment of our Maga-

zine the story of a

city's noted activity

in presenting to you

the leader of that ac-

tivity—Mrs. Piercy

Chestney of Macon,

Georgia. We have

always felt that

Macon and Matinees

were synonymous

words so immediate-

ly does the latter

come to our mind at

the mention of the

former. But there

would not be this

connection were it

not for the enthusi-

asm and long contin-

ued interest of Mrs. Chestney, the originator

and leader of these matinees. So if we

think of matinees in connection with the city

we must also think of them in connection

Mrs. Piercy Chestney

with Mrs. Chestney for her part in them.

When we wrote to her as a member of

our Better Films National Council to tell us

about herself she instead told us about her

matinees so we will

through this interest

introduce her to you,

by quoting parts
from the material

she sent us. "For

ten years, before the

organization of our

Committee, I worked

for children's mati-

nees in Macon, along

with a few other in-

terested people and

naturally I was vital-

ly interested when

on August 29th,

1923, our Committee

was organized, as I

knew matinees were

assured. The first

was held the follow-

ing Saturday and
they have continued

without interruption

with two exceptions

—one Saturday
which fell on Christ-

mas, and November of this year when an

economic situation in the Macon theatres

made it seem wise to discontinue them for

a month. However, a month's rest appears
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to have only whetted the appetite of the

children for them as on December 5th, we
had 1,500 in the house, turned away 200 and

received for the Organized Service, Hepsi-

bah Orphanage and the Red Cross over

3,000 garments." One reason for the return

of these matinees in spite of a temporary

drawback is noteworthy as reported by Mrs.

Chestney, "When the matinees were dis-

continued 41 organizations in the city

—

men's and women's—wrote to the owner of

the theatres expressing their regret at the

discontinuance and requesting a reinstate-

ment of the matinees under the auspices of

the Better Films Committee with the mati-

nees to be conducted by the Committee in

exactly the same wa}^ as before. All of

which shows the city-wide interest in the

matinees and the marvelous cooperation the

Committee has from men and women in all

walks of life."

"We have practically every one of the

charter members still in active membership

in our Committee. Our membership now
numbers 75, with the Mayor an ex-officio

member, and the Chief of Police on the Ad-
visory Committee. It is representative of

practically every organization in the city,

both men's and women's."

"The thematic program for children's

matinees, that is every program, every

week, built around some definite idea was
originated by us. It has been adopted by

chains of theatres and national organiza-

tions, which through their units sponsor

matinees." This we well know for we have

answered numerous enquirers from all over

the country regarding the special type of re-

lated matinee program by referring them to

Mrs. Chestney or by sending them copies

of the Macon Schedules with which we
were generously provided by the Committee.

"In June of this year we began broad-

casting over the local station—WMAZ. The
broadcasts are given every Monday morning
from 10:15 to 10:30. The first part of the

program is devoted to pictures in general,

studio happenings, color, music, et cetera,

and the latter part to the pictures appearing
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on the local screens, enlarging upon those we
can recommend and merely mentioning the

audience suitability of those we can not

recommend." The material prepared by

Mrs. Chestney is read by a different member
of the Committee each week.

We regret that Mrs. Chestney would not

herself write the story about herself and the

Macon matinees for she is a writer profes-

sionally, a member of the Macon Writers

Ckib and has livened many of the pages of

the Macon Telegraph with her writing. For

several years she wrote a two-column de-

partment "Film Facts and Fancies by

Fannie Fairtall." For ten years she con-

ducted a column under the name of "Miss

Gadda Boute" in which was fully reported

her reactions to the four Annual Confer-

ences of the National Board which she has

attended in New York City, as a representa-

tive of her Committee.

Mrs. Chestney has written a number of

historical pageants which have been sold and

produced in many places in many states.

Her pageants are often interesting contribu-

tions to the matinee programs, as the follow-

ing example of a thematic program shows

:

First United States Flag Raised (January

1, 1776). (1) Community Singing.

(2) Serial

—

The Indians Are Coming.

(3) Prologue—Short Pageant present-

ing replica of first flag raised.

(4) Feature

—

The Social Lion.

Mrs. Chestney's newspaper work has been

responsible for a special recognition coming

to her which is closely in line with her mati-

nee work. That is a life membership in the

Georgia Congress of Parents and Teachers,

an honor conferred upon her by the Sixth

District as an evidence of what they con-

sidered the Macon Telegraph Parent-Teach-

er Page had done for the P.-T. A. work in

the district and the place it has given the

district in the State. This page was insti-

tuted by Mrs. Chestney and has been edited

by her since December 4th, 1921.

So although Mrs. Chestney has many

interests they are all related to her "hobby,"

shall we say, of better films and matinees.



An English Argument for Junior

Matinees
COMPTON MACKENZIE, the Scot-

tish Nationalist and well-known nov-

elist, has some pointed observations in

the London Evening Standard on the

movies and their influence on children which

have been reported by the New York Eve-

ning Post Foreign Service. Air. Mackenzie

calls the cinema the universal narcotic, and

says it should be forbidden children under

the age of sixteen. The reasons for this

are that the cinema destroys the capacity

for wonder, cheapens womanhood, destroys

imagination, and by causing children to sup-

pose that life itself unrolls as easily as a

film, is responsible for "the indolence which

permeates the whole nation."

Only one film in two hundred is fit for

children, Mr. Mackenzie declares, and, such

being the case, "there is only one way to

keep children uncontaminated by the cinema,

and that is to forbid them to enter the

cinema except on holidays when a special

program should be presented."

"We have rightly made the employment

of child labor impossible, but I do not hes-

itate to say that to give children the freedom

of the cinema is as great a crime against

youth as to send children into cotton mills

and coal mines. We have made a law for-

bidding children under a certain age to

smoke. We have raised the age of consent.

Then why, with all this tenderness for

youthful morals, do we encourage children

to encounter the worst side of life on the

film before they encounter it directly?"

Mr. Mackenzie, anxious lest he be con-

sidered a kill-joy, concludes that "so far am
I from wishing to kill joy that my main ob-

jection to the films is their tendency to kill

the joy of children. They ofifer to the young

ugliness, vulgarity and luxurious success

;

but, worst of all, they scrabble upon the

youthful mind their false experience where-

by the youthful mind is blurred and prema-

turely aged.

"That there are good films, and beautiful

films, and true films, goes without saying,

but goodness, beauty and truth are the ex-

ception, and that they can exist in the cin-

ema is the most powerful argument for of-

fering only such films to the eyes and ears

of the young."

We entirely agree with Air. Alackenzie in

his approval of junior matinees and we ad-

vocate as another means of supplying suit-

able programs for children, especially the

older children, the family week-end pro-

grams. While every one knows that the

motion picture is not made with the child

audience in mind still there are certain pic-

tures suitable for showing to children. We
felt like questioning Air. Alackenzie's state-

ment "that only one film in two hundred is

fit for children" but before doing so decided

to check up on some of our classifications.

We find that our Review Committees for

the ten months, January first to November
first, reviewed four hundred and eighty

feature pictures, two hundred and ninety-

five of these were selected or recommended,
of these "selected" pictures one hundred
and fifty-eight were rated for the mature

audience and one hundred and thirty-seven

for the family audience, with thirty-four of

these latter rated as acceptable for junior

matinee showing. This indicates from our

Review Committee's recommendations that

thirty-four pictures out of four hundred and

eighty or about seven in a hundred were

considered fit for children. Looking at it

this wa}^ it is rather encouraging to know
that there were thirty-four films suitable for

junior matinees and one hundred and fifty-

eight suitable for family showings during

this time, for this supplies quite as much
motion picture fare as necessary in choosing

for children in ten months but looking at the

figures from the other angle they offer a

spur to those interested, to concentrate on

a plan of making certain that the children

see these pictures and not the three hundred

and twenty-five tmsuitable ones.
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This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

Mention. The opinixins of a committee composed

of trained students and criHcs of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shelley Hamilton

(JOMMITTEE
Iris Barry Evelyn Gbrstein J. K. Paulding Walter W. Pettit

Lael Calendar Louise Wallace Hackney Creighton Peet Harry Alan Potamkin
Gertrude Dwyer Frances Taylor Patterson Clarence A. Perry John Alfred Thomas

Best Pictures of the Year

FEW films in any single year turn out to

be memorable for their advancement

of the art of the motion picture. The

National Board of Review's list of the ten

best is based on a consideration of what

films have contained some unusual quality

that is purely cinematic. A supplementary

list is added of films that without any spe-

cial artistic pre-eminence are nevertheless

successful, and, in some respect, important

pieces of motion picture making. The list

of foreign films selected are all important

and unusual contributions to the screen.

These selections were all made from films

reviewed by the National Board of Review

between December 1, 1930 and December

1, 1931.

Ten Best

Cimarron

City Lights

City Streets

Dishonored

Supplementary Ten

Around the World in

Eighty Minutes

Bad Girl

Champ, The
Front Page, The Little Caesar

Guardsman, The Public Enemy, The
Quick Millions Sin of Madelon Claudct, The
Rango Skippy

Surrender Smiling Lieutenant, The
Tabu Street Scene

Trader Horn

Foreign

Die Dreigroschenoper (The Beggar's Opera)
Das Lied vom Leben (The Song of Life)
Le Million (The Million)
Sous les Toits de Paris

(Under the Roofs of Paris)
Vier von der Infanlerie (Comrades of 1918)

Surrender
Adapted by S. N. Behrman and Sonya Levien

from Pierre Benoit's "Axelle," directed by Wil-
liam K. Hozvard, photographed by James Wong
Hozcc, produced and distributed by Fox.

The Cast

Dumaine Warner Baxter
Axelle Leila Hyaiiis
Captain Ebling Ralph Bellamy
Wietrich Alexander Kirklan'd
Count Rcichendorf C. Aubrey Smith
Goulot William Powley
Dominica Bodil Rosing

PEOPLE who watch directors rather

than stars will naturally be on the look-

out for Surrender—ever since White

Gold William K. Howard has been known
as a man in whose pictures there was more

than an even chance of finding something

above the average. Just what he needs to

put him unquestionably among the masters

of the cinema is hard to say—perhaps it is

the strong masterly hand, that can dominate

stories and actors whoever and whatever

they happen to be and create a masterpiece

out of whatever material comes to it. At

any rate, stories and actors in his pictures

have not generally been impressive enough

to let him shine with the brilliance that he

often seems to deserve.

There was Transatlantic a little while ago,

which undeniably showed cinematic skill of

a surpassing kind that created vivid and ex-

citing movement on the screen, movement

that was a pleasure to watch ; but it was

not enough to create the illusion of depth



The old German kitchen in "Surrender" zvJiere the Countess first meets the French prisoner

in superficial actors or of importance in a

trivial story.

Here in Surrender Mr. Howard has better

luck. He has a better story, though its

originality is not going to dazzle anyone, and

he has some characters to work with which

in the persons of efi^ective actors give the

story substance and significance.

The story deals with the old theme of the

futility and waste of war. There is no fight-

ing in it : all the action happens in an old

German castle far from the battle front,

and in a prisoners-of-war camp near by.

There is a lovely German countess and a

French prisoner who fall in love, and in the

end fall into the conventional fade-out em-

brace, but their love is not a very thrilling

affair nor are they as individuals anything

more than good-looking movie actors en-

gaged in trying to supply conventional box-

office appeal according to formula.

The interesting people are three men, all

of them Germans : the captain in charge of

the prisoners, whom the war has so mutil-

ated that life without war has no place for

him ; an old count, living in the imperial

glories of the past, his life breath the smoke

of forgotten battles, talking heroics and

playing games with toy soldiers, and the last

of his four grandsons, an idealist whose

ideals have all been shot away.

The drama is apparently supposed to lie

in the confiict between love and patriotism,

with occasional enlivenment provided by at-

tempts of the prisoners to escape. Un-
fortunately this conflict never seems import-

ant : Mr. Baxter and Miss Hyams, pleas-

ant though they are—and oh, so consistently

clean and unruffled in make-up and costume !

—never show any gripping feeling, and one

never has any doubt that their little romance

will go the usual movie way and finish with
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a happy kiss. The prisoners, also, fail to

supply much intensity : they give no illusion

of being anything but minor Hollywood

players hired to move about as bidden and

utter some rather unhappy attempts at

comedy relief.

The real drama is hardly a conflict at all

—we merely watch their doom working it-

self out on three men whose souls, and even

their chance to snatch a bit of contentment

out of life, have been destroyed by war.

The two younger men protest, one with

bitter egotism, the other with bitter philoso-

phy, and the old count dodders about in

gruff and senile ignorance of what has hap-

pened to him. But they are hopeless victims

from the start, so in the grip of the monster

that they cannot even fight him.

This, the significant part of the story, is

given splendid effect by three fine pieces of

acting. Ralph Bellamy, visually and vocally,

makes the captain with the ruined face and

artificial arm a figure not easy to forget

—

Alexander Kirkwood gives depth and elo-

quence to the young artist torn from his

music to be a soldier, escaping the easy pit-

fall of being either heavy or maudlin or

both by an overlying quality of lightness that

might almost be called charm—C. Aubrey

Smith manages by sheer good playing to

cloak the old general with a pitiful dignity

and tragic pathos.

Mr. Howard, in his direction, has done

nobly by the good parts of his story and by

his good actors. The "movie" parts, and

the "movie" actors, he has been unable to

make seem anything but just what they are.

But most of all he has used camera and

sound with a technical skill that is excep-

tional. Always, with the help of an excel-

lent cameraman, he keeps things beautiful

for the eyes, sometimes making a composi-

tion of moving light and shadow that is

startling in its combination of beauty and

meaning. The sound—the rise and fall and

silence of the music, the management of dia-

logue—adds, as not many directors know
how to make it add, to the emotion of the

picture without interfering with its motion

as a picture.

For these technical reasons alone Surren-

der is one of the most admirable things that

have come out of an American studio this

year.

Around the World in

Eighty Minutes
Directed by Victor Fleming and Douglas Fair-

banks, zcith dialogue by Robert E. Sherzcood,

photographed by Henry Sharp and Chuck Lewis,

released and distributed by United Artists.

DOUGLAS FAIRBANKS, whether

masquerading under the name of

D'Artagnan or Robin Hood or Zorro,

has always been irrepressibly Douglas Fair-

banks, and here at last he drops all pretense

of disguise and goes adventuring without

benefit of Dumas or any other plot con-

triver. The result is something verging on

the unique in many ways. And lively enter-

tainment. If, as someone has hinted, it is

not so much Douglas Fairbanks seeing the

world as Douglas Fairbanks letting the

world see him, it is still lively entertainment.

Doug, with Victor Fleming and a couple

of cameramen and a load of apparatus, set

out from Hollywood for the Orient. Hawaii,

the Philippines, Japan, China, India—they

all have a look at Doug, and the camera

looks at the look and preserves it for the

edification and amusement of the Western

World. Probably no king or emperor would

be given readier access to things he wanted

to get at than this Hollywood star whose

smile and acrobatics have gone into every

corner of the earth, hence many things that

an ordinary travelogue would have to do

without are to be found in this picture. The

ordinary things, moreover, are given a per-

sonal flavor by the Fairbanks participation

in them, so that whether you see him in

action or hear him explaining you always

have the Fairbanks personality coloring what

you are looking at. Your enjoyment of it
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will depend on how much the Fairbanks

personality pleases you.

Only a rigid resentment against this per-

sonal flavoring can spoil the interest and

gaiety that the film provides. Almost all

the incidents chosen are worth looking at,

and there is a plentiful sprinkling of fantasy

and humor and even genial satire that create

something novel in screen entertainment.

All sorts of people and things serve as

J\lr. Fairbanks' supporting cast—potentates,

swnnmers, dancers, white elephants, tigers

and corpses. And Victor Fleming must not

be forgotten, who gives a most competent

impersonation of Victor Fleming.

BULLETIN BULLETIN

This Month Honorable Mention
Honorable Mention Bad Girl

Around the World in The Blue Angel
Eight!/ Minutes Cain and Artem

Surrender
City Streets

A Connecticut
PREVions Months Yankee

1931 Dishonored

Exceptional East Lynne

The Benijar's Opera Father's Son
Cimarron The Front Page

City Lights The Guardsman
Comrades of 1918
Das Lied rom Leben

The Public Enemy

Le Million Quick Millions

Ran go Romance Sentimentale
Sous les Toits de Paris Skippy

Tabu Street Scene
Trader Born Ten Cents a Dance

SOME of the more recent films to which

the American Library Association has

given its endorsement are : Alexander

Hamilton, Devotion, Tz^'enty-Four Hours.

Over the Hill, Juvenile Court, Huckleberry

Finn, Around the World in Eighty Minutes

with Douglas Fairbanks, and / Am From
Siam. Thinking of book-film connections

there is no better tie-up interest for Better

Films Committees, libraries and theatres

than that of book-marks. They are bright

and colorful for the season and might he

slipped into Christmas books. The Cleve-

land Public Library has always been a

leader in this field and some of the book

lists compiled by that Library and presented

in book-mark form, Miss Marilla W. Free-

man, librarian of the Main Library, tells

"Celluloid -The Film To-day"

By PAUL ROTHA
Revietved by James Shelley Hamilton

THIS book is a supplement to the same

author's "The Film Up To Now," and

in it ]\Ir. Rotha has collected various

opinions and pronunciamentos on the motion

picture as represented by the output of the

last year. He discusses the attitude of pro-

ducers toward their product, which includes

the influence of the business of film-making

on the art of the cinema ; the development

of dialogue, toward which Mr. Rotha feels

more kindly than when he wrote his last

book ; the present state of the American and

the British film ; the use of propaganda in

films, and its eft'ect, the cjuestion of the edu-

cational film, and the Repertory Film Move-

ment—which is another name for what we

know as the Little Theatre Movement.

Finally he reviews in detail several of the

year's outstanding pictures, and adds a

couple of essays on Zola and the similarity

of his methods to those of a scenario writer,

and on the films of Fritz Lang.

The book's chief value—and that is no

small one—is that it contains a lot of data,

of the year-book kind, about important films

—credits, a suggestion of casts, et cetera.

This data is not always correct, but it is the

best to be found in such convenient form.

Mr. Rotha's critical opinions fall somewhere

above the average film reviewer's and below

those of the really creative critic—if such

there be in the realm of the motion picture.

Mr. Rotha is dissatisfied with the general

run of films and eager for something better:

just what he hopes for is not quite clear,

perhaps because he does not know. But he

has written another book that definitely be-

longs in any library specializing in the litera-

ture of the motion picture.

Longmans, Green and Co., Publishers. Price
$3 00

US are: Tabu, Huckleberry Finn, Alex-

ander Hamilton and The Dreyfus Case. If

you wish samples of these book-marks we
will be glad to send them to you.



''Over the Hill" Reviewed by the Juniors

JUNIOR Review Committee members and

other young people, prospective members,

were invited to attend the review of the

Fox fihn, Over the Hill, arranged for the

National Board in the Fox Private Theatre

shortly before its release. The judgments

on the picture, as is found- to be the case

generally with these keen young junior re-

viewers, were clear, normal, discerning and

well stated.

Several of those present were called upon

to do more than record their impressions of

the picture upon the ballots for the National

Board, they were reviewing with a double

purpose. Perhaps it will be interesting to

our readers to hear something of the use to

which the results of this meeting were put

by some of the young people.

One young man is on the stafif of The

Jersey Journal Club Magazine, a weekly

paper published by and for young people

as a supplement to the jersey City (N. J.)

Journal by two club groups, the Junior Club

of members from 6 to 16 years, and the

Senior Club of those over 16.

The following paragraphs are quoted

from his review written as motion picture

critic of his paper

:

"This is a picture of appealing reality in

which we have a cross section of a home and

family life where the mother is the guiding

factor. I am certain it will touch you no

matter who you may be, and you will be

delighted with it.

"The cast is one perfectly selected. You

will highly approve of Mae Marsh's por-

trayal of Ma Shelby. You will never cease

to admire James Dunn's sincere perform-

ance as Johnny, or Sally Filers' as his

sweetheart Isabelle. The rest of the cast

which includes James Kirkwood, an old-

timer, is excellent. The director, Henry

King, must also be complimented for turning

out such a fine piece of work."

In Bogota (N. J.), a suburban town of

New York City, the review was tied up

with school work through the interest of

the High School English teacher. The Eng-

lish class pupils attending were asked to

write compositions in the form of a review

of the picture. We asked to be allowed to

see these papers in order to be able to pass

on word of them, for the school work tie-up

is a valuable one and can well be used by

Better Films groups as a means of interest-

ing the schools in what they are doing in

the work of building interest and support

for good pictures. In answer to our ques-

tion several A-|- papers have come to us.

If space permitted we would publish them

all but we are limited to the following quota-

tions.

One bright young freshman interested in

dramatics, sports and many school activities,

begins her story thus : "Over the Hill, a

Fox production, was given in a large pre-

view theatre in Fox's office building in New
York City, November 7th, 1931. The story

was set in a New England country town.

The first scene, showing dawn, with the

usual farmyard morning alarm, crowing

roosters and a meowing cat. It was the

beginning of another day for the busy

mother. It was her duty to see that her

four children were lovingly awakened,

washed, fed and dressed and sent ofif to

school at the little, red, one room school

house. Each one of her children was a

different temperament. The oldest boy, a

sissy, religious hypocrite and a thief. The

second son, John, was a regular fellow, full

of mischief but upright and manly. The

youngest brother, a sensitive artist, hand-

some and honest. The baby, a girl, was the

usual type, somewhat pretty and yet as boy-

ish as one might expect, having three

brothers older than she. She was greatly

loved by her brothers. The father, an in-

dolent, weak, but loving husband, was not

to be relied on for financial support, so it

rested on the mother, a strong, sturdy, old-

fashioned one, who worked hard day and

night to keep her family well clothed and

fed. She was the guiding, supporting in-

fluence in the family."

Another review opens with these words,

10
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"In my estimation, Over the Hill is one of

the best pictures that is playing at the pres-

ent time. The directing, acting, make-up

and characters were splendid. Mae Marsh

as Ma Shelby, played her part exceptionally

well but credit must also be given to James

Dunn and Sally Eilers who played the parts

of Johnny and Isabelle respectively," and

closes with these, "Over the Hill is so hu-

man, so real. After the mother had slaved

and worked for her children, they refused

to support and protect her when she is old.

Nevertheless, she loves them dearly. How
well this story applies to some people today !"

A third student prefixes her review with

a listing of certain outstanding points such

as characters, type, silent or talkie, parts,

and scenes I was impressed by. Under the

latter are given "Johnny when a child,"

"Death of Pa Shelby," "Johnny's return

from jail," "Rebuffs of sons and daughters,"

"Johnny's return from Alaska," and "End-

ing together." The story she writes "is that

of a mother, Mae Marsh, who lives to

see her children grow

up and leave her in

old age with no pro-

vider but charity.
James Dunn, the only

worthy member o f

her large family, re-

turns in the end and

provides a happy end-

ing. The picture is

more than that of an

inspiring drama; it is

one of laughter, ro-

mance and heart-

breaks, only to be end-

ed in the tenderness

of love."

In order to show

you a variance of

opinion the following

statements are quoted

from ballots of some

of the other young

reviewers : "The pic-

able, though a bit melodramatic" ; "The be-

ginning was too serious—there vi^as too

much of the fight between the two broth-

ers"
;

"Slightly exaggerated, too melo-

dramatic"; "Mae Marsh is an exceptionally

good actress and should have more pictures

to play in—the scene in which she walked

to the poorhouse was very impossible as is

shown when James Dunn rode, the walk

was entirely too long;" and "Too drawn

put."

But to offset these and have a happy end-

ing to our story here are some favorable

ballot comments from enthusiastic review-

ers : "This picture, was to my group and

to myself, one of wonderful emotional as-

pect and I can honestly say mat its filming

and its sentimental shots are marvelous. The

touches of comedy relieve the picture of

having too much emotion" ; and "Acting is

excellent—a most unusual plot" ; "A mar-

velous production, truly depicting mother

love, and its bearing upon life, as we mortals

know it."



EDITOR: Bettika Gunczy

Department of the Better Films National Council

CHRISTMAS programs have been so

arranged at the Little Picture House,

the theatre of the Fihii Bureau in New
York City, that the different types of aud-

iences will find for the holidays the kind of

film fare that pleases them. In order to

take care of the many young school vaca-

tionists who will be attending the theatre

at that time, two features are arranged for

every day from December 22nd to 30th, one

to run from 2 to 6 o'clock, the other from

6 to 12 o'clock. The pictures booked for

the nine days are: Happy Days and Born

to Love, The Cisco Kid and The Common
Law, Daddy Long Legs and The Smiling

Lieutenant, Rango and Sin Takes a Holi-

day, Skippy and Laughter, Tom Sawyer and

Morocco, Huckleberry Finn and Tarnished

Lady, A Connecticut Yankee and Bad Girl,

Penrod and Sam. and The Reckless Hour.

On Christmas Eve carols will be sung from

11:30 to 12:00 o'clock and patrons are in-

vited to be guests of the theatre.

In addition to the afternoon shows for

children three morning shows are planned.

At the showings of Skippy and Penrod and

Sam, Mickey Mouse doll presentations will

add to the festivity for the youngsters. The

last in this holiday series of junior shows

will be a showing of Alice in Wonderland

on January 2nd. The regular season of

Saturday morning screenings for children

began on November 28th with Huckle-

berry Finn.

Another activity of this specialized film

house is the showing of a number of pic-

tures in a History and Literature series.

The first of these was on November 14th

at which time Old Ironsides was shown, the

second was on November 21st, presenting

The Virginian.

In this plan is a valuable suggestion for

school tie-ups which Better Films Councils

could well suggest to their theatre managers

and schools.

THE uniting of the interest of many or-

ganizations of a community into a Better

Films Council is, while quite widely done,

still something deserving of congratulations,

because it signifies a spirit of cooperation

and a willingness to give up individual ac-

tivity for that of the movement, but some

Councils have gone even further and united

not only different organizations but different

communities as well. Such a one is the

Chester Pike Better Films Council of Penn-

sylvania.

In this Council many Philadelphia subur-

ban communities are working together in

their better films interest. The Council was

organized last Spring. In the by-laws adop-

ted at that time was incorporated the pur-

pose of supporting selected pictures and

family night programs at the theatres. Rep-

resentatives from Women's Clubs, American

Legion, Parent-Teacher Association, W. C.

T. U., Business Men's Associations and

many individuals, became charter members

of the Council and took part in the discus-

sion of plans. During the summer the Coun-

cil circulated through its membership the

names of the selected pictures appearing at

the local theatres and the date of their show-

ing.

Mrs. B. Logan Edwards is the very effi-

cient and enthusiastic president of this Coun-

cil. She has told us of the excellent junior

matinees which are a part of the Council's

activity. On Saturday afternoon preceding

the regular show a special showing is ar-

ranged for the children with carefully se-

lected pictures, local talent work by the

children and singing—all the things which

make the youngsters realize that this is their

very own show. These programs are being

very well patronized, receiving the support

of the mothers and the attention of the

children.

Much recognition has l^een given to all of

the Council's activity and the interest is

spreading to still other communities.

12
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The Council wishing to be informed on

all phases of the motion picture has had

among the speakers at different meetings

Mr. Eric M. Knight, Philadelphia news-

paper motion picture critic, several theatre

managers and two members of the Better

Films Council of the National Board, Mrs.

Harry G. Grover, president of the Ruther-

ford (N. J.) Better Films Committee, and

Mrs. Leon A. Mclntire, Better Films Chair-

nian. Eastern Division, National D. A. R.

NIAGARA FALLS is to everyone such

a romantic city—where all the honey-

mooners go, or at least used to before jump-

ing on a boat for Europe or taking a motor

trek across the country were so common

—

that it is difficult to associate with it all

those civic movements one thinks of in con-

nection with other cities. But there are

-people other than sightseers in Niagara

Falls and interested in many things, one of

which is better films. This activity is car-

ried on under the Federation of Church

Women. Mrs. W. J. Marsh of the Federa-

tion writes to us that "The Church and the

Motion Picture is one of the five local de-

partments" in the organization. Last spring

they began the preparation of a Motion

Picture Bulletin, giving information on the

pictures showing in town for the month.

This has led to establishing contacts with

all the local theatre managers. The first

general open meeting of the Church Fed-

eration was held on November 19th, under

the Department of the Church and the Mo-
tion Picture and was addressed by a local

minister and a local theatre manager. The

Committee's activity was reported and copies

of the Bulletin giving information on forth-

coming pictures were distributed. The musi-

cal part of the program was furnished by

the Mother's Clubs so that many interests

were brought together in a common interest

of good films, their exhibition and support.

Other groups working with the Church Fed-

eration are the Y. M. C. A., Y. W. C. A.,

Boy Scouts and Parent-Teacher Associa-

tions.

THE Birmingham (Ala.) Better Films

Council has been in existence for a good

many years, long enough to know the value

of preparedness in relation to their work, so

as early as their Bulletin of last May they

asked each representative of a club or

Parent-Teacher Association on the Council

to see "that your organization includes in

next year's program a talk on Better Films

work in Birmingham. The chairman of the

speakers' committee will provide a speaker."

The June meeting was a "gala event and

devoted to fun."

The Council members at their July meet-

ing were told of the special honor which had

come to their president, Mrs. Edgar Collins,

who had been appointed State Motion Pic-

ture Chairman of the Alabama Federation

of Women's Clubs. This was indeed a

recognition of the work of the Birmingham

Council and undoubtedly means that the

worthy activity conducted there will now

be a pattern for state-wide activity.

In the Council's work of assisting the

public with helpful motion picture informa-

tion each Sunday night over a radio station

is announced any specially fine picture for

children to be shown the following week.

Above we spoke of the age of the Better

Films Council but we did not say how old

but here we will give away the secret by

telling you that on October the thirteenth

it celebrated its tenth birthday. The celebra-

tion had unusual features hardly possible

ten years ago. It was held at the Birming-

ham Airport. The Auto Committee fur-

nished transportation to the Airport where

among the attendance prizes were three free

airplane rides over the city provided through

the courtesy of the Airport manager.

The president of the American Federation

of Women's Clubs, the president of the

Parent-Teacher Council, members of the

original executive board of the organiza-

tion, the president of the Better Films Com-

mittee in Macon, Georgia, and many others

were honor guests at this anniversary cele-

bration which summed up past accomplish-

ments and started a new year of activity.
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THE Albany (N. Y.) Junior Entertain-

ment and Film Guild sees that the chil-

dren of Albany are well supplied with ap-

propriate amusements in many lines. When
writing to us from time to time Mrs. F. W.
Clark, Director, who has been working with

the young people of the city since 1914, tells

of this in a very characteristic staccato fash-

ion. This is the way a September letter

summed up months of activity : "Well, am
still on earth puttering around—just finished

with Huckelberry Finn, biggest show we
have ever done. Last day of the run we
had a Tom Sawyer-Huckleberry Finn mati-

nee afternoon—RKO, turned hundreds of

children away. Still working with the news-

papers. We sponsored 24 first-runs this

year. Next is Penrod and Sain at the War-
ner Theatre. We had Skippy at Fox, also

Daddy Long Legs, Tom Sawyer and For-

bidden Adventure at the RKO. No tie-up

with any one house. We are rather in-

clined to sponsor family pictures next.

(They have in the past concentrated their

interest on the junior matinee film). We
are recommending Alexander Hamilton for

high school students stating that it is en-

tirely for the historical and educational

value.

"The Guild is being enlarged to 25 active

members with 10 associated clubs, also as

many sustaining members as we can get.

This year we sent over 100 children to sum-

mer camps. Cost us $1,165. We made it

out of entertainments of all kinds, also by

Hallowe'en party, Christmas party, free ice

cream, candy and toys given to every kiddie

present—cards sent to the poorest young-

sters in town, the Junior League and private

schools assisted. Had a Children's Day at

a summer park—everything free with cake

and cream." Remembering our youthful

days, ice cream and cake made a party any

time, so we congratulate the Albany young-

sters on getting their films "a la mode."

The latest event planned l)y the Guild

to aid the needy youngsters of Albany was
the children's own film benefit on Saturday

morning, Novemfjer 27th. More than 3,000

little philanthropists poured out a stream of

dimes and nickels that totalled a $400 gift

to the less fortunate children. The young-

sters learned the joy of giving and had a

good time. It was reflected in their smiles

and in their hearty applause. A ballet of

the seasons with graceful young artists

opened the dance playlet. The 11 little Tin

Soldiers were very thrilling—they were boys

from the Albany Orphan Asylum clad in

splendid red and white uniforms which they

made themselves. One httle lad who pranced

before them like a general on horseback,

evolved high glee. Old King Cole with

his fiddlers introduced a rollicking air and

was followed with other talented children

in the roles of childhood favorites—Red
Riding Hood, Miss Mufifet, Jack Horner,

the Noah family, and a host of others.

More than 300 boys from the Orphan

Asylum and other institutions were guests

and arrived in buses. Scores of other boys

and girls received tickets free. In all the

Thanksgiving baskets distributed by the

Trinity Institute tickets had been placed.

The Mother's Club also was host to a large

group as were other organizations.

The entire receipts of the show went to

Trinity Institute to be used in their work

of relief among all children throughout the

city, regardless of race, color or creed.

LITERATURE from the National Board

has been sent to a number of groups

recently for distribution or for display at

conventions. Among the organizations were

the New York, New Jersey and Ohio

Parent-Teacher Associations, and the East-

ern Division of the D. A. R. Conference

representing seven states. We have men-

tioned elsewhere the New York D. A. R.

and there were quite a number of requests

from local groups, schools, et cetera, which

we were pleased to fill. In this connection

if your group or any that you may know

about would be interested to receive mate-

rial for such uses please send us word and

we will be very glad to send sample copies,

lists, and other publications.
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ttnpHE Better Films Committee As A
JL Force in the Community" might well

be the subject for the chronicling of the

latest achievement of the Rutherford (N.

J.) Better Films Committee. This ener-

getic Committee has for the past four years

been sponsoring regular week-end family

night programs, holding that the showing

during the week-ends of the school year of

films that will appeal to the family from

the oldest down to the twelve-year-old, who

is generally considered old enough to attend

commercial motion pictures, is the most

workable method of providing suitable pic-

tures for children. The theatre's policy has

been to give the town what it wants and

will come to see and the managers have

been very willing to work with the Better

Films Committee in presenting a type of

film that families could enjoy together once

a week. So the family week-end program

became an established thing and the people

depended on it. Recently when a change of

management threatened the continuance of

this settled plan the Committee received

numerous letters and many phone calls from

interested townspeople who viewed the

change with alarm. The following excerpt

from a letter is typical of the expressions

of opinion that were received from heads of

prominent organizations, ministers, parents

and others interested in the movies as

recreation : "These family programs have

met with very general approval among the

parents of children in our community and

have, in my estimation, been very worth

while. In introducing these family week-

end programs and securing the hearty co-

operation of the managers of our local mo-

tion picture theatre the Better Films Com-
mittee has rendered the community a most

valuable service and its discontinuance, just

when the people of Rutherford have learned

to fully appreciate it, would be a real mis-

fortune."

The group laid before the new manage-

ment the wishes of the community and the

manager readily agreed to continue a policy

which is not an experiment but a popular

and established feature of the theatre's pro-

gram. He has submitted a list of the week-

end films for a month to the Committee and

it includes some of the most-talked-of cur-

rent films, such as The Cisco Kid, Over the

Hill, and The Beloved Bachelor. So from

this it can be seen that contact with the

exhibitor of the local theatre builds up a fine

spirit of cooperation and mutual interest.

The Junior Review group under the guid-

ance of its director, Mrs. Alvin Herald, is

becoming more and more an integral part

of the Senior Committee. The Junior Re-

viewers aside from their regular monthly

meetings have sponsored an invitational

showing in the High School, helped the

Better Films Committee with its special

matinees and entertainments, attended Na-

tional Board of Review meetings, and their

latest work is that of holding an essay con-

test among the students in the 9th to 12th

grades. Every one in this division is eligible

to write an essay of 200 to 500 words on

their favorite picture. Cash prizes of two

dollars for the best essay and two one dollar

prizes for the second and third donated by

the Better Films Committee, will be awarded

to the three best and the first twenty en-

trants will receive passes to the local theatre

through the courtesy of the manager.

A few quotations from the reports made

at the annual meeting of different committee

chairmen will give an idea of work accom-

plished during the past year. The Public

Library Cooperation Chairman reported

:

"At the time of writing this report, the

center of interest in the library is The Con-

necticut Yankee and Will Rogers. Books

as suggested reading in connection with the

picture are on display together with the re-

view from the National Board of Review

Magazine, pictures of Mark Twain and stills

of the photoplay. It is the stills that quickly

draw attention to the table and call forth

comments, which if we had time to collect

might be worth passing on as of interest to

a better films committee or even to the man-
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ager of a theatre. *The Silent Enemy
brought out more comments than any pic-

ture that the Hbrary has given pubhcity to

this year. Young and old, men and women,

boys and girls, all spoke of it and many took

pains to ask us if we had seen it. A young

man said, "It is one of the finest." He had

hardly turned away when an elderly man
stepped up and said, "Just been down to

see that picture, most remarkable thing I

have ever seen." A teacher follows and

asks to borrow the stills later to use in the

classroom. On the library side of this co-

operative publicity come requests to reserve

Twain's books and someone takes from the

table Paine's life of Mark Twain and asks

to take it home. Book-marks with sugestive

Hsts for Disraeli, All Quiet on the Western

Front, and Cimarron have all successfully

advertised both the pictures and the books.

Table displays for 12 pictures have been

arranged in the adult room and pictures and

books in the children's room for appropriate

juvenile plays. A list of books on the mo-

tion picture was prepared and distributed

to members at one of the monthly meetings

of the Committee".

The chairman for the Exceptional Photo-

plays Committee writes, "This Committee

has sent postals to an ever-increasing list of

patrons of the better films advising them of

the coming to the Rivoli of those pictures

which are rated as 'exceptional' by the Na-

tional Board of Review. The large audi-

ences at the exceptional pictures, the in-

creasing number of names on the excep-

tional list, and the numerous inquiries con-

cerning other invitational showings lead the

Committee to believe that its work has been

to good purpose.'"

The Better Films Committee, started

nearly eight years ago, has built up its com-

munity organization and has directed its

activities for two definite purposes : to

gather funds of information about the mo-

*Many communities which failed to see this

remarkable film icill be glad to knozv it is now
available from the Beacon Films, Inc., 25 W.
Aith St., New York City.

tion picture and its uses and to disseminate

them to the public and, to serve the public

in the most constructive way by helping the

commvmity to make the best and most prac-

tical use of the motion picture as it serves

a social use in education, in culture and

recreation.

KNOWING that the Spartanburg (S.

C.) Better Films Committee is one that

has carried on for a long time and therefore

must pursue a method which is workable

and offer a service which is valuable we
asked them for a report. It is in rather a

condensed form with so much of interesting

activity compact into one sentence in the

telling that we will sometime ask for detail,

but for the present we set down here the

story as presented

:

"The Spartanburg Better Films Commit-

tee has completed its ninth year. During

that time the Committee has reviewed all the

pictures at the local theatres, and up to this

last year held weekly Saturday morning

children's matinees at one of the local

theatres. When the new sound pictures

came in the cost was too great to continue

the children's matinees, unless we could

about double our attendance, which we
found we could not do, and the silent pic-

tures were out of the question, as we could

not find a place to show them. Now that

the cost of the sound pictures is much less,

we hope to be able to give a few children's

matinees this winter.

"We started a weekly Photoplay Guide in

our local newspapers but the summer vaca-

tions interfered with their work somewhat,

however we are planning some efl^ective

things along that line this winter. All of

our review reports are written up in the

Committee books, which are kept in the box-

ofhces of all the local theatres, after every

review, and the report is then given to our

papers. Pictures are reported either for the

family or adult audience suitability.

"The manager of our local theatres al-

lowed us, free of all cost, a Saturday morn-

ing Children's Christmas matinee, the ad-
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mission charge, a pound of food, to be given

to the Red Cross for needy families. AA'e

received a hundred dollars worth of pro-

visions. The Chairman, ]\Irs. X. Irving

Hyatt, spoke over the local radio station this

year about the work the Committee has been

doing in the past, and what they plan to do

in the future. She hopes to do so again

this winter some time, as a great many wom-
en have expressed a desire for that sort of

infonnation to be broadcast, feeling sure

that the mothers would appreciate having a

better understanding of just how we are

trying to help them in the selection of suit-

able pictures for their children to see.

"^^'e have a yearly luncheon at which our

local theatre managers are our guests. The

Committee has alwa3"s been most fortunate

in having the hearty cooperation of the

public press and theatres."

FIL]\I entertainment for the children of

Binghamton (X. Y.) is receiving the

attention of A'arious organizations in the city.

The Chairman of the ]^Iotion Picture Com-
mittee of the Junior Charity League writes

that the League is very anxious to arrange

matinees to give the children the right kind

of pictures and that they also hope thereby

to make some mone}' toward the support

of the two day nurseries which they main-

tain. Two members of the Junior Charity

League were visitors to our office and we
were thus enabled to hear directly of this

interest.

Another group working with this activity

but in a different way is the Parent-Teacher

Association. The ^Motion Picture Chairman

of the Alexander Hamilton P.-T. A. writes

of the programs which they have been con-

ducting monthly in the school building. She

says, "\\'e want to give the children at least

one program a month and we do want to

give them suitable films". These showings

begin at 6 :30 on Friday evenings, with a

program lasting until 8:15 o'clock. The

same difficulty with the plan is reported

from Binghamton as from other cities—the

very limited supply of silent non-inflam-

mable film and that is what must be used

with the equipment in the school. This is

the reason it is so essential to get the co-

operation of theatre managers in allowing

citizen groups to put on programs especially

selected by them at the theatres, for there

there is a wider selection of films and the

youngsters can then have the thrill of going

to the theatres and not to the school and

the parents can have the assui-ance that their

children are seeing a carefully chosen pro-

gram under proper supervision. \\'isely

dift'erent methods are being tried in Bing-

hamton, for junior matinees, family night

prog'-ams, school programs and all such

plans are ones adaptable to local needs and

desires.

The first Junior Charity League matinee

was held on X'ovember the twent}-fTrst

showing Peter Pan. The League appealed

to the X'ational Board for assistance in

locating a print of this favorite of children's

films and we were indeed happy to be of

assistance to them. This organization has

the cooperation of the Board of Education

in the movement to sponsor the best pictures

for children.

THE work of Mrs. Patrick Bray as

president of the Atlanta Better Films

Committee for the past }-ear was so highly

appreciated b)' her associates that she has

been honored with re-election to the office.

One of her first acts upon her re-election

was to extend to all those working with her

appreciation for their cooperation. In the

June Bulletin she says, "Again I am to serve

you as president of this splendid committee

for another year. This thought brings to

me great happiness. I have found a great

deal of pleasure and satisfaction in my ser-

vice as your president during the past year

for ever}-where I ha^•e met with ready

response and marvelous cooperation ; from

officers, chairmen, members, friends outside

of our committee, theatre managers, news-

papers, hotels, churches, patriotic and civic

organizations—our objects and aims are be-
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coming better known—our committee is be-

coming better known—our committee is

growing in numbers, in interest and in

strength and I do not hesitate to predict that

the coming year will be the best so far in the

history of the Atlanta Better Films Com-

mittee. This is not my work, it is yours,

and the faithful and enthusiastic manner in

which yoii discharged every duty last year

gives me the courage for this prediction."

An effective method used by this Com-
mittee to assure support of the good pic-

tures is the Telephone Committee. This

somewhat unique sub-Committee may have

interest for other Committees and so we
give here a description from Mrs. Bray of

its operation, "Our entire membership is

divided into ten equal sections, with ten sub-

chairmen who receive their instructions

from the telephone chairman, and make all

necessary reports back to the telephone

chairman. This makes it possible for a mes-

sage to go to hundreds by direct contact

within two hours, at the request of the pres-

ident."

There is a sentence in the September

Bulletin underscored, the thought of which

we wish to repeat here, it is that those in-

terested in better films should belong to the

community Better Films Committee and

take a stand for the finer type of pictures,

rather than become too much preoccupied

with criticism, cuts and eliminations, sup-

port those pictures that can bear the light of

intelligence and culture, and watch the

others go.

SKIPPY opened the year for the chil-

dren's matinees at the State Theatre in

Charlotte, N. C. The picture was presented

with an educational subject and a comedy.

The matinees are held every Saturday morn-

ing. The chairman of the Junior Matinee

Committee, a division of the Better Films

Committee sees that representatives from

the Committee and from the Parent-Teacher

Association chaperon the matinee. Boy
Scouts are the ushers.

GROUPS desiring and sponsoring the

good films in the theatres find their ac-

tivity a pleasant and simplified one when
they have the cooperation of a sympathetic

theatre manager. Such a manager is Mr.

M. M. Shenkmann, City Manager of Fox
Theatres in Watertown, New York.

Mr. Shenkmann addressed recently a

meeting of the Northern Federation of

Women's Clubs at the Flower Memorial

Library in Watertown. The subject matter

was better films for the community and

some current film features. A discussion

followed Mr. Shenkmann's talk in which

members of a special committee representing

five clubs of the city and others took part.

Highlights of the discussion were as fol-

lows : "Special Saturday matinees for school

children, made up of educational and com-

edy features, to be held once a month, were

urged by members of the committee, and

Mr. Shenkmann said that these could be ar-

ranged. An efifort would be made to inter-

est the Parent-Teacher Associations in the

city if the matinees could be held, that the

associations might plan for groups of chil-

dren to attend, chaperoned by various

mothers."

"The committee found the majority of

pictures shown here in recent months satis-

factory and not objectionable in so far as

attendance by young people is concerned.

Comedies and short features were discussed

and although most of them were found not

to be particularly vicious some were con-

sidered vulgar. It was admitted that it was

difficult to draw a line between a good and

bad picture in view of the fact that particu-

larly good acting sometimes outweighed oc-

casional suggestive features."

Other points were taken up and some

calling for further discussion and action Mr.

Shenkmann promised to meet again with the

special committee. Literature of the Na-

tional Board was distributed at the meeting

to an appreciative audience, we are pleased

to know, and we hope to have further re-

ports to make from this interested group.
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tt^ HRISTMAS TRADITIONS" is the

heading of a page in "The Guar-

dian," a publication of the Camp Fire Girls

leaders. Under it is told little stories of the

success which certain Camp Fire groups

have had with a particular sort of Christmas

activity which they have chosen and which

has become a tradition in their community

and is repeated each year. Better Films

Committees have their Christmas traditions

too, and so they may at this time like to hear

of some others, therefore we are pleased to

reprint the following because it is a movie

story

:

"Des Moines children look forward to the

Toy Movie by means of which Camp Fire

Girls garner their supply of toys to mend

each Christmas time. Christmas is drawing

near and the stores are putting out their

Christmas decorations and displays. The

Camp Fire Girls are always right up to the

minute and so they have already planned

and carried out their Annual Toy Movie to

get the toys ready to begin work on in the

Camp Fire Girls Toy Shop. The Strand

Theatre gave the use of the theatre and the

current picture. A Toy Movie poster was

designed by one of the Camp Fire Girls and

the members came into headquarters and

painted them. Eighty-five were made and

distributed in the city library and ten

branches, all the schools and a number of

the churches. Newspaper publicity was a

big feature.

"A block each way at eight-thirty Satur-

day morning was a line of children, every

color and type imaginable each with a toy

wrapped and tucked under his arm. Ten

girls in their service uniforms, each behind

a big box took up the toys as the children

iiled in. A local bakery furnished the boxes

and also a ttuck to haul the toys from the

theatre to the Toy Shop. Hundreds of toys

were turned in, everything from blackboards

to wee little dolls, and they were all put in

one room. The Health Center fumigated

the toys and the Guardians will sort them

and get them ready for the opening of the

Toy Shop."

UPON the appointment of Mrs. William

H. Pouch, who had been New York

State Better Films Chairman of the Na-

tional Society, Daughters of the American

Revolution, as vice-president general of the

Society, Miss Edith Ford, who had served

as the very capable chairman of a New
York Chapter, was made New York State

Chairman.

She is now carrying her interest to this

larger field and soon after her appointment

began to visit different parts of the state.

She told us that in Rochester she met mem-
bers of the Rochester Better Films Council

active in the work of the National Board.

It must be gratifying to her, as it was to

Mrs. Pouch, to see this work so flourishing

since this extensive Council is the outgrowth

of the interest in better films of a local

D. A. R. chapter.

Recently Miss Ford attended a D. A. R.

Conference in Schenectady, and she re-

ported a most interesting and strenuous

week. The pictures shown were the D. A.

R. flag trailers, the Tamassee School films,

and the Yale Chronicle picture Yorktown,

commemorating the Yorktown Sesquicen-

tennial celebration. And what pleased us

particularly is that Miss Ford reported upon

her return as follows, "You might be inter-

ested to know that the literature which you

sent for my exhibit was every bit used and

seized upon the first day."

Other District Councils of Chapters vis-

ited were in Buffalo, Syracuse, Elmira and

Cortland. The final Council was held at

the Commodore Hotel in New York City,

November 23rd.

At each meeting Miss Ford gave a talk

on better films work and among other

things reminded the chairmen that the prim-

ary purpose of the Better Films Commit-

tees is to raise the standard of the motion

pictures through discrimination.



Selected Pictures Guide
This department lists pictures selected by the Review Committee of the National Board of Review as

worthy of popular patrormge in the theatres, with an indication of the audience group suitability for each
picture. The choice of the pictures included is based upon principles of selection developed through long

study of public preference as to what constitutes good screen entertainment. The consensus of the Review
Committee forms the basis for the reviews and audience recommendations of the pictures.
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' James Shelley Hamilton

Frances C. Barrett

Helen Cahill
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Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

*BEN HUR

—

From the novel by General Lew
Wallace, directed by Fred Niblo, with a cast

including Ramon Navarro, Francis X. Bush-
man, Frank Currier, May McAvoy and Claire

MacDowell. Metro-Goldzvyn-Maycr, 14 reels.

This film, brought down from the shelf of

silent pictures and given an accompaniment of

sound and music, stands up extremely well in

all the points that were its chief claim to being

exceptional—its historical background and its

spectacle, especially the galley fight and the

chariot race. Some of the acting, particularly

in the love scenes, seems antiquated, but the

film still remains a masterpiece of its kind.

Family audience.

CAVALIER OF THE W^ST—Written and di-

rected by J. P. McCarthy, zvith a cast includ-

ing Harry Carey and Kane Richmond. Artclass,

7 reels. An enjoyable melodrama of a Western
army post in the nineties, with unusually good
handling and acting for a picture of this kind.

Two unfamiliar Spanish or Mexican ladies

share acting honors with the dependable Harry
Carey and a new juvenile, Kane Richmond.
Family audience.

*THE CHAMP

—

Written by Frances Marion, di-

rected by King Vidor, zvith a cast including
Wallace Beery, Jackie Cooper, Irene Rich and
Hale hiamilton. Metro-Goldwyn-Mayer, 10
reels. Unusually effective acting in a not too
effective story of a broken-down ex-champion
prize fighter and his little boy— full of humor
and feeling, with another extraordinary per-

formance by the small Jackie Cooper. Family
audience.

THE CHEAT

—

Written by Hector Turnbull, di-

rected by George Abbott, with a cast including
Tallulah Bankhead and Irving Pichel. Para-
mount, 7 reels. The story of a young wife who
tries to pay off her gambling debts without her
husband's knowledge, and the complications that

follow. The story has been done more than
once before, but the acting is good and the

picture fairly satisfactory. Mature audience.

CORSAIR

—

Adapted from a story by Walton
Green, directed by Roland West, zvith a cast

including Chester Morris and Alison Lloyd.
United Artists, 8 reels. A young college grad-
uate, cheated in Wall Street, goes out for ruth-
less business methods on a big scale, and beats

the high-handed men at their own game. In-

cidentally there is some modern pirating in the

rum fleet. Mature audience.

THE DECEIVER—Adapted from "Unwanted"
by Bela Muni and Abem Finkel, directed by
Louis King, zvith a cast including Ian Keith,
Lloyd Hughes and Dorothy Sebastian. Colum-
bia, 7 reels. A good mystery picture of a

back-stage murder, unusually well handled,
which piles up uncertainty to a satisfying

climax. Mature audience.

EXPLORERS OF THE WORLD—Assembled
by Flarold Noice. Raspin Productions, 10 reels.

An extremely interesting collection of explora-
tion films made by noted members of the Ex-
plorers Qub. Harold McCracken goes to the

Arctic, finding bear, walrus and a Stone Age
mummy ; Gene Lamb to Bali, China, Thibet
and India; James L. Clarke to Africa; J. R.

Stanhouse and Lawrence M. Gould—separately

—to the Antarctic ; and Harold Noice to the

headwaters of the Amazon. Those seeking

entertainment need not be afraid of this because
it happens also to be instructive. Family aud-
ience. Junior matinee.

FLYING HIGH

—

From the musical comedy by
Henderson, Brown and DeSylva, directed by
Charles F. Reisner, with a cast including Bert
Lahr, Charlotte Greenwood and Pat O'Brien.
Metro-Goldzvyn-Mayer, 9 reels. An ordinary
Broadway musical farce, enlivened by the broad
comedy of Bert Lahr and Charlotte Greenwood,
which will be thought hilarious by many peo-

ple and vulgar by some. Mature audience.
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^FRANKENSTEIN—FroHj the novel by Mary
Wollstonecraft Godwin Shelley directed by
James Whale, with a cast including Colin Clive,

Boris Karloff, John Boles and Mae Clarke.

Universal, 8 reels. The famous old tale of

the man who discovered how to create life and
fashioned a man who turned out to be a mon-
ster. Full of eerie thrills and horrors, effec-

tively done. Mature audience.

THE GAY BUCKAROO—Written by Leete R.
Broivn, directed by Phil Rosen, with a cast in-

cluding Hoot Gibson, Myrna Kennedy and Roy
D'Arcy. Hollywood, 1 reels. A pleasant and
rather novel story of a cowboy who does some
amateur reforming with a spoilt girl and her
shiftless father—incidentally defeating some
scoundrelly villains. Hoot Gibson is amusing
and refreshing. Family audience. Junior mati-
nee.

GOOD SPORT—Written by William Hurlbut,
directed by ICenneth McKenna, with a cast in-

cluding Linda Watkins, John Boles, Minna
Gombell and Allan Dinehart. Fox, 7 reels. A
so-called "daring" picture, in which a young
wife, on discovering the infidelity of her hus-
band, goes to live among some gold-diggers to

study their methods of attracting and holding
men. Its probing into life is all very super-
ficial, but it has some entertaining qualities.

Mature audience.

*DIE GROSSE SEHNSUCHT (The Great Pas-
sion)

—

Written by Hans R. Zerlett, directed by
Stefan Szekely, with a cast headed by Camilla
Horn. Tobis-Forenfilms, 9 reels. A fascinat-

ing picture for anyone interested in the inner
workings of movie studios. Done in German,
the story is rather slight and of a familiar pat-

tern, but it gives a chance to bring in practi-

cally every German film celebrity in a natural
and interesting fashion. Family audience.

HIS WOMAN—Adapted from Dale Collins'

novel, "The Sentimentalist," directed by Ed-
zvard Sloman, ivith a cast including Gary
Cooper and Claudette Colbert. Paramount, 8
reels. The captain of a freighter adopts a
baby and engages a girl to care for it on the
way home. The girl's past comes back to

make trouble. The two principles act their

best, with a most engaging baby to assist them.
Mature audience.

LOCAL BOY MAKES GOOD—Adapted from
the play, "The Poor Nut" by J. C. and Elliot

Nugent, directed by Mervyn LeRoy, with a cast

including Joe E. Brozvii, Dorothy Lee and Ruth
Hall. First National, 7 reels. A farcical

scrambling of athletics and psycho-analysis in

an amusing college yarn in which Joe E. Brown
evolves from a timid botanist to a triumphant
track man. Brown comes nearer than usual
to a real characterization. Family audience.

NICE WOMEN—P/ay by William Grew, di-

rected by Edzvin Knopf, zvith a cast including
Sidney Fox. Frances Dee and Russell Gleason.
Universal, 7 reels. Forced into a wealthy mar-
riage by her family, a girl rebels at the ele-

venth hour. Rather amusing, with some good
acting. Mature audience.

ONCE A LADY—Adapted by Zoe Akins from
the novel "The Second Life," directed by
Guthrie McClintic, iviih a cast including Ruth
Chatterton, Jill Esmond, Geoffrey Kerr and
Ivor Novcllo. Paramount, 8 reels. Ruth Chat-
terton gives a splendid performance as a Rus-
sian who marries an Englishman and goes to

live with his stodgy family. Mature audience.

*OVER THE mUL—Adapted from Will Carl-
ton's poem, "Over the Hill to the Poorhouse,"
directed by Henry King, with a cast including
Mae Marsh, James Dunn, Sally Filers, James
I'Cirkivood and Olin Hotvland. Fox, 9 reels.

The famous old movie classic, little changed
except by the addition of dialogue and sound—
as effective as ever, with Mae Marsh coming
triumphantly back to the screen as the mother.
Some excellent picturing of small-town Ameri-
live with his stodgy family. Mature audience.

THE POCATELLO KID (or Fighting Mad)—
Written by W. Scott Darling, directed by Phil
Rosen, zvith a cast including Ken Maynard and
Marceline Day. Tiffany, 6 reels. Ken May-
nard, is juggled into the post of a dead sheriff^,

"with interesting complications. The ranchers
and cowboys are particularly life-like, and Ken
and his white horse as likeable as ever. Family
audience.

POSSESSED

—

Adapted from Edgar Selwyn's
play, "The Mirage'', directed by Clarence
Broivn, with a cast including Joan Crazvford,
Clark Gable, Wallace Ford and Skeets Gallag-
her. Metro-Goldzvyn-Mayer, 9 reels. Another
of the series of luxury-loving young ladies

who eat their cake, with all the frosting, and
yet manage in the end to have it, too. Two
popular players act their best, which is very
good, and the picture is entertaining in spite

of a good deal of gilt-edged pretentiousness.

Mature audience.

RICH MAN'S FOhLY—Suggested by Charles
Dickens, "Donibey and Sou," directed by John
Cromzvell, with a cast including George Ban-
croft, David Durand, Frances Dee and Robert
Ames. Paramount, 9 reels. An interesting and
moving story of a man whose ambition to make
money, guiding his whole life, nearly wrecks
his family. Particularly well directed and
acted, with an unusual performance by little

David Durand. Mature audience.

SOUL OF THE SUJUS—Written by W. Scott
Darling, directed by Frank Strayer, zvith a
cast including William Collier, Jr., and Blanche
Mehaff'ey. Action Pictures, 6 reels. An inter-

esting story of redemption in the slums. A
kindly old man, running a mission, enlists the
help of three former jail-birds, two of whom
provide a great deal of humor. Family aud-
ience.

THE SPECKLED BA'iiD—Adapted from Sir
Arthur Conan Doyle's story, directed by Jack
Raymond, zvith a cast including Raymond
Masscy and Lyn Harding. First Division, 7
reels. An interesting and exciting production
of one of the most thrilling of the Sherlock
Holmes stories. Well acted by an English
company. Mature audience.
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*STRICTLY DISHONORABLE—^da/)ied from
Preston Sturges' play, directed by John M.
Stahl, with a cast including Paul Lukas, Sidney
Fox and Levjis Stone. Universal, 10 reels.

The amusing stage comedy done into a sop-
histicated and amusing picture. In a small
speakeasy frequented by a judge and an operatic
tenor a young Southern girl, sight-seeing with
her fiance, falls in love with the tenor. A pleas-
ing picture with excellent' acting. Mature audi-
ence.

SUICIDE FLEET

—

Adapted from Cammander
Herbert M. Jones' novel, "Mystery Ship," di-

rected by Albert Rogell, ztith a cast including
Bill Boyd, Robert Armstrong and James Glea-
son. RKO-Pathe, 9 reels. A story of three
friends who join the navy and becomes rivals

for the same girl. An interesting picture with
good acting and excellent scenes aboard the
boats. Family audience.

*TO\JCiID0W¥i—Adapted from Francis Wal-
lace's story "Stadium," directed by Norman
McLeod. with a cast including Richard Arlen,
Jack Oakie, Regis Toomey and Peggy Shannon.
Paramount; 8 reels. An unusual football story,
coming much nearer to the truth of college
athletics than the screen is accustomed to.

Well directed and acted. Family audience.
Junior matinee.

TWO FISTED ]\JSTlC¥.-^Written and directed
by G. A. Durlam, zmth a cast headed by Tom
Tyler. Monogram, 6 reels. Tom Tyler de-
fending the frontier for Lincoln when the army
was needed to fight for the Union. Though
lacking somewhat in the polish of more ex-
pensive productions it is interesting, well done,
and has considerable historical value. Family
audience.

X MARKS THE SPOT—Written by Warren
Duff and Gordon Kahn, directed by Erie C.
Kenton, with a cast including Lew Cody, Wal-
lace Ford and Sally Blane, Tiffany 6 reels.

Fast moving and excellently acted story of
newspaper life in which the editor of the scan-
dal column becomes involved in a murder.
Mature audience.

EXCEPTIONAL PHOTOPLAYS
Around the World in 80 Minutes—8 rls.

(See pag-e 8)

Family audience. Junior matinee.

Surrender— 7 rls.

(See page 6)
Mature audience.

SHORT SUBJECTS
THE BEACH PARTY (Mickey Mouse Cartoon)—Columbia, 1 reel. Mickey and his friends at

the sea shore. Family audience. Junior mati-
nee.

BIG DAME HUNTING—RKO-Radio, 2 reels.

Ned Sparks tries to hire a cook—the picture

has lots of entertainment in it. Family aud-
ience.

BOSKO'S FOX HUNT (Looney Tunes)—Vita-

phone, 1 reel. Amusing cartoon of a fox hunt
with gay music. Family audience.

CANINE CAPERS (Sports Revitv/)—Educa-
tional, 1 reel. Interesting and picturesque reel

about dogs. Family audience. Junior matinee.

CHILDREN OF THE SUN (Vagabond Adven-
tures)

—

RKO-Pathe, 1 reel. Natives of Central
America and their customs. Family audience.

CHINA (Terrytoons)

—

Educational, 1 reel. Car-
toon made differently amusing by giving all the

animals pigtails. Family audience. Junior
matinee.

THE FOX HUNT (Silly Symphonies)—Co/wm-
bia, 1 reel. An amvising fox hunt with clever

synchronization and a comical ending. Family
audience. Junior matinee.

THE GALLOPING GHOST {Stria!)—Mascot,
12 episodes. Interesting and exciting serial in

which Red Grange in trying to save his friend

from a football gambling ring is himself ac-

cused of taking bribes. The last episode is

unusually good. Family audience. Junior
matinee.

HARE MAIL (Oswald Ca.r\.oon)—Uniwersal, 1

reel. The Lucky Rabbit saves his sweetheart's

life and the mortgage. Family audience.

HASH-HOUSE BLUES (Krazy Kat Cartoon)
—Columbia, 1 reel. Krazy as a waiter in a

restaurant. Family audience. Junior matinee.

HOT NEWS MKRGm—Vitaphone, 1 reel,

Marjorie Beebe as a whirlwind reporter. Rough
slapstick—fairly funny. Family audience.

IN DUTCH (Aesop ¥&h\t)—RKO-Pathe, 1 reel.

A cartoon with everything and everybody wear-
ing wooden shoes. Family audience. Junior
matinee.

JACK AND THE BEANSTALK (Talkartoons)—Paramount, 1 reel. Bimbo goes up the bean-
stalk to rescue Betty Boop. Family audience.

Junior matinee.

THE JAZZ REPORTERS—Fara»«OMM?, 1 reel.

A newspaper office is jazzed up and they write

everything to music. Family audience.

JAZZBO SINGER—Co/M;;!&;a, 1 reel. A comedy
with an all-monkey cast, very amusing and
cleverly done. A lazy son leaves home and
makes his fortune as a mammy singer. Family
audience. Junior matinee.

THE KICK-OFF— Mcfro-Goldwyn-Mayer, 2

reels. The "Boy Friends" in a comedy which
mixes up football and a racketeer's scheme to

win on the result of the game. Some good
laughs in it. Family audience.
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THE LORELEI (Terrytoons)—Educational, 1

reel. An amusing cartoon. Family audience.

Junior matinee.

LOVE IN A POND (Aesop Fable)—i?/CO-
Pathe, 1 reel. The frogs have a wedding and
plenty of fun on the lily pads. Family audi-

ience. Junior matinee.

MANY A SUV—RKO -Radio, 2 reels. Chic
Sale repeats his characterization of the shiftless

brother who makes so much trouble but finally

makes things right. Such a true picture of a

certain type of Yankee that it is often more
annoying than amusing. Family audience.

MEDBURY IN BORNEO (Travelaughs)—Co/-
umbia, 1 reel. An expedition to Borneo to

capture the gorilla who escaped from Holly-
wood. Quite amusing. Family audience. Jun-
ior matinee.

MICKEY'S HELPING UAlsiD—RKO-Radio, 2

reels. Mickey's Gang contrive a Christmas
party for some poor children. A new boy in

the role of Mickey McGuire makes the come-
dies better than they used to be. Family audi-

ence. Junior matinee.

MICKEY'S SIDE U.^K—RKO -Radio , 2 reels.

A tough boy named Percy makes trouble in

Mickey's gang until James J. Jeffries (him-
self) shows Mickey how to win in a boxing
contest. Family audience. Junior matinee.

PARAMOUNT PICTORIAL No. ^—Para-
mount, 1 reel. Coral reef building; how mar-
ionettes are worked; Anne Leaf at the organ.
Family audience. Junior matinee.

PISCATORIAL PLEASURES — Metro-Gold-
wyn-Mayer, 1 reel. A fishing trip off the coast

of California with scenes of catching shark
and other large fish which are both interesting

and educational. Family audience.

READIN' AND WRITI'N'—Metro-Goldzvyn-
Mayer, 2 reels. An amusing comedy of Hal
Roach's Rascals on the opening day of school.

Family audience. Junior matinee.

THE ROAD TO ROMANCE—Educational, 1

reel. A trip to the picturesque mountains of
the Southwest, done in color. Family audience.

SCREEN SNAPSHOTS NOS. 2-Z—Columbia,
1 reel each. Interesting intimate and social

views of Hollywood people. Family audience.

SCREEN SOUVENIRS NOS. AS—Paramount,
1 reel each. Films of yesteryear—including
shots of Hotel Astor in the gay 90's—Roose-
velt's first airplane ride—Paris exposition in

1900, etc. Family audience. Junior matinee.

SHOPPING WITH WIFIK—Educational, 2

reels. Amusing and not too far-fetched com-
edy about a fishing trip that was delayed too

long. Family audience.

SOCCER

—

Universal, 1 reel. "Pop" Warner
demonstrates the difference between football

and soccer by the use of slov^' motion. Family
audience. Junior matinee.

SOLDIERS OF MISFORTUNE—Co/Mm?)io, 1

reel. Eddie Buzzell tells another bed-time
story for grown-ups—very funny for those who
do not dislike puns. The puns are good ones
and so is the nonsense. Family audience.

STRANGE AS IT SEEMS NO. 15—Universal,
1 reel. A Finnish sailor shows how the minia-
ture ships are put in bottles

;
microscopic views

of a frog; California, the only state where
abalone is eaten. Family audience. Junior
matinee.

SUMMER TIME (Ttrrytoons)—Educational, 1

reel. Lively doings on a railroad and at a
summer resort. Family audience. Junior mati-
nee.

TED HUSING'S SPORTSLANTS NO. 3—
Vitaphone, 1 reel. Good bits about cricket, sail-

ing and polo. Family audience.

THE TOY VARAJyE—Metro-Goldwyn-Mayer, 3

reels. A fantasy of toyland, with animated
figures doing amazing things after the fashion
of the old French trick films. Very good of

•its kind. Family audience. Junior matinee.

TRADER YLO\m'D—Metro-Goldwyn-Mayer, 2
reels. One of the dog comedies burlesquing
"Trader Horn." Amusing. Family audience.

TRICK VLAYS—Universal, 1 reel. Showing
trick plays in football that have been ruled out
with "Pop" Warner and his team showing some
that are in order. Family audience. Junior
matinee.

UNCROWNED CHAMPIONS (Sportlight Ser-
ies)

—

RKO-Pathe, 1 reel. Grantland Rice pic-

tures experts at fly-casting, revolver shooting,
moose calling and bowling. Family audience.

THE VEUliT—Educational, 1 reel. Natural his-

tory in the African veldt—interestingly instruc-

tive. Family audience.

THE VILLAGE SPECIALIST (Cartoon)—
Metro-Goldwyn-Mayer, 1 reel. Flip, the Frog,
as a plumber. Family audience. Junior mati-

nee.

VOICE OF HOLLYWOOD NOS. 8559-60—
Tiffany, 1 reel each. Andy Clyde announces
for the first, Marjory White for the last.

Family audience.

THE German film industry will do its bit

by the unemployed this winter by giv-

ing them free tickets to performances which

have not been sold out. The theory is that

the jobless will be kept a little more content

thereby and will be less inclined to spend the

dole for beer or other non-essentials. About

60,000 tickets a month will be available.



THE BETTER FILMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its
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public opinion regarding a growing art and entertain-
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in the advancement and uses of the art.
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citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films
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outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.
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who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and matiy

are connected with large public welfare organizations

or educational institutions.
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Cleveland Cinema Club
Our Who's Who has brought to you mem-

bers of our Executive Committee and more
recently members in the field beginning-zvith

those who have been affiliated for many
years with the National Board. When the

subject was dis-

cussed of introduc-

ing to you the leader

in the Cleveland

group it became adif-

ficidt matter, for this

group in its fifteen

years of existence

has had many out-

standing leaders, so

we decided rather to

present a history of

the club bringing in

personalities from
the first president to

the present one. The

story, sent to us by

Mrs. Amy Louise

Weber, the Club

Bulletin Editor, we
are pleased to pub-

lish as that of a fine

pioneer group, dating

from the early days

of the better films

movement.—The Editor.

HY does censorship not im-

prove motion pictures?" asked

by an interested school teacher

in Cleveland in 1915 lead to the formation

Mrs. Walter V. Magcc
President, Cleveland Cinema Club

of a study, group and caused a general

survey of motion pictures to be made. Con-

ferences were held with people interested in

better films from time to time. An experi-

ment in special programs ofl^ered on Friday

evenings climaxed in

a meeting in the li-

brary of the Cham-

ber o f Commerce

attended by repre-

sentative members of

other clubs. A re-

port outlining the

Better Films policy

was discussed and

approved. This orig-

inal civic committee

conducted the motion

l^icture work until

19 17 when the
Cleveland Cinema
Club was organized

to continue the work

as above outlined

and it became in that

year one of the first

affiliated committees

of the National

Board of Review.

Mrs. Clara Wood
Derr was the first president of the Club.

During the war the Club participated in the

four minute speaking programs given in the

motion picture theatres and supported the

national efi^ort to use pictures to maintain the
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country's morale. Between 1916 and 1920

a survey of the theatres was made by the

Cleveland Foundation. When the recrea-

tion council was formed it was said, "If

the Cleveland Cinema Club had not existed

it would have been necessary to have or-

ganized a department to do that very kind

of work." Men of the Federated Churches

watched the enforcement of censorship

eliminations with great interest. Then

they began to do something to improve

the theatres, especially those theatres in out-

lying neighborhoods. The police were asked

to enforce lighting, sanitary and fire laws.

The Cinema Club appealed to the Advertis-

ing Club, Chamber of Commerce and the

Better Business Bureau for their aid in this

very important work. There was a mem-
bership of three hundred. Many of these

members were executives in other organiza-

tions. A speakers' bureau was established

and members of the Cleveland Cinema Club

gave talks to other clubs about the motion

picture work. Friendly conference relations

were maintained with the exchange managers

and the leaders of the Theatre Owners As-

sociation. The work of reviewing was done

in connection with the exchanges as they

were desirous of obtaining the club's publi-

city work in the newspapers.

The Cinema Club work in Cleveland ante-

dated by five years the motion picture stand-

ing committee work of the Parent-Teacher

Association, Federation of Women's Clubs

and the Catholic Alumnae. The W. C. T. U.

and the Congress of Mothers cooperated

with the Club from the beginning. After

1920 cooperation with the two first named

groups was planned ; the Federation Com-
mittee to conduct the art study and help

develop the cultural appreciation of pictures

and the Parent-Teacher Association to do

local work in cooperation with the theatre

committees.

Mrs. Clara Wood Derr, Miss Bertelle M
Lyttle, Mrs. A. S. Dale, Mrs. Thomas
Wood, Mrs. O. J. Gurwell, and Mrs. R. F.

Moyer were the pioneers in the movement

for better films and the maintaining of the

family standard which the theatre owners

were encouraged to use as part of the thea-

tre policy in planning their programs. The

Club pays tribute to its patient, plodding

pilots who steered the ship through troubled

unchartered waters, encountering rocks and

shoals, but always righting the ship in the

face of fierce winds, making new maps,

marking the channel and sailing for that

happy harbor of fine ideals.

And the present officers carry forward in

the same spirit. Our president, Mrs. Wal-

ter V. Magee is a person of great executive

ability. She has visions of the future with

the educational picture coming to the front

and taking its rightful place in the motion

picture world. Before Mrs. Magee was

elected president she had acted as secretary

and she was in a position, through that ex-

perience, to know where the weak spots of

the Club were. The work of the Club has

progressed steadily under her guiding hand.

Her committees cooperate with her and re-

sjDect her judgment. She has devoted her

entire time to this project and believes in

the wholesome picture for the family with

all her heart.

Mrs. W. J. MacLachlan has charge of

the publicity department for the Cleveland

Cinema Club. The Club is very fortunate in

having the excellent cooperation of the

"Plain Dealer" and the "News" of Cleve-

land. The "Cleveland Town Tidings" has

carried news of the Club work to its readers.

Mrs. MacLachlan has not only been inde-

fatigable in the publicity department but she

has been made general chairman of motion

pictures at the Warrenville Correction Farm.

Her big job is to select pictures for the in-

mates of the workhouse. One can readily

understand the importance of making se-

lections for this special audience. The pic-

tures are enjoyed immensely by both the

men and women inmates. The Cleveland

Cinema Club has sown another seed here.

Mrs. Karl Bender is chairman of review.

Each member of the committee is assigned a
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down-town theatre. She reviews pictures

and sends in a written report stating what

kind of a picture it is and for what purpose

it can best be used. The story, production

vahies and photography are all taken into

consideration for analysis. The policy of

the Cleveland Cinema Club is to recommend

pictures of the famil\ standard. The latest

decision of the Club is that where a picture

for the mature audience is recommended as

exceptional by the National Board of Re-

view it must be passed by the Executive

Board of the Cleveland Cinema Club before

it may be printed as recommended by the

Club.

Up to the year 1923 the Club issued a

mimeographed bulletin which listed motion

pictures for the bulletin boards controlled

by our members and churches. The Cleve-

land Public Library has taken a great in-

terest in placing the Cinema Club Bulletin on

its board and sending it out to all branch

libraries. The Library pla3s a very im-

portant part in the motion picture work of

this city. It issues ten thousand motion pic-

ture book-marks each w^ek. It prints the

name of the picture on the book-mark and

a list of books suggested by it. The Library

displays many "stills" throughout the various

departments and these never fail to arouse

interest in the particular picture on display.

Miss Linda Eastman, Librarian, said, "I

joined the Cleveland Cinema Club because I

believed in its ideals. I want the people in

Cleveland to have the best motion pictures."

The Cleveland Public Library has a right to

be proud of its achievements in spreading the

news of the fine things in the movie world

With the first edition of the printed bulletin

our heading made its debut as follows : "This

Club was organized in 1916 to study the art

of the Motion Picture and its educational

and moral effect, and to promote its best

development. Member of the Better Films

National Council, 70 Fifth Ave., New York
City—Dues $2.00 annually, including the

National Board of Review Magazine." Miss

Bertelle Lyttle was the editor for a number

of years. At one time the Bulletin was

printed on dark blue paper and was later

changed to the present yellow. ^Irs, Amy
Louise Weber became the bulletin editor in

1929. The policy has been to carry news of

general interest to all those interested in bet-

ter films. The Cleveland Cinema Club Bul-

letin has reached every club president in

Cleveland, Parent-Teacher groups, city of-

ficials, state senators, business men and col-

lege professors. It has traveled to South

Africa, the West Indies, Trinidad, Port of

Spain, Italy, France, Switzerland, Germany,

England, Scotland and Ireland as well as

from one end to the other of the United

States.

THE Reverend Mr. Randolph F. Black-

ford, a clergyman of Leesville, Florida,

having observed much in the press about

the iniquities of the motion picture, set out

this past summer to do some first hand scien-

tific research. That decision alone sets him

apart from many of the critics of the motion

picture, who are in the main all too ready to

pass judgment on the basis of somebody

else's synopsis. Rev. Mi. Blackford for

three months made it his business to see

every picture exhibited in his town. He
took them "mine run" as they came to Lees-

ville. In a letter to "The Living Church,"

a leading Episcopalian organ published in

Milwaukee, he reports that he found in

three months of picture going, just three

minutes of screen time, measured by his

watch, of material in which he might have

found objection. Interested further, he

took a look into the juvenile delinquency

situation, keeping careful tabulation on boys

and girls who came into conflict with the

law he found that the lawbreakers in every

case practically never went to the movies, i.e.,

went less than once a month. The picture

crowd kept out of mischief. Rev. Black-

ford is to be praised for his determination

to have the facts in the case and not to be

willing to let the niotion picture be unduly
blamed.



Applied Advertising
By S. Charles Einfeld

Director of Advertising and Publicity, Warner Brothers Pictures, Inc.

Questions come to us continually regard-

ing motion picture advertising—zvhy is it

this and why is it that—for a satisfactory

anszver to these questions we have gone to an

autiwrit\< and are pleased to present it here

as given to us by Mr. Einfeld from his zvide

experience.—Editor's Note.

MOTION picture advertising is a busi-

ness in a class by itself. It has its

own rules, its

own necessities and

expedients. If anyone

wants to maintain that

the general principles

of advertising, as de-

veloped in recent
years, apply to the

motion picture field, I

should be the last to

deny it. But princi-

ples by themselves are

impotent
;
they are al-

most meaningless. To
become effective they

must be applied ; and

it is in the application

that the business of

advertising films be-

comes a thing apart.

Various criticisms

are made from time

to time of the manner

in which motion pic-

tures are presented

and described to the public. We who are

responsible are accused of exaggeration, sen-

sationalism, even occasionally of misrepre-

sentation. In certain cases it may well be

that these accusations are true. As regards

deliberate misrepresentation, however, I can

quite honestly say that I believe it to be very

rare indeed. The motion picture industry to-

day is conducted on reputable and intelligent

lines ; and to misrepresent the article that

^. Charles Einfeld

one is selling is neither honest nor intelligent.

To put it on the lowest ground, it is the

worst policy in the world; and those parti-

cular chickens always come home to roost

very quickly.

So I think we can rule misrepresentation

out. It occurs so seldom that it can be con-

sidered quite negligible. With regard to ex-

aggeration and sensationalism, however,

there is a strong case to be met, and I shall

endeavor to do so

frankly and without

reserve.

First of all, let me
admit that I personal-

ly am a confirmed be-

liever in the virtues

of understatement —
as a general proposi-

tion. Flights into the

superlative leave me
cold, as doubtless they

leave you, reader.

"Such-and-Such is a

good picture" seems

to me a much more

eiTective statement

than "Such-and-Such

is the most tremen-

dous, thrilling, soul-

stirring, crowd-com-

pelling epic to which

the modern screen has

yet given birth."

That is, it is much
more effective with me and with you, reader.

But what about other people? What about

most people? Why is it that the successful

politician goes in for oratory—for what

Huxley called "that pestilent jade Rheto-

ric ?"

There is a saying of Thoreau's, I think,

which applies to the present discussion. "It

takes two to speak the truth—one to speak

and one to hear." If I tell you the truth in
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a manner that fails to bring home to you

the fullest degree of truth that is in my
mind, then I might as well not tell you the

truth at all, except for the sake of my own
conscience. If by raising my voice, by em-

ploying an adjecti\'e or two, I can make you

realize the essential verity of what I am at-

tempting to impart, then that surely is the

wise and altogether justifiable thing to do.

For in such a procedure I am not departing

from the truth ; I am simply presenting it in

the garments whose colors will strike your

eye most effectively. I may think the com-

bination of hues is a bit too garish. So, per-

haps, may you. But if Jones and Smith and

Brown in their millions can only be reached

by those colors—well, I submit the problem

to you.

By all this, however, I am not seeking to

defend all that is done in advertising motion

pictures today. Are we sensational ? Do we
exaggerate? Yes, we sometimes are and we
sometimes do. When you and I are in an

assemblage of people with loud voices, it is

difficult to avoid raising our own tones above

our wonted well-bred level. And the motion

picture business is highly competitive. The
other companies know that Smith and Jones

and Brown can be reached by the use of

adjectives, so they are using adjectives ; and

we, in advertising our picture, must use them

too, lest our choicest remarks be drowned in

the swelling chorus.

In selling a picture, it is not generally

realized, one is selling a highly perishable ar-

ticle. From the first performance, people

must go into the theatre and buy tickets, or

the picture will quickly be withdrawn, a total

loss to all concerned. Hence the public must

be made aware, as soon and as vividly as pos-

sible, of the merits of our picture. This

leads directly to a temptation to exaggerate.

From time to time we yield to it and are sen-

sational.

This is regrettable. I offer no excuses for

it. But I do wish to point out earnestly that

the sensationalism and the exaggeration com-

plained of are in nearly every case quite

honest. When we know that we have a good

picture, and that Smith and Jones and

Brown must be convinced that it is a good

picture too, and that the adjective "great"

means more to them than the adjective

"good"—well, once more I submit the prob-

lem to you.

Of one thing I am ver}' sure. The meth-

ods of motion picture advertising are im-

proving as the pictures themselves are im-

proving. The screen is considered by many

authorities to be the greatest means of edu-

cation in our modern world. Mr. George

Arliss not long ago told the writer that he

believes in talking pictures, and has devoted

himself to them, mainly because "they have

brought literature to the screen."

Well, good hterature is not sensational or

exaggerated ; it prefers to hold its super-

latives in reserve for the rare occasions when

they are fully warranted. As Smith and

Jones and Brown are educated in a sound

taste they will perhaps begin to share the

fastidious preference in these matters which

now belongs to you, reader, and to me. And
when this education is complete there will be

no reason for raising our voices to call at-

tention to our pictures.

Until that happy day, try to be patient

and to remember that, after all, pictures

have to be sold to a tremendous number of

people if we are to go on making them at

all. But I look forward to the time when

Smith will say to Jones : "That's a good pic-

ture at the So-and-So Theatre."

"Is it really good?" Jones will reply.

"Yes, it's really good."

And then Jones and Brown and Cohen

and O'Reilly and the rest will rush in their

thousands into the cinema house.

But that day is still a long way off.



Cinema for the Juvenile Mind
By Eric M. Knight

There are endless facets to the discussion

of the motion picture but none of more in-

terest to Motion Picture Study Clubs and

Better Films Councils than that of the mo-

tion picture and tlie child. While this phase

of the motion picture is by no means ne-

glected it does not often receive the special

attention of motion picture critics so ivhen it

does what one has to say seems quite worth

reprinting. And particularly when the com-

ments contain so much of sympathetic un-

derstanding of child reactions as that shozvn.

recently by Mr. Knight, film critic of the

Philadelphia Public Ledger, in an article in

his department from which we are pleased

to quote at length.—Editor's Note.

O ORDINARILY the topic of child

fihns never worries the film critic.

But I am aware of a tremendous ac-

tivity in this direction. At women's clubs

there is one invariable question : "What can

we do to get better films for children?"

The whole catch in the matter lies in that

phrase "better films." What are "better

films for children" ? That has to be decided

before any concerted movement can be made
by the mothers.

To this time mothers have sought to co-

operate with theatre managers in reference

to Saturday matinees. It has not always

been successful. The clubwomen charge that

at some houses films entirely unfit for chil-

dren are presented. The theatre managers

declare simply, with some justice, that they

are in the business to make a theatre pay its

way and that is all there is to it.

Personally, I think both sides often argue

from the wrong angle. The mothers would

like to avoid gangster films, exciting dramas

of war and violence, and plots that have

strong emphasis on sex situations. They
would like to have historical dramas, fairy

tales, presentations of the classics, and good

adventure stories.

The poor theatre manager cannot show

such features even to please his neighbor-

hood public because the movie companies do

not make them. The movie makers, in turn,

declare that they cannot make them because

they cannot afi^ord to make them—they can-

not get enough income from such pictures to

pay the cost of production. And here we are

stumped. It is a question how far we can

ask a movie maker to lose money just to

please us. Critical as I am of the industry,

I can never ask movie makers to be bad busi-

ness men.

Yet I do not think the case is hopeless al-

together. I think the whole answer to this

child-film business, lies not in a study of

parental wishes, of exhibitor's troubles or of

maker's beliefs. We must go to the source

and study the child himself.

The child in general is an amazing creature.

He is quick to discern, easily adaptable, and

far keener than we give him credit for. In

his taste for motion pictures I have found

him possessing a critical faculty quite equal

to that of grown-ups. And he goes with

almost unerring instinct to the picture that

best utilizes the powers of cinema.

He is the first to recognize when he is

being talked down to, and (as movie makers

know) he is not going to the pictures that

"are good for him" if they are not good

from his point of view. He is suspicious of

patronage, and will not fall for the namby-

pamby stufl: that lots of parents would have

in his screen diet. The child, most amazing-

ly, wants adult stuff in cinema and scorns

films that are wishy-washy.

It is not hard to remember my own
childhood's viewpoint. Books at that time

were equivalent to our fiction via the screen.

Urged to read Christmas gift tomes I

sneaked off to penny dreadfuls. I still have

some of the early volumes. In a moment of

mad cataloguing I came across "Buy Your

Own Cherries," (an argument against strong*
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drink) and "Eric, or Little by Little,"

(which made me expend many childhood

tears wishing my own first name had been

Jack or Bill or something equally manly).

As I glanced through these samples of juve-

nile literary fare I came to the conclusion

that I had not been such a dull child when I

forsook them for "Silvershot of the Western

Plains," "On Hounslow Heath with Dick

Turpin" and all the rest.

I do i:iot mean that the diet was good for

me especially. It did no particular hann ex-

cept that I regret now the waste of time.

There is so much to read in the world—even

the most prolific consumer of books finds

himself admitting blankly his ignorance of

an author while people look at him in sur-

prise. "You mean you have not read Ozzip

Gloobyzichick ?" they echo. "Oh, you must!"

But no, I spent precious hours consuming

riotous tales in which "Stand and DeHver!"

and "another redskin bit the dust" were

phrases to be taken seriously—and continued

to do so until by mischance I discovered that

"Don Quixote" was just as exciting and far

more original. And then it was not long

before the search for another Cervantes led

to Borrow and Swift and Kingsley and Stev-

enson and Defoe. They were better than

"Nick Carter" and even more enthralling.

It is much the same with the child of to-

day. I have listened to boys talk of the cine-

ma—talk, that is, when they are not under

the repressing eye of a parent. And I know
what they talk of. They talk of football

thrillers and Westerns and gang features.

They speak of vivid serial affairs whose

names I hardly know. They patter glibly of

Buck Jones and Hoot Gibson and movie act-

ors whose faces seldom, if ever, reach the

august first-run theatres at which I put in

critical appearance. In fact, I have only to

hear a gang of boys talk to realize that I do

not know the half of it when it comes to

movies.

This much is sure, children like excitement

in their movies—whether it is in a sports

climax, a prison escape or a gang killing.

And there is the answer to it all.

When the movie makers will make films

that are fit for children and yet which have

that desired element of dramatic punch we

shall have the problem solved. To this date

I do not think the makers have half tried.

When they make a child film they immediate-

ly assume that the child has no intelligence—

-

while, as a matter of fact, he is about the

quickest-witted movie goer there is.

Child films have failed to make money be-

cause they have been even less acceptable to

the child than the average adult film. They

have talked down to the audience and the

child resents it.

Make films of American history, semi-fic-

tional if you wish; make stories of adven-

ture, real ones if you care to; make stories

of sporting heroes, football, track ; build fan-

tasies of ingenuity; put all the action and

powerful camera work and vivid direction

that went into such affairs as Little Caesar

and The Last Parade
;
get actors that are as

able and appealing as Robinson and Cagney

—and your problem is over. House man-

agers will not have to worry about where the

audiences will come from. They will be won-

dering how so many children are going to

get into the matinee.

The final test of a child film is : "Would

you want to sit through it yourself ?" On
this basis I can give you plenty of good films

that were ideal child pictures. The old silent

days gave us Robin Hood, Tlie Thief of

Bagdad and The Lost W orld. In these

talkie days we have Tonchdozvn, Tom Saw-

yer, Skippx, Huckleberry Finn and similar

pieces of work.

But, you may protest, those films had stars

like Douglas Fairbanks, Jackie Cooper,

Lewis Stone and Wallace Beery. They were

expensive films made for adult minds.

And I answer that is what children want.

They want the best actors, the biggest stars,

the most vivid portrayals.

When the managers secure films such as

these I think the mothers must accept them

in a spirit of compromise and do all they

can to aid the neighborhood manager. When
(continued on page 19)



Exceptional Photoplays
This department seeks to include all photoplays

of outstanding merit in the artistic development of

the screen^ with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings -of Exceptional and Honorable

Mention. The opinions of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.

SECRETARY AND EDITOR
James Shelley Hamilton

COMMITTEE
Iris Barry Evelyn Gerstein J. K. Paulding Walter W. Pettit

Lael Calendar Louise Wallace Hackney Creighton Peet Harry Alan Potamkin
Gertrude Dwyer Frances Taylor Patterson Clarence A. Perry John Alfred Thomas

Arrowsmith
Adapted from the novel of Sinclair Leivis by

Sidney Hozi'ard, directed by John Ford, photo-
graphed by Ray June, produced by Samuel Gold-
u'yn, distributed by United Artists.

The Cast
Martin Arrozvsmith Ronald Colman
Leora Toser Helen Hayes
Sondelius Richard Bennett
\Professor Max Gottlieb A. E. Anson
Dr. Tubbs Claude King
Dr. Terry Wickett Russell Hopton
Henry Novak John M. Qualen
Mrs. Novak Adele Watson
State Veterinarian David Landau
Joyce Lanyon ...JVIyrna Loy
Oliver Marchand Clarence Brooks

WHILE cinematic quality is one of

the most important tests, if not the

most important, that can be appHed

to a moving picture, the increasing fihning of

well known novels has made it necessary

that such a picture be judged also by the

fidelity and intelligence with which the spirit

of the novel is presented. Unfortunately,

too often of late, the novel picturized has

been used only as a springboard for the

imagination, or lack of it, of the producer,

and bears little relation to the original ex-

cept in title and the names of the characters.

A pleasing exception is the

Samuel Goldwyn production of

Arrozvsmith, by the recent Nobel

Prize winner, Sinclair Lewis.

While from the limitation of

time, many parts of the novel

have had to be omitted, the pic-

ture has been unified and given

BULLETIN

This Month
Honorable Mention

.Irrowsmith

Elisabeth von

Oesterreich

significance by emphasizing the theme of a

scientist's devotion to his work. It is an ade-

quate and satisfying translation of the written

word into the speech of the screen. Sidney

Howard, the playwright, has written the

adaptation, and John Ford is responsible for

the understanding presentation.

The plot of this former best seller is too

well known to need recounting. The film

opens with young Arrowsmith, the budding

young doctor and embryo scientist having to

make his choice between his scientific work

and the girl he loves. He chooses the girl

and goes to her home town to practice as a

country doctor. There, even amid the many

calls to act as a dentist to a little six-year-old

and cure the numerous ills of a rural com-

munity, he finds time to experiment with a

serum for an epidemic among the cattle. The

State Veterinarian resents his efforts, but he

perseveres and sends the triumphant results

of his experiment to Washington. He is called

to a great medical foundation in New York.

There he works under his old professor

and comes up against the deadening routine

and the need for immediate results, as a

means of advertising the Foundation, that

seems to characterize such insti-

tutions. After two years he has

nothing to show. This sequence

is beautifully presented, stressing

the idea that he is so wrapped up

in his laboratory work that he

neglects his long sufTering and

devoted wife, Leora. At last he

10
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discovers a powerful germ-killer only to

learn that it had been discovered some

months before by an European scientist. His

great opportunity comes when the bubonic

plague breaks out in the West Indies and he

volunteers to go and comliat it with his new

germ-killer. His wife insists upon accom-

panying him. He leaves her safe, as he

thinks, at Black Water, and goes to a small-

er island where the plague is raging more

iiercely.

There are tense scenes between him and

the Governor General, for science demands

that only part of the inhabitants be innocu-

lated so that a "control group" can be kept

to prove whether the innoculations are effica-

cious. The growing panic of the inhabitants

is most adecjuately and efifectively portrayed

without undue stressing of the horrors. The

scientist in him breaks before the demands

of suffering humanity, and he gives a general

innoculation. So too the scenes in which the

cigarette, on which some of the deadly bubo-

nic virus has been spilled, is smoked by Leo-

ra and her sad and lonely death, deserted by

her panic-stricken servants, are portrayed

with restraint and a fine artistic sense. The

last scene where Arrowsmith returns to New
York and cuts oft from the Foundation in

his determination to pursue science un-

hampered is also portrayed with a dignity

unusual upon the screen.

There are times when the rapidity of the

sequences are almost too fast for easy com-

prehension and mar an otherwise unusually

well done picture. The actors move among

the complicated instruments of a modern

laboratory as if they really were accustomed

to them and knew what to do with them, not

playing at it. A laboratory is not usually a

place of beauty to the layman, but Mr. Ford

gives us many beautiful shots that linger in

tlie memory. The scenes in the West Indies,

a place that always lends itself to picturesque

presentation, while beautiful and arresting,

are never allowed to overbalance the others.

The work of Ronald Colman as the young-

scientist and Helen Hayes as his wife stands

out as thoroughly believable. Richard Ben-

nett as the Swede Sondelius, A. E. Anson as

Prof. Max Gottlieb and Claude King as the

irritating Dr. Tubbs of the Foundation add

immensely to the careful balancing of the

presentation and help to give an unusual air

of verisimilitude.

It is one of the few pictures of the year

that presages the time when our American

scenes will receive the interpretative handling

that distinguishes the best European films.

—

L. W. H.

Elisabeth von Oesterreich
(Der Leidensweg" einer Frau)

Adapted from historical sources by G. C.

Klareii, A. Laiitrj and A. Schirokauer, directed by

Adolf Trot::, photographed by Frederik Fuglsang,

released by Tobis Forenfilins, Inc.

The Cast

Elizabeth of Austria Lil Dagovcr

Fanny Angerer Maria Solveg

Emperor Fran.: Josef Paul Otio

Crozvn Prince Rudolf Ekkchard Arend

Crozvn I^rincess Stefanie Gert Pilary

Mar\ I'etsera Charlotte Andcr

Archduchess Sophie Ida Perry

Bratfisch LudzAg Stoessel

Crozvn Prince Ludzvig of Bavaria Sercjius Sa.v

QUITE young people can remember the

last Franz Josef of Austria, that

bent and broken but still stubborn

old man who lived to see his empire headed

for destruction in the Great War before he

went to his place in the tomb where his

tragic family slept. People not very old can

remember his Empress, and the newspaper

pictures of her, still raven-haired and l^eauti-

ful, when a fanatic killed her in Geneva.

And yet this imperial couple, and their times,

already seem very long ago, of an age so dif-

ferent from ours that to think of it as so

near as it is, is difficult.

The motion picture that has Ijeen made of

Elizabeth's life and death is like far-away

history, though if Crown Prince Rudolf had

not met such an earlv and sudden death he



Lil Dagovcr as the Empress and Ekkehard Arend as the Crozvn Prince in the German
historical film, "Elisabeth von Ocsterreich"

might easily be consorting this very day with

the other exiled monarchs whom the war

drove from their thrones. This effect of dis-

tance in time is increased by a sligtly old-

fashioned style in directing the picture, a

style that is aptly suited to the temper and

manners of the days with which it deals. Ad-

vanced cinematic methods would have served

less effectively, no doubt, in re-creating the

graceful stolidity and stiff refinement of the

Austrian court and its dominating spirit.

The picture is episodic—apparently his-

torical pictures that cover a stretch of years

have to be. But with its leisurely pace this

particular picture has not time enough to

cover many episodes so it has to jump every

now and then—one can roughly time the

passing of years by Franz Josef's make-up

:

more lines in the face and more gray in the

hair denote time lapses. The alternative title

of the picture

—

Der Leidenszveg einer Frau

—supplies the key to the undeidying motif

that determined what episodes should be se-

lected : we are to be shown how being an

Empress made Elizabeth suffer with special

pain from the things that would make a

vital, life-loving woman suffer most. There

is first the rigid repression of all her youth-

ful pleasures, the loss of the gay friends who
made merry her girlhood days as a Bavarian

princess, and who can have no place in her

life as a Kaiserin. Then her child is taken

from her, to be brought up according to the

court rules for the heir, away from any dan-

ger of being coddled by a fond mother. Her

cousin, Ludwig of Bavaria, comes back into

her life and an old romance is rekindled—

but that has to be sacrificed, and later her old

lover kills himself. We can only guess at

the years of loneliness between these peaks
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of suffering, which culminate in the double

suicide of Crown Prince Rudolf and Mary
Vetsera. After that the assassination in

Geneva seems more like a release than a

tragedy.

For all its woes the picture is not de-

pressing. It is full of charm—the charm of

lovely settings, of characters nicely realized

•—and a lofty kind of spirit that keeps suf-

fering from degenerating into whining and

futile misery. The market women, growing

from young girls to age and with the gossip

of the palace affairs serving as a sort of

Greek chorus, keep a strain of common hu-

man living running through the story that

not only holds it together but gives it sym-

pathetic warmth.

Photographically the picture is as beauti-

ful as could well be, and it has the added

value of having been photographed in the

actual places where Elizabeth lived her life.

The acting is of an unusually high order.

Particularly is Lil Dagover effective as the

Empress. Her beauty is strikingly like that

in the photographs of the real Empress, and

she embodies all the qualities of vividness

and passion and courage one looks for in a

portrayal of that unfortunate and glamorous

queen who became a legend of cruel fatalit}'

even before she died.—J. S. H.

<<|\ /r OLIERE, Music and the Film" was
iVl the subject of a lecture delivered by

Leon Vallas, Litt. D., Harvard professor of

French origin, who addressed the first meet-

ing of I'Alliance Francaise in Lowell,

Massachusetts.

Professor Vallas attempted to show the

relation of all three, and said that the form

employed in the early American talking pic-

ture was astonishingly similar to that used

by the French playwright, Jean Moliere.

He pointed out that Moliere, who lived in

the 17th century and is regarded as one of

the greatest writers of comedies, was a pro-

ducer as well as a writer. This had the

effect of influencing his style considerably.

Knowing the wants of his audiences, he in-

troduced into many of his pieces passages

that were somewhat indicative of the popular

morals and tendencies of the time in order

to make his plays financially successful.

Living in a century of intense musical

activity, Moliere introduced music into his

plays. "Le Bourgeois Gentilhomme", one

of his best known works, contained a large

number of musical scenes.

Moliere was also a capable singer, actor

and dancer, and frequently appeared in his

own plays. In these qualities he somewhat

resembled the French actor, Maurice Chev-

alier, although he possessed in addition great

literary genius. King Louis XIV, young

and very active, frequently danced in

Moliere's comedies, and often commanded

the author to introduce special music and

dancing scenes in his plays. In Moliere's

time great human sentiments had not been

translated in music. Moliere was the crea-

tor of the French opera and his name figures

in every history of music.

Although the connection between Moliere

and the film appears remote at first thought,

Professor Vallas said that he found a great

resemblance between Moliere's methods and

those used in films and stage representations.

There is a certain analogy since both

Moliere's and the modern entertainment con-

tains two major elements : voice and music.

The changes of scene made with great speed

in the modern film are also related to the

swift transportation of location which was

common in Moliere's works.

Until now we have remained in the do-

main of reality and have about exhausted

its possibilities. The domain opened by

imagination offers much unexplored and

vastly promising material. If Moliere were

alive today, he would use the almost un-

Hmited resources at his hands to rise to

greater heights in cinematic art.



EDITOR: Bettina Gunczy

Department of the Better Films National Council

DURING a discussion in our office

among several people a few cla3^s ago

one asked the question about the most effec-

tive way of doing a certain thing in regard

to Better Pllms work and another answer-

ed, "Get it in the newspapers." From the

clippings sent to us by the president of the

Rochester (N. Y.) Better Films Council

as a report on its activities we might say

that she has certainly succeeded along this

line.

A leading story in the Theatre column of

an issue of the Rochester Democrat and

Chronicle before a special benefit showing of

the Council, stated so clearly the aims and

activities of this Council that we are quoting

from it as follows : "One of the most impor-

tant cultural activities in Rochester is that of

the Better Films Council which is affiliated

with the National Board of Review of Mo-
tion Pictures of New York City. The local

organization was formed a little more than a

year ago, and there have been evidences that

it has accomplished work of real value.

"Mrs. Hugh Smith, Jr., promoted the es-

tablishment of the Council, and her contin-

ual effort, tact and excellent judgment have

been chiefly instrumental in maintaining its

vitality. To her belongs the big share of

credit for its functioning as effectively as

it has.

"The Council's aim is, as has been said

often, to develop wider appreciation of the

better pictures and thus make it more profit-

able to produce and distribute them. It

holds the conviction that creators of photo-

plays are willing to make higher grade films

generally if the public will show a profitable

liking, even better, a preference, for them.

As audiences must be developed for the bet-

ter pictures first, the Council feels that local

organizations like itself can do valuable

work in this respect. And are doing it.

"It is doing, among other things, one

concrete service to the public, by publishing

on Friday of each week in the Democrat

and Chronicle and the Times-Union a

guide to the new pictures offered by the

theatres. This guide indicates the suitability

of films for children, or for the entire fam-

ily, and in the brief introduction it is ex-

plained that, although it is known that some

of them will not please all tastes, they are

recommended as having some merit as en-

tertainment.

"At a glance the reader of the guide can

see what the downtown theatres or his

neighborhood house will exhibit during the

week, and also which photoplays are the

more highly recommended. The better ones

in the list are announced in blacker type,

and the very best are labeled 'admirable',

'excellent', or 'exceptional.' The nature of

each pictm-e and its players are set forth.

"Such a guide should be of much benefit

to film patrons, especially to those who wish

to spend their limited theatre time most

profitably. There is evidence that its use

is steadily growing. Many of the organiza-

tions represented in the Council member-

ship post the guide on their bulletin boards

each week.

"The source of the guide recommenda-

tions is the pithy, capsule reviews of pic-

tures made by experienced reviewers of the

National Board and published by it each

week. The Board is a voluntary, non-com-

mercial organization, like the Council, and

it gives unbiased opinions of pictures. It

keeps always in mind the fact that tastes

differ, and that the 'high-brow' photoplays

are not the only ones deserving of attention.

The less pretentious films which are whole-

some and well made of their kind it ap-

]:)roves ; a considerable number of cheap and

offensive pictures it does not recommend.

"The Council, as well as the Board, is

much interested in the use of pictures, both

talking and silent, in schools. It is, in fact,

urging the extension of this use. Through

14
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the influence of Mrs. Smith, several mem-
bers of the National Board have come to

Rochester and spoken on the ever-growing

cultural importance of pictures. Others will

be brought here, as means to accomplish

this become available."

Thirty organizations are represented on

the Council which has many committees

carrying on its activities, one of the newest

ones being the Junior Review Committee,

composed of high school students. This

group meets bi-monthly, review's a picture

before the meeting, votes upon it, using a

printed ballot, and discusses it. The column

writer of another Rochester paper in com-

menting on tlie Junior Review Committee

said, "They showed a marked tendency to-

ward judgment of a picture on its merit

rather than on its publicity or on the basis

of the dazzling personality of a star or the

reputation of a lauded director."

Again following the annual dinner of the

Council an entire column was given to the

telling of the various points of wide interest

brought out by Mrs. Harry G. Grover, pres-

ident of the Rutherford (N. J.) Better

Films Committee, who was guest speaker.

When the Rochester Journal ran a series

of articles on "Woman's important part in

the development of the city," Mrs. Smith,

the president of the Better Films Council

was interviewed as the sixth in this series,

considering how new motion pictures are in

comparison with all the other activities of

women, this is favored attention it seems.

In this interview Mrs. Smith says, "Roch-

ester, in surprisingly short time, became

music-minded through persistent emphasis

on what is best in music. I am optimistic

enough to believe that in the same manner it

can develop a discriminating taste in mo-
tion pictures that will make for a general

high standard in presentations of our local

motion picture theatres.

"The Rochester Better Fihns Council

through its membership, contacts with diiT-

erent organizations. It is endeavoring to

criticize films, constructively, because it

knows there is room for improvement. The

number of people reached by it is large

enough, in my opinion, to present a cross-

section of public opinion. There seems to

me to be a general desire to see and hear

good films, rather than those which leave an

unpleasant aftertaste.

"Probably few people know that the Na-

tional Board of Review of Motion Pictures,

a national organization with which we are

identified, operates on a non-profit basis.

Scores of volunteers, many of tliem men
and women of national prominence in liter-

ary and educational fields, give their time to

review pictures before they grade them ac-

cording to merit and audience suitability. It

is because they are convinced that the mo-

tion picture is a force entering into our daily

lives which must be directed, if it is to be

a wholesome social influence, that individ-

uals willingly give tlieir time to the cause.

"In Rochester, managers of theatres have

cooperated to a gratifying extent in listen-

ing to criticisms and in demanding from

producers more of the brand of play that

meets with our approval.

"There is a constant exchange of opinion

on current films, l^etween members of the

Council, through a sort of 'grapevine' pro-

motion system. Each member telephones to

his or lier friends recommendation of a fihii

found worthy of support and thus secures

cooperation in spreading the good news.

"Monthly meetings of the Council are de-

voted to educational features. For example,

at a recent meeting we heard of visual in-

struction work in the city schools."

An editorial in one of the Rochester

dailies commented as follows, "Better films.

What possibilities for bringing about finer

character and better living. What possibili-

ties for using this gigantic industry, one of

the three greatest influences on American

life, for good, instead of for bad or indif-

ference. What possibilities for using the

screen or portraying truth—in its correct

colors—instead of wasting itself in sur-

rounding every situation, whether true or

false, with a false glamour.

"For it must be admitted that the talkie,
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with the exception of the newspaper, exerts

the greatest influence on American life.

Not even the radio can compare with it, for

the A'isual contact is still an important one

with those who are too prone to accept their

standards from sources outside their own
reasoning.

"It is with these realizations in mind that

we pay our respect to the work being carried

on by the Rochester Better Films Council.

Recommending films for an individual or

for a family is a difficult task. Criticizing

constructively for the benefit of future pro-

ductions is an added difficulty.

"There can be no absolute rules to govern

human conduct. Just so must all criticism

and suggestion for all moving pictures be

relative. There is the diversity of ages,

mental ability, and class of audiences to con-

sider. There is always the problem of

moral teaching versus entertainment.

"It is fortunate, then, that Rochester en-

joys the advantages of such a discriminating

group. With their task but little outlined,

with absolute demarcation almost impossible,

it is to their credit that they firmly advance

their choice of what is worth while in screen

literature. Let us hope that they continue

to make their discrimination felt in the

choice of pictures, that they may be able to

bring about new standards in motion pic-

tures."

I TOW many different organizations there

are interested in special motion picture

programs for children, even if there is no

organized Community Better Films Coun-

cil—Women's Clubs, Mother's Clubs, Par-

ent-Teacher Associations, and many others.

An organization which has recently written

to us of their plan for Saturday morning

movies for children is the Junior Auxiliary

of the Visiting Nurse Association of Daven-

port, Iowa. They say that they are able to

secure the local Capital Theatre and are now
planning programs.

THE purposes of the Cincinnati (Ohio)

Better Motion Picture Council as re-

cently stated are given below as carrying sug-

gestions to other better films groups. This

does not mean that the Council is in any

sense a recent one, on the other hand it is

one of the pioneer groups, planning to cele-

brate its tenth anniversary on January 25th.

But the statement of purposes was part of a

lengthy article written by the motion picture

critic of one of the important local dailies

after a talk before the Council this winter.

He says, "From the constitution of the

organization we learn that the purpose of

the Council is to 'unite all individuals and

groups interested in the bettering of motion

pictures for mutual benefit and helpfulness

.

To select and support pictures especially

suitable for boys and girls and famihes;

To encourage the production and distribu-

tion of films that have distinct social value

and to promote clean, wholesome, artistic

films

;

To disseminate information concerning re-

leases in order that the public may exercise

an intelligent selection of entertainment

;

To encourage the use of photoplays in in-

stitutions as a means of spreading light,

knowledge, happiness and health.'

It is to be learned from this same consti-

tution that the formation of the Council's

membership 'shall be by individual represen-

tatives of various local civic, religious, edu-

cational and welfare organizations, and also

by interested individual citizens.'

In the by-laws the scope of the activities

of the Council is gathered from the list of

standing committees
—

'Reviewing, in charge

of reviewing pictures and all matters of en-

dorsement of films ; Selected Performances,

in charge of boys' and girls' matinees, family

nights and special performances ; Visual

Education, in charge of all activities looking

to the use of motion pictures in the schools

and community institutions
;
Program and

Speakers' bru'eau, in charge of arranging

programs and supplying speakers
;
Music, to

foster a high standard of musical program

in connection with the presentation of films

;
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Law, in charge of legislative matters'."

At an early fall meeting of the Council a

point considered was that the Council use its

influence with local houses, particularly in

the suburbs, encouraging them to show pic-

tures especially suitable for children on

week-ends so that children can attend, as

they have been trained to "no movies on

Sunday and no movies on school nights." At

this meeting reports of activity were made

by the chairmen of the following Commit-

tees : Program, Selected Performances,

Visual Education, Music and Reviewing.

IN her report given at the annual meeting

of the New York State Parent-Teacher

Association, Mrs. R. R. Purcell, the Motion

Picture Chairman, made in addition to a

pithy statement of accomplishments a state-

ment of purposes for coming activity so in

line with the National Board's objectives of

study, information and discrimination that

we are pleased to reprint from it here

:

"During the past year there has been a

very marked increase in interest in motion

pictures among the Parent-Teacher units in

our state. We are very rapidly awakening

to our responsibilities along this line and

there have been many requests for literature

and help of various sorts on this subject.

A large proportion of these requests were

for assistance in preparing talks to be given

before various organizations, which meant

that the help rendered reached many indivi-

duals. Herein lies the greatest responsibility

of the P.-T.A. We must educate our or-

ganizations collectively, and our members in-

dividually, in their need for knowledge of

motion pictures first, and then the applica-

tion of this knowledge in the community,

through publicity, special performances, and

so forth.

The aforementioned increase in interest

has been most gratifying, and if it con-

tinues in the proportion of the past year, we
shall soon have our P.-T.A. units 'motion

picture conscious' to the extent that we shall

realize that it is solely a family responsibility

as to what pictures a child shall or shall not

see. We cannot transfer that responsibility

to the school, the church or the state.

So let our program be first, education of

our members
;
second, publicity and recom-

mendation of the good pictures, including

commendation of the theatre management

when the program is good; then, if circum-

stances and situations warrant, special per-

formances of selected pictures for the chil-

dren of our community."

Mrs. Purcell visits many of the different

associations of the state speaking to them on

motion pictures and also keeps in touch with

them through correspondence. One letter

sent out contained interesting questionnaire

material as follows

:

"Is there any work for better motion pic-

tures carried on in your town ?

Does the P.-T.A. sponsor such work?

If not, do you have a representative on the

Board which is sponsoring it?

What form does the work take

:

1. A Photoplay Guide in the local

paper ?

2. A Friday evening family program?

3. A Saturday morning or afternoon

matinee for children?

Have you a Chairman or Committee on

Better Motion Pictures?

Does the subject of motion pictures for

children appear on your 3'early program ?

If you have no work in connection with a

theatre in your town, do you sponsor similar

programs in your school ?"

BOYS and girls in the seventh and eighth

grades of schools all over Alabama are

eligible for an essay contest sponsored by the

motion picture committee of the Alabama

Federation of Women's Clubs. Mrs. Edgar

Collins, motion picture chairman for the Ala-

bama Federation of Women's Clubs and

president of the Better Films Committee of

Birmingham, affiliated with the Better Films

National Council of the National Board, is

general chairman of the committee in charge

of the contest.
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The contest is designed to show the taste

of Alabama boys and girls in pictures. It is

expected to encourage discrimination among

the boys and girls in choosing their amuse-

ments, she declared.

Prizes of $2.50 have been offered for the

best essay for each of the seven districts of

the state. A grand prize of $5.00 has been

offered for the best of the district winners.

Rules of the contest were announced as

follows : (a) write plainly in ink on one side

of the paper; (b) theme shall not exceed

1,000 words; (c) only pupils of the seventh

and eighth grades are eligible to enter the

contest; (d) selection of the picture to be

reviewed is left to the individual contestant

;

(e) all themes must be submitted by March

1, 1932; (f) prizes will be awarded as

quickly as possible after the papers are sub-

mitted; (g) prizes will be $2.50 cash for

each district of the Alabama Federation of

Women's Clubs and a grand prize of $5.00

for the best one of these, a total for the best

of the whole state to amount to $7.50.

THE work of community Better

Films Committees should become

increasingly less difficult of accomp-

lishment and more productive of results

as theatre managers are taking a greater

interest in the community angle. And
this they are doing, for the film com-

panies, recognizing the value of com-

munit}' cooperation in building good

will for the theatres, are sending out

from the Home offices, to district and

local theatre managers, word to give

more attention to it. The Publix Corpo-

ration has issued an outline on commun-
ity analysis prepared by John Barry,

which has appeared in the trade publication,

Motion Picture Herald. It contains help-

ful suggestions for Committees and so we
are pleased to quote from it. They are ones

which Committees will be glad to fall in

with if undertaken by the exhibitor or ones

which they themselves might suggest to

him.

Here are some of the points of local in-

terest about which the exhibitor is urged to

be alert. "Local holidays and occasions;

local personages prominent in the social,

political, educational, religious and business

activities of the community; attendance

records as to stars, types of pictures, etc.,

principal local industries and products man-

ufactured; advertising of local products

which in turn advertise the community; is

the community specialized or diversified in

its industries
;

popularity wards and dis-

tricts, number of families; tourist visitors;

theatre location and accessibility; centers

of population within easy travel distance of

the theatre; nationality and racial facts;

schools, as to location, type, school organi-

zations, churches, as to location, type, etc.

;

libraries—library reports showing type of

fiction preferred—magazine circulation and

preference— fan magazine circulation—
popularity of fiction appearing in photo-

plays ; musical preferences—sales at music

stores—radio numbers most popular—hotel

orchestra programs
;
newspapers—coverage

—type of readers—feature and special ar-

ticles — editorial policy — cooperation —
amusement page — cooperative activities

;

clubs and societies—purpose—membership

—character of activities—meeting days (in-

clude Chamber of Commerce, Rotary, com-

mercial, civic, fraternal and social organiza-

tions, American Legion, Boy Scouts, cam-

era clubs, dramatic societies, etc.) ;
govern-

ment—date of election—chart showing

positions, names and terms of officials'

—

functions of government that concern the

theatre, such as Departments of Health,

Police, Fire, License, Employment, Wel-

fare, etc.—movements that have strong

local following for general welfare rather

than for partisan motives—Sunday amuse-

ments ; what is done to develop child

patronage—what are the possibilities for

children's matinees—for Saturday morning

matinees— for children's souvenir perform-

ances—for "Kiddie Clubs"—what attempt

is made for programs that would be partic-

ularly pleasing to children to solicit child
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patronage—are contests with school organi-

zations conducted often enough—is the

theatre popular with children—are the

children admission prices correct."

With the theatre managers giving special

thought to these items Committees will no

longer be met with what were formerly

problems in the way of carrying forward

their plans, particularly in the neighbor-

hood houses where the theatre closely

touches the life of the community.

FOR many years Mrs. Harriet Hawley

Locher has in various capacities been

bringing to the attention of parents and

teachers the films especially suitable for

children being shown in the theatres of

Washington, D. C. She sends us word of

the latest community tie-up along this line.

Her announcement sheet says, "For the

school children of Washington the manager

of RKO Keith's Theatre has arranged a

Special Saturday Morning Showing of JVay

Back Home. It is a comedy drama of the

simple life of Jonesport, Maine. Seth

Parker says, 'H you could bottle good

wholesome laughs, they'd take the place of

a good many medicines.' That is just what

Way Back Home contains
—

'bottled laugh-

ter.' You can carry it out of the theatre

with you and find it a cure-all.

"The price of admission for all children

is fifteen cents for any performance, but the

advantage of this Special Saturday Morn-
ing is that there is no age limit for school

children. Teachers attending with school

groups will be the guests of the theatre

management.

"Remember ever}^ child in Washington

will enjoy and should see Way Back Home.
The price is fifteen cents—the time for the

Special Saturday Morning Showing is 9 :30

a.m."

AMONG the humanitarian eft'orts of

theatres all over the country, those of

Fox West Coast are notable. A report of a

benefit clothes matinee in the Broadway

Theatre in Cape Girardeau, Mo., describes

the good this event did in clothing the poor-

er children of the town for the winter. The

stunt is not a new one, food matinees have

been held in many spots during the wave

of unemployment. However, it serves to

remind that many children do need clothing

and that the Parent-Teacher Associations-

and other interested organizations will be

duly appreciative of any help managers can

give.

In Cape Girardeau, the matinee was

staged with the cooperation of the Parent-

Teachers Council and all of the school

boards. Clothes were taken to the Central

High School after the aft'air and were

sorted. Any child needing clothing could

apply at the High School and those too

proud were taken cai-e of by the truant of-

ficer, who knows the circumstances of most

of the kiddies pretty well.

Cinema for the Juvenile

Mind
{continued from page 9)

Huckleberry Finn and similar films come,

pictures that are good entertainment for

adult minds, too, the civic clubs can insure

more of the type by cooperating with the ex-

hibitor.

In return the manager or the chain theatre

head owes it to the mothers to keep the in-

volved sex plots and many of the current

libido-freeing dramas from the Saturday af-

ternoon screen.

But whatever is done, remember you do

not fool the children very long. They will

watch a dull program once—^maybe twice.

After that they are over the hills and off to

the theatre that is showing something witli

a kick in it.
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Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*

—

Pictures especially worth seeing as above the

average "selected" picture.

*DR. JEKYLL AND MR. HYD^.—Adapted from
ilic story by Robert Louis Stevenson, directed

by Rouben Mamoulian, vjith a cast including
Fredric March, Miriam Hopkins and Rose Ho-
bart. Paramount, 9 reels. Stevenson's old
fable of the struggle between a man's good and
evil natures given a more modern interpreta-

tion, which is made exceedingly effective by the

most eliicient of camera work. Fredric March
and Miriam Hopkins both give striking per-
formances. Mature audience.

EINE FREUDIN SO GOLDIG WIE DU (A
Sweetheart So Nice As You)

—

Written by Bob-
by Luthge, Karl Noti and Wensel Wassermann,
directed by Karl Lamac, with a cast including
Anny Ondra and Felix Bressart. Tobis-Foren-
filiiis, 8 reels. A lively and amusing German
musical farce, with an attractive and hoydenish
heroine. Family audience.

THE BLOND CAFTIVE—Expedition picture

with Lovuell Thomas as oral narrator. Impe-
rial, 6 reels. An expedition to find the Nean-
derthal man of fifty thousand years ago in Aus-
tralia, and the finding of a blonde boy in a
tribe of natives. An unusually interesting pic-

ture of its kind. Family audience.

DANCE TEAM—Adapted from a novel by Sarah
Addington, directed by Sidney Lanfield, with a
cast including Sally Filers and James Dunn.
Fox, 8 reels. The two stars who were so good
in Bad Girl are here paired again, in a story

with the familiar plot of a struggling dancing
couple who are parted when success comes to

them. The acting makes up for the triteness of

the story. Mature audience.

^DELICIOUS

—

Written by Guy Bolton, directed

by David Butler, with a cast including Janet
Gaynor, Charles Farrell and El Brendel. Fox,
10 reels. Poor girl, rich young man, Swedish
comic, put together in a familiar pattern. There
are some new Gershwin songs, and a new
Gershwin rhapsody. Miss Gaynor has an occa-
sional Scottish brogue. It is excellent fare for

the whole family's sweet tooth. Family
audience.

THE FIGHTING UARSnAlA^Screen story
by Frank Howard Clark, directed by D. Ross
Ledeman, with a cast headed by Tim McCoy.
Columbia, 6 reels. A Western story of a man
who escapes from prison on the day his pardon
was granted, and goes West to find the person
who railroaded him into prison. Family audi-
ence.

THE GABLES MYSTERY—^l?! English produc-
tion zvith a cast including Anne Gray, Gerald
Rawlinson and Charles Farrell. British Inter-
national, 6 reels. A mystery story, with a well

worked-out plot, of a young girl who beats the
men of Scotland Yard at their own game. Ma-
ture audience.

GALLOPING THROUGH—.Serpen story by
Wcllzvyn Fatten, directed by Lloyd Nosier, witJt

a cast headed by Tom Tyler. Monogram, 5

reels. A Western with good acting and excel-

lent riding. The story, although the familiar

plot of a man avenging his father's murder, is

so well treated and so full of suspense that it

makes good entertainment. Family audience.

Junior matinee.

20

HUSBAND'S HOLIDAY—Adapted from "The
Marriage Bed" by Ernest Pascal, directed by

Robert Milton, with a cast including Clive

Brook, Charles Ruggles, Vivienne Osborn and
Juliette Conipton. Paramount, 7 reels. A well
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told story of modern marriage in which the hus-
band suffers from a temporary fascination for

another woman—^but the wife wins him back
and the family is happily reunited. Mature
audience.

KAISERLIEBCHBN—£)jVe<:;gd by Hans Tint-
ner, with a cast including Liane Haid and
Walter Janssen. Tobis-Forenfilms, 7 reels. A
pleasant costume romance about a postmaster's
daughter and an emperor—incognito he meets
and befriends her and they fall in love. Charm-
ingly acted and mounted. Family audience.

LADIES OF THE BIG YiOVSK—Written by
Ernest Booth, directed by Marion Gehring, zmth
a cast including Sylvia Sidney, Wynne Gibson,
Gene Raymond and Earle Foxe. Paramount, 8
reels. The story of a young husband and wife
railroaded to prison by city corruption. It

ranges from impressive social criticism to out-
and-out melodrama. Excellently acted and pro-
duced but rather grim entertainment for those
who do not like to have political evils called

strongly to their attention. Mature audience.

'•LADIES OE THE ]\JRY—Adapted from the

play by Frederick Ballard, diretted by Lowell
Sherman,, zvith a cast headed by Edna May
Oliver. RKO-Radio, 7 reels. Amusing farce
comedy in which Edna May Oliver ably fills

the part played by Mrs. Fiske in the stage ver-
sion. When Mrs. Crane, a lady of position,

finds herself in disagreement with the eleven
other jurors serving with her, she resorts to

highly effective and diverting methods to con-
vert them to her viewpoint. Mature audience.

MAKER O'F MEN

—

Screen story by Hozvard J.

Green and Edzoard Sedgzunck, directed by Ed-
zvard Sedgwick, with a cast including Jack Holt,
Richard Cromwell and John Wayne. Columbia,
7 reels. Jack Holt as a football coach and
Richard Cromwell as his son in a human foot-
ball story in which there is something more im-
portant at stake than winning the game for
Alma Mater's sake. Very well acted and good
dialogue—incidentally some good fooiball.

Family audience. Junior matinee.

MANHATTAN VKRKD^—Adapted from a
play by Samuel Shipman, directed by Lloyd
Bacon, zt'ith a cast including Winnie Lightner,
Charles Butterzvorth and Smith & Dale. War-
ner Bros., 8 reels. An amusing comedy done
in color. The plot, which incidentally satirizes

the theatrical business, deals with a woman who
has built up a big fancy dress costume business.

She retires and leaves her affairs in the hands
of her husband, and trouble follows. Family
audience.

*MATA UKRl—Written by Benjamin Closer and
Leo Birinski, directed by George Fitsnmurice,
zvith a cast including Greta Garbo, Ramon No-
varro, Lionel Barrymore, Lezms Stone and
Karen Morley. Metro-Goldzvyn-Mayer, 10

reels. A fictionized version of the last days in

the career of the notorious Dutch dancer who
was a spy in the Great War. Greta Garbo is

particularly glamorous as the heroine, and the

picture seems likely to be one of the most suc-
cessful of the star's career. Mature audienic.

MEN OF CHANCE—Written by L.ouis Weitsen-
korn, directed by George Arcliainbaud, with a
cast including Ricardo Cortes, Mary Astor,
John Halliday. RKO-Radio, 7 reels. A well-

acted drama of the race course, with Ricardo
Cortez as the big race track man who cannot
be beaten, Mary Astor as a fake countess and
John Halliday as a suave rival book-maker. Ma-
ture audience.

MY WIFE'S FAMILY—£M(7fo/i production zvith

a cast including Gene Gerard and Muriel An-
geles. British International, 7 reels. A comedy
of a mother-in-law who comes to visit a happy
couple—and the trouble she starts. Although
some of the jokes are oldish and the picture

could stand shortening, it is quite amusing. Ma-
ture audience.

VARTNERS—Written by Donald W. Lee, direct-

ed by Fred Allen, starring Tom Keene. RKO-
Pathe, 6 reels. A Western that is above the

average. The plot concerns a small boy and his

hero, and the hunt for the man who killed the

child's grandfather. The boy is appealing, the

riding excellent, and there are occasional bits

of song by a cowboy quartette that are good.
Family audience. Junior matinee.

PEACH O' RE'NO—Story by Tim Whelan, di-

rected by William Seiter, starring Robert WooT
sey and Bert Wheeler. RKO-Radio, 7 reels. A
satirical farce about the divorce racket, full of
wise-cracks, some of them pretty broad, and
typical Wheeler and Woolsey antics. There is

more cleverness and comedy than in most of the

pictures made by this pair. Mature audience.

^PRIVATE lAYES—Adapted from the play by
Noel Coward, directed by Sidney Franklin, zvith

a cast including Norma Shearer, Robert Mont-
gomery, Reginald Denny and Una Merkle.
Metro-Goldzvyn-Mayer, 9 reels. Noel Coward's
witty and sprightly play adapted with great
competence. It is about a divorced couple who
could not do without each other in spite of
quarrels. Except for the provincial taste it is

highly diverting entertainment, though those

whO' saw the original cast in the play may find

some of its fine points made rather obvious.
Mature audience.

RACING YOUJK—Written by Earle Snell, di-

rected by Vin Moore, zxfith a cast including
Frank Albertson, June Clyde, Slim Summerville
and Louise Fazenda. Universal, 7 reels. The
not unusual plot of two automobile manufac-
turers who are rivals, and the race they stage
to prove which car is supreme. The race is

the high spot of the picture. Family audience.
Junior matinee.

THE RAINBOW TRAll^—Adapted from the
story by Zane Grey, directed by David Hozvard,
with a cast including George O'Brien and Ceci-
lia Parker. Fox, 6 reels. Arizona scenery so
magnificent that it is thrilling, as a background
for one of the tritest of Zane Grey plots. For
unsophisticated audiences and nature lovers.

Family audience. Junior matinee.
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SAFE IN HEL'L—Adapted from the play by
Houston Branch, directed by William A. Well-
man, starring Dorothy Mackaill. First National,
7 reels. The story of a girl's sacrifice to keep a

promise to the man she loves. The acting is

good and the storj^ has a strong ending. Mature
audience.

THE SECRET V^IT^ESS—Adapted from the

novel "Murder in the Gilded Cage" by Sam
Sewack, directed by Thornton Freeland, with a
cast including Una Merkle, William Collier, Jr.,

and Zasu 'Pitts. Columbia, 7 reels. An inter-

esting murder mystery—who killed the man-
about-town His wife, the brother of the girl

he betrayed, his friend who is in love with his

wife, the man's valet, or the monkey The mys-
tery holds till the end of the picture, and keeps
the audience on its toes. Mature audience.

SOOKY

—

Adapted from, Percy Crosby's "Dear
Sooky," directed by Norman Taurog, with a

cast including Jackie Cooper, Robert Coogan
and Jackie Searle. Paramount, 9 reels. A se-

quel to "Skippy," in which Sooky is finally

rescued from Shanty-town. Amusing and mov-
ing, with an extraordinary performance by
Jackie Cooper. Family audience. Junior mati-

nee.

STEPPING SISTERS—^da^/ed -from the play

by Howard W. Comstock, directed by Seymour
Feli.v, with a cast including Minna Gombell,
Louise Dresser and Jobyna Hozvland. Fox, 6

reels. An amusing farce concerning what hap-
pens when three ex-burlesque queens get to-

gether after many years. Mature audience.

SUNSET HKKIL—Screen story by Ben Cohen,
directed by D. R. Eason, starring Ken Maynard.
Tiffany, 6 reels. Ken Maynard and his almost-

more-than-human horse in the kind of Western
that they do so well. Especially good for juve-

nile audiences. Family audience. Junior mati-

nee.

THIS RECKLESS AGE—Adapted from the play

"The Goose Hangs High" by Leivis Beach, di-

rected by Frank TuttUj with a cast including

Buddy Rogers, Richard Bennett and Peggy
Shannon. Paramount, 8 reels. A warm and
human play about the essential decency of the

younger generation, brought up to date in a
well-acted and well directed production. Fami-
ly audience.

TONIGHT OR 'NKVER—Adapted from a play

by Lili Hatvany, Americanized by Frederick and
I^'anny Hatton, directed by Mervyn LeRoy, with

a cast including Gloria Szvanson, Mervyn
Douglas, Ferdinand Gottchalk and Alison Skip-

worth. United Artists, 7 reels. A Continental

comedy of a prima donna's emotional awaken-
ing, which she deliberately seeks for the de-

velopment of her art. A smooth, amusing and
extremely well-dressed picture, for people who
like to see love-games played in a sophisticated

manner. It apears to have a strong feminine

appeal. Mature audience.

THE UNEXPECTED FATBER—Written bv
Dale Van Every, directed by Thornton Free-
land, zvith a cast including Slim Summerville
and Zasu Pitts. Universal, 7 reels. An amusing
comedy of a man who is adopted by a little

girl. The situation becomes rather embarrass-
ing, especially when he is about to be married,

but the problem is cleared up satisfactorily.

Family audience.

THE WOMAN FROM MONTE CARLO—
Adapted from a play by Georges Nepote and
Claude Farrere, directed by Michael Curtis,

witli a cast including Lil Dagover, Walter
Fluston and Warren William. First National,

6 reels. The first American picture of one of

Germany's loveliest and best actresses. It is a

story of intrigue and sacrifice on a French bat-

tleship at the outbreak of the war. Mature
audience.

EXCEPTIONAL PHOTOPLAYS

Arrowsmith— 12 rls.

(See page 10)
Mature audience.

Elisabeth von Oesterreich— 7 rls.

(See page 11)
Mature audi&nce.

SHORT SUBJECTS

BATTER VF—Vitaphone, 1 reel. Penrod and
Sam in a baseball game. Family audience. Ju-
nior matinee.

BELIEVE IT OR NOT NO. Z—Vitaphone, 1

reel. Collection of unusual things. Family audi-

ence.

THE CLOWN (Oswald Cartoon)—{7wiW(?rja/, 1

reel. The Lucky Rabbit joins the circus as

clown—funny circus animals. Family audience.

Junior matinee.

CURIOSITIES NO. 229—Columbia, 1 reel. This

episode includes the crab market in San Fran-

cisco, typewriter with 3,000 characters, petrified

forest, et cetera. Family audience.

DARN TOOTW—Vitaphone, 1 reel. Rudy Wie-
doeft and his saxophonists in a musical act.

Family audience.

ETHER HALKS—RKO-Radio, 1 reel. A Liberty

short story handled with unusual imagination

and effectiveness. Mature audience.

FIRES OF VULCAN (Magic Carpet Series)—
Fox. 1 reel. Various manifestations of the

earth's heat, vmusually interesting. Family audi-

ence.
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THE FISHERMAN (Oswald Ciirtoon)— Univer-
sal, 1 reel. Oswald and his girl <?o fishing and
discover a hidden treasure. Fainilv audience.
Junior matinee.

FOOTLIGHTS

—

Vitaphone, 2 reels. Two clever

young people get a Texas millionaire to back
their show. Family audience.

HE-MAN HOCKEY—Educational, 1 reel. The
Boston Bruins training for their .hockey season
and playing an exciting game. Family audience.

ISTANBUL TO BAGDAD (Magic Carpet Se-
ries)

—

Fo.v, 1 reel. Interesting glimpses of
Turkish and Arabian life. Family audience.

JUST PALS— (Babe Ruth Serks)—Universal, 1

reel. Babe Ruth shows his small pals how to

play baseball. Family audience. Junior mati-

nee.

THE LAND OF GHANDI (Vagabond Adven-
tures Series)

—

RKO-Pathe, 1 reel. Instructive

travelogue of India. Family audience.

LAST OANCE {Cartoon)—RKO-Pathe, 1 reel.

Amusing cartoon with clever musical accom-
paniment. Family audience.

MEDITERRANEAN BY-WAYS (Traveltalks)
Vitaphone, 1 reel. Interesting travel picture

with accompanying' lecture. Family audience.

MICKEY CUTS UP (Mickey Mouse Cartoon)—
Columbia, 1 reel. Mickey Mouse acquires a
lawn mower. Family audience. Junior matinee.

MICKEY'S ORPHANS (Mickey Mouse Car-
toon)

—

Columbia, 1 reel. LTnusually clever and
amusing—^Mickey finds a basket of ornhan kit-

tens on his doorstep on Christmas Eve. Family
audience. Junior matinee.

MOTHER-IN-LAW'S DAY — RKO-Pathe, 2

reels. Amusing farce with Edgar Kennedy
doing a harassed husband afflicted with some
exasperating in-laws. Family audience.

MUSICAL JUSTICE—Para;!)OM.;if, 1 reel. Rudy
Vallee as the judge has a musical court and tries

cases by syncopation. Family audience.

NOAH'S OUTING (Ttrrytoons)—Educational,
1 reel. Noah and his animals and their adven-
tures in the ark. Family audience. Junior
matinee.

ONE GOOD TiEE'D'—Vitaphone, 1 reel. Penrod
playing doctor. Family audience. Junior mati-
nee.

OVER THE YUKON TRAIL (Magic Carpet
Series)

—

Fox, 1 reel. Beautifully photographed
travelogue of the Yukon. Family audience.

PARAMOUNT PICTORIAL NO. S—Para-
mount, 1 reel. How Big Boy Williams trains

polo ponies; a child learning to tap dance, et

cetera. Family audience.

PATHE REVIEW NOS. 5-6—RKO-Pathe, 1

reel each. Beautiful coral reefs; a dream castle

that took ten years to build; Christmas service
at Riverside Church ; Robert Benchley's ideas of
the depression, et cetera. Family audience.

PERFECT CONTROL (Babe Ruth Series)—
Universal, 1 reel. Babe Ruth shows his young
friends perfect control in baseball. Family audi-
ence. Junior matinee.

THE RESTLESS SAX {lyrazy Kat Cartoon)—
Columbia, 1 reel. Krazy Kat takes saxophone
lessons by mail and becomes a second Rudy
Vallee. I'amily audienice. Junior matinee.

RUSSIAN LULLABY (C!Lrtoon)^Paramount, 1

reel. Comedy song cartoon of Irving Berlin's

old favorite. Family audience.

SCREEN SOUVENIRS NO. 6—Paramount, 1

reel. Interesting and amusing bits from old
films, such as the first flight of the Wright air-

plane. Family audience.

SEASON'S GREETINGS—Vifaphone, 1 reel.

Various Warner stars in a Christmas medley.
Family audience.

SLIDE BABE SLIDE (Babe Ruth Series)—
U niversal, 1 reel. The Babe shows the young-
sters how to play ball and has a great time
doing it. Family audience. Junior tnatincc.

SPREEWALD FOLK (Magic Carpet Series)—
Fo.i-, 1 reel. Life among attractive simple
peasants in Germany. Family audience.

THE UNEMPLOYED GHOST—Paramount, 1

reel. Tom Howard in an amusing comedy of a
man who spends the night in a haunted house
and becomes acquainted with the ghosts, who,
he discovers have their unemployment troubles,

too. Family audience.

VICTORY PLAYS, Universal, 1 reel. Genevieve
Tobin explains the plays that Big Bill Tilden
makes in a tennis game.. Family audience. Ju-
nior matinee.

THE WEEK-END MYSTERY, Vitaphone, 1

reel. Short S. S. Van Dine detective story with
Donald Meek solving the mystery. Family
audience.

WITH THE FOREIGN LEGION (Magic Car-
pet Series)

—

Fo.v, 1 reel. Picturesquely show-
ing life in France's Foreign Legion. Family
audience.

THE WORLD AT PRAYER (Magic Carpet Se-

ries)

—

Fox, 1 reel. Ceremonial rites of the

greatest religions in the world. Very interest-

ing. Family audience.
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REVIEW OF MOTION

The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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Reviewing Our Annual Meeting

THERE is a feeling of pleasurable sur-

prise in reviewing our recent Annual

Conference and Luncheon. When
early consideration of the Conference was

taken up by the various Committees of the

Board some thought was given to eliminat-

ing, as many organizations were doing, die

annual meeting this year. However, it was

finally decided to hold a conference but in a

more modest way without an arrangement

of the usual full program or an anticipation

of the usual wide attendance. With the in-

tention of making the Conference definitely

serious and practical the main subject chosen

for discussion was "Special Functions of the

Motion Picture in Recreation and Educa-

tion." This subject aroused a surprising and

encouraging response and there resulted a

program that many ha-\-e said was excep-

tionally good. And a further surprise was

the fine attendance. It was large, in fact

larger than last year and delegates came

from various parts of the country. States

represented were Alabama, Connecticut,

Florida, Georgia, ^Massachusetts, New Jer-

sey, New York, North Carolina, Ohio,

Rhode Island and Wisconsin. The general

purpose in selecting the topic under discus-

sion at the Conference was indicated in the

introduction to the program :

"The study of the motion picture demands

cognizance and investigation of all its broad-

ening tendencies and their aspects. In the

entertainment field the social usage of the

film is to be found in a discriminating pat-

ronage of the best, together with the recog-

nition that, since dift'erent classes of people,

like ditterent individuals, differ in their en-

tertainment preferences, a large variety of

tastes that may be led into channels of dis-

crimination must be encountered and pro-

vided for.

"^lany previous Conferences have been

concerned with the motion picture as enter-

tainment, and the problems thereof discus-

sed, and this has lead to a well crystallized

social program, liberal, constructive and

based on an appreciation of the films as a

valuable social asset of enjoyment and pleas-

ure for the great entertainment-seeking pub-

He.

"Interest in more specialized forms of the

motion picture is perceptibty growing—an

interest in using this great medium for social

benefits apart from its use as entertainment.

It is largely in response to this growing in-

terest that the Conference this 3-ear is called,

to consider the films as teachers, cultural

guides, and as tools for a more scientific way

of training the minds of both children and

adults.

"This is a particularly fitting moment for

such a Conference, since specialists in edu-

cation and film producers are now for the

first time beginning to work together in an

effective way. The only further need is for
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the public, particularly parents, and educa-

tional authorities, to join forces with the

specialists and producers, in order to intro-

duce into general use an efEective new in-

strument in mental and social training, so

much speedier and more exciting in its meth-

od than anything we are accustomed to that

it is hard to prophesy its far-reaching re-

sults."

Some of what has been accomplished by

this getting together of educators and pro-

ducers was brought to the conference audi-

ence by notable speakers and by graphic him

presentations.

After spending the opening morning,

Thursday, January 21st, at a Review Com-
mittee meeting of the National Board in

Warner Bros. Private Theatre reviewing a

picture, the Conference began its sessions

at the headuarters hotel, the Pennsylvania.

Judge John R. Davies, Chairman of the

National Board, opened the session with a

greeting to the delegates and an introduc-

tory address by Dr. Louis I. Harris of the

Executive Committee of the Board followed.

The afternoon topic, "Functions and Uses

of the Motion Picture in Education" was

presented by Dr. Wallace W. Atwood,

President of Clark University, Miss E.

Winifred Crawford, Instructor of Visual

Education of the State Teachers College,

Montclair, N. J., and Director of Visual

Education of the Montclair Schools, Mrs.

E. Marguerite E. Schwarzman, Director of

the Children's Laboratories and Instructor

in the New York University Institute of

Education, and Miss Rita Hochheimer, Act-

ing Director of Visual Instruction of the

New York Public Schools.

A second session devoted to inspiring ad-

dresses by authoritative speakers under the

subject of "The Education of Public Opin-

ion Regarding the Specialized Motion Pic-

ture" was held on Friday morning, January

22nd. The speakers were Prof. Kirtley F.

Mather, of the Department of Geology of

Harvard University, Mrs. Eva vB. Hansl,

Staflf Associate of the White House Confer-

ence and Associate Editor of Parents'

Magazine, Mr. F. S. Mathewson, Superin-

tendent of Recreation of the Union County

(N. J.) Park Commission, and Mrs. Helen

F. MacPherson, Chief Juvenile Probation

Officer of Hartford, Conn., with Col. Clar-

ence A. Perry as presiding officer.

The addresses delivered at these two ses-

sions will be published in forthcoming issues

of this Magazine as they contain much which

will make valuable study club material for

Better Films Committees.

There were two sessions devoted to the

showing of outstanding educational pictures.

One showing was that of several films in the

Movietone School Series arranged by Mrs.

Grace Allen Bangs, Director of the Wom-
an's Division of the Educational Department

of The Fox Film Corporation.

The other was of several films from the

different series made by the Electrical Re-

search Products Corporation and distributed

by Educational Pictures. Much interest was

expressed in both of these showings as actu-

ally demonstrating the subject of visual edu-

cation under discussion at the Conference.

One departure from custom in this year's

arrangement was the holding of the Annual

Luncheon on Friday between sessions in-

stead of the usual Saturday Luncheon, the

culminating event of the Conference. How-
ever the group gathered for the Luncheon

was under the circumstances quite a large

one and most enthusiastically greeted the

speakers and guests of honor. The speak-

ers included Leslie Howard, stage and

screen star. Deems Taylor, music critic and

composer, Theresa Helburn, Executive Di-

rector of the Theatre Guild, Morris Ernst,

jui-ist, author and member of the National

Council for Freedom from Censorship, Frau

Dhyrenfurth, only woman in the film re-

corded expedition to Mt. Kunchenjunga in

the Flimalayas, and Robert Shippee, discov-

erer of the Great Wall of Peru in a film

aerial expedition. Future issues of the

Magazine will carry these addresses. The

guest celebrities introduced to the audience
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were Jean Harlow, Nancy Carroll and Mary
Kennedy.

At the close of the Friday morning ses-

sion several resolutions were presented by

the Resolutions Committee and approved by

the Conference in session. They are pre-

sented here

:

TJie Motion Picture in Education

Couiinunit jj Better Films Plan.

WHEREAS, this Conference has been

asked to consider the question of the motion

picture as a teaching tool and aid in visual

instruction for children and adult and parent

education; and

WHEREAS, it has heard the testimony

of experts engaged in preparing films for

visual education and the classroom applica-

tion of such films; and

WHEREAS, we have heard testimony

that efl^ective teaching films facilitate the

work of the teachers and eliminate mental

strain and fatigue in pupils ; and

WHEREAS, if the motion picture can

speed and make more effective the education

of the young, it appears that it can be equal-

ly effective in educating adults ; and

WHEREAS, we believe that education

must be forward-looking and utilize such im-

proved instruments and methods as are

placed ready to its use ; and

WHEREAS, educators and film produ-

cers are now working together more ef-

fectively than ever before ; and

WHEREAS, we believe that the public

should be educated to the need of seizing up-

on such improved instruments and methods

so that public and educator may combine In

supporting their use not only in principle but

in practice ; now therefore

BE IT RESOLVED, that this Confer-

ence endorse the use of motion pictures 'n

schools and colleges and for parent as well

as for vocational education, and further

pledges itself to support all efforts to edu-

cate the public to support the idea of such

use of motion pictures ; and

BE IT FURTHER RESOLVED, that,

since it is apparent that questions such as the

selection of motion picture apparatus best

suited to the needs of school teaching, and

the types and kind of films to be used in the

most effective way are still to l)e solved, this

Conference endorse the idea of an adequate

survey to be made under the auspices of im-

partial authorities ; and

BE IT FURTHER RESOLVED, that,

since this Conference entertains no thought

of relinquishing its interest in motion pic-

tures as entertainment, this Conference go

on record in reaffirming its faith in the com-

munity plan for the social use of the motion

picture as introduced and carried forward by

the work of the National Board of Review

and its affiliated groups, thus voicing en-

dorsement of (1) the Better Films and Mo-
tion Picture Study Club Plan as interpreted

and carried forward by the National Board

of Review and such groups, (2) unfaltering

opposition to legal censorship, federal and

state, and (3) the stimulation of new local

effort and further organization for securing

the finest screen, with national contact and

research aid seciu'ed through the National

Board of Review of Motion Pictures ; and

BE IT FURTHER RESOLVED, that,

the sections of this resolution that apply to

visual education be brought to the attention

of the educators of the country.

Opposition to Censorship

WHEREAS, it is our deep feehng and

profound conviction that freedom of opinion

and expression is fundamental to the

achievement and maintenance of a proper de-

gree of freedom ; and

WHEREAS, this feeling and conviction

have been reached through our search for a

liberal and at the same time scientific method

of dealing with the social functions of the

motion picture ; and

WHEREAS, at each of the preceding

seven conferences called by the National

{Continued on page 19)



How the Specialized Motion Picture is

Developed
By Dr. Wallace W. Atwood, President, Clark University

jobs. When they know all that, they won't

be so anxious to go to war ! They will have

other ideas, other ways of developing theni-

seh'es. The fruit of the finest brains will be

used to teach millions all over the world, not

merely a few hundred young students. One

lecture can be given again and again; instead

of letting our children be taught by iriedio-

cre minds, we shall have both children and

their teachers inspired by the greatest intel-

lects, whether they are found in Cochin,

China, or Keokuk, or Essex, England."

The subject which we have before us and

which, of course, must be divided among a

number of us is very broad and I am a

specialist in one field. I have been very

much interested in seeing the work done in

natural history with the remarkable pictures

taken of frogs and spiders and butterflies

and birds with the natural sound taken too,

and I have been just as much interested in

seeing histor}^ films prepared in the studio

reproducing with the help of trained actors

and children, who are often remarkable as

natural actors, historical scenes. But I do

As slated in the revinv of our Conference elsc-

ivliere in this Magxtrjine, zt'c t>lan to fiiblisli the

various addresses delivered at itic Conference.

'I lie first one zve are presentiiifj is lliat of Dr-

Ati^'ood, flic opening s}'cal;er of flic Conference,

but zve do this zvith apologies because of our in-

abilily to really bring Dr. Atwood's subject to

\oii. for in addition to his interesting talk he did

some c.rlrciiicly clever illusfralii c draining on a

large blackboard zvliich unfortunately zve cannot

reproduce. This liozvever is sliozvn in the difjer-

cnt pictures prepared by him in the I'o.v School

iM'ri'ictonc series.—Editor's Note.

I
WOULD like to begin my remarks l)y

telling of a conversation which the late

Thomas A. Edison held with the Countess

of Warwick in 1911. He said, "I hope

that the time will come, and that }^ou and I

will live to see it, when the films will l;e

used to make education more interesting and

\ivid, and therefore more valuable. The film

can teach more quick!}' and more accurately

than any other medium. The whole world

can he brought to the school-room by the

film. Do you know that pleasure forms an

important part of education, and greatly sim-

plifies the act of learning? We have not

yet discovered the actual processes by which

mental assimilation becomes easier, but the

films should open up a new world to child-

hood, and it is not difficult to imagine how

much easier a lesson in history or geography

will be, if the subjects of these lessons arc

actually made to pass before the eyes. Think

of botany, zoology, natural history and

chemistry taught in that way. The new

education will be through the eyes. The

time will soon come when we ^^ill have talk-

ing pictures and color pictures, too ! Think

of that—think of the children who will sit

in a Virginia or Essex school-room, and

see India and China and Japan, the Arctic

Ocean and Russia's grain harvest. The}'

will know wliat the people look like, what

tlie land produces, how everything grows

and can be cultivated to fulfill the needs of

man. They will find out how to choose con-

genial careers, and how to go about their

not know so much about those things. I am
a specialist in geography and I am going to

dwell more particularly on that field.

We have passed the day when we were

teaching children to bound the states and

name their capitals and calling that a ge-

ography lesson. \Ye have come to look -it

the world as a great habitat where people are

living and constantly adjusting and readjust-

ing themselves to the environment where

they are located. That is a human problem

;

that is a social problem. These people com?

into a place, wherever it happens to be,

whether on the coasts of Norway or on the

lowlands of Japan, and attempt to adjust

themselves there and so they woidc out a

drama. There is nothing more dramatic

than the life of the people of today. That

is the real moving picture and so geograph}^

to clearly function best must bring into the



February, i()S2 7

classroom the home hfe, the city Hfe, the

family life, the life in other countries.

We want the American children, just as

we want the children of other countries, to

know the people of distant lands. I believe

that the one great barrier that is holding the

people of the world apart, now that moun-

tains are not barriers and oceans are not

barriers and deserts are not barriers, is lack

of understanding. All the great physical

barriers have been broken down, but there

rejnains one barrier which prevents the peo-

ple of the world from sitting down and

agreeing through their representatives to

work together happily, and that is we do nor

know each other well enough. We h.a.\& not

established friendships across these bcun

daiy lines adequately. So I look at geogra-

phy as one of the subjects in the schoolroom

that has that great responsibility of intro-

ducing to our children, the children and pdj-

ple of other lands. But the spirit of diat

introduction, the language of it, makes a tre-

mendous difference.

If I take the children, in imagination, to

Norway and I ask them to come with me to

a great rugged, mountainous coast where the

lau-ds project into the sea as peninsulas arid

as you coast along you see little islands out

at sea, yon will find that among these islands

there are little boats of fishermen. Perhaps

the little boat that we have come in will turn

to go up into one of the great mountain fiords

on this coast, and as it goes further and

further inland we see these beautiful moun-
tain forms rising 2,000, 3,000 feet above us.

We see wing after wing as on the artificfiial

stage, a great mountain mass and the sea-

water projecting far inland. Our little boat

perha]js comes to anchor here and we take

a smaller boat to go further inland. We
v/o'ild like to see who could live there ! Is

this a human habitat? Is ihi^ a place where

peo])le can live? We see a few trees in

around these great boulders, down the base

of the cliffs. We see in the back i:)erhaps

another entrance. Far back in the distance

we see the mountain forms snow-capped.

Through the cold waters from the neighbor-

ing mountain streams come fish. We
go into a place where there is perhaps a lit-

tle A'illage and the villagers come up these

little streams and get the fish. Perhaps there

is a single, lonesome little home where the

l^eople want to know aliout the outside

world ; where they have a little surplus fish

which they \\-ant to trade with you—for

cloth, or for other kinds of food than that

they are used to. Perhaps you will find

that some more enterprising or modern type

of person has come in here and found in this

great waterfall the possibilit)' of generating

electricity, and he has brought that electri-

city along here with great force and is taking

Dr. Wallace W . Atzvood,

President of

Clark U nivcrsity,

W orcestcr,

Mass.,

at a screetiiiig

of
_

"A Visit to

Japan"
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it out to some industrial center. That power

is being transmitted across the continent of

Europe, off to the south even as far as Paris

and that Norwegian electricity has become a

commodity of commerce. This little isolated

land, this little fiord country of desolate ap-

pearance far off in the north, has its touch

with and gives its contribution to the rest

of the life of Europe.

What will they do with their surplus fish ?

Sell it. They take it down to Oslo and there

it accumulates and then it must be sold to

the people of southern Europe—Spain, Por-

tugal. They want more fish than they can

get in their warm waters, they want this fish

from the north. What do they want to give

in exchange ? Wine that they have in abun-

dance. And then Norway says, "We will

drink your wine and you will eat our fish.

We cannot afiford to carry out this policy of

prohibition. We will amend our laws so that

we may sell our fish." You enter here into

international relationship, difficult problems

for nations to settle, and so this little home

away up in here has its tie-up with the life

of distant peoples.

Turn for a moment to the life of the

farmer of Iowa or Minnesota or Dakota, he

cannot today lift his elbow without nudging

the man who is producing wheat on the

plains of Argentina. It is really so. And
also the sheep ranchman in Montana cannot

raise his elbow without nudging the man in

the same business in Australia. The surplus

wheat goes to a common market in England

from all parts of the world and the price

of the surplus wheat in the world market de-

termines the rates the Iowa or Dakota far-

mer gets for his wheat. The quantity of

surplus wool is recorded carefully in the

Boston wool market. On that depends the

price of wool all over the world. The re-

duction of wool causes a little message to

go through the air, picked up in Long Island,

relayed to Boston and before the day is over

the fear of reduction in the Australian wool

clipping means that the price of woolen

clothes throughout New England is raised

and perhaps throughout the world.

We find we have to try to teach the chil-

dren today that the environment in which

other nations are trying to adjust them-

selves, in which we are trying to adjust our-

selves, is world-wide. There is no possibility

of playing the game of isolation any longer.

We have tried it long enough. We are the

worst of the nations at that game today and

we see as we go into the classroom as teach-

ers, as we ti^avel over the world that it is

impossible. The day of cooperation is com-

ing. The environment to which we must

adapt ourselves is world-wide.

Therefore the problem in the classroom \ i

to l)ring right to the children the people of

other lands. We will imagine now that I have

been asked to tell you how to educate the

children as to Japan. I might be right in

the studio where two terrible cameras are

facing me and the microphone is traveling

around. I could show how the route goes

across the Pacific until we land at Honolulu

and then we go on until we get to Tokyo.

But rather than that type of lesson I will

say, "Close your eyes now and in a minute

you will be there," and the picture flashes on

and we are flying over Japan in an airplane

looking down on this country, getting a

bird's eye view of it. The airplane takes us

there and the camera is doing the work.

Then we turn back, among these people to

see their homes and to see them at work.

Then there are the great, bold mountain

forms and as we look into these mountain

forms we can see some beautiful little

streams. But the most conspicuous thing as

we look at Japan from the air is little

flat land. Ofif over there we see the moun-

tain almost revered by these people as a sa-

cred mountain, the volcano once active. W^e

can see a line that was the road and we can

see that the houses are put on one side of

the road. They appear just like dots to us.

Why on this up side, you ask, and not on

the other ? Why not over here ? They want-

ed all that land to produce crops. And then

a cut in the land comes and some of it is

flooded and you can see a few little people

in the fields bending over working. I could
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talk to you about this or I could tell you to

read a book about it. But close your eyes

and with the film you are there. You are

hearing now the natural sounds of these

Japanese in the field, talking, singing, as they

work transplanting, harvesting and thrash-

ing the rice. The sound you hear was re-

corded for its educational value, not for its

value in the theatre. This picture was taken

under my supervision for this purpose and

many others are being taken all over the

world. Fifty men are taking the pictures

and if the schools want them they can have

them. They can take the childi-en there.

We say to the young people, "Where else

would you like to go?" To some other far

distant land ? Perhaps you would like to go

far up in the mountains of Switzerland? So

I will invite you to go there in the summer
time and up here in these mountains, per-

haps by a zig-zag, we will find our way .'nto

the true Alps, those high peaks of the moun-
tains where they take the cures in the sum-
mer. I want you to know the Swiss people

;

see what they do from day to day so

will look at this picture and tomorrow we
will talk about what it meant to you when
the hour for our lesson comes around again.

In the use of the film we make a review

of it afterwards and it fits into the school-

room work as an integral part which does

not replace the teacher or the text book. It

does not put a new and extraordinary thing

into the classroom. It simply helps. It

makes it dififerent.

As I am talking to you, I am trying to

ha^•e you imagine a little bit how we make
these pictures. Here we are in these Alpine

fields and the cows, with the great bells on

them that are recorded in the microphone as

the picture is taken, are grazing about. And
then we go into the little homes and see the

people making butter. These Swiss people

sing as they are working and at evening time

a little group of the men after working hard

all day go out and sing in the fullness of

the moimtain atmosphere just for the joy

and their singing, which is a matter of train-

ing, brings the cows home. And so the story

goes.

Do you think there is anytliing equal to

it? I know of nothing that is equal to see-

ing these people in action, hearing their

voices, in their conversation and in their

singing, seeing the children at pla}'. There is

nothing an\-\\-here like this. You cannot

match this thing. You cannot match the

spell-binding, the thrilling—the pleasurable

element, the feeling that you are right there.

Xow we have the power of the actual pic-

ture with the sound—natural sound. Do you

want to go with me some day and see \'esu-

vius in eruption? I stop speaking and you

hear the sound of the eruption. Do you

want to go to Norway and Sweden and see

the great physical features of geography and

see the ice fall just at the time we are there?

Go to the seashore and get the natural sound

of the wa-\'es and see them at work? See the

l^eauties of Yellowstone or Yosemite? Do
you want to enrich the lives of the people of

this country? Do you want to have them

know the Japanese peoj^le, or the Chinese

people, or the people of India? Do you

want them to have something more than just

the text books with a condensed statement or

paragraph or two about these other nations?

Do you want your children to have these op-

portunities?

I leave that thought. It can be done. The

pictures, the technique of making them has

been perfected. It can be done, but the ob-

stacle is here. We might just as well I'ace

it. The public schools of this country are

not yet educated to believe that it is worth

what it costs. They are unwilling to spend

the money that it costs to make these pic-

tures or produce them and service the

schools. That is where the slip comes. They

sit waiting, cautiously conserving their re-

soiu'ces. But the day will come ; it is too

good an idea. Edison's A'ision will come true

but perhaps not in our time, not vmless or-

ganizations like this National Board of Re-

view and many other organizations really

prove to be eft'ective in the purposes which

{Continued on page 23)
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Road to Life

Directed by Nikolai Ekk, produced in U.S.S.K^

by MejrabpOiiifiliii, distributed in U-S.A. by Aiii-

kino.

The Cast
"Dandy" Mustapha Tzyvan KyrUi
Kolka - Mikhail Djagefarov
Nikolai Scrgcyev _ Nikolai Batalov
Fomka Zhigan Mikhail Zharov
Kolka's father Vladimir Veshnovsky
Kolka's mother Rcgina Yanuslikeviih
Maria Skriabina Maria Antropova
Lelka "Mczkiha" _ Maria Gonla

WAR, intervention and famine de-

posited on the burdened shoulder?

of the new Russia thousands of

homeless waifs, wild boys. Roving in tatter-

demalion bands, they terrified a people stri\--

ing toward a better commonwealth. Vio-

lence upon these unfortunate but harrowing

urchins was forbidden. Finally, in 1923, the

problem became ferocious in its demand for

solution. In consonance with the new con-

science, a scheme was impelled to transform

the wild boy into the vital citizen. The stor}'-

of that synthesis is told hy the

first Soviet talkie, Road to Life.

Music . . . voices. Vertically

from below, the image of Fomka
Zhigan, the Fagin, rises to con-

front us, with his stiletto marked
F.Zh. Not a caricatured offensive

Fagin, but an afifable chap, in-

sidious in his attraction, facile on

the balalaika to which he can sing

ditties nostalgic and mischievous
;

no Dickensian villain l)ut one
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who accounts for his hold on the vandal chil-

dren by his sportiveness. Such portrait de-

mands a mature temerity; one slip and the

audience may sympathize with the culprit,

the marplot. In this instance, the audience

apprehends the spell without yielding to it.

From a band of gambling waifs rises the

ringleader, the Tatar, "Dandy" Mustapha,

pla3^ed by a boy out of his own experience

as a child of the streets. A supreme per-

formance : none of the point-for-point mimi-

cry, the tedious simulation of the sedulous

ape of stage and screen; it is composed of

surprise and inevitability. We do not know
what to expect of Mustapha, his variable and

meaningful laugh, his sullenness and delight

;

he contradicts our expectation from the

start, but every contradiction convinces us of

the inevitability of the detail—enormous act-

ing, a penetrating realit^^ ]\Iustapha plays

a three-cornered game whose other vertices

are Zhigan and Zhigan's lady-friend; he

lifts a fine leather suitcase from a dame just

emerged from the terminal.

In a cozy, samovar-appointed

chamber dwells Kolka, fifteen

that day, with his parents. A
congenial home : the mother's

long hair graces the picture, her

smile embellishes it. The mother

goes out. She stops to buy an

apple. Across the way, ]\Iusta-

l)ha, comander, orders "Apple
!"

One of the boys crosses, appro-

priates two apples from the

vendor's basket ; Kolka's mother

10
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intercepts him, he trips her, she falls. The

cross of the medical aid, perpendiculars bi-

secting in a white circle, speeds before our

eyes. Too late

!

Kolka's life is severed. The father takes

to drink. He threatens the boy. The boy

runs away. He joins with the homeless

children ... In the windy frozen night, so-

cial workers and militiamen raid the cellars

and dens to round up these boys. The boys

fight the raiders, led by a woman. We get

a glimpse into the role woman has played in

the reconstruction of human life in the U.S.

S.R. The boys are brought before the com-

mission. ]Mustapha is brought in. He rec-

ognizes his questioners by name; he knows

them from previous raids. To each of the

queries upon his earlier adventures with this

or that Institution, he answers with increas-

ing lustiness that he escaped. When he 's

threatened genially with more emphatic in-

carceration his sullenness vei^ges on an ex-

plosive counter-threat. The performance is

colossal but secure.

The social worlcer Sergeyev has opposed

jail as a place or a method for the wild boys.

He undertakes a more voluntary wa^' for the

ragamuffins. They take him for a doctor

but he surprises them with goodwill. A se-

ries of surprises puts them off guard, ren-

ders them indecisive. From eight vears of

experience with boys, five years with Ameri-

can wild boys, I undersign this technique.

Whatever the degree of sophistication of a

child, there is still some point in his make-

u]^ which is stih a child's. He is still a chikl

in relation to a new experience : he is wise

in relation to what he knows, and innocent

wherever the detail is unexpected. When
the boys demonstrate against the suggestion

of the collective, Sergeyev roars in laughter

and draws from his pocket—•\\-hat?—cigar-

ettes, golden fruit, eager fingers. No coun-

ter-attack, no moralizing—humane strategy,

the boys consent to go planning to escape en

route, but when they find thev are not

guarded, their decision fades. Mustapha the

thief is entrusted with money for food for

the journey.

At the collective the cross-engraved doors

of a former monastery are the boys' first

experience. The surprise is the opening of

the doors into a workshop : "The State

trusts us!" The surprises become norma!

in the active life—work, bathing, song. Old

habits recur : negatively—the stealing of the

spoons, positi\'ely—]\Iustapha's experience

as a sneak-thief who cut the rear of a Per-

sian lamb coat from the very back of a wom-

an dii-ects his hand and knife in the cutting

of leather.

In the meantime Kolka has become

Zhigan's right-hand man. With his boss he

perpetrates the theft ot a pair of boots, but

fails to escape. He is beaten. The attacker

is condemned as of the past for beating a

child. Kolka runs from the court into the

Moscow winter. Bitterly pensive he recalls

his home, his present plight. He leads a host

of wild bo}-s to the commission to demand

that they be taken to the collective.

Spring, thaw, isolation, no raw materials.

The boys are nerve-wracked, pugnacious.

Sergeyev goes to INIoscow. In his absence

there is vandalism—gambling, drinking

—

Lelka kills the community dog, after that a

furv of destruction. The more responsible

coUectivists, led by iMustapha and Kolka,

stop the vandals. Sergeyev returns. The

boys converge toward him slowly, shame-

faced. All he says is : "You had a good

time." He unpacks a miniature railroad and

locomotive ;
they will build a real one just

like it, ]\Iustapha to be engineer, Kolka con-

ductor, who doesn't care to participate? No
reply, Sergeyev smiles. The boys acclaim

him by ecstatically tossing him into the air;

to which follows-up dirt flying—the rail-

road is being built to a song of gusto.

Zhigan's gang mourns the loss of its

lieutenants. The gang opens a house of

pleasiu'e near the collective, to which come

first the irresponsible, led by Lelka. The

pride of the collective—iMustapha, Kolka

and others—follow. They dance, dance,

dance wildly then suddenly turn guns upon

the Zhigan plotters. Zhigan escapes. The
den is emptied.



The wild boy, Musfaplia. in "Road to Life."

delegates

The railroad is completed. Workers'

arrive. Kolka's father comes.

Mustapha has gone the night before in a

hand-car to the starting-point. As he rode

he sang a Tatar song . . . and a frog croaked

at intervals. Zhigan has been ahead of him
and released a rail. The hand-car strikes

the gap, Mustapha is thrown into the air, he

regains his breath—Zhigan is before him.

They fight—a groan of pain.

Kolka cannot wait for Mustapha, the time

to start is past. The train is ofif—Hurrahs I

—moving at an incline up the screen, until

the gap—where Mustapha lies slain. He has

his wish the first on the first locomotive, con-

ducted by his pal Kolka. At the terminus

the band and the boys polish up. Sergeyev
is worried by the delay, but at last—the

equipage. The band strikes up the "Inter-

nationale," succeeded by the dirge and keen
of the siren as ^Nfustapha enters in state.

12

The mature Soviet mind

says : "What we have gained

has not been won without

travail and profound sacrifice.

Let there be no Hallelujahs
!"

Miss Thirer of the News, too

busy, I suppose, to see all of

this admirable film, terminated

it with Zhigan's demise—the

American probability.

This film, the first directed

by a young man, N. Ekk, is ev-

idence of several conditions in

the Soviet film, and in the

Soviet society. Having treated

the general canvasses of the

revolution and the reconstruc-

tion, the new study is the de-

tail, the intensive experience,

the intimate and humane. Ma-
turity permits the treatment of

individuality as the focus of

the social composition, indi-

viduality but not hero-worship.

It permits the full story, the

losses that add up to victory.

In such a picture there will

be no oratory, no fetish of the

immense or grand technique

—

that is the first articulation in a new environ-

ment, social or cinematic. The instruments

will be as one with the idea, the narrative

experience. That is what has happened in

Road to Life, so that the too simple-eyed

critics could not see the mastery of the tech-

niciue, educated, to be sure, by earlier direct-

ors like Pudowkin, Eisenstein, Dovzhenko.

The camera-work is excellent ; the photo-

graphic defects are due not to the original

work, but to the expedience of making

prints from a duped negative—and no re-

viewer knew enough to indicate the fact.

The original sound mechanism was imper-

fect but the film's aesthetic is an harmonious

arrangement. This, remember, is the first

Soviet talkie ; Potemkin was not the first

Soviet film. And yet Road to Life is for

the talkie what Potemkin was, in part, for

the mute film—the fulfillment of a first pe-

riod. The Soviet film, being the expression
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of a centrifugal society discharging fresh

energies, is the completion of the processes

of the cinema frustrated in the centripetal

societies. The reviewers seem to have ex-

pected a spectacular, browbeating first

Soviet talkie. Actually (and 1 said it more

than a year ago ) they do not want a Soviet

film without the attack which they pretend

to dislike, propaganda with a between-the-

eyes punch. Road to Life realizes purpose-

ful composition—it is the realization that is

new—of authentic details : the music of

mood and characterization, speaking at times

instead of words
;
speech-as-sound ; noise-

and-utterance in variation ; blank screen and

sound; the motif of one instrument taken up

by another; or, an opposite motif succeed-

ing—these details are never intrusions be-

cause they are within the boundaries of the

fihii.

There are several possible defects in the

structure. At times there are too long a

stretch of the blank screen—in itself a good

device. However, this is not the same as

saying that the film is too long : such an ob-

jection is due to the arbitrary and bad train-

ing of the American movie
;
speed is no es-

sential of tlie movie. No film of profound

content can move posthaste. Speed is o.k.

for an enjpty A-ehicle that smashes itself

when it comes to its terminus, but films in-

tending an important aftersense belong to

another category.

In the Zhigan-den scene the swirl of the

images as the pride of the collective dance

is a harmless virtuosity that is not wholly

an error. It is, rather, the weakest choice

from a number of alternatives. Yet just be-

fore it there is a triple diagonal image of

]\Iustapha which is appropriate and easy in

its participation. Similarly Ekk employs the

temporary frozen image (not "still") far

more sensitively than it was used by Dov-
zhenko in Arsenal, where, however, a more
pronounced use was demanded. A virtuo-

sity alien to the film is the bobbing stuffed

doll in the boot-stealing scene.

As to the scenario itself, there are some

likely questions. A didactic introduction (by

Prof. John Dewey) is no substitute for the

dramatic account of the waifs' origin; Kol-

ka"s origin, the sole one pictured, is acci-

dental and exceptional, not the mass-in-

stance; the death of the mother and the

father's consequent conduct smack too much
of the temperance-tract. Likely answers

are : this is not the first or last film on the

wild boys (we have met them before in

Children of the Netv Day) ; out of the vast

history of the homeless kids narrative por-

tions were taken to eft'ect a convincing re-

enactment
;
justification for Kolka is found

in the fact that he is not an intruded accident

but a product of the vandalism of the wild

boys, with whom he joins (in itself an

ifony) ; further justification is in the visit of

the father to the commission to look for

Kolka among the rounded-up boys, and in

the later scene where he is singled out among
the visitors to the railroad's opening; cli-

matic justification for Kolka is found in the

moment when his plight meets with his

memory to lead him to the collective. And
here is where the titling—weakest part of

the film—might have helped make more

plausible the march of the boys upon the

commission. When Kolka sits in intense

pain after being beaten on the street, the

titles, instead of "Fathers and mothers . . .

suppose your innocent young child . . . etc.,

etc.", might have augmented the accumula-

tion within the boy : his past . . . his present

plight . . . the call of the collective . . . Kolka

decides ! Kolka, tutored, with a background

of stability of pride, is the reality-symbol of

the social conscience refreshed. As to the

degradation of Kolka's father, the mere fact

that our Ten Alghts in a Barroom has made

simple recurrences insipid, melodramatic and

self-conscious does not, in any way. cancel

these recurrences as genuine. Genuineness

depends on the fabric in which such a de-

tail is found. And genuine this dramatic

document is, surmounting by its total evi-

dence whatever doubts as to details may arise

in the beholder. Nor is the total CA-idenco
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dissipated by too elegiac an exiDression : there

is death but not hnahty, sorrow but not pur-

gative (as in Soil)—the conclusion is an

active emotion, reassured by an unobtrusive

current of mirth. Optimistic self-critical

Russia.—H.A.P.

Zwei Menschen
(Two Souls)

Adapted from the novel by Richard Voss, di-

rected by Erich ll'aschncck
,

photographed by

Muts Greenbauni
,
produced by Cicero Film Com-

pany, distributed by Capitol Eiliii Exchange.

The Cast

Rochus Gustav Froelica

Judith Charlotte Siisa

Count Enna Frit.-: Alberti

Countess Enna Hermine Sterlcr

The Cardinal Friedricli Kaysslcr

Flouse Chaplain Bernd Alder

Lucy Lucy Englisch

THERE is occasionally a motion picture

of which one wishes one could simply

say "Go and see it" instead of trying

to describe it. Zwei Menschen is one of them.

No description can quite convey the quality

of it that is so likeable : praise says really

very little.

However. Zzvei Menschen is about a

young couple in the Tyrol. Their youth is

important, and the Tyrol is important, be-

cause there they are, veiy alive and full of

life's spring-time in a place that nature has

made pleasant and sometimes exciting to live

in. Custom—tradition—has made, on the

other hand, certain conditions that operate

with a strength almost equal to that of na-

ture, and hence the particular story that the

picture tells.

The boy and the girl are in love, and it

is an idyllic love that is very pleasant to

watch. There seems to be no reason why
their love should not follow a natural and

normal course, eventuating in marriage and

children and as much happiness as is com-

patible with advancing years in a simple ex-

istence. But the boy happens to be the

3^ounger son in a family where it is the im-

memorial custom to give the younger son to

the priesthood. He has been brought up

ignorant of this custom, which has the force

of a family law, and when he is told about

it he revolts, spiritedly and naturally. It is

a law he does not recognize.

Here the thing called fate—whose force

we realize when it is presented as inevitable

—steps in and proceeds to make a poignant

tragedy of the simple idyll. A sudden moun-

tain flood comes along, in which the boy and

girl are caught, inescapably. The families

pray for rescue, and the boy's mother vows

to the Virgin that if he is saved his life will

be dedicated to her.

As it turns out the boy rescues himself

and the girl before the vow is made, but to

the mother it is a sacred obligation, and

when he refuses to be bound by it, it be-

comes a sin for which she must atone. The

atonement takes her to a shrine high up in

the mountains where a storm overtakes her

and she dies before her son can I'escue her.

After that the inexorable ways of conscience

and custom leave no chance for simple hap-

piness.

It is beautifully done, with tenderness and

pity and even a good deal of gaiety, for the

people are all exceedingly real and gaiety

cannot be quenched in them for all the suf-

fering that life forces on them. Everything

about the picture seems just about right, and

it stirs the kind of emotion that comes from

a glimpse of actual living where passion

spins the plot—all the human passions, big

and little without the villain the poet says is

not needed.—J. S. EI.
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Der Andere
(The Other Self)

Adapted by Dr. Johannes Brandt from the plav

by Paul Linau, directed by Robert IVieiie, photo-

graphed by Nikolas Farkas, produced by Terra

Films, released by Tobis Foreiifilms.

The Cast

Ifalter Fritrj Kortner

His sister Hermine Sterler

Mar ion Ursula van Diemen

Dr. Kochlcr i Ediiard von Winterstein

Amalie Fricden Kaethe von Nagy
Dickert lieinrieh George

Grucnstccht Oskar Sima
Brenner .Julius Falkenstein

FEW pictures illustrate so clearly as do

Dcr Amiere and Dr. Jekyll and Mr.
Hyde the differences between the

American and German treatments of a simi-

lar theme. One presents the serious treat-

ment of a problem, its inception, progress

and solution. The other takes the same
proljlem, discards all its problematic attri-

butes and presents the dish as an example of

"showmanship," with the sensational in-el-

evancies played for all they can get. Ix. so

happens that this time the German combina-

tion of sincerity and skill results in a better

picture than the American melange of skill

and showmanship.

By its nature the theme of dual or split

personality does not fall in the category of

action photography. The title of this Ger-

man Jekyll and Hyde afifair gives an indica-

tion of that. It is with The Other Self or

The IVIan Within that Robert Wiene, the di-

rector, and Fritz Kortner, the actor, are con-

cerned. For their purposes straightforward

cinematic narration was the obvious treat-

ment, as distinct from the showy pyrotech-

nics of the Paramount-Mamoulian version.

Even in the writing Der Andere is a su-

perior job, notable for its exclusion of non-

essentials. At the trial of a murderer the

defense is offered that the defendant, suffer-

ing from a split personality at the time of
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the deed, did not know what he was doing.

The Prosecutor, Haller, scoffs at this inter-

pretation and demands the death sentence.

By way of ironic corollary the Prosecutor

himself, having broken down under the

strain of the trial, falls victim to a similar

mental disorder, under the effect of which

he wanders out into the dives of Berlin, con-

sorting with thieves and meeting the girl of

the man he sent to the gallows.

The girl prevails upon the befuddled,

drunken Haller to go and carry out her re-

venge upon the Prosecutor. One of the

gangsters accompanies him. Back at home
and amid

, familiar surrounding, Haller is

shocked into his own true personality again.

He finds himself still accompanied by the

gangster, who proposes to blackmail him.

Psychiatrists isolate the cause of Haller's

breakdown and cure him.

The only part of that which is not handled

in accordance with the best methods of

sound-cinematogi"aphy is the almost final

scene, showing three medical men gathered

around a table discussing Haller's problem

and the best way to treat it. This scene, in

which the limited action is mere stage-direct-

or embellishment, could just as well have

I)een conveyed by the sound-apparatus alone,

without the aid of the camera, and therefore

stands out in its weakness from the more

soundly cinematic nature of the rest of the

film. Psychological terms and their inter-

preters do not lend themselves with great

facility to pictorial interpretation.

Of importance is the fact that the trans-

formations from Haller to his other self and

])ack- again are not accomplished Ijv the ima-

ginati\'e virtuosity of camera and makeup
men, l)ut hy no more than a change of coat,

a rumpling of hair and of tie and an altera-

tion of expression. It is the fact that there

!s so little difference between the two Ijeings

that is tlie true dramatic kernel of the Jekyll

and Hyde theme, rather than the conception

that the second personality must be some

horril:)le Neanderthal abortion snorting about

with a wicked gleam of sadistic carnality in

its eyes. Fritz Kortner, who—excellent
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though he is at makeup where makeup real-

ly helps—does his acting from within and

not by means of superficial decorations, is

little short of superb. In fact, Kortner is

one of the best actors on the screen today,

the world over, and any picture he is in is

worth seeing from the mere fact of his being

in it. The rest of the cast are excellent.

J. A. T.

Broken Lullaby
Adapted by Reginald Berkeley frum the play

"The Man I Killed" by Maurice Rostand, directed

by Ernst Luhitsch, screen play by Ernest Vajda
and Sampson Raphaclson, photographed by Vic-

tor Milncr, produced and distributed by Para-

mount.
The Cast

Dr. Holderlin Lionel Barrymorc
Elsa Nancy Carroll

Paul Phillips Holmes
Walter Holderlin Tom Douglas
Mrs. Holderlin Louise Carter

Schultrj Lucien Littlefield

Anna Zasu Pitts

ON the one hand is Ernst Lubitsch

—

a knowing and skilful director since

many years ago—and Victor Mil-

ner, a knowing and skilful man with a

camera, with all Paramount's superior

technical forces behind them. On the other

is a drama, adapted none too brilliantly

from a play by Maurice Rostand, which
never seems quite sure about just what
forces are at work in its conflicts. Sum
total, a motion picture whose effect depends

entirely on what you are looking for in a

motion picture that intends—and pretends

—to be sincere and serious.

It goes this way: On the first anniver-

sary of Armistice Day victorious cannons
boom and victorious bells peal in celebra-

tion, and shell-shocked soldiers in hospitals

scream in agony at the noise. Soldiers with

two legs march triumphantly, and soldiers

with only one lean on their crutches on the

side-lines. Glory is given to God in the

great churches by officers whose chests

glitter with medals, whose sword-scabbards

gleam dully in a row along the ends of the

pews. And when the music and the shak-

ing of incense is over, a boy wfho has been

a French soldier goes to the confessional,

seeking some peace from the remorse that

is torturing him for a German boy he killed

during the fighting.

The priest has no comfort for him, but a

sight of the Virgin Mother suggests that

maybe if he went to Germany, and saw the

German boy's mother, and she forgave

him

—

In Germany the father and mother of

Walter Holderlin, and his fiancee, Elsa, are

still grieving over their loss. They are

gentle, kindly people, but the war, and the

special suffering it has brought to them,

have filled them with hatred for the French.

When Paul, the French boy, comes to call,

hatred is what greets him. But when they

find he has been to Walter's grave and left

flowers there they assume that the boys,

both music students before they were

soldiers, had been friends before their

countries became enemies. So Paul is

taken into the family and loved, and he

dares not make the confession he came to

make or ask the forgiveness his sensitive

soul so needs.

Life in the Holderlin house is completely

changed by Paul's being there, unintention-

ally and unwillingly taking their son's

place. The old doctor becomes ashamed of

how he stood and cheered when his boy

marched away to fight and kill—he turns

against all fighting and killing, and preaches

his convictions to his still hostile fellow

townsmen, who resent the presence of a

Frenchman in their midst.

And Paul is still unhappy. He is there

under false pretenses and wants to make
his confession and leave—or leave without

confessing. P>ut Elsa has guessed his

trouble. She persuades him to stay, keep

silent and be a second son to the old people,

and the pictures fades out to the strains of

"Traumerei" as Paul plays, more and more

unhesitatingly, on Walter's long-silent vio-
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lin and Elsa finally joins him from the

piano in a hopeful duet.

So a picture that began with brilliant

satire ends with sentimental sacrifice to sad,

sweet music, and leaves a feehng that some-

thing important that started out to be said

has evaporated in a scene of bravura Barry-

more acting and a wet-eyed happy ending.

There have been beautifully photographed

scenes — their beauty calls attention to itself

so noticeably that one becomes conscious of

looking at nothing but pictorial beauty at

times. There has been the famous Lubitsch

"touch," admirable and effective but no more

so than when put to the service of the less

pretentious Chevalier films. The story has

told itself for the most part in excellent cine-

matic terms, depending on solid motion pic-

ture making for its most effective parts and

not upon spoken words—which is fortu-

nate, for the spoken words provided were

often written in a style little short of pain-

ful. Mr. Lubitsch knows how to use the

motion picture camera, and add sound in a

way that is really an addition.

The film's chief message seems to be that

death can cause much grief, which is some-

thing that has been said often before, and

poignantly.—J. S. H.

Book-Marks

THREE pictures which have been rated high by the
Committees ot the National Board, two of which
received reviews in the Exceptional Photoplays De-
partment ot recent issues of this Magazine, have

had book-mark material prepared for them by the Cleve-
land Public Library. As outstanding- films worthy of
community support and tie-up activity they have been
given this special attention by the Cleveland Library.
M'e are pleased to have these book-marks from Miss
Marilla W. Freeman who is Librarian of the Main Li-
brary, and reprint from tliem the suggested related books

:

AROUND THE WORLD IN
EIGHTY MINUTES

Read About Adventures in the Lands Visited by

Douglas Fairbanks on His Magic Carpet

Stories of 'Round-tiie-Wokld Hops

Verne—"Around the World in Eighty Days"
Wells and Jorgensen—"Jumping Meridians"

Post and Gatty—"Around the World in Eight Days"
Wells—"Around the World in Twenty-eight Days" ; by

Linton Wells

Follow the Sun
Franck—"A Vagabond Journey Around the World"

Halliburton—"Royal Road to Romance"
Ketchuni—"Follow tlie Sun"

Keyserling—"Travel Diary of a Philosopher"

Marshall—"A'agabond de Luxe"

Roosevelt—"Cleared for Strange Ports"

Tliomas—^"The First World Flight"

Walter—"The World on One Leg"
Waugh—"Hot Countries"

Wells—"Adventure"
;
by Car\ eth Wells

ARROWSMITH
Interesting Books Suggested by the Pliotoplai-

Based on Sinclair Lewis' Famous Novel

Doctors in Fiction
Lewis—"Arrowsmith"

Ashton—"Dr. Serocold"

Deeping—"Roper's Row"
Deland—"Dr. Lavendar's People"

Douglas—"Magnificent Obsession"

Gibbs—"Hidden City"

Glaspell—"Glory of the Conquered"

MacLaren—"A Doctor of the Old School"

Young—"My Brother Jonathan"

Famous Medical Men
"Eckstein— '

' Xogucli i
'

Finger—"David Livingstone; Explorer and Prophet"

Lambert—"Medical Leaders from Hippocrates to Osier"

Munthe—"The Story of San Michele"

Reid—"The Great Phvsician ; a Short Life of Sir William
Osier"

Stanley—"How I Found Livingstone"

Vallery-Radot—"Life of Pasteur"

Frontiers of Medicine
DeKruif—"The Microbe Hunters"

Fishbein—"Frontiers of Medicine" (in "Biology of Human
Affairs" b.y East)

Hartzog—"Triumphs of Medicine"

Tobey—"Riders of the Plagues"

BEN-HUR
A Dramatic Presentation of the Life of Jesus, the Olirist,

and of Ben Hur, a Prince of Jerusalem

Wallace—"Ben Hur, a Tale of the Christ"

Byrne—"Brother Saul"

The Holy Land
Bell—"The Spell of the Holy Land"

Fosdick—"A Pilgrimage to Palestine"

Hyamson—"Palestine Old and New"
Speakman—"Hilltops in Galilee"

Rome—Its People and History
Boak—"History of Rome to 565 A.D."

Cliampney—"Romance of Imperial Rome"
Ferrero—"Characters and Events of Roman History"

Baker—"Tiberius Caesar"

Ferrero—"Women of the Caesars"

McDaniel—"Roman Private Life"

The Life of Christ
Barton—"Jesus of Nazareth"

Mathews—"A Life of Jesus"

Austin—"A Small Town Man"
Rihbany—"Syrian Christ"

Plays
Don Marquis—"The Dark Hours"
Ehrman—"Jesus ; a Passion Play"

Kennedy—"The Terrible Meek"
Masefield—"The Trial of Jesus"



The Washington Bicentennial

ALL thoughts are at this time upon the

Washington Bicentennial celebrating

the two hundredth anniversary of the birth

of George Washington. The Bicentennial

Commission began to function early in

1930; making advance plans for a nation-

wide observance of the event so significant

in American history.

The President of the United States is

chairman of the Commission and both

Houses of Congress have representatives

on it. Other members are persons promi-

nent in American cultural, industrial and

financial life and noted historians.

Dift'erent departments were organized to

take charge of the work, among them a

Convention Department, a Libiary Depart-

ment, a Juvenile Department and a Wom-
an's Department.

Idiis latter department prepared a series

of lecture programs for the use of women's

clubs, patriotic organizations, educational

institutions, et cetera. Forty-eight papers

were written supplementing these twelve

programs. Mrs. Bertha Taylor Voorhorst,

author, librarian and research student,

having a contact with the National Board

over a long period of years, who wrote

many of these papers, says: "In the re-

search necessary for the preparation of

these papers, we found so many contradict-

ing accounts of legendary and even actual

history that we made it a point to consult

original sources in so far as possible, using

the Diaries of George Washington and the

extracts from his writings as assembled by

the Manuscript Department of the Library

of Congress; also, military journals and

diaries of officers of the Revolution and

their contemporaries."

Mrs. Voorhorst was also assigned to

special research relating to the historical

scenes woven into the pageants, prepared

for the occasion. Of these she writes:

"This lias been most interesting although

most exacting work, sometimes requiring

days to determine the names, personality,

characteristics and costumes of the charac-

ters to be featured in a particular scene.

For instance, there is no record, so far as

can be discovered, of the list of officers to

whom George Washington bade farewell

at Fraunces' Tavern in New York City, on

the 4th of December, 1783. General Knox
and two or three others are mentioned as

having been among those present, and it is

estimated that there was something over

forty, all told. It was only by the process

of elimination that we were able to compile

a fairly accurate list of those who might

have been there. It was necessary to as-

certain what officers were certainly else-

where, the army records showing that some

were stationed in the South, and others at

distant points. This meant a lot of check-

ing and rechecking.

"It was also cjuite a problem to ascertain

who might consistently be included in the

lists of persons present at the Inaugural

Ball, but there were more comprehensive

records for that to help us out. We know
that Martha Washington was not there, but

some of the staff felt we might be privi-

leged by dramatic license to have her repre-

sented."

A further interesting phase of historical

research was in the preparation of a chart

on the "Origin of Our Union." Aside

from the pictorial maps, it shows a number

of scenes connected with the discovery,

settlement, international rivalries, and the

battle for Independence ; also the evolution

of the Flag, closing with the ratification of

the Constitution and George AVashington

taking the oath of office as President.

Of most interest to us especially is the

fact that the motion picture has been util-

ized as having an important function in

this country-wide observance, reaching as

it does such a large public. The life of

Washington has been filmed as a feature

of the Bicentennial Celebration by the

ILastman Teaching Films, Inc., under the

sponsorship of the Bicentennial Commis-

sion and with the cooperation of the United

States Government. The picture titled

18
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George IVasliinglun, His Life and Times,

has been made historically accurate in

every detail, and many sequences have been

made on the very spots where the incidents

depicted actualh- occurred in the days of

George Washington. For the first time in

in its history, Mount Vernon has been

filmed in motion pictures. This was

granted through the courtesy of the Mount
\^ernon Ladies Association of the Union,

the present owners of AA'ashington's beauti-

ful home on the Potomac. Pieces of furni-

ture which Washington used and clothes

actualh' worn in his day by his associates

all add to the atmosphere of the film. The

picture is made in four parts, any or all of

which are suitable for use by schools and

organizations in general, and is adapted to

use in large or small auditoriums.

A Washington picture for theatrical use

has been made by Vitaphone, a subsidiary

of Warner Brothers Pictures, Inc. It is

entitled IFasliington, tlie Man and tJie

Capitol.'-^- It, too, is a picture made with

Government cooperation and has been en-

dorsed and recommended by the Bicenten-

nial Commission. Mr. Clarence Whitehill

who plays the part of George Washington

is a member of the Metropolitan Opera

Company. The picture was shown, as a

special courtesy of Warner Brothers, to

the guests at our recent annual Conference

attending the Review Committee session in

the Warner private theatre and there re-

ceived the heartiest praise. We hope that

you all will see it at your theatres during

the Bicentennial Celebration and suggest

that if you do not you ask for it because it

should have the special interest and sup-

port of all those interested in better films.

In addition to these specially prepared

films there are a number of other pictures

appropriate for this observance period. We
have compiled a recent list of patriotic pic-

tures listing such pictures as: Alexander

Hamilton, Shrines of American History,

War of the American Revolution and The
Yale Chroiicles of America Series, which
''Reviewed on page 23.

includes The Declaration of Independence,

Eve of the Revolution, The Gateway of the

West and Yorktown. The complete list

with titles and distributors can be secured

from the National Board of Review for

10c in stamps.

Reviewing Our Annual
Meeting

{Continued from page 5)

Board of Review the Conference has ex-

pressed a strong disapproval of censorship

of the screen both in practice and in prin-

ciple ; now therefore

'BE IT RESOLVED, that we reaffirm

our opposition to any and all State and legal

forms of censorship and particularly to any

attempt to translate the institution of censor-

ship into the form of a Federal statute.

WasJiington Bicentennial

BE IT RESOLVED that this Conference

join in the resolution proposed by the Wash-

ington Bicentennial Commisson commem-
orating the birth of our first president,

George Washington.

Do You Play Bridge?

THE fourth annual bridge party of the

National Board of Review will be held

on Saturday afternoon, April 23rd, at the

Hotel Pennsylvania. We give this advance

word and urge those of 3'ou who plan to

attend to make your reservations early so

that you may be assured of a table. The
prizes from prominent screen celebrities

will be announced in the April issue of the

Magazine. Tickets are $1.50 each—$6.00

a table. Contract or Auction is in order.

Sidney S. Lenz will again be present to

assist in directing the play.



SELECTED Pictures Guide
I'his department lists pictures selected by the Review Committee of the National Board of Review as

worthy of popular patronage in the theatres, with an indication of the audience group suitability for each
picture. The choice of the pictures included is based upon principles of selection developed through long
study of public preference as to what constitutes good screen entertainment. The consensus of the Review
Committee forms the basis for the reviews and audience recommendations of the pictures.

EDITOR
James Shelley Hamilton

DEPARTMENT STAFF
James Shelley Hamilton

Prances C. Barrett

Helen Cahill

The Review Committee consists of approximately 250 trained members representative of widely

VARIED interests WHO VOLUNTEER THEIR SERVICES.

Key to Audience Suitability

Family audience. Pictures recommended for

the family audience (12 years up).

Mature audience. Pictures recommended for

the adult audience (18 years up).

Junior matinee. Pictures suitable for special

shozuings to children under twelve.

*

—

Pictures especially worth seeing as above the

average "selected" picture.

CAIN

—

Directed by Leon Poirrier. Talking Pic-
ture Epics, 6 reels- Made in Madagascar, this

picture shows a ship's stoker who becomes a

Robinson Crusoe—eventually lie has a chance
to go back to civilization and stoking, but he
decides to stay on his island with his native

wife and children. Good and unusual idea with
some excellent episodes, but with a generally

poor scenario that leaves out many things one
would like to see. Mature audience.

CHARLIE CHAN'S CHANCE—A^ow/ by Earl
Derr Biggers, directed by John Blystone, with

a cast headed by Warner Oland. Fox, 7 reels.

This detective story is like its predecessors in

most respects, this time bringing the Chinese
sleuth to New York, where things are briefly

enlivened by an amusing Chinese Boy Seoul.

Family audience.

THE CHEYENNE CYCLONE—Adapted from
the novel "Sage-brush Romeo" by Oliver Drake,
directed by Armand Schaeffer, zvith a cast in-

cluding Lane Chandler and Frankie Darro.
Willis Kent, 6 reels. Good, clean Western, full

of action and fast riding, and a very likeable

and entertaining boy's part played by Frankie
Darro. Family audience- Junior matinee.

*EMMA

—

Story by Frances Marion, directed by
Clarence Brozun,, with a cast including Marie
Dressier, Jean, ILersholt and Richard Cromzvell.

Metro-Goldzvyn-Mayer, 8 reels. Marie Dressier
in one of her best-rounded parts, a loyal family
housekeeper who brings up an inventor's chil-

dren with the usual human rewards of grati-

tude and ingratitude. Very tearful in places,

hut Miss Dressier is at her best—which is about
as good as the American screen has to ofTer.

Family audience.

FILE NO. 113

—

Novel by Entile Gaboriau, direct-

ed by Chester M. Franklin, with a cast includ-

ing Clara Kimball Young, Lew Cody and Wil-
liam Collier, Jr. ILollyzvood Pictures, 7 reels.

The old detective classic, with M. Lecoq func-
tioning enjoyably, screened in effective fashion
Alalure audience.

THE FINAL EDITION—Screen story by Roy
Chandlor, directed by Hozvard Higgiii, zvith a

cast including Mae Clark and Pat O'Brien.

Columbia, 7 reels. Brisk melodrama with a

good deal of suspense, combining the elements
of a newspaper yarn and a murder mystery,
in which a girl runs off with both the report-

erial and detective honors. Good ordinary pro-

gram picture. Mature audience.

FORBIDDEN—S'cre^/j .-itory by Frank Capra
and Jo Szoerling, directed by Frank Capra,
zvith a cast including Barbara Stanwyck,
Adolphe Menjou and Ralph Bellamy. Colum-
bia, 9 reels. A story of love sacrificed for the

happiness of other people, sometimes deeply
moving or exciting, sometimes over-theatrical.

Barbara Stanwyck and Adolphe Menjou at

their best. Mature audience.

THE GAY CABAIAJERO—Story by Tom Gill,

directed by Alfred Werker, with a cast includ-

ing George O'Brien, Victor McLaglen and Con-
chita Montenegro. Fox, 6 reels. A Mexican
border story about a masked sort of Robin
Hood who works to protect the poor peons
against a lawless exploiter. A mild love story,

some exciting and amusing fighting, and mag-
nificent out-doors. Family audience. Junior
matinee.

*=GYPSY BLOOD—Adapted from Bizet's opera
"Carmen," directed by Cecil Lewis, with a cast

including Margaret Nctmara and Thomas Burke.
British International, 8 reels. An excellent

British production of the opera "Carmen" with
spoken dialogue to carry along the story bui

using most of the music. The singing is un-

usually good and the acting of Margaret Nam-
ara as Carmen likewise—the rest up to the usual

performances to be found in opera houses. An
interesting and exciting picture. Mature
cnce.

20
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THE HATCHET UAl::i—Adapted from the play
by David Bclasco and Achmed Abdullah, di-

rected by William A. Wellman, zmth a cast

Iieaded by Edivard G. Robinson. First Nation-
al, 8 reels. An interesting picture of Chinese
tong warfare in San Francisco in which a
young girl, at the death of her father, marries
his friend who later saves her from folli'. Ma-
ture audience.

*HELL DIVERS—5;or3' by Lt. Com. Frank
Wead, directed by George Hill, with a cast in-

cluding Wallace 13eery and Clark Gable. Metro-
Goldwyn-Mayer, 12 reels. Simple but absorb-
ing story of men in theXaval Air Forces. Made
with the cooperation of the U. S. Navy the
manoeuvers are authentic—the story has abun-
dant laughs, thrills and moving heroism. Wal-
lace Beery and Clark Gable are excellent at the
•head of a fine cast and the direction is remark-
ably good. Family audience.

HIGH PRESSURE—Frowi the stage play "Hot
Money" by Aben Candel, directed by Meii'yn
LeRoy, with a cast headed by William Powell-
Warner, 7 reels. An amusing satire on the pro-
moters of large corporations. The acting of
William Powell is excellent, although one feels
he is above the part. As the promoter of ar-
tificial rubber he almost finds himself in jail

but is ready to promote the next thing that
•happens along. Family audience.

LAW AND OKD'ER—Novel by William R. Bur-
nett, directed by Harry Conzvay, with a cast
headed by Walter Huston. Universal, 7 reels.

Peppy western drama with excellent acting by
a cast composed entirely of men, in which a
man with his three companions comes to a small
Arizona settlement to bring law and order.
Family audience.

LOVERS COURAGEOUS— story by
Fredrick Lonsdale, directed by Robert Z-
Leonard, with a cast headed by Robert Mont-
gomery and Madge Evans. Mctro-Goldzvyn-
Mayer, 8 reels. A love story pure and simple
built along familiar lines but made agreeable
by some very pleasant characters and dialogue.
Robert Montgomery .has one of his most like-

able parts. Family audience.

THE MENACE—Novel by Edgar Wallace, di-

rected by Roy William Neil, zvith a cast in-
cluding H. B. Warner, Bette Davis and Walter
Byron. Columbia, 7 reels. An Englishman is

convicted of the murder of his father solely

on the testimony of his step-mother but he
escapes to America and is later able to prove
his innocence. Mature audience.

*MICHAEL AND MARY—Fr^;;; the play by A-
A. Milne, directed by Victor Saville, zvith a cast
including Herbert Marshall and Edna Best.
Universal, 8 reels. An English production, well
done and interesting. A girl who has been de-
serted by her husband, and the man she loves
decide to marry and face life together. Not
until their son is twent\'-one does the ugly past
reach out and threaten their happiness- Mature
audience.

ONE MAN LAW

—

Screen story and direction by
Lambert Hillyer, with a cast Iieaded by Buck
Jones. Columbia, 6 reels- Good western with
plenty of excitement. A sheriff of a small
town is framed by a crook from Chicago but
is finally able to prove his innocence and loyal-

ty. Family audence. Junior matinee.

PANAMA EEO—Screcn story_ by Garret Fort,

directed by Ralph Murphy, zvith a cast including

ILclen TwelvetrceSj Charles Bickford and Rob-
ert Armstrong. JiliO-Pathe, 8 reels. A color-

ful story of rough characters in a speakeasy
and in South America. Dramatically and ef-

fectively acted with Helen Twelvetrees in the

kind of part that seems to suit her best. Ma-
ture audience.

PRESTIGE

—

Story by Harry Harvey, directed

by Tay Garnett, zvith a cast including Ann
Harding, Melvyn Douglas and Adolphe Mcnjou-
RKO->Pathe, 8 reels. The French maintaining
the moral prestige of the white race in Indo-
China by means of Ann Harding and Melvyn
Douglas. The story is rather jumpy but the

direction and camera work are unusually good.

Mature audience.

THE SILENT WITNESS—From the .•stage play

by Jack de Leon and Jack Celestin, directed by
Marcel J^arnel and R. L. Hough, with a ca.it in-

cluding Lionel Atzvill and Greta Nissen. Fox,
7 reels. British court-room drama in which a

father tries to take upon himself the guilt of a

murder which he believes to have l)een com-
mitted by his son. Not altogether convincing

but the acting is good and there are some very
effective episodes. Mature audience-

TAXI

—

Screen story by John Bright and I\ubec

Glas.vman, directed by Roy del Ruth, zvith a

cast headed by James Cagney. JJ'arner, 7 reels.

Story of a feud between two taxi companies—
a boy whose brother is killed by a leader of the

rival company seeks revenge but his wife in-

terferes with his plans. Mature audience.

*TOMORROW AND TOMORROW—Fro the

stage play by Philip Barry, directed by Richard
JFallace, zvith a cast including Ruth Chafterton,

Paul Lukas and Robert Ames. Paramount, 9

reels. Drama of a woman who is married to

one man and loves another and her choice be-

tween love and duty, marked by excellent act-

ing on the part of the principals. Mature
audience.

*UXION DEVOT—Screen .<;tory by Laurie,

Fozvler and Durkin. directed by Alfred E.

Green, zvith a cast headed by Douglas Fair-

banks, J.r- First National, 6 reels. First rate

romantic melodrama directed Avith a lively viv-

idness and precision, an excellent cast and brisk

racy dialogue. The story is about a vagrant in

a big railway station and the adventures thar

involve him with an actress, a counterfeiter and
the police. Mature audience.

THE WOMAX COMMANDS—.<rnrc;! ^^ory by
Thilde Forster, directed by Paul L. Stein, zvith

a cast including Pola Negri, Basil Rathhone
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and Roland Young. RKO-Pathe, 9 reels. An
incredible story of a little mythical European
kingdom in which Pola Negri is a singer who
becomes the queen. Miss Negri and Roland
Young give it all the life they can but it will

be interesting only to those who do not insist

on human motives' and actions in their romance.
Mature audience.

EXCEPTIONAL PHOTOPLAYS
Der Andere— 7 rls.

(See page 15)

Mature audience.

Broken Lullaby—8 rL.

(See page 16)

Family audience.

Road to Life
(See page 10)

Family audience.

Zwei Menschen
(See page 14)

Mature audience.

SHORT SUBJECTS
ANY OLD PORT~Laiu-el and Hardy, Metro-
Goldwyn-Mayer, 2 reels- The comedians as two
sailors ashore, their adventures ending in a

hilarious boxing match. Family audience. Ju-
nior matinee.

THE BIRD STORE (Silly Symphony)—Co/tnn-
bia, 1 reel. Not as original as some of the
others of this series but still among the best of
the cartoons. Family audience. Junior matinee.

BOB WHITE iSportWght)—RKO-Pathe, 1 reel.

The hunting of quail—the dogs are especially

interesting. Family audience-

THE CHINATOWiN MYSTERY (Scrappy
Cartoon)—^Funny cartoon but with skeletons
and dragons that might be frightening to small
children. Family audience.

COLLEGE GRAPPLBRS (Sportlight)—7?i^0-
Pathe, 1 reel. The training of college wrestlers.

Family audience.

CUKIOSITIES NO. 230—Columbia, 1 reel. Se-
ries of odd items. Family audience. Junior
matinee-

*^nETECTlYES—Vitaphone, 1 reel. A nature
and drawing film especially good for juniors.

Family audience. Junior matinee.

THE DOOR OF ASIA (Vagabond Adventures)—RKO-Pathe, 1 reel. Travelogue about China
showing how the poor live. Particularly inter-

esting to those who have read "The Good
Earth." Family audience.

DUCKS AND DRAKES (Sportlight)—i?i^C»-
Pathe, 1 reel. The use of the blind and the

decoys in duck s^hooting. Family audience-

ENDURANCE ElAGWI—RKO -Radio, 1 reel. A
Liberty short story, well done and interesting

of its type. Mature audience.

GHOST SHIPS—Ta/^m£f Picture Epics, 1 reel.

Beautiful memorial of the old sailing ships.

Family audience. Junior matinee.

GRANDMA'S PET (Oswald Cs^rtoon)—Univer-
sal, 1 reel. The Lucky Rabbit dreams that his

girl is Little Red Riding Hood and that he
rescues her from the wolf, ["'amily audience.

Junior matinee.

THE HIGH ANDES—Talking Picture Epics, 1

reel. Travel in the remote high spots of South
America—interesting and instructive. Family
audience. Junior matinee.

HORACE HEIDT AND HIS CALIFOR
NIANS

—

Vitaphone, 1 reel. Orchestra number.
Family audience.

IRELAND—MELODY ISLE (Traveltalks) —
Metro-Goldivyn-Mayer, 1 reel. Trip through
Ireland with accompanj^ing Irish songs- Fami-
ly audience.

JAVANESE JOURNEYS—Vitaphone, 1 reel.

Interesting travelogue. Family audience.

LONDON—CITY OF TRADITION (Travel-

talks)

—

Mefro-Goldtvyn-Mayer, 1 reel. Interest-

ing trip through London. Family audience.

MICKEY'S KOEmAY—RJW-Radio, 2 reels.

Mickey and His Gang have lively adventures.

Family audience. Junior matinee-

MICKEY'S TRAVELS—RKO-Radio, 2 reels.

Mickey McGuire and His Gang have more ad-

ventures with a huge pack of dogs. Amusing.
Family audience. Junior matinee.

PARAMOUNT PICTORIAL NO. 6 — Para-
mount, 1 reel. Interesting review of events in

different parts of the country. Family audience.

THE PIANO MOVER (Krazy Kat Cartoon)—
Columbia, 1 reel- Another amusing adventure

of Krazy Kat. Family audience. Junior mati-

nee.

PRETTY PUPPIES-Forrf Sterling, Paramount,
2 reels. Amusing comedy of an actress who
makes a practice of falling off of her horse and
marrying her rescuer for publicity. Family
audience.

ROCKETEERS (Tom and Jerry Cartoon)—
RKO-Radio, 1 reel. These two start for the

moon and land at the bottom of the sea. Fami-
ly audience- Junior matinee.

A ROMEO MONK (Aesop Fahle)—RKO-Pathc,
1 reel. Wiooing time in the jungle. Family
audience. Junior matinee.
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SCREEN SNAPSHOTS NOS. 4 & S—Columbia,
1 reel each. Screen stars at work and play.

Family audience.

SCREEN SOUVENIRS NO. 7—Paramount, 1

reel. Flappers in the gay nineties ; Wallace
Berry as an elephant trainer twenty years ago

;

an old melodrama with Henry B. Walthall.
Family audience.

SEALSKINS—Za«( Pitts, Thclma Todd, Metro-
Goldivyn-Mayer, 2 reels. Funny farce in which
two girls try to recover a stolen coat. Family
audience.

SELF COnT)^\m¥Jy-RKO -Radio, 2 reels.

Short but interesting Nick Harris detective

story. Mature audience.

SHOW ME THE WAY TO GO HOME
(Bouncing Ball Cartoon)

—

Paramount, 1 reel.

Amusing song number. Family audience.

SLIM FIGURING (Sportlight)—/?i^O-Pcf/(^, 1

reel- Female athletes playing baseball, basket-

ball, lacrosse, and rowing and swimming.
Family audience.

SPEED IN THE GAY NINETIES—
Clyde, Educational, 2 reels. An inventor be-

lieves so strongly in fast autos and flying ma-
chines that everyone thinks he is crazy. Family
audience.

SPEEDWAY iS^OTtrtel)—Educational, 1 reel.

Fast automobile driving. Family audience. Ju-
nior matinee.

SPORTSLANTS NO. 4—Vitaplione, 1 reel Ted
Husing tells of hockey, hurling and soccer.

Family audience.

STRANGE AS IT SEEMS NO. 16—Universal,
1 reel. Strange facts interestingly depicted.

Family audience. Junior matinee.

SWEET JENNIE LBE (Bouncing Ball Car-
toon)

—

Paramount, 1 reel. Clever song car-

toon. Family audience- Junior matinee.

SWIFT ]\JSTlCE:—RKO -Radio, 2 reels. Nick
Harris tells a true story—^well done and inter-

esting. Family audience.

THE TABASCO KID—Charley Chase, Metro-
Goldwyn-Mayer, 2 reels. Funny skit in which
the comedian has to be a fiction cowboy. Family
audience.

TAPA TAPU—Talking Picture Epics, 1 reel. In-

teresting travel picture of the South Seas.

Family au-dience. Junior matinee-

TORCHY'S NIGHTCAP—;?ay Cook, Educa-
tional, 2 reels. Amusing comedy of Torchy
helping his friends to elope. Family audience.

TOY TIME (Aesop Fah\e)—RJW-Pathc, 1 reel.

Amusing cartoon. Family audien'ce. Junior
matinee.

*THE UGLY DUCKLING (Silly Symphony)—
Columbia, 1 reel. One of the best of the Walt
Disney Silly Symphonies—full of humor, charm
and an unusual touching quality. Family audi-

ence- Junior matinee.

'''WASHINGTON, THE MAN AND THE
CKPlTOiL—Clarence Whitehill, Vitaphone, 1

reel. A splendid picture showing George
Washington first in war, first in peace and first

in the hearts of his countrymen, and the beauti-

ful city which stands as a memorial to the first

President of the United States. An instructive

as well as interesting picture. Family audience.

Junior matinee.

WIDE OPEN SVACY.S—Dorothy Sebastian,

Ned Sparks, RKO—Radio, 2 reels. A burlesque
of The Girl of the Golden West done by the

Masquers of Hollywood which means it is

crowded with familiar popular actors. Very
funny. Family audience.

How the Specialized Motion Picture

is Being Developed

(Continued from page 9)
you have set for this meeting. We may not

have it. The children of today are not hav-

ing it. I speak at the close of this meeting

to a school of very wealthy children where

they can have it. That school is ready to

make the investment. Must our children in

the great public schools go on without this

wonderful addition to our teaching when we
want them to know the other peoples of the

world, to learn to have an intelligent sym-

pathy for them, to work with them? If this

generation cannot, the next generation will

know the world better.

THE Burgomaster of Brussels has set

out to abolish one of the nuisances of

the day—the queues in front of the cinemas.

The public has always enjoyed the right of

forming a long line, in front of the gallery

and pit entrances of theatres, but the thea-

tres are few and far between and the habit

has not greatly interfered with pedestrians.

Cinemas, however, have sprung up every-

where
;
they begin early and finish late, and

the queues stretch far into the street.

Things have reached such a pass that the

Burgomaster has been forced to post notices

forbidding queues and laconically instruct-

ing cinema managers to arrange matters

otherwise.
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees

:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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What Is a "Better Film"?

One of the guests of honor at our Annual

Luncheon was the noted composer and music

critic De^ms Taylor. Because of his zvide ex-

perience in the field of criticism what he had to

say regarding motion pictures was most eagerly

and enthusiastically received by the audience and

we take this opportunity to quote from it.—Edi-

tor's Note.

I
speak as an authority for nothing at all.

I am only a "fan." I just go to the

movies. I have always gone and always

adored them although I dislike most of

them. Bvit I keep on going like a friend of

mine whose father used to smoke a certain

brand of cigars, and the son asked him,

"Why do you buy these things and insist

upon smoking them?" And he said, "Well,

my boy, some day I am going to get a good

one." I think if this country needs any-

thing more than a five-cent cigar, it needs an

organization that for once in our history

will be affirmative and not reformative or

deformative. In this country particularly

we seem to have the naive idea that when-

ever anything happens that is susceptible to

improvement, the best way to improve it is

to get together and pass a few laws about it

and get somebody at a salary to suppress

most of it.

Censorship has never worked and I do

not think it ever will because censorship

arouses the greatest of all human instincts,

and that is curiosity. If you do not want

people to see a bad film, do not talk about

it. The experience of booksellers, of book

censors, of picture censors, of play censors,

has always been the same—that the sure

way to sell anything in large quantities is to

notify people that they must not see it or

hear it or buy it. I think censorship has

done more to promote the presentation of

bad plays and the seeing of bad plays and

bad pictures than any other force in our civ-

ilization.

In the first place, I do not really know
what bad is, and I do not think you do

either. I think a picture that is bad is one

that makes you want to crawl under the

seat every once in a while and that may be

because something immoral is going on or

because somebody is waving an American

flag or talking about his mother at the

wrong time. I think a sentimental sloppy

picture in bad taste is five times as immoral

as a picture where a woman has a baby

without a father.

Some one has just said to me, "There is

just one thing I would like you to do and

that is define a 'better' film." I admit that

is an order. Anyone's definition is as good as

any other's. My idea of a good film is a film

that is filled with human beings. The average

so-called film in bad taste, bad morals and

everything else, I think you will find is filled

with people who are dubs. I saw a picture

the other night that I thought was thorough-

ly bad. It was a picture presented totally
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without sympathy, without truth, every

scene in it was a He. It was sentimental, it

was in bad taste, it was bad morals, it was

bad patriotism, it was everything else.

There was not a human person in it. A
picture of that sort is bound to be bad. I

do not know what its reception has been but

if it were the most moral thing in the world,

it would still be bad because it has no con-

nection with life or human beings.

You get a book or play that is inhabited

by human beings and you have a chance to

imderstand them, to sympathize with them.

You do not want to break out and do as

they do any more than you want to do as

your next door neighbor does, though you

know him so well. But you get these pic-

tures that are neither fish, flesh, fowl or

good red herring and they propagate be-

cause the inference is that is the way human
beings behave.

So I am glad to see a crowd of people

who are not putting their fingers to their

lips and who are not saying you must not do

this or that, but are just standing up and

saying, "That is good. Go to see that."

That is the only kind of criticism that is

worth anything.

If I may be biographical for just a min-

ute : I have been a music critic for ten

years and retired for four and thought

things over. When I came back I reached

a momentous decision, and that is, that I

would not waste my time and space criticiz-

ing adversely events that were not worth

criticizing; I would go to concerts and

events that I thought were worth discussion

and after three days' thought I would dis-

cuss them. I made this decision believing

that the surest way to perpetuate the others

was to talk al:)out them. So that if instead

of saying "hush" to the bad films and "let

us not have that and this," we all do what

you are doing and say, "Here is something

that we think is good and never mind what

we think is bad ; we don't know, and you
don't know and opinions dififer, but this we
do know is good"—we will get somewhere
in pictures.

So I have no suggestions to offer. You
know your business and you are doing it,

and all I can say is "Bravo
!"

What of the Horror

Picture ?

As a sane comment on the currently much
discussed subject of the so-called "gruesome film"

we think it zvorth luhile to reprint the following

from the editorial page of a recent issue of the

Nezv York Times.—Editor's Note.

IT is natural for a man or woman of

imagination to feel that an adult may find

these films more absurd than moving, while

still fearing the shock to young and tender

sensibilities. The business men of the mov-

ies, who keep a careful finger on the public

pulse, know that many parents and organi-

zations of parents and educators are refus-

ing to allow children in their care to go to

wildly sensational films. Publications de-

voted to children's interests, list such pic-

tures under a ban. Recently Mr. St. John

Ervine made an analysis in The London

Observer of the reports of teachers and

social workers on children's reactions to all

kinds of movies. It seems plain to him that

the children, encouraged to give their im-

pressions, memories and dreams after see-

ing some of these melodramas, are made

nervous and unstable emotionally.

Sensible people cannot help sjDeculating

about such things and trying to do some-

thing to prevent injury to young minds if

the danger exists. But they should not de-

cide too quickly how the pictures impress

children. A child is willing to tell a horrible

dream which he sees he was expected to

have. Few grown people are able to see

anything through a child's eyes. The very

scenes which they imagine will haunt a child

for days may have almost no meaning for

him, while something like a Wild West

chase, seemingly innocent and comic to

adults, will plague him for a long time. It

would be a satisfaction to many parents and

(Continued on page 13)



Children and the Motion Picture
By Mrs. Helen

This topic zvas treated so authoritatively at our
last Conference by Mrs. MacPherson- based upon
her varied studies and contacts that zve are glad

to present it here to our many readers interested

in the subject. Mrs. MacPherson was a teacher

in the schools of Hartford, Conn., a social serv-

ice worker at the Mansfield State Training
School, a school psychologist, supervisor of
special classes zvorking with the problem child,

taught for several years in the Yale summer
school and is nozv Chief Probation Officer of the

Juvenile Court of Hartford. In these capacities

she has had excellent opportunity to study the

child and the effect of motion pictures upon him.—Editor's Note.

IT
is a very healthy sign that such a group

as the National Board of Review is in-

terested in the betterment of moving

pictures and an attempt to pass on to the

public at large a fair unbiased account of

their opinions and findings.

As a teacher, social worker, psychologist

and juvenile probation officer, I have spent

all of my adult years in studying the child

and everything which affects his develop-

ment, both mental and physical. Naturally

I have given the motion pictures a great

deal of thought and study since they loom

very large on the horizon of a child's life,

and play a decided part in his development.

It is impossible to make a general statement

that all moving pictures are detrimental to

children or are of the utmost value. How-
ever, we are all agreed that everyone is

interested in the happiness of children and

delinquency causes unhappiness. Delinquent

children are not happy children and Ameri-

can ideals and standards are, for the most

part, shaped with but one end in view; that

the children of this nation shall have a

happy, carefree life sheltered from all

knowledge of life's unpleasantness and un-

happiness. However, we know that the lit-

eral fulfillment of this idea is not possible.

We cannot protect or shelter the child from

all of the world's hard knocks and disagree-

ableness, and perhaps it would not be advis-

al:)le to do this. But we can in some measure

protect him from an unnecessary knowledge

of a great deal of the sordidness of life and

give him a few years of carefree childhood.

S. MacPherson

This group is at the present time doing a

great deal toward this in having as one of

its aims an attempt to bring the best pictures

to the attention of the public through the

publication of a photoplay guide based upon

the selections and audience suitability classi-

fications of the Review Committees of the

National Board of Review.

In considering this subject, there are

many factors of the situation to which we

must give due reflection and thought.

First, the love of story is age old. Man
has always turned to stories for his enter-

tainment. History tells us that the earliest

records were told and sung by minstrels who

wandered over the countryside reciting folk-

lore. Our ancestors employed symbols and

pictures scratched on stone to tell their

stories of love and hate, of happiness and

frustration. Today, the silver screen is the

picture book of the ages, unfolcHng before

our eyes scenes and stories surpassing the

imagination of the majority of the specta-

tors. As a result they have made an indel-

ible impression upon the American home-

life. "Mother, tell us a story," has been

changed for, "Mother, let's go to the mov-

ies." The movies are animated story books

satisfying the story wish more rapidly and

more completely with no drain upon the

imagination of the hearer.

Second, the movies are an important fac-

tor in our community life today. They are

an established fact and we must face that

fact. There is no doubt that they are a

great power and influence and call from

every corner. They make their appeal

through the ear and the eye. They utilize

the sense of hearing and the sense of sight.

The same senses are in some instances the

same methods as the foremost educators are

using in our schools today.

Third, practically all children of all class-

es feel that it is their natural right to go to

the movies. It is no longer a special privi-

lege, and the frequency with which they at-

tend is determined only by home environ-
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ment, parental supervision, directed inter-

ests and financial circumstances. Children

form a large percentage of the audience.

For the sake of discussion, we may roitghly

divide them into three groups : First, the

child whose parents provide him with an

opportunity of using his leisure time wisely,

giving him out-of-door life, books and

games. Second, the ordinary child in mid-

dle class circumstances whose parents de-

pend upon him to keep out of trouble and

to plan his own games and pleasures. Third,

the child in imfortimate, unhappy circum-

stances whose parents are doing nothing

constructive for him and whose only outlet

from the dismal realities of life is in the

glamorous moving pictures. It is usually

from this group that come the boys who tell

me that they got the idea from the movies

of forming a gang, breaking and entering

a house, or carrying guns.

In the Juvenile Court I have had children

appear before me for whom the desire for

the movies was greater than any moral force

in the community. Recently we had three

boys who were arrested in an attempt to

gain entrance into a moving picture theatre.

They had learned, in the course of their

prowling through alleys, that a window in

the rear of one of the theatres was boarded

up. They therefore proceeded to a local

store and stole a saw, one of them slipping

it under his coat. They then made their

way through the alley, up o-\'er a roof and

sawed their way into a small unused room
in the rear of the theatre. I have had chil-

dren break and enter stores to find money
to go to the movies. Recently one of the

most pathetic cases that has come to my at-

tention was the case of a little nine year old

girl who practiced prostitution so that she

might have money for the movies. In the

course of the conversation with her, she

turned to me and said, "Of course we have

to have money because we've got to go to

the movies."

Fourth, background, experience and train-

ing limit and influence the impressions the

child receives. What we see in a picture or

get from it is determined by our background

and experiences. Adults with wider knowl-

edge, more experience and greater training

can judge for themselves. Children are not

so fortunate. They sit in a darkened

theatre amongst an audience tense with

emotion and watch a thrilling story unfold

before their eyes. Since every experience

and every contact makes some impression

on the individual, and in some way changes

his personality, only the child's more limited

experience and training can determine what

impressions are to be the most lasting.

Children note and are impressed by details

which we take for granted. Parents should

be the best judges of what their children

should see. and yet parents cannot visit

every film before the children see it. In

the cases of neighborhood theatres, the pro-

grams change every two days and in this

busy world it is impossible for the parents

to visit the theatre every day. Titles give

little or no help in the selection of pictures

and are frequently misleading. It is here

that groups such as this may assist, in view-

ing the pictures for the parents and passing

on to them expert information as to their

suitability.

Recently there came to our attention a

group of boys Avho were involved in a num-
ber of petty thefts. Let us call the leader

"Charlie." Our investigation showed that

the parents s}-mpathized with him and

would fight for him if necessaiy, but no in-

telligent supervision or help could be ex-

pected of them. The neighborhood situa-

tion, however, was most unusual and un-

fortunate. Flis family enjoyed a reputation

in the neighborhood which prejudiced

everyone against Charlie. Gregarious by

nature, he felt -^'ery keenly his unnatural

and unhappy position.

However, the escapade was unusual be-

cause of an interesting phase in the situa-

tion. While these boys broke into many
places and took something from each place,

they took nothing of intrinsic A-alue and

nothing which they needed or could use.

This element made it rather difficult to un-
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derstand the reason for their escapade.

Eventually, however, we learned from one

boy that they liked to play "phantom" and

in running down this clue we discovered

that they had seen a moving picture in

which the leading player was "The Phan-

tom." When I talked with Charlie, who

proved to be the instigator, he said the

phantom was "a mysterious man who went

about the city frightening people and killing

them." Of course he assured me that he

had no intention of killing anyone but that

he and the rest of them made believe that

they were mysterious men and trouped

about the city, going from place to place

trying windows and doors and, when they

found one open, would reach in and take

something—a half can of dried-up paint, a

rusty screw driver, and other things of no

value. They had many secrets. They con-

trived an unusual way of getting into their

cellar, discovered places between the rafters

in the attic and holes in the cellar floor

where they could hide their loot. A short

time later neighbors were alarmed by

anonymous letters which they found in their

mailboxes in the morning, warning them to

watch their step, to be careful, et cetera,

each one signed by "The Black Cobi'a."

The escapade was traced to Charlie's door

and again the movies had fired his imagina-

tion and furnished him with a suggestion.

In these instances, the movies found fer-

tile ground and gave him an idea. Un-
doubtedly the movies affect the juvenile

mind, but whether for good or for evil

depends on the kind of picture as well as

the child's background and experiences.

His interpretation and acceptance of the ac-

tions in the picture depend in a large meas-

ure upon his own life, its deficiencies and

the opportunity he has for a legitimate out-

let of his energies and natural desires.

Fifth, children will go to see any picture

rather than stay at home. However, they

like laughter, adventure, movement and ac-

tion. Pictures which make definite impres-

sions are the dramatic and the spectacular.

They do not care for conversational dramas

or complicated situations. Children like

pictures which find a definite, immediate re-

action within themselves—the thrilling pic-

ture which makes them shout and urge the

characters on; the comedy which makes

them laugh hilariously; the mystery picture

which makes them shudder and fearful as

they sit alert and tense on the edge of their

seats, their eyes glued to the screen, oblivi-

ous to all about them.

Sixth, there are more people going to the

moving pictures every day than there are

people taking books out of the library.

Parents exercise some control over the

books their children see and read, why not

over the pictures they see? They would

not allow their children to read some of the

modern, sophisticated novels they them-

selves enjoy, yet do they do anything to pre-

vent their seeing the picturization of that

novel at the local theatre ? Much thought is

expended in purchasing books for children

and books are recognized as a necessary

element in the child's development. Nor-

mally life unfolds slowly as a child develops

in years and intelligence, but the movies are

plunging children directly into the sphere of

adult life. The movies are attempting to ap-

peal to all ages through the same medium

and when the pictures exert a disastrous in-

fluence upon the child it is to some extent

because of the parents' inability to meet the

situation. In view of the fact that children

to such a large extent fill the motion picture

houses it is necessary that some recognition

of this factor be taken; that the producers

lend an ear to the clamor of the intelligent

parent who wants pictures which are en-

tirely free from insinuations, questionable

situations and salacious inferences. Fre-

quently when an excellent picture is pro-

duced and is exhibited, we find that it is

combined on the same program with another

picture at the other extreme of the scale.

That, I realize, is a question for the mana-

ger and I hope very soon to see the day

when they will realize such practices are not

going to be tolerated.

The movies have great possibilities. I
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believe that the "talkies" are going to do

mvich to benefit the English language, bring-

ing about a uniform pronunciation through-

out the nation and more grammatical speech.

I have already indicated that the movies

have a very large and definite part in the

life of the community and their possibilities

are practically unlimited. The child accepts

the social standard which appeals to him and

provides him with the approval of his group.

Children quickly grasp the thought behind

the unspoken word, the smile, the shrug or

other gesture. It is possible for the motion

pictures to open up to the starved imagina-

tion of the child the wealth of color, of

spectacular adventures and of emotional

outlet within the realms of art, science and

religion. I have found the majority of the

children before the Juvenile Court are igno-

rant of any appreciation of history, litera-

ture or religion. Youth has creative desires.

An exclusive diet of gang murders, sex af-

fairs or lurid dramas is conducive to similar

misdemeanors, yet how many of these

might be avoided by contact with better

things ! When I advocate such a line of

procedure, however, I do not mean that the

picture should preach. We in the Court

often find that the delinquent from the

"good" home is usually an irritated and ex-

asperated young person who has been

preached to and preached at to the limit of

his endurance. I realize that this is a very

large order, but not too large for the leaders

of one of the greatest industries of all time

to cope with.

The movies offer an escape to children

and adults alike from the drab realities of

life. They are not only a source of enter-

tainment, but they provide an outlet for the

hidden dreams and aspirations of starved

personalities. The other side of that picture

is that they frequently make these starved

persons dissatisfied with their own lives and

personalities. When such dissatisfaction is

expressed in terms of ambition to legiti-

mately better their condition, the movies are

a power for good, but when they show these

poor unfortunates an illegitimate mode of

escape to what they foolishly believe is a

better situation, they are a force for evil. In

this connection, we must remember that

children have not the wisdom to weigh the

real and the unreal, the probable with the

improbable. To them it is all a picture of

true life. Through their contact with the

movies, children have become exposed to

life in many of its phases that is far beyond

their years. They love the movies because

their playworld has been unfolded before

their eyes and the land of make-believe has

been made real. However, it is up to us to

make it possible for this land of make-

believe to be the child's world and, insofar

as possible, to protect him from coming in

contact with a knowledge of adult experi-

ences, to save for him the few precious

years of childhood, untouched by contact

with the shadows of problems filling adult

life. It seems to me that in this connection,

an organization such as this can be of in-

estimable value to the children of this na-

tion by making available to every parent a

classification or idea of the kind of pictures

which are going to be presented at their

theatre and in persuading the leaders of this

industry that even as there are books for

juveniles so there should be pictures for

juveniles exclusively and not pictures which,

although they have children and animal

characters, have adult plots. Children need

pictures in which they are the central fig-

ures, in which the theme and action are the

words and actions of children. Then the

most important phase is up to the parents.

Parents must take advantage of these op-

portunities and see that their children attend

the houses where pictures appropriate for

them are being shown. For the present we
should control the situation by educating

the producer and the public and by encour-

aging selective and discriminating choices.
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Mr. von Sternberg's Latest Film

THERE is probably no picture director

in America more fascinating to watch

or more likely to stir up violent argument

than Josef von Sternberg. Ever since he

got both the intelligent and the intelligentsia

all excited with his first film, The Salvation

Hunters, he has been able to make himself

a center of discussion, often a storm cen-

ter. Is he an artist, or merely arty?

Those who claim the first have a good,

deal on their side. He made Undertvorld,

probably the best of the gangster films dur-

ing the speechless era, and The Case of

Lena Smith, and he made Morocco, which

was of immense importance in developing

the sound film, cutting out mere chatter and

putting the microphone where it belonged,

to add significant sound to the story-telling

camera. Not too many directors have that

much to their credit.

Von Sternberg undeniably has the "pic-

ture" sense, just as real writers have a

""word" sense. What he seems to be indif-

ferent to is significant material. It is prob-

ably not unfair to him to guess that

American Tragedy was not material of his

own choice. He was not at home with it,

at any rate, and though under his hands

it turned out better as a picture than it had

been as a play, the Dreiser theme and char-

acters were not the stuff for the cinema

without throwing away the Dreiser frame-

work and creating it all over again. What
von Sternberg takes to more readily and

enthusiastically is romance and melodrama,

if his last two Dietrich films are any indi-

cation.

The latest one, SliaugJiai Express, is as

much of a pasteboard antique as any of

Sardou so far as plot is concerned. It is

built of many typical Sardou contraptions

:

uniforms, a gaudy heroine, suave lechery,

torture, stabbing—all headed for a general

final massacre that is averted by a sudden

and unconvincing shift to a happy ending.

It goes against the Sardou tradition only in

having a villain who is the most intelligent

and understandable figure in the whole

story.

With such a tale to tell—and supplied,

as it is, with some very unadmirable dia-

logue—it is not surprising that Mr. von

Sternberg has not managed to be convinc-

ing, or even always interesting, with his

characters and what they do. The Shang-

hai Lily, though played by the lovely Diet-

rich, is a rather pallid creation compared

with the ladies of The Blue Angel and

Morocco—the enigmatic lure is not so po-
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tent, the elusive air of mystery not so

magical. Something of magnetism in her

seems dimmed, so that one feels too often

that her acting is mere posing. Her stolid

British lover, too, for whom she prays and

sacrifices, has - something unintelligible

about him, a vagueness singularly puzzling

in a part so clean cut in its surface out-

lines. Only the Eurasian rebel leader, ad-

mirably played by Warner Oland, and the

Chinese harlot of Anna May Wong, sud-

denly thrusting a bit of hot and Yimd life

into the proceedings, seem definite and

vital.

But if the plot is machine-made and

tawdry, the atmosphere is quite another

story. Here the director's gifts shine with

magnificent brilliance. Picture and sound

combine magically to create a sense of a

train gathering its heterogeneous load of

people in the Peiping railway station and

steaming along through China on its way
to Shanghai. Whatever preposterous things

people may be doing or saying, our eyes

and ears are always telling us of a journey

through a foreign land, suggesting the pos-

sibility of strange and exciting happenings.

Continually all the attendant elements of

the story promise marvels that the story it-

self never supplies. Therein lies the fine-

ness and the weakness of the picture. May
the film gods give Mr. von Sternberg better

luck next time

!

Two Gangster Films

THE gangster is still with us, not only

in the news but in the movies. The
two most outstanding recent films about him
set out to show him in his most horrible

aspect, with the professed hope that they

will arouse some effective action against

him. Scarface, or whatever it may eventu-

ally be called, says in effect : "Here is what
gangsters are and \A-hat they do—what are

you, the public, going to do with them?"
The Beast of the City takes for its text an

utterance of President Hoover's urging that

glorification be given to the police and the

forces of law rather than to the bandits.

Neither of them, good films as they are

in their ways, tells the whole story. Why
gangdom rules the land, why the govern-

ment of cities and of the nation itself is

powerless against it, why an Al Capone can

be jailed only on some income-tax techni-

calit}^ is still a mystery to the movie-makers.

At least it is a question to which they vouch-

safe no answer. And it supplies nothing

better than an exciting couple of hours to

show more and more gangsters killing and

terrorizing and getting away with it—for

one movie gunman who is killed at the end

of the picture we read daily of countless

others who keep on with their traffic un-

disturbed.

Scarface has had a troubled pre-release

career—rumors have emerged of cuts and

re-takes to make it publicly acceptable. What
the censors and soft-pedalers have done to

it is only a matter of conjecture : from the

internal evidence of the picture itself it seems

likel)^ that onl}^ incidents too hectic and too

unpleasant have been removed. There is

no i^erceptible sign that anything has been

done to avoid offending those mysterious

powers by which gangdom is permitted to

flourish—those powers are left as myste-

rious as ever. Perhaps a different ending

than was originally made had been given to

it—the conventional sop that the wicked

must inevitably perish. It may easily occur

to the suspicious on seeing the conviction

and hanging without any glimpse of the face

of Tony, the central figure in those scenes,

that the scenes were made as an after-

thought when the face of the actor who
played Tony was no longer available. Did

the picture intend to show what so often

happens in life, the criminal triumphant over

law to the very end ?

Whatever the difference between what it

is and what it started out to be, as a film

it is as good as any gangster film that has

been made. It is more brutal, more cruel,

more Avholesale than any of its predecessors
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and, by that much, nearer to the truth. It

is built with more solid craftsmanship, it is

better directed and better acted. Such char-

acters as Tony and his sister and the chief,

Lovo, and his girl, were created with an

understanding of what human beings really

are, and they are splendidly acted by Paul

Muni, Ann Dvorak, Osgood Perkins and

Karen Morley. The incidents through

wliich the story unfolds are dependable

enough—most of them came recognizably

from events known to all newspaper men.

The more important thing is that they hang

together with the coherence of actual life.

The only really troublesome weaknesses in

the story are in the extraneous moralizing

speeches, unexceptionable in their morals

but quite out of place in the drama, indu-

bitably thrown in for whatever they might

be worth as a "lesson." The lesson of such

films is never taught by incidental sermons

but by the life that we see being lived.

The Beast of the City also has the merit

of good direction and good acting, but it

suffers from an overdose of purpose. It

has a fine and human policeman for its hero

and a fine police force, with a touch of po-

litical jobbery at work overhead to jibe with

current disclosures. The overdose comes in

putting the police hero in such exceptional

circumstances that he is not typical : the fine

hand of the fictionist has given him a weak
brother—also a policeman—who succumbs

to the lures of a Jean Harlow vamp, and

betrays the city into the hands of the Beast,

who is the leader of the gang. Then he

repents and consents to a highly romantic

arrangement by means of which the gang-

sters will open fire and create an excuse for

being shot. This scheme furnishes some-

thing very exciting in the way of gun bat-

tles, but it ends in a wholesale massacre o^

gangsters and policemen that leaves the room

strewn with nothing but dead, and the hands

of the two dying brothers meeting in a last

clasp as the picture fades out—to the

strains of Brahms' Lullaby. So gangdom
submits to bullets, not to law, and the heroic

band of police win by getting completely

wiped out. A sentimental and rather im-

practical method of reform.

George Arliss and "The Man Who
Played God"

GEORGE ARLISS as a motion picture

actor, and in his relation to the art of

the motion picture, has certain almost un-

ique characteristics that are seldom spoken

of. For something like a quarter of a cen-

tury he has been creating a reputation that

has given him a position of dignity and dis-

tinction on the American stage. His fame

reached its zenith in the stage version of

'"Disraeli," and there it has been shining

ever since with something of the unchang-

ing fixity of a planet. His motion picture

career began in the days of the silent cin-

ema, when he made three or four pictures,

two of them photographs of outstanding

stage successes of his, that were only mod-

erately popular. It was not until the addi-

tion of speech to the screen that he became

a big name in the movies. As a talkie star

he has brought a new audience into the pic-

ture theatres, he has brought a new kind

of respectability to the films, and he has

not advanced the art of the motion picture

one inch : by being so popular and respected

and himself so undoubtedly sincere, should

he not have given more thought to the de-

velopment of the creative cinema than any

actor now appearing on the screen?

Mr. Arliss' individuality is peculiarly

suited to the talking film. His voice can

be mechanically reproduced without any loss

of its special c|ualit_v, and his gift for estab-

lishing a confidential relationship between

himself and his audience, so that they seem

to share an amused superiority to the other

people in the picture, is made even more

potent by the intimate closeness the camera

can supply. All this has given him a sin-

gularly real personality to picture-goers, a

personality for which many people feel a
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real affection. In. addition to this his pic-

tures are invariably what is called whole-

some, as well as entertaining, so that he

has attracted an audience all his own which

considers him a distinct ornament to the

screen, dependaWe for all the virtues to be

looked for in an actor of dignity and charm.

Mr. Arliss used to play very effective

villains in the days before he became a

star. Since the great popularity of the play

"Disraeli" he has specialized in smooth

craftiness concealing a kind heart, except

for the picturesque and somewhat justified

villainy of the Rajah in "The Green God-

dess." His talkie career has stuck closely to

this formula, translated in his last three pic-

tures to the American scene and with the ad-

dition, in Alexander HaiuHton and The Man
Who Played God, of a slight and not alto-

gether successful romantic interest. Essen-

tially all his characters have been variations

of his Disraeli, somewhat differing in moti-

vation but all projected with the same his-

trionic methods. There is always the same

foiuiiality and old-fashioned grace of man-

ner, the same eccentricities, the same dry

humor, the same sly suggestion of omni-

science and reserve power, the same Eng-

lishness—in short, the same Arlissisms. All

of which has its widely recognized charm,

and is all very well.

What is not so well is that Mr. Arliss

does not seem to think that a motion picture

is anything but a stage play with a camera

aimed at it, a camera that moves nearer

or further away every so often but con-

fines itself to hunks of scene covering a

certain amount of dialogue. To him a talk-

ing picture is all talkie and very little movie

—there probably is not one single whole

sequence of genuine cinema in all his pro-

ductions. Which would not matter very

much if he were not so highly respected

tliat everything he does is considered just

about perfect by a great many people. His

authority as a star gives him such complete

domination over his productions that his

directors are mere carpenters, patching

scenes together according to an Arliss blue-

print: Alfred E. Green, who can do a job

as full of cinematic vitality as Union Depot,

is no better when directing an Arliss pic-

ture than John G. Adolfi, and any obedient

second camera-man would do just as well.

Whereas if he would submit himself to a

real director who would really direct, he

would be giving the motion picture an ac-

tual lift, not only by being nearer the for-

ward ranks of producers but by giving

many serious and sincere and eager-to-learn

people a chance to learn, however uncon-

sciously, that motion pictures are a distinct

art in themselves, quite apart from their

entertainment quality or their potency in de-

livering "messages."

The Man Who Played God is a very fair

example of an Arliss production. It is gen-

tlemanly and dignified and leisurely, with

a great deal of talk—much of which is un-

necessary and much of which is dull. It

teaches a lesson of nobility, as Arliss films

so often do : in Disraeli it was noble to make

Queen Victoria Empress of India—in The

Millionaire it was noble to work, no matter

how little the economic need—in Alexander

Hamilton it was noble to sacrifice one's rep-

utation to one's country; here the teaching

is quite definitely that one can forget one's

own troubles in helping others, and that if

one is rich enough one can feel omnipotent

—or play God, as the title has it. It is

rather quaint, as Arliss films usually turn

out to be, and has a decided "period" at-

mosphere—this time an early-in-the-century

atmosphere, one which of course still pre-

vails in many minds in many localities.

The novel thing about the story is a clever

bit of novelist's inspiration which makes a

deaf man watch people in the park from

his high window through strong field

glasses, and learn their troubles by reading

their lips when they talk. The man was a

famous musician before the sudden calamity

of deafness struck him, driving him to re-

volt against God and almost to suicide. By
his beneficent spying upon people in the park

he finds ways, being very rich, of helping

unfortunate people for whom the lack of
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money threatens not only happiness but

sometimes life itself. So he comes out of

his bitter solitude, and by enabling three

young couples to marry feels that he is as-

sisting God—incidentally discovering that a

charming woman has been waiting years to

give him love and sympathetic companion-

ship.

The story, in spite of its novelty, has

little depth, but it has a strong emotional

appeal to those who are willing to believe

that straightening out tangled love affairs

is giving divine aid to humanity. It is far

better than many stories that make what

are called excellent pictures. The chief crit-

ical fault to be found with it is that it was

not given to a writer and director who could

have brought its cinematic technique some-

where near up to date. In this stage of

motion picture development Mr. Arliss

might well think it a part of his duty as an

artist, as well as part of his privilege as a

popular actor, to do the best possible for

the medium that has helped so tremendously

to increase his fame. The best possible is

not his version of The i'laii JJlw Played

God.

Freaks and Monsters

THE interest of the public in horrors is

a curious thing. There was Draciila.

which had tempted producers for years and

been rejected for film purposes over and

over again, from fear that the public would

find it too shocking. Then suddenly it is

successfully dramatized, then filmed with

even more success, and starts an avalanche

of horror pictures. Frankenstein, with its

monster changed from Mary Shelley's ra-

ther pitiable creature to a combination of

strong man and idiot, who aroused so much
curiosity about how many people he would

kill that he made the picture one of the

most profitable films of the year. Then the

perennial Dr. Jekyll and Mr. Hyde, with

modern improvements derived from Vienna,

and Murders of the Rue Morgue, with

such horrors as Poe never dreamed of, in-

volving the suggestion of simian rape after

the fantastic biological theory propounded

by Ingagi, a picture that was an insult to

gorillas, which scientific observation is fast

discovering to be the shyest, most intelli-

gent and discreet of all animals. Finally

Freaks, which abandons the impossible mon-

sters of its predecessors and has to do with

the real freaks of side-shows.

All of them have virtues as entertain-

ment, each in its own way, for those who

care for that sort of entertainment. Why
is it that the impossible things—the vampire

of Dracida, the blood-and-thunder monster

of Frankenstein, the saintly Dr. Jekyll who

absurdly changes to the beast-like Hyde by

drinking a drug, to say nothing of the abor-

tive derivation from Poe—why do these

creations of the lowest form of imagination,

played down to the lowest limit of sensation-

alism, attract crowds and more crowds, when

the real unfortunates of Freaks, a film

which might be expected to inspire pity and

sympathy for the mischances of nature, are

greeted with shudders of genuine distaste

and horror, and are turned away from? Is

it that horror is exciting and enjoyable only

when it is manifestly unrelated to anything

real under the sun, and that pity is too

strong an emotion to be endurable in the

movie theatre?

{Continued from page 4)

children if there were movie houses such as

have been talked of, where nothing but chil-

dren's pictures are shown with gymnasiums

and playgrounds adjoining. But, as one

movie man said : "Kids don't want kid pic-

tures." They were tried, but the people who

made them temporary box-office successes

were adults. Now the novelty has worn off,

and the whole family is going to see the hor-

ror pictures. But they are already begin-

ning to lose their charm. By the time or-

ganized protests for the benefit of the inno-

cents have been lodged the astute movie

producers will have dropped them and sub-

stituted a fresh type.
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Department of the Better Films National Council

A city-wide Better Films group which has

been organized on a carefully thought-

out policy and therefore is, although com-

paratively so new, making itself and its

purposes already effective in the community

is the Mt. Vernon (N. Y.) Better Films

Council.

This policy is stated as a preamble to

the Council's recommendations in the fol-

lowing words : "In view of the fact that

the modern motion picture has a cultural,

social and civic value not fully attained, and

that often films of questionable and even

harmful influence appear, and in view of

the large attendance at motion pictures both

by the mature and immature, we believe,

as representative citizens of Mt. Vernon,

and in harmony with other communities, that

appropriate steps should be taken with re-

spect to the motion pictures to promote and

safeguard the best interests of the commu-

nity." This is to inform the public of the

meaning and reason of the Council and hav-

ing definitely stated this the recommenda-

tions or plans are given as follows

:

"1. That a city-wide organization of rep-

resentative societies of Mt. Vernon be

formed

;

"2. That the purpose of this organization

be to encourage the showing and attendance

of worth while films

;

"3. That advance information as to the

character of the films, now available from

responsible and disinterested sources, be

utilized

;

"4. That this organization undertake to

develop an adequate plan and program to

carry out its purposes

;

"5. That the local exhibitors be invited

to cooperate with this organization

;

"6. That on the basis of these recom-

mendations the various interested societies

in Mt. Vernon be invited to formally en-

dorse this movement and to appoint two

delegates to represent them in forming a

permanent organization."

One of the major successes of the group

was a week of an endorsed program, Jan-

uary 23rd-29th, at Loew's Mt. Vernon

Theatre. The pictures shown from the

23rd-26th, were Sooky, a Mickey Mouse, a

Voice of Hollywood, a Parainount Pictorial

and a short. Gilding the Goldfish; from the

26th-29th, Delicious, Beau Hunks, a Laurel

and Hardy comedy, and a newsreel. Wide
publicity was given to this with resulting

wide support. An attractively printed an-

nouncement was prepared for general dis-

tribution and an additional announcement,

to the number of 6,000, was distributed in

the schools, this latter having the name of

the theatre eliminated to comply with the

rules of the Board of Education.

In order to show that this group intended

not simply to talk better films but to support

them the opening night of this experiment

was designated as "Better Films Council

Night" and it was announced that all dele-

gates to the Council were expected to at-

tend, including officers and the executive

committee, and when you realize that these

delegates represent very many organizations

in the city, you realize what an attendance

this meant for that night and how much
valuable word of mouth publicity followed.

Delegates or representatives on the Council

are from churches of all denominations, re-

ligious organizations, Parent-Teacher Asso-

ciations, Home and School Associations, As-

sociated Charities, Chamber of Commerce

and other civic organizations. Republican

and Democratic clubs. Visiting Nurses As-

sociation, Rotary Club, Westchester Wo-
men's Club, Elks, Boy Scouts, Girl Scouts,

Jr. Order United American Mechanics, Ki-

wanis Club, Mothers' Club, UniA'-ersity

14
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Club, Y. M. C. A., Y. W. C. A., Y. M.

H. A., Y. W. H. A., Business and Profes-

sional Women's Club—in all organizations to

the number of 72. And apparently this in-

itial night attendance plan worked in helping

to make the entire week a crowded week for

Major Arthur M. Smith, the very able pres-

ident of the Council, said he tried to get into

the theatre early Saturday afternoon but

the line waiting outside was so long it was

impossible to do so and he had to go home

and return later.

At a meeting of the Council following this

endorsed program many letters were read

from clergymen and executives of civic or-

ganizations and Parent-Teacher Associa-

tions commending it and asking for another

week. And the Council naturally pleased

and gratified at this success has imder con-

sideration future plans. Of these we hope

to tell you later.

THE program of the Fortnightly Club

of Rockville Center, N. Y., for the Feb-

ruary 16tli meeting was devoted to the sub-

ject of the motion picture. The program

chairman, Mrs. Loring D. Jones came to

us for suggestion in securing a speaker.

Several subjects were considered which

might be treated by different speakers and

since the motion picture and the child was

one of concern to the members the speaker

invited was Mrs. Eva vB. Hansl who had

so ably presented this phase at the annual

conference of the National Board of Re-

view. Mrs. Hansl is a staff associate of

the White House Conference on Child

Health and Protection and associate editor

of Parents' Magazine, and spoke from a

knowledge gained in these two activities.

Also on the program was Mrs. Marguerite

Benson who was responsible for the inaug-

uration of the week-end juvenile program

at the Lenox Little Theatre in New York
City, this past season. Much interest was

shown in the program that day and Mrs.

Jones reports evidence from many calls of

a lasting interest.

SINCE early in the fall there has been

an increasing interest in Montclair

(N. J.) in the organized support of the good

films through a community council. This

idea had its inception in the Montclair Cul-

tural Centre. The purposes of this organ-

ization are: "first, to provide a common

platform for the presentation of varying

viewpoints in the field of philosophy, science,

art, religion and human betterment
;
second,

to inculcate and exemplify a spirit of tol-

erance towards all dispassionate seekers

after Truth and of cordial cooperation with

all movements seeking to promote a spirit

of Brotherhood in human relations," and

the motion picture because of its importance

in present day life rightly has its place in

any such program. The Centre, after hav-

ing given the movement impetus, detached

itself as an organization, serving in the

Council only as a Board member along with

other club representatives.

A circular has been compiled by the Coun-

cil relating its purposes and objectives, the

following expressing the need of an organ-

ized community group is quoted from the

summary : "Experience has shown individual

eflfort to be nil. Until such a group is form-

ed which can truthfully be said to represent

the majority, results are bound to be nega-

tive. The object then of this Council is to

bring about a solidarity of effort which here-

tofore as individual attempt was ineffective

in achieving an objective, i.e. Better Films.

No legislative action is contemplated, our

program being purely an educational one.

It interferes in no way with the policy

which any particular group may wish indi-

vidually to promote. We wish to assure

for Montclair only the best in pictures

through cooperation and study of the

subject."

Valuable support has been given to this

activity by the Montclair Times. Articles

by the Chairman of the Council have been

printed carrying such messages as the follow-

ing: "In selecting one's theatrical fare, there

is not always a scope of choice—there are

limitations largely of our own making. It has
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been said that a bank is no stronger than

its community and so it might be said of

entertainment—it is no better nor worse than

pubHc taste. Whatever the standard, its

maintenance depends upon the support of

the majority. While its character may be

subject to change, its status generally ex-

presses the will of the majority. This is a

proven fact. However, for the benefit of

those with independence and discriminating

taste, the Better Films Council of Mont-

clair has been organized. Its purpose is to

sponsor the best in the cniema world, by

cataloguing as to their suitability and worth

the products of filmdom, leaving to the ni-

dividual the freedom of choice." And edi-

torials have been written regarding rhe

Council. AA'e reprint from one to show
how this paper is presenting to the jjublic

the Council in its work for 3'oung people

:

"During the recent weeks representatives

of a number of Montclair organizations

have assembled under the leadership of the

Better Films Council of Montclair for the

purpose of considering how the cjuality of

motion pictures shown here may be im-

proved. In this there is no implication that

the general tone of the pictures is not high,

but the aim is to guard young and impres-

sionable minds from early contamination,

from too much stimulation and from cheap-

ness.

"Certainly this is a worthy aim and the

whole task of parents would be a simple

one were they able to send their young
people out into a world similar to the one

in which their youth had been spent. How
admirably they would fit, how easy they

could continue.

"But there is in the world, it happens,

much that is tawdry and vile. \N-i may
close our eyes to it but we cannot escape it.

And there is no greater and better training

that parents can give their children than

to prepare them for the world in whicii

they must work and live. From our com-
munity, our schools, our homes should come

leaders. And leaders must have great un-

derstanding, wide knowledge and the ability

to distinguish right from wrong, good from

l)ad with utter independence.

"It is not impossible to imagine that a

bright and impressionable boy might, under

the guidance of his dad who had been

through the mill, learn more good from a

picture that was absolutely bad than he

would gain from many long ethical preach-

ments on conduct in theory. Not so long

ago Clarence Darrow told an audience in a

nearby community that the only hope for

salvation from the ills that oppress us lies

in enlightenment. Reveal the good and the

bad as such to young people and they will

despise wrong things.

"We do not believe that those who would

regulate films here are aiming at censorship.

We believe that they are so intelligent that

the evils of such an objective are all too

apparent. We agree that there are pictures

which serve no useful purpose from the

standpoint of adult or child alike, and that

these properly may be questioned. In fact,

motion picture producers recognize this to-

day and are taking steps to eliminate such

films. But there is another thought entirely

apart which seems worthy of more than

passing consideration. When motion pic-

ture films come to jNIontclair we have them

on our own ground. Parents can see them

with their children. It is possible to dis-

cuss plots, structure, good points and bad

afterward. Youthful judgment can be de-

veloped, standards built, artistic values em-

phasized and a foundation of clear under-

standing laid that will continue through life

an imperishable, impregnable asset."

Starting March the first the Times an-

nounced that it would publish on the the-

atre page brief releases from the National

Board of Review evaluating motion picture

presentations about to be shown at all the

local theatres as regards their dramatic and

entertainment value and classifying them as

to their suitability for adult, family and ju-

venile audiences.
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THE first junior matinee presented under

the auspices of the Parent-Teacher As-

sociation of Old Greenwich, Conn., was a

decided success. The auditorium of the

June Binney Memorial Parish House was

filled to its capacity for the performance

on the afternoon of January the 8th. The

program selected under the direction of

the Committee for Better Films for Chil-

dren was a particularly fine one including

a travelogue of the Alps, A Bit of High

Life, a comedy and the jungle picture Simba

as the feature. The school orchestra played

before the show started. The sale of

tickets evidenced the community's desire for

picture programs of this type. There were

many pupils of the Greenwich schools in

the afternoon audience, who had been dis-

missed from school in order that an oppor-

tunity might be afforded to view this educa-

tional feature picture. Mrs. Theodore E.

Veltfort served as chairman of the com-

mittee in charge and was assisted by mem-

bers of her committee who acted as chaper-

ones for the afternoon. The Greenwich

Y. M. C. A. donated motion picture ma-

chines and other equipment and operator ser-

vices. The program was repeated at 8 o'clock

in the evening for adults. The audience which

filled the auditorium in the evening were

generous in their praise of the pro-

ject as supplying a great community need.

The proceeds of the evening performance

were donated to the fund for community

relief in Old Greenwich.

So successful was this program that a

second one was arranged under the able and

enthusiastic leadership of Mrs. Veltfort for

Saturday, February the 13th. The feature

shown was Tlie Vanishing American and

there was in addition as before a travelogue

and a comedy. A very especial event of

the day was an Indian dance, "Thunder-

bird," by a member of the faculty of the

King School in Stamford, Conn., who had

studied at the Denishawn School of Danc-

ing in New York City.

The decided interest in this the second

matinee resulted in plans being made for

them to be held regularly each month here-

after with two Saturday performances, one

at 2 and one at 4 o'clock. The second one,

Mrs. Veltfort says, is to be the fathers' mat-

inee for by that hour they are home from

their duties and can have the pleasure of

accompanying the youngsters to the show

and enjoying it with them.

MOTHERS of the pupils of the three

upper grades ot the Public Schools of

Bogota, New Jersey, were invited last month

by the chainiian of the motion picb-.re com-

mittee of the Hawthorne School P.T. A.,

to an informal get-together in the school

building. All of the teachers were also in-

vited to attend. The topic considered was

"The Movies and the Adolescent Child." The

meeting gave the mothers an opportunity

to discuss problems confronting" parents to-

day regarding motion pictures.

The editor of this department was asked

to lead the round table and the many stim-

ulating and thought-provoking questions

made this a pleasure. Some of the ques-

tions are given below as perhaps contrib-

uting valuable suggestions to other groups

who may wish to conduct such a discussion

period in their motion picture study work.

Do children up to 12 understand the sex

phase of a picture, or do they simply class

it as a picture with love in it and pass over

that part looking for the bigger excitement

of action, war, airplanes, etc. ? How is the

advertising of motion pictures handled—is

there any w:ay that mothers who wish to

discriminate can decide from the advertise-

ment of the coming attraction whether or

not it is a desirable picture for their child

to see? Are the producers making as many
gangster and fighting films as in the past—
in your opinion do these types of pictures

increase crime among the youth of the coun-

try? Does the present method of booking

attractions for local theatres leave any op-

portunity for the manager to select pictures

suitable to his audiences? What effect if

any, does a "sexy" picture have on a 15-

year-old girl? Has the motion picture in-
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dustry considered that motion pictures like

books should differ for adults and children

up to say 15 or 16 years of age, and provide

them for the children during the daylight

hours and for the adults in the evening?

Why are childre'n allowed to choose the

films they see, or go every other night re-

gardless of what film is being shown? Do
do you think that murder and gangster films

may be more harmful than those involving

sex. It seems to me that the former ap-

peals to the adventuresome nature of all

while the latter would only be understood

by a few? What is your opinion of the

exciting serial pictures which seem to be

so popular with juvenile audiences?

The showing of two short films preceded

the discussion—they were How Eyes Tell

Lies, an Ufa scientific reel and Falsehood,

the story of an adolescent boy secured from

the Y. M. C. A. Motion Picture Bureau.

THE selection of films for children to

see having come up as one of the prob-

lems of the Parent-Teachers' Council of the

city of Schenectady, New York, the Coun-

cil decided to try the experiment of adver-

tising recommendations of films to be shown

in the city. A committee of the Council is

in charge of the work. One of the prin-

cipal aims of the plan is to interest and

help parents in advising attendance at pic-

tures instead of allowing the children to go

to the theatre with no idea of what the bill

is to be. All the exhibitors have been in-

terviewed and are interested in the project.

Recommendations will be based upon the

National Board of Review, the Parents'

Magazine and other dependable sources.

They will be divided into two classes, one

for children and the other for young per-

sons from 12 to 18 years. Members of the

Parent-Teachers' Council in handling the

work say that if they recommend a certain

picture and there is a second feature which

is not suitable for children it will be the

parents' fault and not theirs if the children

stay through the unsuitable film. Mrs. W.
C. White, chairman of this committee, has

written to us of this activity. She says the

work was started in time to advise parents

regarding the Christmas holidays with the

idea that if it were successful the Council

would want it continued as a pennanent ser-

vice to interested parents and this has been

done.

A January visitor to our office was Mrs.

Frank L. Christian of Elmira, New
York. Mrs. Christian has been interested

in motion pictures for the Elmira Reform-

atory and now she has extended this in-

terest to a wider field in the successful or-

ganization of a Motion Picture Community

Council. At the organization meeting early

in February Mrs. Christian was chosen pres-

ident. Representatives from more than

forty local organizations attended this meet-

ing and adopted the following slogan for

the Council
—

"Larger Audiences for Better

Films." It has the full cooperation of El-

mira theatre managers, and will work with

the managers in an effort to bring the better

shows to this city. A committee will obtain

a list of the pictures which the local thea-

tres are contemplating showing, working

toward the support of the wholesome family

films.

THE Better Films Committee of White

Plains (N. Y.) has decided to discon-

tinue the Saturday morning matinees for

young people and instead will endorse the

worth while pictures as they come to the

local theatres. The endorsement will ap-

pear with the advertisement of the picture.

Some will be endorsed for the whole fam-

ily, others for children and some for adults

only. The managers have expressed appre-

ciation of this work on the part of the Com-

mittee and are ready to cooperate in every

way possible. Mrs. George Packard is

chairman of this Committee. She has work-

ed in the past with the Junior Entertain-

ment and Film Guild of Albany (N. Y.),

in which city she lived, and has now trans-

ferred her interest to like work in White

Plains.
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MRS. J. C. BUCKLAND, chairman of

the Better Fihns Department of the

Wisconsin Federation of Women's Clubs

addressed the Better Fihns Council of the

County Federation of Women's Clubs at

the Y. W. C. A. in Milwaukee recently.

Her subject was "Notes from the National

Board Conference." We were pleased to

have Mrs. Buckland with her stimulating

interest in attendance at the Conference and

we are likewise pleased that she has carried

word of the meeting to interested groups

in her westei-n city.

AN interest in motion pictures is marking

the school activities of the communities

of the Oranges and Maplewood in New
Jersey. The Better Films Committee of

the Women's Division of the Chamber of

Commerce and Civics of Maplewood and

the Oranges supplies a weekly guide to

the worth while pictures and it is reported

that the public schools are taking an active

interest in the effort of the Committee.

In East Orange the school superinten-

dent has caused the reports of the commit-

tee on pictures to be placed on the bulletm

boards. Pictures are graded as excellent,

good and fair by the committee. Pictures not

recommended by the committee are ignored

altogether. The committee hopes in this way

to arouse interest in better films and thereby

build up a patronage in the theatres that

will make the best pictures more profitable.

The reaction in the East Orange schools

has been remarkable according to reports

received from the school system. Much in-

terest has been shown in the ratings on pic-

tures by the children and efforts are being

made to extend this service to other schools.

In West Orange lists of approved films

are read at Parent-Teacher meetings while

further points of contact are being made

in the schools of Orange and the South

Orange-Maplewood district. Lists of ap-

proved films are also sent to the libraries

where they are displayed on bulletin boards.

Publicity is being secured in other ways also

for the better films in cooperation with the-

atre managers who supply their programs,

in advance for checking purposes.

The West Orange High School held a

recent debate on the subject, "Resolved, that

censorship of motion pictures in the United

States be controlled by the Federal Govern-

ment." The seniors upheld the negative and

the post-graduates the affirmative with the

seniors being awarded the decision. Appar-

ently the young people have better argu-

ments against than for censorship
;
they too

believe in selection.

QUICK action has followed the interest

in better films and children's matinees

in Tampa, Florida, of which Mrs. N. W.
Hensley, field member of the National

Board of Review, wrote to us on January

28; she said, "We have the most splendid

cooperation from our theatre men and from

the various organizations of Tampa and be-

lieve we have the starting of a splendid or-

ganization." This theatre interest was

proven at one of their meetings when the

district manager of the Sparks Theatres, an

important chain in Florida, offered the co-

operation of his organization and spoke on

pictures available and other related matters.

The first junior matinee program was ar-

ranged for February 20th, the forerunner

of a regular weekly series in which the

schools and churches will work with the

better films group and the theatres to insure

their success.

THE Better Films Committee of West-

wood, N. J., reorganized, it is reported,

at a business meeting held recently. Methods

explained at the National Board of Review

Conference which several members attended

were discussed with a view to incorporating

them in the local group's program. The fam-

ily night program which the committee is

tr3nng to have shown regularly on Friday

will be introduced at the Westwood Theatre

Saturday night, vaudeville having been

booked for the preceding night.
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*—Pictures especially worth seeing as above the

average "selected" picture.

AFTER TOAIORROW—'Fro;;; the stage play by

Golden and Stange, directed by frank Borzage,

with a cast including Charles Farrell, Marion
Nixon and Minna Goinbell. Fox, 8 reels.

Rather long story but human and credible—in

the class of Street Scene and Bad Girl—about

a couple whose marriage has to be continually

postponed on account of their families' needs.

Several excellent characterizations and excel-

lent direction. Mature audience.

AIR EAGLES

—

Screen story by Hampton del

Ruth, directed by Phil Whitman, with a cast

including Lloyd Htiglies, Shirley Grey and
Norman Kerry. Monogram, 7 reels. Fair

romantic drama of two stunt flyers with a cir-

cus, well acted and with some good flying.

Family audience.

*ARSENE UJVm—From the play by Maurice
le Blanc and Francis de Croisset, directed by
Jack Conivay, u'ith a cast headed by John and
Lionel Barrymore. Metro-Goldzuyn-Mayer, 9

reels. The lively and entertaining chase after

a clever thief. The Barrymore brothers have
a great time keeping up the mystery of Lupin—

•

John at his best in a gay and very amusing
part. It is an unusually neat combination of

comedy and melodrama. Mature audience.

AVALANCHE

—

German production directed by
Dr. Arnold Fancke. First Division, 7 reels.

An odd CGml)ination of breath-taking Alpine
scenery—extremely beautiful—thrilling moun-
tain climbing, a storm on Mount Blanc and a

rather insignificant story. Familyi audience.

*THE BEAST OF THE CITY—From the novel
by IV. R. Burnett, directed by Charles Brabin-,

zvith a cast headed by Walter Huston. Melro-

Goldivyn-Maycr, 10 reels. An antidote to

gangster films, showing the heroism of the

police, not too romantically or sentimentally.

A vigorous and often exciting picture, with
racy dialogue, good acting and excellent direc-

tion. Mature audience.

BEHIND THE MASK.—Screen story by Jo
Siverling, directed by John Francis Dillon, zvith

a cast including Jack Holt and Constance Cum-
niings. Cohi'mhia, 7 reels. Who is the mysteri-

ous Air. X, the man behind the mask? Jack
Holt makes a break from prison, joins the

forces of a notorious drug ring to discover

the unknown leader. Mature audience.

BUSINESS AND PLEASURE—fro»;. the novel

"The Plutocrat" by Booth Tarkington, directed

by David Butler, with a cast headed by Will

Rogers. Fox, 8 reels. A very free but fairlj'

amusing adaptation of the popular novel relat-

ing the adventures of an American razor blade

manufacturer among sheiks and vampires in

Arabia. Fanhily audience.

FIREMAN SAVE MY CHILD—Scr^^w story

by Enright, Lord and Caesar, directed by
Lloyd Bacon, zvith a cast headed by Joe E.

Brown. First National, 6 reels. Typical Joe
E. Brown character—conceited but extraordi-

nary baseball player whose real ambition is to

be a fireman. An exciting baseball game at the

end. Family audience. Junior iiuatinee.

FREAKS

—

From the story "Spurs" by Tod Rob-
bins, directed by Tod Brozv^ning, with a cast

including Olga Baclanova, Wallace Ford and
Leila Hyams. Metro-Goldzvyn-Mayer, 7 reels.

Story oi circus-freak life, the thesis being that

a wrong to one freak is resented and avenged
by all. Very effectively done, with more genuine
horror than is to be found in the recent

"monster" pictures. Not for people with ten-

der sensibilities. Mature audience.

FRENCH LEAVE—Frow; the stage play by
Reginald Berkeley, directed by Jack Raymond,
zvith an English cast. Talking Picture Epics,

6 reels. An English farce—icomedy of an of-

ficer's wife visiting her husband in his billet

in France. Photography and sound not first-

rate but it is an interesting film. Mature audi-

ence.
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THE GREEKS HAD A WORD FOR THEM
—From the stage play "The Greeks Had a

Word for It" by Zoe Akins, directed by Lowell

Sherman, with a cast headed by Ina Claire,

Joaiif Blondell and Madge Evans. United

Artists, 7 reels. Clever dialogue and highly

amusing performances mark this picture of

three happy-go-lucky girls who live by their

wits. Mature audience.

HOTEL CONTINENTAL—Scr^^w story by F.

Flugh Herbert and Paul Perez, directed by

Christy Cabanne, zvith a cast including Peggy
Shannon and Theodore von Eltz. Tiffany, 7

reels. Drama built around the events which
occurred in the Hotd Continental on the eve

of its closing after serving the public many
years. Mature audience.

THE HOUND OE THE BASKERVILLES—
From the novel by A. Conan Doyle, dialogue

by Edgar Wallace, directed by V. Gareth Gun-
drey, zvith an English cast. First Division, 7

reels. A picturization of Doyle's splendid
Sherlock Holmes thriller that does not get all

the possible thrills out of it but is worth the

attention of Sherlock Holmes' fans. Mature
audience.

THE IMPATIENT_ MAIDEN—From the novel
"The Impatient Virgin" by Donald Henderson
Clarke, directed by James Whale, with a cast

including Mae Clarke and Lezv Ayres. Uni-
versal, 9 reels. The romance of a young in-

terne and a youthful stenographer who has be-
come cynical about marriage from her work in

a divorce lawyer's office. Mature audience.

LADY WITH A VAST—From the novel by
Harriet Henry, directed by Edzvard G. Griffith,

with a cast headed by Constartce Bennett.
RKO-iPathe. 9 reels. Neat and clever, with
Constance Bennett a good girl learning how to

attract men instead of a repentant sinner as
she has so often portrayed recently. Amusing
and fairly lively with a definite glitter of satire

that will not annoy people who do not like

satire. Mature audience.

THE LOCAL BAD MAN—From the story by
Peter B. Kyne, directed by Otto Brower, with
a cast headed by Hoot Gibson. Hollyzvood, 7
reels. A good Western, not very rapid in

movement but true to cowboy life, with a good
deal_ of pleasant humor. Family audience.
Junior matinee.

THE LOST SQUADRON—Scrc^H story by
Dick Grace, directed by George Archainbaud,
zvith a cast headed by Richard Dix. RKO-
Radio, 9 reels. Four aviators, cut loose from
former ties after the war, betome stunt fliers

for a motion picture company with resultant
melodrama, sacrifice and thrills. The produc-
tion is good and the cast also including Hugh
Herl)ert, Eric von Stroheim and Mary Astor,
excellent. Mature audience.

*THE MAN WHO PLAYED GOD—Fro)« the
.stage play by Jules Goodman founded on a
short story by Gouveneur Morris, directed by
John Adolfi, zvith a cast headed by George

Arliss. Warner, 8 reels. A musician, rich and

world famous, becomes suddenly and complete-

ly deaf—and curses God. When he learns lip-

reading he watches people in the park from his

apartment through strong field glasses—reads

their lips, learns their troubles and then sets

them right. Strong in sentiment and uplift.

Suitable for thurch showings. Family audi-

ence.

THE MARK OF THE SVU^R-Screen story by

Stephen G. Hust, directed by J. iP. McGozvan,
zvith a cast headed by Bob Custer. Big Four, 6

reels. Western with no great originality but a

good hold on the interest of those who like

Westerns. Family audience. Junior matinee.

MURDERS IN THE RUE MORGUE—Fro»«

the story by Edgar Allen Poe, directed by

Robert Florey, with a cast headed by Bela

Lugosi. Universal, 6 reels. Foe's horror story

of the scientist, played by the star of Dracula,

who tries to unite the blood of an ape with that

of a young girl. In his attempts he murders
several girls and finally the ape takes justice in

his own hands. The story holds one's interest

throughout although the acting is not especially

outstanding and the story does not take ad-

vantage of the full amount of horror that one
would expect from Foe's work. Mature audi-

ence.

*ONE HOUR WITH YOU—From the play by
Lothar Schmidt, directed by Ernst Ltibitsch,

zvith a 'cast headed by Maiorice Chevalier.

Paramount, 9 reels. Highly amusing and pleas-

ing musical French farce for the sophisticated

audience. The music is catchy and the acting

excellent. Mature aiidience.

POLICE COURT—Screen story by Stuart

Anthony, directed by Louis King, with a cast

including ITenry B. Walthall, Leon Janney and
Aileen Pringlc. Monogram, 6 reels. Story of

a famous actor who has gone to ruin through
drink and his small son who tries to bring him
back. Though obviously an attempt to try to

do the "Champ" sort of thing it is efl^ective and
touthing. Mature audience.

POLLY OF THE CIRCUS—Frowi the novel by

Margaret Mayo, directed by Alfred San fell,

zvith a cast headed by Marion Davies and Clark
Gable. Me'tro-Goldwyn-Mayer, 8 reels. The
love story of a minister and a trapeze per-

former m which virtue and self-sacrifice finally

overcome prejudice. Clean and moral with
some splendid trapeze performing. Family
audience.

^SHANGHAI EXPRESS—Fro«t the story by
Harry Harvey, directed by Josef von Stern-
berg, with a cast headed by Marlene Dietrich
and Clive Brook. Paramount, 9 reels. An
episode in the lives of the passengers on the
express from Peking to Shanghai when the
revolutionists hold up the train. Shanghai
Lily, who has met her former fiance, an Eng-
lish army captain, on the train, is ready to
sacrifice everything to save him. The direc-
tion is excellent and the acting of Marlene
Dietrich exceptional. Mature audience.
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SHE WANTED A MILLIONAIRE—^-cr^^H

story by Sonya Levien, directed by John Bly-

stone, loith a cast headed by Joan Bennett.

Fox, 7 reels. A Missouri girl who became
Miss America at the Atlantic City Bathing-

Beauty Pageant, married a millionaire and ran

into melodrama. , Very well done with plenty

of laughs to relieve its excitement. Good pro-

gram picture. Mature audience.

SKY DEVILS

—

Screen story by Joseph March
and Edward Sutherland, directed by Edzmrd
Sutherland, zi>ith a cast irtcluding Spencer
Tracy, William Boyd and George Cooper.
United Artists, 8 reels. Amusing burlesque on
aviation during the World War. Three sol-

diers have hilarious times getting in and out of

trouble, particularly in the air. The fine acting

and the unexpected twists in the plot make this

picture very entertaining. Family audience.

Junior matinee.

SOUTH OF THE RIO GRANDE—^cr^^n
story by Harold Shumate, directed by Lambert
Hillyer, zvith a cast headed by Buck Jones.
Colimibia, 6 reels. A pretty good adventure
picture in which the hero is the commandant
of the Mexican Rurales—the police force—in

the old days. Family audience.

STEADY COMPANY—^cr^^^ story by Edward
Lioddy, directed by Edward Ludzvig, zvith a

cast including Norman Foster and June Clyde.
Universal, 7 reels. The story of a truck driver

who is deserted by his girl when she learns he
has aspirations to become a prize-fighter.

However, when he loses a fight she returns and
spurs him on. Family audience.

STRANGERS IN LOVE—Frowi the novel "The
Shorn Lamb" by William Locke, directed by
Lothar Mendes, with a cas't including Fredric
March, Kay Francis and Stuart Erzviii. Para-
mount, 7 reels. The story of twin brothers in

which the prodigal assumes the place of the

other upon his death. Stuart Erwin provides
some good comedy and Fredric March gives

his usual finished performance in the dual role

of the brothers. Family audience.

THE TEXAS CYCLONE—^'crem story by Wil-
liam, McDonald, directed by Ross Lcderman,
zvith a cast headed by Tim McCoy. Columbia,
6 reels. A mystery man from Texas appears
in a town where he bears a miraculous resem-
blance to someone who has disappeared. He
takes up a fight against train robbers—making
an unusually good Western with plenty of ac-

tion and good acting. Family audience. Junior
matinee.

TEXAS GUN FIGHTER—Screen story by Ben
Cohen, directed by Phil Rosen, zvith a cast

headed by Ken Maynard. Tiffany, 6 reels.

Another Western in which the wonder horse,
Tarzan, runs away with the picture. A young
out-law decides on the straight and narrow
and is appointed sheriff to bring law and order
to a silver mining town. Excellent horseman-
ship and scenery. Family audience. Junior
matinee.

*TRAPPED IN A SUBMARINE—S'crceK story

by Walter Mycroft, directed by Walter Sum-
mers, zmth an English cast. British Interna-
tional, 5 reels. Realistic and thrilling picture,

made with the assistance of the British Ad-
miralty, demonstrating the Davis Escape Ap-
paratus. Pathos is laid on a bit thick at times,

and the British talk is occasionally hard to fol-

low, but the technical parts are absorbing and
the .heroism genuinely moving. Mature audi-

ence.

WAYWARD—From the novel "Wild Beauty" by
Matcel /-/. Farnham, directed by Edward Slo-
man, zvith a cast headed by Nancy Carroll and
Ricfiard Arlen. Paramount, 8 reels. Story of

a chorus girl who marries a socially prominent
young man and goes to live with his puritan-
nical mother, who can not understand the mar-
riage. Although drastic means are employed
to sejiarate them love conquers all. Mature
audience.

WILD WOMEN OF BORNEO—F^>J^ Division,

5 reels. A mild travelogue that visits Mexico,
Singapore and Borneo, showing many usual
sights and some unusual ones. Family audi-
ence.

SHORT SUBJECTS

ALL AROUND THE TOWN (Hodge Podge
Series)

—

Educational, 1 reel. An interesting

picture showing scenes of New York City.

Family audience.

BABBLING 'S.OOK^S—Paramount, 1 reel. Com-
edy skit in a book store. Family audience.

BATTLING BOSKO (Looney Tune)—FiVa-—phone^ 1 reel. Amusing cartoon. Family aud-
ience. Junior matinee.

BELIEVE IT OR NOT NOS. 5-6—Vitaphone,
1 reel each. Ripley as usual. Family audi-
ence.

BIG-HEARTED BOSKO (Looney Tune)—Fi-
taphone, 1 reel. Bosko in still another amusing
adventure. Family audience. Junior matinee.

CHALK UP—Metro-Goldzvyn-Mayer, 1 reel.

Willie Hoppe making extraordinary pool and
billiard s^hots with explanatory and often
amusing comments by Pete Smith. Family
audience.

CURIOSITIES NO. 231—Columbia, 1 reel. The
usual thing of its kind containing among other
curious items a modern Robinson Crusoe in

Florida; an ancient water pump in Palestine;

and performing parrots. Family audience.

DESERT REG.\TTA—Metro-Goldzvyn-Mayer, 1

reel. Motorboat racing on a salt lake in the

desert of Southern California—amusing. Fam-
ily audience. Junior matinee.
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*THE DUCK HUNT (Mickey Mouse Cartoon)
—Columbia, 1 reel. Brilliantly funny cartoon

in which Mickey goes duck hunting. Family
aiidieitce. Junior matinee.

FANCY CURVES (Playing Ball with Babe
Ruth Series)

—

Universal, 1 reel. Babe Ruth
shows the girls how to play baseball. In a

game with the men the girls are losing until

Babe, dressed as a girl, goes to bat and saves

the day for them. Family audience. Junior
matinee.

FLYING LEATHER (Sportlight Series)—
RKO-Fathe, 1 reel. Depicting collegiate box-
ing and ending with some kids sparring. Fam-
ily audience.

FREE EATS —Our Gang, Metro-Goldwyn
Mayer, 2 reel.';. Hal Roach's Rascals—includ-

ing a fascinating new infant—help catch some
midget crooks. Very musing. Family audi-

ence. Junior matinee.

THE GALL OF THE 'i^OlllB.—Columbia , 1

reel. Eddie Buzzell tells the grown-ups an-

other bed-time story burlesquing melodramas
of the frozen north, with his typical nonsense
and puns. Family audience.

*THE GROCERY BOY (Mickey Mouse Car-
toon)

—

Columbia, 1 reel. Mickey as a grocery
boy—with his hilarious dog playing a promi-
nent part. Family audience. Junior matinee.

HOLLWOOD GOES KRAZY (Krazy Kat
Cartoon)

—

Columbia, 1 reel. There are some
amusing caricatures of the stars in this car-
toon in which Krazy Kat gets into the Holly-
wood studios. Family audience. Junior mat-
inee.

HOT DOG

—

Vitaphone, 1 reel. An amusing
Penrod' comedy. Family audience. Junior
matinee.

*THE LAND OF THE SHALIMAR—Ca/.i7a/,

2 reels. Lovely picture of India's beautiful
river, ending with the Taj Mahal. Family
audience.

MINDING THE BABY (Scrappy Cartoon)—
Columbia, 1 reel. Scrappy has to mind the
baby but he finds it too much for him. Family
audience. Junior matinee.

THE MOVIE AUiUM—Vitaphone, 1 reel. In-
teresting and entertaining excerpts from old
movies with Lionel Barrymore, Wallace Reid,
Lillian Gish, the Sidney Drews, Norma
Shearer, et cetera. Family audience.

*THE MUSIC BOX—Metro-Goldiuyn-Maycr, 3
reels. One of the funniest of the Laurel and
Hardy comedies. Family audience. Junior
matinee.

THE MYSTERY OF MARRIAGK—British In-
ternational, 2 reels. Courtship and marriage
paralleled in the lives of human beings, ani-
mals and plants. Beautifully photographed and
interestingly presented, with occasional unob-
strusive instructional value. Family audience.

THE NICKEL PURSER — Metro-Goldwyn-
Mayer, 2 reels. Charley Chase takes a job to

reduce the expenses of three spendthrift girls

—amusing. Family audience.

OLD SONGS FOR NEW'—Paramount, 1 reel.

George Stoll and his band playing the old

songs. Done in color. Family audience.

OVER THE FENCE (Playing Ball with Babe
Ruth Series)

—

Universal, 1 reel. A team of

youthful baseball enthusiasts are coached by

the Babe. Family audience. Junior matinee.

PAGAN MOON (Looney Tune)—Vitap}wne, 1

reel. Amusing comedy cartoon. Family aud-
ience. Junior matinee.

PATHE REVIEW Nos. 7-8^RKO-Pathe, 1

reel each. Interesting sights including scenes

in Edinburgh; life in Tahiti; a parrot that

talks amusingly, et cetera. Family audience.

PLAY BALL (Terry-Toon) — Edivcational, 1

reel. Fantastic baseball game played by ani-

mals. Family audience. Junior matinee.

RTiMEMBER WREN— Vitaphone, 1 reel. Inter-

esting shots that have become historic from
old newsreels with uninteresting wise-crack
comments. Family audience.

RUNNING WITH CHARLES PADDOCK
(Ail-American Sportreel)

—

Univer.ml, 1 reel.

Showing the Olympic champion's running
technique with the use of slow motion. Family
audience.

SCREEN SNAPSHOTS NO. 6—Columbia, 1

reel. Many stars shown at the races at Agua
Caliente. Slim Summerville shoveling snow

;

stars of other years. Family audience.

SCREEN SOUVENIRS NO. 8—Paramount, 1

reel. Interesting events of several decades ago.
Family audience.

SINGING WATERS—Talking Picture Epics, 1

reel. A tour through the country of the
Oregon and Columbia Rivers with magnificent
scenery and a pleasant musical accompaniment.
Family audience. Junior matinee.

SWIAI OR SINK (Ta.]kartoon)—Paramount. 1

reel. Comedy cartoon with songs starring
Betty Boop. Family audience. Junior matinee.

TED HUSING'S SPORTSLANTS NOS. 5-6—
Vitaphone. 1 reel each. Ted Husing interest-
ingly shows us backgammon, jiu-jitsu, wres-
tling, bowling, boxing and billiards. Family
audience.

TORCHY'S TWO TOOTS—Educational, 2
reels. Good comedy in which Torchy comes
through bv carrying important papers to his
boss by 'plane. Family audience.

*THE TRAGEDY OF MT. EVEREST—Ca/--
ital, 3 reels. Captain John Noel's vivid account
of the attempt to scale Mt. Everest, an historic
expedition to conquer^ the world's .highest
mountain. Family audience. Junior matinee.
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REVIEW OF MOTION
PICTURES

The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the .country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees

;

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—-composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They aSre repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.

Contents

for

May 1932

The Newsreel's Coming of Age 3

Exceptional Photoplays

The Battle of Galiipoli 5

Grand Hotel 7

Golden Mountain 8

Der Raub der Moiia Lisa 10

Critical Comment 11

What of the Cinema 13

Motion Pictures and Parent Education

By Mrs. Eva B. Hansl IS

Better Films Forum 18

Selected Pictures Guide 20

Features

Attorney for the Defense
The Cry of the World
The Doomed Battalion
The Famous Ferguson

Case
Tlie Flying Fool
Hell's Headquarters
Italia e Mamma
Letty Lynton
M;m Wanted
Midnight Patrol
NMght Court
The Niglit World
Riders of the Desert
Shop Angel
Rkv Bride

So Big
Soil Is Thirsty
Te.xas Pioneers
They Never Come Back
This Is the Night
Tlie Trial of Vivienne
Ware

Trijtta Teodor
Vanity Fair
The Wet Parade
Wlien a Feller Needs a

Friend
Tlie Woman in Room 13
Young America
Zappatore

Sh(jrt Subjects

Barnyard Olympics
Believe It or Not No.
The Birtli of Jazz
Boslio's Party
Color Scales
County Hospital
Curiosities No. 233
Freddy the Freshman
The Good Old Days
(ioopie Geer
Happy Polo
In the Bag
Let's Eat
Magic Art
Maybe I'm Wrong
Meet the AVinner
Milady's Escapade

GetOh! How I Hate to

Up in the Morning
Paramount Pictorial No. 9
Pathe Review Nos. 9-10
Tlie Pooch
Puppy Love
Kia Rosa
Romance
Screen Snapshots Nos. 8

& 10
Screen Souvenirs No. 10
The Shadow of the Eagle

(serial)

Strange as It Seems No.
18

The Strange Wedding
Sign,

Copyrif/ht 1932, The'^National Board of Review of Motion Pictures Y



m 27 193?

Judge John R. Davies, Chairman
Dr. Myron T. Scudder, Treasurer

EXECUTIVE COMMITTEE
Prop. Lerot E. Bowman
Judge John R. Davies
Dr. Louis I. Harris
Fredric C. Howe
Dr. George W. Kirchwet
Dr. Walter W. Pettit
Mrs. Miriam Sutro Price
Dr. Myron T. Scudder
Dr. William B. Tower
George J. Zehrung

4-

F Review
Wilton A. Barrett^

Executive Secretary

MANAGING EDITOR

Bettina Gcnczy

EDITORIAL STAFF

Wilton A. Barrett

James Shelley Hamilton
Frances C. Barrett

Vol. VIirNumber 5. May, 1932. 20c a copy, $2.00 a year

The NewsreePs

A GREAT many people who regard

the newsreels as the most entertain-

ing—not to say the most instructive

—films that the motion picture theatres

have to ofi^er lament the brevity of these

reels and the all-too-fleeting glimpse they

give of scenes and events that, because of

the interest of the occurrences themselves or

the visual appeal, might well be allowed

much longer footage. The newsreels are

too skimpy. Or they are too flimsy. For

many also regret that too often the material

that composes the newsreel is trivial and

banal, that instead of dwelling more on vital

dramatic happenings of our world today,

the newsreel is prone to present, after the

custom of the Sunday illustrated supple-

ments and the tabloids, what is merely sen-

sational, puerile and fantastic—scraps of the

latest gun-shooting, bathing beauties shov-

ing a push-ball on the beach, Floyd Gibbons

broadcasting humanitarianism from the

ruins of Chapei, a senator rampant or

couchant, Aimee extemporizing sweetness

and light templeward in the West from a

pier-head in the North River, a city official

planting a tree to commemorate a civic vir-

tue. Now a composite film of a goodly

length comes along to prove that the news-

reel camera, after the manner of the true

reporter, has caught in its daily grind that

gathers trash, flotsam and jetsam, the great

story of our times as well.

Coming of Age
As assembled, these pictures which com-

l)ose Cry of the World accost with a burn-

ing question
—"What has happened to the

societies of this globe, whither are they go-

ing, and to what solution of their troubles?"

Panoramically, powerfully, arrestingly, and

to the thoughtful on-looker"s confusion, this

film illuminates the spectacle of present

world unbalanced gyration and unrest : the

talk of politicians, statesmen and fixers, our

own bewilderment in the face of Prohibition,

the squabbles of governments and invaded

peoples, the universal stir for Peace guar-

antees—the League of Nations council cham-

ber with all the countries' women's repre-

sentatives presenting tons of signatures re-

cording the feminine vote against oppres-

sion and war, Japan dragging up her guns,

her planes, and bombing Chapei from earth

and air, Mr. Ramsaye MacDonald in Lon-

don solemnly at elocution concerning Lidia's

freedom (Gandi, the Indian delegates and

their hosts seated around him) in Lulia, the

sequel of Gandi being arrested, his unarmed

followers beaten up by the native police

under British officers ; the whole, a back-

and-forth network of visual moving pattern

with the sound and fury of speech opposite

the sound and fury of action. Through the

telescope of this we can look, not too com-

fortably, to where this earthy ball of ours

"spins like a fretful midge."

Cry of the World is grand social com-
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ment, and therefore comment upon us as

humans. It proves that the motion picture,

when allowed to be, is the most potent and

biting of expressive medivnns. No such pic-

ture of world ironies, absurdities, and evils

and efforts to correct them, and the plati-

tudes, errors and hypocrisies arising from

the cross-purposes such efforts involve,

could be afforded by press, pulpit and stage

combined. For here we see the camera go-

ing places and recording precisely happen-

ings—not what is reported by words but

what is seen on the spot.

Cry of the World is put forward as a

Peace film. It is much more than that, for

it shows that the world has many cries. It

is much more, possibly, than its producers,

skillful as they have been in piecing the

film together and connecting it with alto-

gether admiral^le titles (it is a triumph of

editing), foresaw it would or intended it

should be. But as it is presented, it surely

projects facts more frankly and fearlessly

than the motion picture is accustomed or per-

mitted to do, with deeper implications and

longer connotations than the films can be

accused of having usually, seeing that the

newsreel, left to its length, is its own scenar-

ist and director. This film says clearly,

sometimes sadly, that, before reason is the

order, before peace can be had, and wars

and riddles cease, human beings must be-

come, not less wicked or greedy or apart,

l)ut more sensil)le, truthful and stable emo-

tionally—in a word something somewhat

different from what most members of the

human race are at present. For all of this

Cry of the World is the newsreel par excel-

lence. And how far ahead the motion pic-

ture would get as a medium of service if

many more pictures like it were to he pro-

duced.—W. A. B.

One Visual

Instruction Organization

THE 1932 Annual Conference of the Na-

tional Board having been devoted to

the subject "Special Functions of the Mo-
tion Picture in Recreation and Education,"

with one session given over entirely to the

discussion of films in education, there was

evinced very special interest in the question

of visual instruction by the members of the

National Board in New Yoi'k City and

without gathered at the conference. This

interest of the public, particularly that part

of the public organized into Better Films

Councils, will undoubtedly have weight in

different communities in introducing and

supporting the use of motion pictures in

the schools.

After noting this interest on the part of

the laymen, as it were, it was most stimu-

lating to learn what was being done within

the field as expressed at the meeting of the

National Academy of Visual Instruction

and the Department of Visual Instruction

of the National Education Association held

in Washington.

Autho-ritative speakers presented reports

from their experience in helpful discus-

sion sessions and notable accomplishment

marked the business session. In a report

of the meeting the secretary, Mr. Ellsworth

C. Dent, says "the most important outcome

of the business session was the final ap-

proval of the plan for merging the National

Academy of Visual Instruction with the De-

partment of Visual Instruction of the Na-

tional Education Association. The two or-

ganizations have been working parallel to

each other since 1923 and the very existence

of the two smaller organizations has caused

general confusion among those who might

have been interested in joining one or the

other. It has been found that many main-

tained membership in both organizations

and that the majority of these have been

wondering why the two organizations

{Continued on page 12)
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The Battle of Gallipoli

Adapted by Anthony Asqiiith from Ernest Ray-
mond's novel "Tell England," directed by Antho-
ny Asqtiith and Geoffrey Barkas, photographed by
Jack Parker, Stanley Rodzvell and James Rogers,
produced by British Instructional Films, Ltd.,

distributed by 'Powers Pictures, Inc.
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ON August 25th, 1915, the first army

of the British Mediterranean Expe-

ditionary Force landed at four

beaches on the tip of the GalHpoh Peninsula.

One of the most heroic, sanguinary actions,

ancient or modern, took place as a result.

The men were placed in barges and towed

by launches to within rowing distance of

the shore. The barges were rowed the rest

of the way by sailors of the Fleet. Exposed,

without protection to the violent fire, rifle and

machine-gun, of the entrenched Turks, the

occupants of these barges were slaughtered

in droves, in the boats, in the

water, and getting on shore. At

the beach, designated as V in the

plans for battle, under the sha-

dow of the rocks of Sedd-el-

Bahr, the most violent slaughter

took place. There the British

had grounded the troop ship.

River Clyde, fitted with portcul-

lises for lowering, over which the

attacking companies were to rush

in making their landing. When
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these fittings were let down, and the men
started forth, they were destroyed in heaps

by the murderous Turkish machine-guns. But

the beach was held and secured to the British.

It is this attack that furnishes the stuff for

the opening of The Battle of Gallipoli, a

British film made under the supervision of

Army and Navy experts by the British In-

structional Films, Ltd., and shown abroad

under the title Tell England. And what

stuff it is ! And what a picture !

No better way to express the effect of

these sequences of the film than to quote

from the" Gallipoli Diary" of the Command-
ing-General, Sir Ian Hamilton : "... we
could see boatloads making for land ; swarms

trying to straighten themselves out along the

shore; groups digging and hacking down
the brushwood . . . God, one would think,

cannot see them all or He would put a stop

to this sort of panorama altogether. And
yet, it would be pity if He missed it; for

these fellows have been worth the making."

When the ships (in the film) be-

gin to fire, we can look with this

Commander's eyes as he watches

from his station in the dread-

nought Queen Elizabeth : "Every

gun spouted flame and a roar

went up fit to shiver the stars of

Heaven . . . still, in some chance

second interval, we could hear

the hive-like b'rr rr rr rr r r r of

the small arms playing on the

shore ; still see, through some
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break in the acrid smoke, the profile

of the castle and the houses; nay, of the

very earth itself and the rocky clifif ; see

them all, change, break, dissolve into dust,

crumble as if by enchantment into strange

new outlines, under the enormous explosions

of our . . . shells. . .- . Buildings gutted, walls

and trenches turned inside out and upside

down ; friend and foe surely must be wiped

out together under such a fire; at least they

are stupified—must cease taking a hand with

their puny rifles and machine-guns ? Not so.

Amidst falling ruins ; under smoke clouds of

yellow, black, green and white ; the beach,

the cliffs and the ramparts . . . began . . .

to sparkle all over with hundreds of tiny

flecks of rifle fire." So we see it, feel it. So

perfectly depicted the action with its sound

effects. No such wonderful picture of war,

in these sequences of approach, attack, bom-

bardment and the sheer explosive excitement

in which flesh is torn, blood gushes, and bone

crumbles with the crumbling earth, has been

A'Ouchsafed us by the cinema before. Be-

cause of its authenticity, its care to have

things right in the light of what actually

happened, we feel that this was so, that

lives were blackened out like this, that his-

tory is at the back of it, that it all lingered

in the eye of this lens, was caught by this

film. This was Sedd-el-Bahr.

And because this was Sedd-el-Bahr and

the word had been rumored in England

what its hell had been like and the hell of

the whole Peninsula struggle had become,

and what the chance of death was for men
to go there, we can well understand the

dread with which the families of Doe and

Ray saw them ordered for duty with the

new army going out to Gallipoli.

Doe and Ray, when we first meet them

before the war begins, are young English

school boys whose homes are neighborly.

These first glimpses are idyllic, laid in the

suburban English country-side, eloquent of

the fresh companionship of youth, the joys

of swimming, punting and the traditional

afternoon tea with Doe's comradely young

mother—a sequence tender and blithe and

photographically very lovely with water-

stretches and gently gliding swans, fresh

banks, fields, hedges and half-hidden houses

standing amid their gardens. Then Doe and

Ray in school, the swimming matches, the

partisanship and excitement of healthy Eng-

lish school sports. Then the war, Doe's

and Ray's enlistment in the officers' corps,

the order and sailing for Gallipoli, the be-

lievably human officers' celebration on the

eve of the ship's arrival—^the last a notable

sequence.

The night of August 6th, 1915, and

throughout the next day, the landing of the

new army at Sulva Bay, to occupy the

heights commanding the Narrows and out-

flank the Turks, took place, and it is with

this landing that the experiences of Doe and

Ray on the Peninsula begin, culminating

with the death of Doe.

It is an intimate story, this of the two

young friends, somewhat like that of the

young officers in Journey's End, but set in

a much more vivid way against the back-

ground of the trenches, of attacks, of the

gun that cannot be destroyed and keeps fir-

ing into the trench area in which they have

their dugout. In his single-handed heroic

destruction of this gun, Doe is mortally

wounded. The last scene of the film is after

the final British evacuation, where in the

stillness and desolation, a German officer

reads the inscription on Doe's rough grave

—

a translation the boy has made of the epitaph

on the monument at Thermopylae, "Tell

Sparta that we lie here obedient to their

commands"—which is to say, Tell England.

The virtues of this film are many. It is

a great film—humanly, historically, pictori-

ally. It makes us feel war—^the shining

bravery of men in the fear, and horror, and

death. It is cinematic, done with a beautiful

grasp of suggestion prepared for and

pointed at the right moments with complete

literalness. The sequences of the boats,

filled with the armies, approaching the

shore, the glint of oars in the sunlight when
the towing pinnaces cast the barges free, and

the oarsmen start to row, the suspense shots
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of the Turkish riflemen and machine-gun-

ners waiting to fire into the human targets,

the shells exploding along the heights as the

ships fire, the hard-pressed life of the

trenches, with the proverbial British cheeri-

ness and will to see it through, the great

sequence of the attack, after the barrage,

when Doe's and Ray's company go over the

top—these challenge and exceed in cinema-

tic technique and power, in rhythm and dra-

matic impact, the best in Potemkin, All Quiet

and Comrades ^of ipi8. This is the finest of

the war films.

Grand Hotel
Adapted from the play by Vicki Baum by

William A. Drake, directed by Edmund Goulding,
photographed by William Daniels. Produced and
distributed by Metro-Goldzvyn-Mayer.

The Cast

Grusinskaya, the dancer Greta Garbo
The Baron John Burrymore
Flaemmchen, the stenographer Joan Crawford
General Director Preysing Wallace Beery
Otto Kringelein J^ionel Barrymore
Doctor Otternschhg Leivis Stone
Senf, the porter Jean Hershoh
Pimenov Ferdinand Gottschalk
Su"ette Jiafaela Ottiano

YOU could not sit through Grand Hotel

and not find it engrossing fare ; but

that much was destined; you knew
it, even before a single crank turned, be-

fore a foot of film was recorded; the very

magnitude of everything and everyone as-

sembled to form the complete unit assured

you of that—the biggest smash hit of many
a season—enough stars to turn out a half

dozen program pictures—the theme : a

cross-section of hfe, taking it and then leav-

ing it where you found it—a story without a

beginning and with no ending. All of

which makes the movie a difficult subject for

classification.

Your reviewer did not see the stage play.

However, comparing the two from first-

hand information, the play's strong point

becomes the picture's weakness. A great

deal of the success of the original "Grand

Hotel" came from applying motion picture

technique—revolving floors, interchangeable

sets, traveling spotlight and lightning

changes of scenes, approximating the cam-

era angle and the traveling lens, first intro-

duced on the stage by Max Reinhardt in

Berlin and improved upon here by Herman
Shumlin. The theatre-goer was awed by

the vmexpected illusion of motion behind the

footlights. Naturally, in the course of

transition, this novelty is reduced to an

everyday screen necessity. Nevertheless, the

material was prepared with an eye to Holly-

wood and backed by Metro-Goldwyn-Mayer

;

it was easily convertible, from a standpoint

of action, and it is easy to believe that the

spirit, if not the last drop of drama, of the

original is well preserved ; a more careful

scrutiny might reveal that the interwoven

plots seem to fall somewhat short of build-

ing suspensefuUy to clearly defined climaxes,

but on the other hand, a crazy-quilt is hard

put to preserve the identity of the whole

without tracing the thread of each pattern.

Concisely : there is interest in abundance,

but how much punch there is in each plot

is another thing. Needless to say, though,

plot and counterplot more than make up for

any individual shortcomings.

Acting honors go equally to Garbo and

Lionel Barrymore. Garbo is more elastic

than she has ever been, achieving with—for

her—amazing litheness, the sudden con-

trasting moods, the heights and depths of

the dancer's erotic soul. Her face is photo-

graphed thought. She is supreme. The

shadows that pause fleetingly, elf-like, on

Grusinskaya's countenance are shining mir-

rors of the mind.

Lionel Barrymore surpasses himself in

subordinating his familiar mannerisms to the

exigencies of the pathetic, timid Kringelein,

the doomed invalid blowing the last big,

gaudy bubble of life. Only a shade less

worthy is John Barrymore, not merely a

profile, but Vicki Baum's Baron to the last

hair. Lideed, his love scenes with Garbo

possess a lyric quality that is the picture's

highlight. Joan Crawford does well with

Flaemmchen; she is individual but not out-

standing. Wallace Beery, relying on an ac-
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that any standard type would not have done.

The accent seemed out of place. Lewis

Stone and Jean Hersholt, with countless but

equally efifective bits by lesser characters,

give the proper finishing touches to the

bird's-eye and keyhole views of a cycle of

restless humanity.

Edmund Goulding had a difficult task on

his hands and has done a commendable

piece of work. Camera work is good, set-

tings and lighting lavish. It has been said

that each of the five principals has an equal

amount of footage. This is not so. Lionel

Barrymore has quite the most, followed

closely by John. Crawford and Garbo are

about evenly divided, with Beery trailing.

The presence of them all does not neces-

sarily make a masterpiece; the treatment is

deft, without setting any new standard in

film technique. Perhaps you will find joy

where you expected ecstacy, sorrow rather

than despair; but whatever your taste,

Grand Hotel is vastly entertaining.

—

J. A. McA.

Golden Mountains
Scenario by A. Mikhmlovsky, V. Nedohrovo, S.

Yutkevitch and L. Arnshtem, musical score by
Dmitri Shostakovitch, directed by Sergei Yutke-
vitch, photographed by I. Martov. Produced by
Sovkino, distributed by Amkino.

The cast

'Peter Boris Poslavsky
The Boss /. V. Korvin-Krukovsky
His Son , B. Fedosiev
Vastly : /. Shtraukh
Boris E. Tenin
The Foreman M. Michurin

THE formula of the recent Russian

films, as they come to us, seems to

have settled definitely upon one thing

—conversion. Their religion being Marxian
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socialism, vitally infused with the spirit of

Lenin, every conversion to that faith and

practice, in these early years, has enormous

significance to them, and the films that pic-

ture those conversions have the power that

comes from the tremendous sincerity of re-

ligious conviction.

It was so with Road to Life, which

showed the conversion—the "saving"-—of

the wild boys. Golden Mountains, going

back into the unsettled days when workers

were not effectively united and the rich

preyed upon the poor, shows the conversion

of a peasant.

It is a simple enough tale, with hero and

villain and. struggle—villain triumphant for

a while till things turn, a quick crash of con-

flict, and the hero—and his cause—gets into

step with the concjuering future. It has

various familiar elements of the Soviet film-

formula—the sickly, moribund oppressors,

soul-dead in vast palaces among cringing

servants ; the hypocritical, crawling miadle-

men ; the caricatured priesthood ; the virile

workers ; the earthy peasant quickening from

mere clod into life and growth. But some-

how the stock pattern, with its usual array

of stock figures, has an unusual kind of

Hfe, in a Russian film, apart from the vigor

of its purpose: as if the director had an ir-

repressible affection for his people as human

beings which colored his use of them as

instruments in the furthering of a cause.

About the Boss, for instance, talking French

in his wheel-chair, clings still a ruined

worldly grace of other times, just as in his

son, though his actions are obviously part of

a wicked system to the mind acquainted with

the Soviet ideology, there is a charm that

is a part of personality and insidiously hos-

tile to propaganda. In short, the fierce,

stark black-and-white characterizations of

the usual Russian film are tempered by an

unusual gentleness, a subtle admission that

the horns and tail were not invariably visi-

ble in every member of the old regime, and

that strains of vanity and stupidity may lurk

in a peasant hero.

Which gives the film a more human qual-

ity for those who are interested in it purely

as a story and as a picture, and not in its

Marxian orthodoxy. Its story interest is in-

creased also because it is more the story of

a man than of a social movement, and of a

man with the quaint old desires for "rivers

flowing wine, and golden mountains all

aglow." To be strictly accurate, he wanted

a horse, on which he dreamed of riding in

splendor. And it is a rather far cry from

the tractors and cream separators and

shower baths and steam engines that have so

often been presented as the supreme heart's

wish of every really worth while modern

Russian. Which is no more than to say

that here, for once, we have a Soviet film

which suggests that some things in the hu-

man heart do not change very much, what-

ever system they live under.

No one well acquainted with Russian films

will be much excited by uncertainty about

the outcome of the story, though he will

be held by many of the incidental happen-

ings and people. The peasant is sure to

realize his mistakes and eventually join the

striking comrades in their rebellion. But

for the admirer of good cinema there is

enormous excitement in watching how the

film is made—the dramatic arrangement of

figures and settings on the screen, the vivid

but never too obtrusive manipulation of the

camera, the eloc[uent creation of mood and

situation through masterly combination of

image and sound. Above all, the combina-

tion of music with the drama is made with

rare skill—the "theme" song is really the-

matic, colored in its reappearances by the

mood under which it reappears, and the rest

of the orchestral accompaniment, instead of

being a patchwork of songs and snatches of

a popular musical library, is composed to

fit and heighten the drama it accompanies.

Yutkevitch, unlike some of his eminent

confreres among Russian directors, uses

trained actors, among whom Boris Poslavsky

stands out for some memorable moments in

this film.—J. S. H.
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Der Raub der Mona Lisa
(The Theft of the Mona Lisa)

Scenario by Walter Reisch, directed by Geza
von Bolvary, music composed by Robert Stols.

Produced by Tobis, distributed by Tobis-Foren-

fihns.

Vinceiizo Perugia ;. Willy Forst
MatJiilde Trude von Molo
An Art Agent Gustav Gruendgens
The Director of the Louvre Fritz Odemar
The Chief Inspector of the Louvre

Max Guelstorf
The Police Commissioner Roda Roda
A Traveling Salesman Anton Pointner
The Landlady Rosa Valetti

The Orator Alexander Granach

THE Theft of the Mona Lisa is the first

fihii to come out of the German studios

since the long pubHcized and still

longer melodized Zzvei Her::en that has the

same quality of irony and quizzical humor
as the films of Rene Clair.

National Board of Review Magazine

German films usually err on the side of

the serious, the thick-bodied in text - and

texture, the solid in detail and the melo-

dramatic in direction. But in this film Geza

von Bolvary, the director, returns to the Till,

Eugenspiegel tradition, and has added . an-

other to the lighter than slapstick, a comedy

of easy surfaces and disturbing irony, that

devastates in a few delicious reels the for-

midable body of Mona Lisa worship, the

Pater tradition, and the sentimental over-

tones that have all but blasted its value as a

portrait.

Von Bolvary in this comic fantasia in one

key has created his characters with the same

flair for pertinent and comic detail in action

and in character as Rene Clair; his museum

porter is as blandly satirized as is the faith-

less lady of the sensuous da Vinci smile, the

actress Trude von Molo, who plays the hotel

The Giaconda sunk is responsible for a curious robbery in

"The Theft of the Mona Lisa"
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maid for whom an Italian glazier steals the

portrait from the Louvre.

The Theft of the Mona Lisa may not be

an important film in the sense that a war film

is important; it will never be the precur-

sor of a school, either for film comedy or

for sound technique. Technically, it pre-

sents no divagation from the Clair school,

which in turn stems from Chaplin. But the

material per se is fresh and it has its intel-

lectual implications, and instead of present-

ing it as a serious and shadowed melodrama,

von Bolvary has directed it so lightly and

with so little overstatement that it has the

effect of a Till Eugenspiegel gesture and be-

longs to the almost vanished nonsense tra-

dition of the film.

Aside from the songs, the theme song

and its accompaniments which belong to the

strictly Irving Berlin-Mammy-Hollywood

tradition, and are often too persistent for

comfort, the film is irresistible. The basic

idea of explaining the theft of the portrait

from the Louvre as a gesture of an Italian

glazier in love with a hotel maid, who pro-

ceeded with accuracy and without humor to

steal the da Vinci to impress her, and the

casual way in which the lady refused the dis-

tinction and ran away with a traveling sales-

man who could buy her recognizable objects,

is an impish one. The lady learns, too late,

the honor that has been done her, and when

the glazier is held for trial, she tries to re-

new his faith in women. The glazier, how-

ever, has renounced all that to become a na-

tional hero, and when asked why he had

done it, says that he was avenging the Ita-

lian people on Napoleon.

The humor is swift and the pace of the

film corresponds with it. There is probably

no other film sequence of recent origin so

devastating as that in which the glazier

wheels his hurdy-gurdy through the piazzas

of Italy, unmolested and unrecognized, with

the Mona Lisa pasted openly on one of its

sides. Aside from this, it is one of the few

films of late that presupposes intelligence in

an audience. For this alone, it deserve-s a

few laurels.—E. G.

Critical Comment
Under this heading pictures will be discussed that in the judg-

ment of the Exceptional Photoplays Committee do not gain the

rating of Exceptional yet possess qualities that we have found
our readers are interested in having talked about.

Flashback

THE formula of using the idea that

in the last moment, or last seconds, or

whatever length of time, a man about

to die reviews his whole life, is not new.

People interested in motion pictures proba-

bly best recall The Last Moment, in which

Paul Fejos used his camera with remark-

ably effective style, and created an impres-

sive " last moment" sense— without, how-

ever, creating any lasting impression of a

human being who was any more than a

puppet.

Now comes Tzvo Seconds, which by tak-

ing a group of men assembled to witness an

execution, makes the same assumption : that

in those last two seconds John Allen reviews

his life. The effect is rather that those wit-

nesses sit through a motion picture along

with the audience than that while dying in

the electric chair a man has flashes of the

incidents that brought him there. Though

the prologue and epilogue are neatly joined

on to the main story, the story has no "last

moment" sense—it is straight narrative.

Straight narrative acted out, as a play is

acted out. But bursting with a rare vitality,

for the screen, which actually reaches out

and grips. It is done with no cine-

matic "style" whatever, in the sense

the The Last Moment so abounded in style.

But the time is past when camera angles

and such incidentals of technique can in
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themselves make an important motion pic-

ture : so does the lack of them not make a

picture unimportant. It is too bad that

someone with more picture sense did not

write the script for Two Seconds, making it

less like a series of photographed scenes

from a play, showing more, paring down the

excessive dialogue to essentials. Its treat-

ment keeps the film from going up into the

top ranks of motion pictures—but its power

and insight as a psychological study make it

something notably unusual.

The story is about a rivetter, a simple but

oddly idealistic and ambitious man of no ed-

ucation but plenty of character and individu-

ality. His pal is interested in women—he

is interested in bettering his mind, which in

its untutored way tends always to be curi-

ous about the psychology of things, and to

a judgment of values that is always a pro-

duct of its own thoughts. He becomes ac-

quainted with a dance-hall girl, and inter-

ested in her; his fi'iend sizes her up accur-

ately enough as a tramp, but the rivetter,

John, has an ideal of her that denies this,

though his realistic instinct makes him shy

away from marrying her. She gets him

drunk, however, and through a wedding cer-

emony of a particularly sordid kind. Then,

working high up on a skyscraper with

his pal, and talking the whole thing

over, he suddenly is shown what his

wife really is—his shocked start of horror

frightens his friend into losing his footing

and falling to death. After that John loses

his nerve : he cannot go up into those high

places to work any more, he cannot find

other work, his wife supports him on money
that humiliates him, knowing its source, and

he becomes sick, neurotic, crazed. A chance

bit of luck in betting enables him to pay

back what money she has spent on him

—

with that score settled, he shoots her, to

clean himself, rid himself of a poison in

his life, be a man again.

It is an unusually powerful depiction of a

man's character, mind and soul, made

doubly eloquent by the acting of Edward G.

Robinson, who gives such a grilling perfor-

mance of tortured bewilderment as the

screen rarely offers. A long essay might

be written of this character and this actor,

and the general question of how much the

motion picture can accomplish in showing

the workings of a man's mind, and how near

or short this particular picture falls of doing

what is possible. The important fact re-

mains, in these days when pictures come

and go and are hardly ever seen again, that

here is a film for serious film-lovers to see

while it is seeable.

One Visual Instruction Organization

(Continued from page 4)

existed. It is not necessary to consider the

history of the organizations in order to de-

termine the origin of the two for that is

of no great importance to us at present. It

is important that there is now but one out-

standing visual instruction organization in

the United States and that organization is

the result of the merger of the two which

existed formerly."

Mr. Dent reports further: "Several pos-

sible future developments as activities of

the merged Department and Academy have

been and are being considered. In the first

place it is hoped that the new organization

will become a clearing house of informa-

tion, research, et cetera, among visual in-

struction workers, school executives, and

others who may be interested in the further

and more intelligent use of visual and other

sensory aids. The establishment of such a

clearing house will require first of all the

establishment of an endowment or some

other source of perpetual income to cover

administrative costs. If this can be ai*-

ranged, there is no reason why the new

organization should not become one of the

most influential groups in the educational

field, not only in the United States but also

among foreign countries.

"It is expected that local branches of the

new organization will be established among

the various states and larger cities through-

(Continued on page 14)



what of the Cinema?

The English t&riter, F. Britten Austin, author,

among many others, of " A Saga of the Szwrd,"
"A Saga of the Sea," "When Mankind Was
Young" and "The War God Walks Again," was
in New York City recently and in talking with
him we spoke, of course, of motion pictures. As
an experienced loriter and traveler his opinions

expressed in ansiver to our questions come from
wide observation.—Editor's Note.

WHAT of the American motion pic-

ture? It seems to me that Holly-

wood—as an institution— is com-

mitting suicide. All too evidently, it thinks

only in terms of the most patent commer-

cialism—and so doing it stultifies even its

own commercial ambitions. Deliberately, it

plays dozvn to what it believes to be the

lowest common denominator of its audience.

Once the public is conscious of this, it is

instinctively and obscurely resentful. I have

known many writers who, bitterly viewing

the latest best seller, have said: "Evidently,

what the public wants is hokum—I'll give

it to "em!" I have never known one such

who succeeded in being a best seller. The

public instinctively sensed the insult, and

stayed away. The principle holds good

throughout. The best-seller may be trash,

but the writer believed in what he wrote. His

sincerity made contact with the world of

people on his own intellectual level. Holly-

wood believes only in the box-office, assum-

ing that the public will not appreciate a gen-

uine effort towards the artistic presentment

of a theme. I am not advocating that one

should be "high-brow"—much of what pass-

es for high art is as moronic and infantile as

the lowest, a mere cult of simplified ugliness

that is easier than the attempt to achieve

beauty. The first essential for success in any

field is sincerity and sincerity is precisely

what the American industry most conspicu-

ously lacks. The only exception I would

make is when it produces gangster-films

—

and there automatically it reflects the Amer-
ican public's very genuine interest in the

subject.

What of British films? Habitually, I

stay away from them because in my ex-

perience they have been nothing more than

a copy—a very poor copy—in photographic

technique, and in the pictorial unfolding of

a story, of the American commercial pro-

duct. The only good British films I have

personally seen are those in which the pro-

fessional movie people have been more or

less under the control of non-movie author-

ity—for example, British Instructional Films

like Tell England and The Falkland Battle,

both made under the supervision of the Bri-

tish Admirality. Incidentally, these proved

to be commercial successes if not colossally

great ones.

How do American historical films com-

pare with European in accuracy? In my
experience, European films tend to be

more historically accurate than American.

Does this matter? I think it matters im-

mensely. The truth is always better.

Granted that most of the audience may be

incapable of recognizing the inaccuracies

;

for those who do recognize them the illusion

is destroyed. On a lower ground, it costs no

more to be accurate than to be all wrong,

and one might as well please the entire audi-

ence instead of only a part of it.

What is the effect of the cinema on native

audiences in Asia and Africa? With the

exception of Soviet films in parts of Asia,

native audiences never see any films other

than American films. The Soviet films are

of course deliberately propagandist, and no

doubt have a revolutionary eft'ect. But they

have nothing like so revolutionary an effect

as the ordinary American film of commerce.

Nothing so destructive to the prestige of the

white man has ever happened. In the past

the white man and especially the white

woman was sacredly a superior being from

another world. Now the black, brown and

yellow crowd into the movie-houses to wit-

ness hilariously, the spectacle of these over-
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lords behaving with what to the barbarian

is incredible shamelessness. It may be any-

how that the 19th century dominance of

white intruders is doomed, but more than

anything the white man's movie will have

hastened its passing.

What of films as propaganda? The po-

tential progaganda value of the cinema is

incomparably greater than that of any other

agent. The human mind receives its most

enduring impressions through the eye and

not through the ear. But it is essential

that the propaganda purpose should not be

evident, or it is immediately discounted.

The most effective propaganda is that which

is unconscious. The American movie has

popularised—quite incidentally—American

products all over the globe as nothing else

could have done.

What of the educational value of films?

In so far of course, as educational films

make learning easy they are rather of nega-

tive value. The purpose of education is not

merely to pour a mass of information into

the mind, but to train the mind to think for

itself, and to habituate it to overcome diffi-

culties and its own natural laziness On the

other hand, in so far as educational films

ensure that the visualization of an imparted

fact shall be an exactly accurate visualization

and not an almost certainly imperfect im-

aginative rendering of a written word, they

are of enormous positive value not previ-

ously or otherwise to be paralleled. Millions

upon millions, not only of children but of

adults, have thanks to them—for the first

time in the history of the world—an exactly

accurate picture in their minds not only ot

the processes of plant and animal life, of

the diverse scenery of the globe, but of

the normal daily life of their diversely

pigmented and diversely customed brothers

and sisters all over the world. This is a

novel phenomenon of vast import to the

future of humanity. The traditional race

images with which peoples formulate their

dislike of one another—the big-paunched

greedy John Bull, the leanly avaricious

Uncle Sam, the dandiacally absurd French-
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man—vanish in contact with the fact. The

ogres and the bogies turn out to be good

kindly hardworking folk much as ourselves.

Personally, I think that the newsreels now
becoming increasingly popular—there are

three theatres exclusively devoted to them in

London, and three in Paris, and I under-

stand also similar theatres in America—are

of the greatest possible educational value.

With all its faults the movie is the great-

est instrument yet devised to raise the 99

per cent ignorant masses to a higher level

of culture. The talkie has immensely in-,

creased its potentiahty, of course, as a cul-

ture-agency. It is still only at the beginning

of achievements hardly to be imagined.

B. G.

One Visual Instruction Organization

{Continued from page 12)

out the United States. These local groups

are composed of members of the national

organization who desire to meet more often

than twice each year and to give special

consideration to local problems. Reports of

the meetings of these groups will be avail-

able through the central clearing house and

should be of interest to similar groups in

all other parts of the country. This con-

solidation of the visual instruction forces

would seem to aid much in the solution of

many of the teacher training and research

problems in the field today. There is every

reason to believe that the merged organiza-

tion will become a leader almost at once

and that it will, because of this leadership,

receive the undivided support of both edu-

cators and commercial organizations, which

are interested in the production and distri-

bution of visual aids."

This merger it seems to us adds more

convincing argument to the value of unify-

ing like efforts into one organization. Any
community, we all believe, can do much

more in better films activity if it can com-

bine the interest of many groups into a city-

wide Council.



Motion Pictures and Parent Education
By Mrs. Eva vB. Hansl

As staff associate of the White House Con-
ference on Child Health and 'Protection and as-

sociate editor of the Parents Magazine, and be-

ing a parent herself, Mrs. Hansl is well able to

-Li'rite authoritatively on the subject of parent

education and zuhat she has to say of it in rela-

tion to the motion picture is of especial interest

here.—^Editor's Note.

BEING a parent is a liberal education in

itself, as every parent knows. And
since there is no competition and no

unemployment in parenthood one can proba-

bly learn less and get away with it more

easily in this than in any other occupation.

The kind of parental education derived

from motion pictures is dispensed by the

producers and disseminated by the children.

Before my children began to go to the

movies, I knew very little about life. Now,

I know a great deal, most of which is not

so.

The motion picture with sound is the

greatest educational force in existence to-

day. If we may assume the estimate to be

approximate—that we derive sixty per cent

of our information through the eye and fif-

teen per cent through the ear—then we must

admit that through the "talkie" we should

be able to get about as much knowledge as

we can hold. But do we? The talkies re-

present an educational force such as we have

never had before. Like any other force it

is formidable and frightening and can be

used for our good or our destruction. What
are we parents doing with it? In the main

it seems to me we are trying to dodge it.

We have a sort of naive hope that if we do

not see it coming, it is not going to hit us.

Of course, the only thing to do is to meet it

head-on. We can use it as a great oppor-

tunity for education for ourselves as well

as our children or we can leave it free to

do with us what it will.

Most of the parents I know are of one or

two sorts : those who condemn all movies

and will not let their children go to any and

thereby lose a great many real benefits ; and

those who regard the movies as a safe park-

ing place and thank Hollywood for giving

them a few hours of peace every day. Each

is, of course, as foohsh as the other. It is

unintelligent, to say the least, to believe that

if you do not let your children go to the

movies at all they will never get the fan

fever. Probably once they have their free-

dom they will go drunk with the wine of

the cinema and lose all sense of judgment

in a sudden welter of movie madness. It is

just as unintelligent to allow our children

to go to see any film without discrimina-

tion ; to permit movie-going to become a

habit; to use it as a bribe or a reward for

good behavior ; to allow it to replace recrea-

tional activities or all other pursuits of lei-

sure time.

What then is the middle course? I read

somewhere that when parents do go to the

movies with their children it is to the picture

which they themselves want to see. This,

I think, is an unfair assertion. What is

probably more nearly true is that they do not

go with their children often enough. They

do not know what the children are seeing.

They do not know what there is to see or

where to go to see something dififerent. They

do not know how the pictures are affecting

their children because they do not know

enough about them to discuss them intelli-

gently. And so, of course, the children ex-

clude their parents from their cinema world

which oftentimes becomes more real than tne

one in which they are actually living.

The middle course, as I see it, runs be-

tween the Scylla of Intolerance and the

Charybdis of Indifl:erence. The compa»u by

which to steer this course is a definite policy.

Since it is extremely difficult for any indivi-

dual to take a stand which is opposed to

that of the majority in the community, it

becomes almost necessary in this day of easy

communication and difficult virtue to obtain

the necessary moral backing for the protec-

tion of that definite policy by combining

with a group of other parents to subscribe

to a common policy or standard. Feeling

sharply the necessity for doing this, a group
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of mothers in our town drew up the follow-

ing recommendations which were presented

at the last meeting of our Parents' League:

One—attendance at motion pictures by chil-

dren under 10 5-ears of age is not counten-

anced ; (A\'e had a "reat time finding that

nice word.) Two—attendance at an even-

ing performance preceding a school day

should be prohibited. (We were not so

choice with that word.) ; Three—no children

under fifteen should go unless accompanied

by an adult ; Four—^to go only to pictures

recommended for "the family."

If we can get a number of other people to

subscribe to such tenets as these which we
consider fundamental and simple, perhaps

we shall have an answer at least concerning

the movies to that most annoying question

which comes up every single day: "If ]\Iary

Jane can do it, why can't I?"

The next thing to do, of course, once you

liave achicA'Cd a little solidarity among neigh-

bors, is to work with the manager of the

neighborhood or the local theater to procure

the kind of pictures you want for the family

to see, at least for the week-end showings.

It is being done in many places against heavy

odds but in sufficient instances to show that

it can be done.

This means, of course selection. How do

we know what is good? What is a good mo-

tion picture for children to see, anyhow?

Does anyone really know? Parenthetically,

I should like to say that I wish the National

Committee on Social Values in j\Iotion Pic-

tures would publish some of their valuable

reports and research studies, for then we
might get answers to some of these ques-

tions. Up to now we can only make
guesses and venture opinions. At the pres-

ent time there is hardly sufficient material at

hand to use as a basis for a child study

group discussion of what a child's needs,

reactions, values, attitudes or thought pro-

cesses are in relation to motion pictures. We
really know ver}' little about this subject,

though we are all, including myself, talking

so glibly about it.

With the aid of many excellent lists pre-

pared by painstaking reviewers in all sorts

of organizations, including this one, any par-

ent ma}^ become informed as to the compara-

tive desirability of one picture and another.

There is no excuse for not knowing about

the comparison rating of feature films,

whether they are fit for children or for

adults only. In the Parents' Magazine we

are now publishing a composite of five diff-

erent lists. Unlike some other organizationb

we believe in publishing adverse criticism be-

cause we do not see how discrimination or

judgment can be built up otherwise. Speak-

ing as a mother who has been in far-away

places where the picture shown left Broad-

way many, many months before, and is the

only picture being shown in the only theater

at hand, I was completely at a loss to know

whether to let my children go to see it or

not, when it was not listed as recommended.

It might not be an A-1 picture—^but if it

was not downright pernicious or salacious, I

might let them go. How was I to tell, save

by going myself, first? The next day, when

I might let them go if I had found it harm-

less—^there was another ! There is, I thinlc,

ample reason for publishing adverse criti-

cism. In the case of motion pictures for

children, I do not believe it is true to say

that if you condemn a picture you immedi-

ately send the public to go to see it, i.e., if

parents have an}'' authority ! But accord-

ing to ]\Irs. Alice Miller Mitchell, w^ho made

a study of the movie attendance of 10,000

children in Chicago, only 1.6% had their

pictures chosen for them by their parents.

Dr. John E. Anderson, Director of the

]Minnesota Institute of Child Welfare, whose

children go to the movies, finds the effects

beneficial rather than detrimental. Each at-

tendance stimulates a host of questions he

contends, the answering of which can be

looked upon as a worth while educational

process.

Herbert Spencer, you ma}' remember, con-

tended that to answer a child's question is

to give him an education. It is when the

parent becomes interpreter that the real edu-

cation takes place. Nothing so reveals one's
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ignorance as the answering of children's

questions. Nothing is so difficult as to have

to formulate your views, opinions and philo-

sophies, in order to make them clear to an-

other. It is not until you begin to discuss

the morals, manners, ethics and behavior of

the people on the screen that you discover

how fuzzy are your ideas about these sub-

jects, how muddled your own thinking, how
mixed are prejudices, taboos, -custom and

tradition with logic, reason and the emotions.

"Why can't a man have all the wives he

wants?" is one of the questions one little

boy asked his friend in my hearing after they

had been to see a triangle play. "Why can't

a woman have all the husbands she wants ?"

countered the other. "Well," mused the

first one, "if they all had all the children they

wanted, I suppose they would soon be living

in a kind of hotel."

"Why is the audience clapping when the

man kills his wife?" Why indeed? Do we

know the answers? And if we do not, is it

not up to us to find them?

If this is not an educational opportunity

which the moving pictures are giving us

parents, what is it? Pictures are to chil-

dren, just because they have not experienced

much of the life they see portrayed on the

screen, a reality. Pictures have for them an

authenticity which they do not really possess.

It is a challenge to us to show them the diff-

erence between the real and the false, the

true and the specious argument.

There are those who think the morals and

standards of Main Street are not being af-

fected by the moving picture. I do not see

how they can help doing so. The gangster

picture, I believe, is not as dangerous as

Coalman Laiv, and others of the same kind

wherein loose living is richly rewarded and

respectability is ridiculed. What are we go-

ing to set up to off-set a picture of that kind.

What brief are we going to hold for decent

living and moral values?

Besides these educational opportunities

for parents presented by the movies, 1—of

finding out what our children need in re-

spect to them, and how these needs should

be met, 2—the selection of pictures and com-

munity effort for providing better pictures

for children and 3—a discussion of the

morals and manners of our times, an inter-

pretation of life which is presented by the

motion picture—there is the question of dis-

ciplines inherent in the situation. How of-

ten one may go; what to see? Are the mo-

tion pictures to be allowed to replace all

reading, athletics or social activities ; are the

motion pictures to be used as a bribe or

reward? It is no easy matter to determine

what place in the life of the child the mov-

ing pictures may hold but new devices bring

new disciplines and we must learn how best

to use them.

Motion pictures are comparatively new.

Parent education as a branch of adult edu-

cation is even newer, that is, as an organized

movement. If we parents make ourselves

the force in our community and in our fami-

lies that we might be, the industry will come

to meet our needs because they need our full

cooperation. But first, we must know what

we want. Secondty, we must have the cour-

age of our convictions
;
and, third, we must

unite on our program. If we do that, then,

in the end, I am sure we will be richly re-

warded.

According to the Berlin press a compan}^

styled "Comedia-Tonfilm" has been estab-

lished in Berlin to devote itself to the pro-

duction of short films starring famous con-

ductors, pianists and violinists. Production

will be supervised by a Director of the Ber-

lin High School of Music. These films,

which w-ill take ten to fifteen minutes to

show, are to precede the feature and in view

of their novelty and extreme artistic value

it is believed that they will be gladly ac-

cepted by the public as a welcome change

from the usual shorts.



EDITOR: Bettina Gunczy

Department of the Better Films National Council

MANY adults have reviewed and pre-

viewed the fihii Alice in Wonderland

and have recorded opinions as to whether

children ^vould like it or not. Some said yes

and some said no, with the why for of their

judgments which seemed quite convincing.

But when we saw some of the results of a

questionnaire conducted following the show-

ing of this film at a special matinee for chil-

dren arranged through the cooperation of

the Burlington (Vt.) Better Films Council,

the school and a local exhibitor, we said

:

"Let the children speak for themselves."

And here are examples of what they said.

Prett}' good critics and not hesitant al^out

recording their estimates it seems.

"I liked Alice in W onderland very much.

I liked the part of the King and Queen

dancing. And many other things of it. And
wish you had more children pictures."

—

Age 9.

"I think Alice in Wonderland was splen-

did and should like very much to see an-

other."—Age 10.

"I do wish that there would be another

child picture, it was splenead."—Age 10.

"That show I didn't like because it left

out the best parts and what they did put in

was silly. On the whole it was terrible. It

was not worth a dime."

"I never liked the book of 'Alice in Won-
derland' therefore I didn't expect to like the

picture. I thought that Ruth Gilbert taking

tlie part of Alice talked queerly. I thought

that there wasn't a good choice of scenes,

why did the}' make so much of the court

scene instead of the beautiful garden scene

I thought the cat wasn't good, so on the

whole I didn't like it."

"I did not like the first part of Alice in

Wonderland, where she was getting ac-

quainted. The rest of the play, I liked very

much."

"I thought it was silly in some parts. And
good in some parts."

"I thought it w-as very good. I liked it

because it was funny like when the Ches-

chire cat was speaking to Alice."—Age 9.

"I thought that Alice in Wonderland was
very interesting because it showed most of

the characters that it tells in the book. It

was also ver}' humorous which is the thing

I like."—Age 11.

"I thought it was very good they left a

lot of it out."—Age 10.

"I thought it was A'ery amusing and looked

very natural for being a fairytail."-—^Age

11.

"I thought that it was very interesting. T

think each character acted his or her part

very good."—Age 11.

Please don't accuse us of these mistakes

in spelling (of course, we are guilty of just

as many but we believe most of them are

corrected before they reach you), they were

in the originals and we thought it more nat-

ural to leave them and hope the teachers of

these pupils w'ill forgive us for it, but when

one has his mind on the thought so import-

ant in these dramatic reviews how can he

think of details of spelling.

-Age 11.

A group of young people in a Junior

Review Committee w-ere asked to write

of their likes and dislikes on motion pic-

tures. The result was some ver}' interesting

papers and we pass portions of them on to

you through the following quotations from

a few of them

:

"The type of picture I like depends

wholly on my frame of mind. One day I

might like a weird picture or perhaps an-

other time I might like a light comedy or

perhaps I might even enjoy one of Slim

Summerville's idiotic comedies. I thor-

oughly enjoy any western story and particu-

larly Zane Grey's l)ooks portrayed in pic-

tures. I enjoy the photography of his still

stirring scenes on the prairie or up in the

mountains with a lone rider wandering: aim-

18



May, 19

lessly about. I also enjoy pictures in which

there is drama or when the leading charac-

ter is very humorous."

"A great number of moving pictures

produced today are not worth seeing. Some

of these pictures have beautiful scenery,

some are played by the finished actors and

actresses. In some of the pictures the

costumes are exceptional but all these good

chai-acteri sties are often spoiled by the plot.

There are very interesting characters in

history, very important historical events

which supply good subjects for production."

"It is not what one would call 'often' that

I go to the movies but when I do go I go

to get something definite. So before I go

I make sure that 'something' is there wait-

ing for me. Perhaps I am different from

the average person. I do not know. But

of one thing I am sure. I do not like to

see murder pictures, gangster pictures, sick-

eningly mushy pictures or foolishly silly

pictures. What is left? Why, that glorious

picture that so realistically but beautifully

depicts life."

"In my estimation what we need more

than anything else is good, clean, elevating

pictures with people in them that are worth

our copying."

Along activity in child welfare has given

Mrs. I. M. Rittenhouse a keen inter-

est in the motion picture. Recently she has

been spending some time in a small Virginia

community and there, although it was sup-

posed to be a rest period for her, she has

concerned herself in talking and working

for good pictures and their support.

At a meeting of the Women's Club, with

an attendance from the local community and

the county, where Mrs. Rittenhouse pre-

sented the subject of motion pictures, en-

couraging interest was shown and plans laid

for a meeting not limited to the Women's
Club but a community-wide get-together, for

the theatre is a community affair. Mrs.

Rittenhouse writes : "What I am going to

urge is a group to study the films. There

is a very large boys' school here, one of the

oldest colleges in the country near by, and in

the town is a State Teachers' College made

up of girls from all over Virginia. These

boys and girls patronize the picture show in

the town more than any others so it is most

necessary to have better films. I find the

manager of the theatre most anxious to

cooperate in every way." An editorial in

the local newspaper the day of this meeting

focused attention upon it. This editorial

shows such an insight into the question of

theatre showings both from the public and

the manager's viewpoint that we quote from

it as follows : "There is a noticeable swing

in the motion picture industry in recent

months to the better class of pictures, and

we think that the producers will find the

public in sympathy with their endeavor to

make more wholesome pictures. After all is

said and done, the box office receipts govern

the type of pictures that are produced and

that are shown in local theatres. The intense

love scenes, the dramatic tragedies, appeal to

theatre-goers and fatten the box-office re-

ceipts. Still there are good comedies, pic-

tures of educational subjects, which should

be seen by all theatre-goers, but which alone

would fail to attract sufficient attendance to

make it profitable for the management.

"If the people would desire and patronize

more of the educational class of pictures and

if children would patronize the exclusive

children's pictures the management of the

theatre would go to all ends to meet the de-

mand. One night a week might be selected

at which time the theatre would show such

pictures as are educational and instructive,

and would satisfy the tastes of one group.

The box-office receipts reflect the tastes of

the theatre patrons, and should the experi-

ment be tried, its success would depend

largely on the amount of attendance.

We recognize that all theatre-goers have

not the same taste and the management must

appeal to all people. The daily newspaper

that does not get some of the sensational

news in its columns will feel a decrease in

circulation. A murder story will increase

{Continued on page 23)
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Key to Audience Suitability

Family audience. 'Pictures recommended for
the family audience (12 years up).

Mature audience. Pictures reconmnended for
the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under tzvelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

^ATTORNEY FOR THE DEFENSE—Screen
story by Jo Swerling, directed by Irving Cum-
mings, with a cast headed by Edmund Lowe.
Columbia, 7 reels. A clever prosecuting attor-

ney who has sent many men across the bridge

of sighs finally sends an innocent man to his

death. In an effort to atone he adopts the

man's small son and becomes attorney for the

defense. The acting of the star is excellent

and the story holds one's interest. Mature
audience.

*THE CRY OF THE WOmJi—Assembled from
various newsreels, directed by Louis de Roche-
mont. Fox, 8 reels. Excellently produced
educational picture which is strong propaganda
for world peace. Family audience. See page 3.

*THE DOOMED BATTALION—Screen story

by Louis Trenker, directed by Cyril Gardner,
zuith a cast including Louis Trenker and Tola
Birrell. Universal, 10 reels. Story of the World
War in which an Austrian guide and an Italian

who comes to the Austrian Alps every year, are

separated by the War and forced to become
enemies. The scenes in the mountains are mar-
velous and one gets a vivid impression of the

horror and futility of war. The picture seems
real and the people alive. Mature audience.

THE FAMOUS FERGUSON CASE—Screen
story by Courtenay Tcrrctt and Granville
Moore, directed by Lloyd Bacon, zvith a cast

including Joan Blondell, Grant Mitchell and
Vivienne Osborne. First National, 7 reels.

Newspaper story in which the New York press
is called in on a murder case in a small town
and succeeds in forcing the local officials to
make false arrests and in upsetting the entire

community generally. In the end the local re-

porter comes oft' with all the honors. Mature
audience.

THE FLYING FOOl^Screen story by Ridley,

Merrivale and Summers, directed by Walter
Summers, with an English cast. Powers
Productions, 7 reels. British-made mystery
with a gay detective who gets into many very
melodramatic adventures. The English setting

and especially the authentic pictures of how
things are managed at the airport and control

station of the Imperial Airways, give it novelty
and interest. Family audience.

HELL'S HEADQUARTERS—5'cr^g« story by
Morton S. Parker, directed by Andrew L.

Stone, zmtli a cast headed by Jack Mulhall.
Action, 6 reels. An African adventure picture

with a hunt for hidden ivory, a very villainous

villain and some wild animal perils that are not
altogether convincing. A good deal of excite-

ment however. Family audience.

ITALIA E MAMMA (Italy and Mother)—
Directed by Nicolo Neroni, with an Italian

cast. Claudia, 9 reels. A simple story of
jealousy and repentance, with long interludes

of scenery, singing and other music. Its chief

appeal will be to Italian audiences interested

in their homeland. There are both English and
Italian subtitles and hardly any dialogue.
Family audience.

*LETTY LYNTON—Frowf the novel by Marie
Belloc Lowndes, directed by Clarence Brown,
zvith a cast headed by Joan Crawford and
Robert Montgomery, Metro-Goldwyn-Mayer,
9 reels. Derived from the celebrated trial of
Madeline Smith in Scotland, this is an excellent
drama, so well built and characterized that only
the end seems fiction. It is about a girl ac-

cused of murder. Very good production with
Joan Crawford and Robert Montgomery at

their best, also good minor roles. Mature
audience.

MAN WANTED—Screcw story by Robert Lord,
directed by William Dieterle, with a cast headed
by I'Cay Francis. Warner, 6 reels. Story of a
magazine editress who works while her ne'er-

do-well husband plays polo and flirts. She en-

gages a young man as her secretary and of

course falls in love. The story is light and
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amusing and the acting of Miss Francis excel-

lent. iMatiirc audience.

MIDNIGHT PATROL—FroHi the story by

George Jeske, directed by William Christy

Cabanne, zvith a cast headed by Regis Tooniey.

Monogram, 6 reels. A newspaper man solves

a murder mystery in a lively and well built

melodrama with pleasant people and exciting

happenings. Family audience.

NIGHT COURT—5'tTcc;j story by Mark Hellin-

ger and Charles Beahan, directe'd by W. S.

Van Dyke, Zi.nth a cast including Walter
Huston, Phillips Holmes and Anita iPage.

Metro-Goldvjyii-Mayer, 10 reels. Melodrama
of a young couple who become involved in a

crooked judge's efforts to escape justice. Very
effective in a theatrical way but being theatri-

cal it fails to be the important drama of politi-

cal evils that it might have been. Excellently

done as a production. Mature audience.

THE NIGHT \NORIS)—Screen story by P. J.

Wolfson, directed by Hobart Henley, zvith a

cast including Lew Ayres, Mae Clarke and
Boris Karloff. Universal, 6 reels. Drama of
New York night life. A wealthy boy disillus-

ioned with life falls in love with a night club
entertainer. The story is entertaining. Mature
audience.

RIDERS OF THE DESERTScreen story by
Welhvyn Totman, directed by Robert M. Brad-
bury, zoith a cast headed by Bob Steele. Sono
Art-World Wide, 6 reels. A fast moving melo-
drama of the West full of action and galloping
horses. Exciting fare for the juvenile. Fam-
ily audience. Junior matinee.

SHOP ANGEL

—

From tlie story by Isola For-
rester, directed by F. Mason Hopper, zvith a
cast including Marion Shilling, Holmes Her-
bert and Anthony Bushell. Tozver Productions,
7 reels. Well made picture of a charming
fashion buyer and how her wits got her
through many intrigues and troubles. Mature
audience.

SKY BRIDE

—

Screen story by Mankiezmc:,
Leahy and G. Jones, directed by Stephen Rob-
erts, with a oast including Richard Arlen, Jack
Oakie and Robert Coogan. Paramount, 8 reels.

An interesting story of stunt flying. During an
exhibition one of the fliers is accidentally killed
by his pal who determines never to fly again.
He is brought back to a saner attitude through
the help of his friends and the love of a girl.

The flying is extraordinary. Family audience.
Junior matinee.

*SO BIG

—

From the novel by Edna Ferber, di-
rected by William Wellman, zvith a cast includ-
ing Barbara Stanzvyck, George Brent and
Dickie Moore. Warner, 7 reels. The story of
a woman's struggle to make a living for her
son and her ultimate triumph. Barbara Stan-
wyck is very convincing in her portrayal of the
hard-working mother. The camera work and
the direction are both excellent. Family
audience.

*SOIL IS THIRSTY—S"cr(?c» story by S. Yer-

molinsky, directed by AL Raisman. Anikino, 7

reels. A simple and forceful story of bringing

water to the Asiatic desert by the new Russian

government. Aside from its strong and direct

story it is very interesting cinematically. Some
Russian dialogue made understandable by in-

serted English subtitles. Family audience.

TEXAS PIONEERS—5"cre<?;i story and direc-

tion by Harry Fraser, zvith a cast headed by

Bill Cody. Monogram, 5 reels. An old-fash-

ioned story of log forts, covered wagons and
Indian fighting. Tj'pically juvenile. Family
audience. Junior matinee.

THEY NEVER COME BACK.—Screen story by

A. Hoerle and Sherman Lozve, directed by Fred
Newniiayer, zvith a cast headed by Regis

Toomey. Artclass, 7 reels. Story of an ex-

prizefighter and night club life, not particularly

original in plot but done with good characteri-

zations by the actors and lively direction that

brings out all the human and humorous points.

Family audience.

THIS IS THE NIGHT—Fro)» the .'rtage play by

Avery Hopzvood, directed by Frank Tuttle,

zvith a cast including Lily Damita, Charles

Ruggles and Roland Young. Paramount, 9

reels. A French farce for the sophisticated

audience. In order to be near the woman he

loVes and to keep her husband from becoming
suspicious, a man employ's a girl to act as his

wife. The music could be better but the direc-

tion is excellent and the comedy most amus-
ing. Mature audience.

THE TRIAL OF VIVIENNE WARE—From
the story by Kenneth M. Ellis, directed by
JVilliain IC. Hozvard, with a cast including

Joan Bennett, Donald Cook and Zasu Pitts.

Fox, S reels. A sensational and rather crude
-murder trial stoiT given liveliness, life and
pointed humor by exceedingly good direction.

Mature audience.

TROTTA TEODOR—Fro/;;, the story by Solve
Cedarstro'm, directed by Gustaf Edgren, zvith a

Szvedish cast. Scandinavian Films, 7 reels. A
comedy with a very complicated but cleverly

worked out plot concerning the efforts of a

father and son to help along the career of a

charming young ballet dancer. Pictorially it

has all the excellences of the silent Swedish
films, and as entertainment it is excellent for

those who know the language. Family audi-

ence.

VANITY FAIR—From the novel by William
Thackeray, directed by Chester Franklin, zvith

a cast including Myrna Loy and Conzvay
Tearle. Allied, 7 reels. Modern version of the

well known novel. Becky Sharpe, a gold-dig-

ger out for what she can get finds that the

"easiest way" is not always so easy. Though
the story is modernized, the action is slow.
Mature audience.

*THE WET PARADE—F;-o);; the novel by
Upton Sinclair, directed by Victor Fleming,
zvitli a cast including Walter Huston, Jimmy
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Durante, Dorothy Jordan and Neil Hamilton.
Metro-Goldwyn-Mayer, 14 reels (Reviewed in

the Exceptional Photoplays Department of the

April National Board of Review Magazine).
A sincere and serious picture dealing with a

great and urgent problem. It is a fierce indict-

ment of liquor but an equally fierce indictment

of our present method of liquor control. It

presents conditions but offers no solution.

Marked for mature audiences because it is long

and rather heavy—there is nothing in it that

does not deserve family consideration. Mature
audience.

WHEN A FELLER NEEDS A FRIEND—
From the Story "Liinpy" by William Johnston,

directed by Harry Pollard, zvith a cast includ-

ing Jackie Cooper and Chic Sale. Melro-
Goldzvyn-Mayer , 8 reels. The story of a lame
boy and how he was saved from being a spoil-

ed and moral weakling. A good deal of humor
and a great many tears. Jackie Cooper is as

remarkable as ever and Chic Sale plays an ec-

centric part in his characteristic style. Sug-
gested for churcli use. Family audience.

Junior matinee.

THE WOMAN IN ROOM U—From the play

by Ship man, Marcin and Wilde, directed by
Henry King, ivith a cast including Elissa Landi,
Neil Hamilton and Ralph Bellamy. Fox, 7

reels. A melodrama about an unscrupulous
villain who manages to have his ex-wife and
her husband accused of murder. Good pro-
duction, good acting and good direction give

more distinction than the story contains in it-

self. Mature audience.

^YOUNG AMERICA—Fro»; the play by Fred
Ballard, directed by Frank Borzage, loith a cast

including Raymond Borzage, Spencer Tracy
and Toimny Conlon. Fox, 7 reels. Moving
and interesting story of the juvenile court in a
small town. The judge of the court believes

in helping the youths to go straight by putting
them on probation instead of sending them to

institutions. The picture also stresses the ef-

fect of environment on the lives of children.

The picture is well directed and the acting of
Raymond Borzage excellent. Family audience.

ZAPPATORE (The Toiler)—.S"o-e^» story by L.
Bovio and Guido Albano, ivith an Italian cast.

Napoli, 8 reels. An Italian story of family
sacrifice for a son, his selfishness and eventual
repentance. Extremely simple in all its acts

and emotions, likely to appeal only to Italian

audiences. English subtitles and occasional bits

of spoken Italian dialogue. Family audience.

EXCEPTIONAL PHOTOPLAYS

The Battle of Gallipoli—9 rls.

.Suggested for schools, churches, et cetera, as

education against war.

Family audience.

Golden Mountains—8 rls.

Mature audience.

Grand Hotel— 1 2 rls.

Mature audience.

Der Raub der Mona Lisa

Mature audience.

SHORT SUBJECTS

BARNYARD OLYMPICS (Mickey Mouse Car-
toon)'

—

Columbia, 1 reel. The animals hold an
Olympic meet of their own. Family audience.

Junior matinee.

BELIEVE IT OR NOT NO. %—Vitaphone, 1

reel. Ripley gives more astonishing facts in-

cluding a wealthy woman who leaves money
to put clothes on snowmen ; an African native

who is a grandmother at 17, et cetera. Family
audience.

THE BIRTH OF JAZZ (Krazy Kat Cartoon)—
Columbia, 1 reel. Jazz is born and the vk'orld

goes jazz crazy. Family audience. Junior
matinee.

BOSiKO'S PARTY (Looney Tune)—Vitaphone,

1 reel. Bosko entertains his friends. Family
audience. Junor 'matinee.

COLOR SCAL'ES— Metro-Goldivyn-Mayer, 1

reel. Technicolor picture of the fish in the San
Francisco aquarium. Family audience. Junior

matinee.

COUNTY HOSPITAL— Lawre/ and Hardy,
Metro-Goldivyn-Mayer, 2 reels. Mr. Hardy, in

the hospital is visited by Mr. Laurel, with char-

acteristic results. Family audience.

CURIOSITIES No. 2i2,—Colu.mbia, 1 reel. Hunt-
ing the Mexican jumping bean ; waterfall in the

West that turns objects to stone; an old watch-

maker and his curious and antique collection

;

et cetera. Family audience.

FREDDY THE FRESHMAN (Merry Melody
Cartoon)

—

Vitaphone, 1 reel. Another amus-
ing song number. Family audience. Junior

matinee.

THE GOOD OLD DAYS (Brevities)—[/mVer-

sal, 1 reel. Motion picture stars in the early

days—Gloria Swanson, Norma Talmadge, Wal-
lace Beery, Lon Chaney and others. Family

audience.

GOOPIE GEER (Merry Melody Cartoon)—
Vitaphone, 1 reel. Amusing cartoon featuring

the popular tune. Family audience. Junior

matinee.

H.APPY POLO (Aesop Fable)—RKO-Pathe, 1

reel. The hero plays some strange polo and

then leaves the field to save his sweetheart.

Family audience. Junior matinee.
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IN THE BAG (Tom and Jerry Cartoon)—/?/C0-
Radio, 1 reel. The two friends capture the
wicked bandit'. Family audience. Junior
matinee.

LET'S EAT (Oswald Cartoon)

—

Universal, 1

reel. Oswald goes fishing for food but is done
out of his dinner. Family audience. Junior
matinee.

MAGIC ART (Aesop Fable)—AVvO -Pa i//r, 1

reel. Strange things come out of the artist's

paints. Family audience. Junior matinee.

MAYBE I'M WRONG—Rickey Craig, Vita-

phone, 2 reels. An amusing comedy of a town
where everyone is more or less crazy. Family
audience.

MEET THE WINNER—7o;;i Ilozvard, Para-
mount, 1 reel. Very amusing satire on the prize

ring. One of the audience shows his friend

how the fighters should fight. Family audience.

MILADY'S ESCAPADE—Educational 2 reels.

The opera "Martha" shortened to two reels. It

retains all of its most delightful melodies and
its absurd ballet. Well sung and musically
delightful. Family audience.

OH! HOW I HATE TO GET UP IN THE
MORNING (Bouncing Ball Cartoon)—Para-
mount, 1 reel. Comedy song cartoon of Irving
Berlin's famous war song. Family audience.
Junior matinee.

PARAMOUNT PICTORIAL NO. 9—Para-
mount, 1 reel. Beautiful birds from many
countries; miners sing at their work; et cetera.

Family audience.

PATHE REVIEW NOS. 9-m—RKO-Pathc. 1

reel each. Everything's going lower
! ; new

wonderland discovered in Pennsylvania; finan-
cial philosophy from fishes ; et cetera. Family
audience.

THE POOCH—0«r Gang, Mctro-Goldifyn-
Mayer, 2 reels. A Skippy-like comedy about
kids and dogs without any tears. Family audi-
ence. Junior matinee.

PUPPY LOVE (Flip the Frog Cartoon)—Mc?ro-
Goldzvyn-Mayer, 1 reel. A dog is rescued from
the pound. Family audience.

RIA ROSA—Napoli. 2 reels. Ria Rosa, a large

and emotional singer, gives her interpretation

of four Neapolitan songs. Family audience.

ROMANCE (Terryioons)—Educational, 1 reel.

Imitative of Mickey and Krazy Kat but amus-
ing. Family audience.

SCREEN SNAPSHOTS NOS. 8 & 10—Colum-
bia, 1 reel each. The former contains pictures

of the stars who have gone—the latter a debate
on prohibition between Aimee Semple McPher-
son and Walter Huston. Family audience.

SCREEN SOUVENIRS NO. \Q—Paramount, 1

reel. 1904 Easter parade at Atlantic City; 1909

William Howard Taft attends a baseball game
in Chicago ; et cetera. Family audience.

THE SHADOW OF THE EAGLE (serial)—
John Wayne, Dorothy Gulliver, Mascot, 12 epi-

sodes, 2 reels each. A story with a mysterious
man known as "The Eagle" as the villain, re-

• volving around a stolen invention, a circus

carnival, and an airplane that writes warnings
in the sky. A typical serial with several good
actors in the cast, well enough done to please

the usual serial audience. Family audience.

Junior matinee.

STRANGE AS IT SEEMS NO. Idr-Universal,

1 reel. Strange things from all over the world
—a one-legged boy who is an all-around ath-

lete; curious marine life; et cetera. Family
audience.

THE STRANGE WEDDING SIGN—Film E.v-

changc, 1 reel. An interesting film showing the

origin of the common superstition that crossed

hands signify a marriage. Family audience.

(Continued from page 19)

the circulation of the average daily more

than the text of the President's address to

Congress. When catering to the masses

a varied selection of subjects must be used.

In the case of the newspaper a reader will

choose what he wishes to read and will pass

by those things that do not appeal to him.

The theatre like the newspaper must serve

its patrons and meet their demands."

ADDRESSING representatives of the

Methodist Church from all quarters of

the world, gathered at the ecumenical con-

ference, on the subject, "The Press and

Motion Pictures as International Factors,"

the Rev. Thomas Tiplady, of the Wesleyan

Methodist Church of Great Britain, said

that although a certain amount of censorship

is necessary, the danger of too much should

be recognized. "Let us not make the mis-

take the Puritans made when they closed

the theatres," he added. "Let us rather

educate the people. Public opinion is the

final censorship." He prophesied that all

churches twenty-five years from now will

have motion picture apparatus and that

noted pastors will address millions through

talking pictures.
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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Motion Pictures in Public Recreation
By F. S. Mathewson

At this season of the year those working in

coininunity better films activities may find that

there is more interest in outdoor recreation than
in motion pictures. But the two can be linked

in a coininunity recreational program as described

by Mr. Matheivson in the following account tell-

ing how he has done it in his work. Mr. Ma-
thevjson is at present carrying on one of the out-
standing pieces of community recreation im the

country as Superintendent of Recreation of the

Union County {N. J.) Park Commission. This
position he has held since 1927, previous to this

he ivas Director of Recreation in Plainfield, N. J.,

and Executive Secretary of Community Service
in Hamilton-Wenham , Mass. —Editor's Note.

IT
is doubtful if there is anything partic-

ularly new that can be said on this

subject. However, a review of the facts

may be of some interest. And from it there

could be ideas derived which might prove

of exceeding value to some in furthering

their activities program for the recreational

enjoyment of the masses.

We are all more or less familiar with

open air moving picture shows, which, in

the past, have been shown in public parks,

municipal playgrounds, county fair grounds,

stadiums, and athletic fields. These per-

formances have been held in connection

with band concerts, community singing, lec-

tures, and public talks. In some cases the

program consists of features and comedies

comparable with the local theatre program,

while in other instances the introduction of

one or two reels of educational film has re-

sulted in placing the presentation in an-

other classification.

Many Recreation Departments own their

own projectors, sometimes standard width

35 m/m and in other cases the 16 m/m.
Entertainments are presented as a recrea-

tional feature in children's homes, veterans'

hospitals, institutions for the aged, deaf,

et cetera. It is believed that this is truly

a most excellent service to render, as other-

wise it is questionable whether or not some

of these individuals would have any con-

tact whatsoever with the outside world. I

personally have projected pictures in a

home housing about 65 orphans ranging in

ages from 6 to 16, and many of them view-

ed motion pictures for the first time as a

result of my visit.

Formerl}' a strong argument for out-of-

door movies took the form of condemning

the theatre for being uncomfortable on hot

sticky summer evenings. However, with

the development of the modern cooling sys-

tem this opportunity for criticism is absent,

and a public body promoting out-of-door

programs on an elaborate scale might be

accused of competing with private interests.

The use of motion pictures with nature

study groups has been of great value, espe-

cially in the early stages of the organiza-

tion of these clubs. Films depicting the

snow-capped peaks of the Rockies, the birds

of Bonaventure, our National Parks and
others of this type have encouraged the at-

tendance of the general public to the initial
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meeting, and later individuals have devel-

oped a keen interest in the nature program as

a result of their first contact in this form.

My assistant, who is in charge of the

nature work with the Union County Park

Commission, has organized six of these

clubs, and motion pictures have been and

are still being used extensively in their

monthly programs. Films are secured from

the American Museum of Natural History,

the United States Department of Com-

merce, the Y. M. C. A. Motion Picture

Bureau, New Jersey State Museum, et

cetera. Too much, however, cannot be ex-

pected of the movie in the teaching of nat-

ure. At best the movie is only a picture

of the real thing. To glean the secrets of

nature actual contact with the real thing

is necessary. To see and hear a whip-o-will

at twilight on a summer's evening, to watch

and study the beaver at his work, the cotton-

tail in his native haunts, will do more to

develop a child's interest in nature and edu-

cate the adult, than ten thousand feet of

especially prepared film.

The magazine Field and Stream* has

available remarkable reels depicting out-of-

door life on the plain, mountain, and stream.

These have been used extensively for show-

ing before the Fish and Game Associations,

Isaac Walton Leagues, Camp Fire Girls,

et cetera. They never fail to produce a

thrill for the red-blooded sportsman who
is, because of necessity, confined to the of-

fice eleven and a half months of each year,

and longs to get hold of a rod and land

a few of the "big ones," apparently so easily

hooked by those shown on the screen.

Many public Recreation Departments

have their own cameras. Pictures are taken

of their activities and projected before

luncheon clubs, women's organizations, civic

clubs, P.-T. A.'s, in the interest of educat-

ing the general public in the value of the

recreation program. The Union County

Park Commission has several thousand feet

* For more detailed information write Field and Stream,
Motion Picture Department, 578 Modison Avenue, New
York City.

of such films, of which two reels of special

interest have been shown several hundred

times before practically every organization

in the County and neighboring cities and

towns. Special eA'^ents have been photo-

graphed, quickly developed, and taken to

neighboring theatres that are glad to attach

them to the newsreels because of the local

interest value. This all helps to popularize

and sell the recreation program.

In Charlotte, North Carolina, the local

Director of Recreation has used motion pic-

tures of activities to a good advantage by

projecting them before the Playground

Training Classes, illustrating the good and

not-so-good points in supervision.

In some small communities the Commun-
ity House is the only moving picture the-

atre in town, and here on one or two nights

each week pictures are shown. The films

are carefully selected by a civic-minded

committee whose job it is to handle the de-

tails of these weekly or twice-weekly per-

formances. Profits realized from these

shows are used to meet the expenses of the

local recreation program. I was associated

with just such a project in Massachusetts

for a period of two years and can vouch for

the enjoyment of the patrons of these per-

formances.

The Grantland Rice Sportlights have been

used extensively before athletic clubs, col-

lege groups, and others, in addition t(.i tlie

regular theatre releases.

A few strictly propaganda films for play-

grounds and public recreation have been re-

leased. The most notable among these was

Playtime, a two reel film financed by The

Women's City Club of New York, and dis-

tributed by Pathe. The real value of such

films to the recreation movement is ques-

tionable.

No one will deny the educational value

of moving pictures. All of us will agree

as to their capacity for amusement and en-

tertainment. There seems to be, however,

some division of opinion as to the recreative

values to be derived from the average com-

mercial program.
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It seems a shame that each afternoon

ahiiost the year round there is a Hne-up

of children in front of every moving picture

theatre in the country following the dismis-

sii of school. How much better it would

l^e for these children to play in the great

out-of-doors, developing lung capacity and

strong heart action. No amount of thrilling

can ever take the ])lace of care-free running,

leaping, shouting, and other forms of quick

action. It is decidedly unnatural for chil-

dren to remain sitting or standing still for

long periods at a time. Health and growth

are developed by play, and play means

action.

Play develops character. Character does

not just happen, but is the result of careful

cultivation. A body as nearly sound as

possible is the first and best approach to a

sound mind, and a sound mind is the most

fertile field for the cultivation of character.

Therefore, let us not confuse the terms

amusement and entertainment, with recre-

ation. Let us be sure of providing the

boys and girls an opportunity for creating,

for developing hobbies, when they are in a

receptive mood, to be followed up and en-

joyed through to middle and advanced age.

Any person who claims that the specta-

tors watching an athletic contest get the

same muscular activity as the participants,

or that the thrill of a western movie drama

produces in the city child all the thrill en-

joyed by the country boy in playing Run,

Sheep, Run, not only is insulting the intelli-

gence but is entirely lacking in the knowl-

edge of the fundamentals of his psychology.

Motion pictures have been of great help

in many ways to public recreation, and it is

impossible to prophesy what the future may
hold for both of these fast moving and rap-

idly developing agencies in our community

hfe.

It is a disquieting fact in modern life that

very few of the men and women who carry

the burden of the world's work find a com-

pensating joy in that work. They turn to

recreation and amusements to satisfy that

fundamental human appetite.

The machine has made it possible for

the masses to enjoy leisure. Production in

the future will create more and more leisure.

It behooves us of this day and generation

to think seriously, not only of the earned

leisure of today, but the greatly increased

leisure of tomorrow.

Will it be used for the benefit of man-

kind and the advancement of civilization,

or will it result in more unhappiness and

the degradation of the world? Leisure of-

lers a great challenge to every agency con-

tril^uting in any way to the educational and

! ecrestional fields of today and tomorrow.

The motion picture is and will continue to

play one of the leading roles.

IT is an interesting but pretty debatable

subject—that of motion picture theatre

attendance according to age classifications.

Many conflicting reports, particularly as to

children's attendance, are continually being

quoted. A recent report based upon data

gathered from many sources has appeared

in the Motion Picture Herald. It was com-

piled by Campbell MacCulloch, engineer and

economist of long experience and is as

follows

:

IT. S. % of Est. Daily % of

Popu- Popu- M.P. Age
Ag-e lation lation Attend. Group

- 5 13,887,000 10.9 100,000 1.6

5-14 26,446,000 20.8 665,000 10.5

15-24 22,448,000 17.7 1,982,000 30.9

25-44 37,533,000 29.6 2,744,000 42,9

45-64 20,436,000 16.2 750,000 10.8

65- 6,000,000 4.7 150,000 2.3

Total 126,750,000 6,400,000

Dail.v motion picture attendance : 5% of popu-
lation.

A bookmark prepared by the Cleveland

Public Library in conjunction with the

local Warner Theatres for the picture So
Big listed the following books under the

heading

:

Your Son and Mine
Hints for Parents

Abbott—The Boy Today
FuRFEY—The Growing Boy

McGovERN—Your Son and Mine
O'Neil—-The Problem Called the Modern Boy
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A Nous, la Liberte

Written and directed by Rene Clair, music by
Georges Auric, photographed by Georges 'Perinal,

produced by Films Sonores Tobis, distributed by
Harold Auicn.

The Cast

Entile Henri Marchand
Louis JRaymond Cordy
Jeanne Rolla France
The Uncle Paul Olivier

Paul Jacques Shelly

The Foreman Andre Micaud
Maud Gernmine Aussey
An Old Man Leon Lorin
An Old Convict William Burke
An Orator . Vincent Hypsa

RENE CLAIR is one of the infanitely

'Small number of motion picture di-

rectors who wasn't thrown out of his

stride by the coming of talkies. He made
silent comedies that were not only comic but

individual—when he added sound to his

films he simply added sound to what he had

been doing before, instead of being stam-

peded into photographing groups of actors

talking—as most directors were

—and having to find his way

back to his old path of true

cinema by a long and slow pro-

cess of finding how little sound

as mere noise and chatter adds to

a motion picture.

Clair, besides having a wit and

intelligence that we are in the

habit of calling typically French,

has also, combined with his in-

dividuality as a director, a per-

BULLETIN
1932

Exceptional

A Nous la Liberte
The Battle of Gallipoli

Road to Life

Honorable Mention
Der Andere
Arrowsmith

As You Di'sire Me
Bring 'Em Back Alive

Broken Lullaby
Elisabeth von
Oesterreich

Golden Mountains
Grand Hotel
Der Raub der
Mona Lisa

Zwei Menschen

sonal and individual way of looking at life.

This was all shown brilliantly in his silent

films, but most of those reached only a lim-

ited audience in America, even that comic

masterpiece, Tlie Horse Ate the Hat, which

is still fortunately available for groups inter-

ested enough in masterpieces to try to get

hold of it. A A^oits, la Liberie is the third

of his sound films, following those two

earlier deHghts, Sous Ics Toils de Paris and

Lc Million, and definitely nailing the fact, if

it needed nailing, that M. Clair is one of the

foremost comedy directors in the world of

cinema.

The new film, as the title suggests, is a

gay piece of nonsensical satire (but how
barbed with sense!) held together by a cer-

tain conception of freedom. A song runs

all through the picture
—

"life is beautiful

when 3'ou know freedom"
—"why need to

complicate life with money when you can

follow your fancy—life is sweet; let's live

as the flowers live"
—

"the earth is round,

sweethearts on every side : when

we see the end of the world it's

time enough to stop. Every-

where you can laugh and sing,

everywhere love and drink—Lib-

erty for us !" The freedom of

vagabondage.

Two pals are the heroes of this

picaresque comedy, in prison at

first -for we know not what of-

fense, in the routine of convict

labor, lockstep, community feed-
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ing and bars, gaily plotting for freedom.

They try to escape—Louis succeeds and

Emile fails. Louis rises in the world

—

deftly the rungs of his ladder are suggested,

till by ingenuity and craft and not too

severe a conscience he is the head of a

colossal factory, where phonographs are

made, rich and powerful. Eventually Emile

is out of prison too, basking sentimentally

in the loveliness of nature when gendarmes

arrest him for being a vagabond. In jail

again, an attempt to hang himself when he

catches a glimpse of a girl without whom
life seems unbearable unexpectedly results

in his escape, and the accidents of his flight

bring him into Louis' factory. He doesn't

want to go to work, but another glimpse of

Jeanne—who works there—makes him en-

roll among the employees.

Soon the erstwhile pals bump into each

other and recognize each other. The old

happy-go-lucky ties between them take hold

again—the "Liberty !" slogan begins to sing

itself once more. The factory—elaborately,

grandiosely—is a Fordized replica of the

prison, and they are prisoners in it, Louis

held by his job of director, Emile by the

romantic feeling he has for Jeanne. But

there are forces working for their escape

:

Jeanne really loves a comrade-worker and

cannot be moved to take Emile even by her

uncle's ambitious desire to have her mate
with the friend of the rich and powerful

director ; and some old jail-birds who recog-

nize Louis come along to blackmail him out

of his wealthy security. Louis' inventive-

ness at last achieves its goal and creates a

machine that will manufacture itself, leaving

the workers to enjoy themselves and the

profits without lifting a finger. Together

—

Emile disillusioned about romance and free

from it, Louis free from his industrial over-

lordship—they take to the road again,

tramps, singing.

This merry fable is strung along a series

of comic situations and happenings, in

which some highly comic characters figure.

As farce, if one thinks of no other aspect

of it, it is enormously entertaining. Through

the texture of the amusing action, however,

there are various threads of satire : satire of

the respectable, complacent, self-seeking

middle-class mind, kowtowing to wealth, not

honest and not sincere ; satire of mass pro-

duction and the machine age, where individ-

uals are only cogs ; of communistic living,

with its leveling of everyone down to a low

common denominator ; of mushy romantic

sentimentality, and self-conscious nature-

loving, and phoney art.

All the elements of the film are excellent

in their place : the actors, the sets, the

camera and microphone, the extraordinarily

suitable musical score ; but they are all pre-

eminently tools to the director's hand. A
Rene Clair picture is always a Rene Clair

creation, in which his own personality and

his own mind are predominant even over

such able and individual actors as he invari-

ably uses. A Nous, la Liberie couldn't pos-

sibly ha^-e been made by any other director

in the world.—J. S. H.

As You Desire Me
From the play by Luigi Pirandello, directed by

George fitziiiaurice, photographed by William
Daniels, produced and distributed by Metro-Gold-
icyn-AIayer.

The cast

Zara Greta Garbo

Bruno Melvyn Douglas

Salter Erich von Stroheim

Tony : Owen Moore

IT
becomes clearer and clearer that the

distinction should be made between the

play in motion pictures and the motion

picture before a viewpoint can be reached

from which to formulate appreciation of

present day screen values. As a matter of

fact most films today that the reviewer is

called to comment upon, belong to the for-

mer order. That these should assume im-

portance largely in ratio to the proportion of

cinematic treatment that they evince is

thought by many to represent a proper cri-

terion or scale of judgment. But if one ac-

cepts as a general standard of classification
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the distinctions made above, then it appears

two aesthetics may be employed, that of

judging screen fare as photographed mate-

rial such as the stage may present, and

largely in the manner in which it is there

presented, and that of judging it as content

selected and formed for cinematic needs and

then expressed in cinematic pattern. Thus

cinema as a creative art and the screen as a

medium of reproduction are set apart.

^liss Garbo's most recent film. As Yon
Desire Ale, made from Luigi Pirandello's

play of that name, is primarily the art of the

theatre transferred by sound and pictures to

the screen. Only here and there is it

touched by the art of the cinema. It is es-

sentially as a photographed play that it must

be critically approached. As a photographed

play As You Desire Me is manifestly a most

superior film. It preserves to a degree too

seldom preserved in the average picture

made from. play or book, the plot of the

original and the intention of the author. It

is a film of integrity and meaning. It raises

a question in the mind such as Pirandello

meant to be raised, though more fuzzily

than he raised it in his play and with some

compromise. It is managed with a view to

giving both circumstance and characters

reality. It is photographed often very beau-

tifull}-, and the dialogue sound-recorded

reproduces in large measure, since much of

it is carried over directly from the play, a

quality of dramatic language and intellectual

tone missing from most talking films.

]\Iany will remember As You Desire Me
as ]^Iiss Garbo's most moving and important

picture. Certainly her ]Maria is among her

loveliest creations—and when has she not

made her women lovely, distinct and mem-
orable? Her presence lies upon this film

like lustre. All light is drawn to her, the

other characters fade into the background

like shadows, and the life, of the piece flows

into her for breath. Xo other artist of the

screen in serious portrayal has been able so

to absorb attention, to blot out surrounding-

characters, no matter how well played, to

triumph over sometimes inferior and shoddv

stage material and indifferent direction.

Bernhardt and Duse could, and did, and

often in the face of the same handicaps of

vehicle, do the same. It is with Bernhardt

and Duse that Garbo belongs. She will be

among the few of the screen to achieve im-

mortality through the remembrance of her

audience, through what those who have seen

her will tell others. If her !Maria of As You
Desire Me should by any chance be the last

chapter of her legend, the legend will be

glowing to the end, you may be sure.

Others of the cast deserve mention. Erich

von Stroheim, in one of the most unpleasant

and convincing characters ever to be unfold-

ed in motion pictures, adds new distinction

to his talents as a first-rate actor. ]\Ielvyn

Douglas as Bruno, the husband of the lost,

and perhaps recovered ^vlaria, is just pass-

able, but Owen ^loore, as the artist who has

painted the young ]Maria and believes he has

found her long afterwards, is forthright and

believable, playing with no fuss, content to

take his place in the shadow of the golden

presence.

Altogether an admirable and distinguish-

ed Greta Garbo film, carefully directed by

George Fitzmaurice.—W.A.B.

Bring 'Em Back Alive

RKO-Van Bciircii production of the Frank
Buck-Malayan Expedition, directed by Clyde E.
Elliott, photographed by Carl Berger and Xicko-
las Cai-aliere, distributed by RKO-Radio.

THE screen has given us many portrav-

als of animal life in Africa and other

portions of the globe where rare, curi-

ous and spectacular game abide. Some of

these films, like Trader H^orn and Tarcan

file Ape Man are frankly and legitimately

fairy stories making no pretense at gi\'ing

zoological and scientific facts. One or two

like Ingagi are completely spurious because

they pretended to be true photographic

records of expeditionary efforts photograph-

ed by scientific explorers, whereas the real

purpose was to trick the public. Still others

like Rango. while manufactured in the studio



10 National Board of Review Magazine

with the animals he has captured,

or in the process of their being

captured, during an excursion for

the purpose on the Malay pen-

insula.

Bring 'Em Back Alive is one

of the most interesting films of

Asiatic, or any other kind of

game life ever assembled. It

gives a fearsome picture of the

tiger as the bully of the jungle

whose existence is one gay round

of destruction. In Mr. Buck's

film we see the tiger taking on

with apparent glee such jungle

neighbors as the black leopard,

crocodile, water buffalo and

python. The tiger and python

sequence is one of the most fas-

cinating ever shown. We see

how Mr. Buck takes these ani-

mals alive in his ingenious traps,

how he transfers them from the

traps to their carrying cages. We
see such animals as a baby ele-

phant and a honey bear caught

Mr. Buck brought him back alive

of the jungle with a slight plot, are true

representations of jungle life because every

effort was made to set down accurately on

the screen what could, and under certain

conditions would, happen in the life of ani-

mals—their nature and habits together with

tlie character and customs of native people

were faithfully presented. A few other

films, like some of Martin Johnson's, Dr.

Lumann's and Lady McKenzie's, gain their

authenticity through presenting only what

actually has occurred before the camera.

Mr. Frank Buck's film (although I\Ir.

Clyde E. Elliott is credited as the director)

gains distinction by being somewhat differ-

ent. Mr. Buck, long noted as a ti^apper of

birds and animals for zoos, circuses, menag-

eries and private collections, has sought to

recreate jungle life by staging his drama

Dy nana ana a young orang-

outang being captured out of the

top of a tree by cutting the tree

down. We see how these less dangerous

animals, under Mr. Buck's kindly handling,

adapt themselves to the environment of

captivity, apparently with satisfaction at

having escaped from the jungle and the

beasts that prey upon them. All through

the film, both in Mr. Buck's synchronized

comments and the shots showing him and

the animals together, runs the evidence of

his undoubted love for the jungle inhab-

itants.

The film is beautifully, clearly and au-

thentically photographed and takes a preemi-

nent position among films of its kind. It

should be seen by all who enjoy pictures of

big game life and who love animals.

—W. A. B.



June, ic)^2

Facts Are Necessary

Is
there not hkehhood of putting blame for

those things which annoy or distress upon

the most handy excuse without regard to

fact ? An editorial which appeared in the

June issue of The Rotarian well expresses

this thought in a defense of the motion

picture as an excuse. It reads :

"One of the most common errors of crit-

ics is that, wish-thinking, they leap from

scanty facts to the very conclusions with

which they started. . . . Always, it seems,

men must have scapegoats. Perhaps it is to

avoid the disquieting possibility of them-

selves being blamed for unsavory conditions.

Literary historians recall that Daniel Defoe

was bitterly upbraided for contributing to

the delinquency of youth. Certain reform-

ers, overlooking their measure of responsi-

bility for the evils of the day, clucked

knowingly when six children about to be

hanged on Tyburn Hill for thievery de-

clared they had gone wrong because of read-

ing Defoe's 'Moll Flanders.' Only yester-

year thunderous censure fell on dime novels

for leading boys into the paths of wicked-

ness.

"Today the target is the press and the

motion picture. It has become fashionable

to blame on them the sins of our generation.

The stock market crash? The press gave

out falsely optimistic information? The

gang menace? Newspapers and movies

made a hero of the gangster. . . . And so the

bill of indictment runs. Perhaps some news-

papers did print incorrect information about

economic conditions but is the press more to

blame than the institutions which supplies

the stuff? Maybe some newspapers and

certain films have made Robin Hoods out

of gangsters, but isn't it an indubitable fact

that public opinion aroused by a steady rain

of publicity put arch-ganster Alphonse

Capone behind the bars?

"It would be foolish to suppose that news-

papers and motion pictures are per se sacro-

sanct and proper. It is equally erroneous to

tar with the same brush of censure all news-

11

papers and all films. Furthermore, it is un-

fair to the thousands of conscientious men

and women who are endeavoring to realize

for the press and the theatre their proper

places in an improving social order. Before

indulging in the cheap kixury of criticism

of others, perhaps we should ask ourselves

a few questions. Have we contributed in

any way to the condition of which we would

complain? We know the newspaperman

and the theatre man must draw their liveli-

hoods ,from their business, but have we sub-

scribed for the constructive paper? Do we

always patronize the show that is above

reproach?"

TALKING motion pictures will make the

new educational plan of the University

of Chicago generally available this autumn

to all interested institutions and groups in

the country it was recently announced at the

University. This development in the use

of educational talking pictures will be

achieved through the combined efiforts of the

University and the American Telephone and

Telegraph Company, through various of its

subsidiaries. Erpi Picture Consultants, Inc.,

a research group composed of specialists in

the various fields of science and scholarship,

which for the past four years has been con-

ducting a comprehensive study of the pro-

duction and use of talking pictures in educa-

tion, will provide the expert knowledge es-

sential to the program.

This constitutes the first effort to combine

regular class room material and the talking

motion picture medium on a large scale.

All the pictures produced at the University

will be integrated with actual courses and

the entire series used in its work, but they

will be so arranged that other educational

institutions and organizations will be able to

use them either in whole or in part.

Through this means, the University will

be able to offer educational institutions from

high schools to the universities essential ele-

ments of its new plan, and the services of its

leading teachers and research men.
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Department of the Better Films National Council

MANY activities of Better Films Com-

mittees slacken during the summer

months when people are vacationing and

children are away at play but still some

things must and do go on and most import-

antly plans. If next year's season of junior

matinees is to be a success work must be

done now, especially if the programs are

built along the thematic idea. That is if

the matinee programs are regularly ar-

ranged around some central subject or

theme, in keeping with the day, research,

study and advanced plans are by all means

advisable. Undoubtedly no one would

emphasize this more strongly than Mrs.

Piercy Chestney, president of the Macon

(Ga.) Better Films Committee, who is cer-

tainly a successful pioneer in the use of such

programs and knows the work they entail,

and in order to help with such plans we are

pleased to pass on outlines of some of her

past programs which have been sent to us

and are full of helpful suggestions.

SEPTEMBER
Labor Day, LaFayette-Marne Day (Sept.

6), First Continental Congress (Sept.

5, 1774)

1. Organ prelude—French and American

airs

2. Novelty reel—Labor Day
3. Prologue— tableau "America Pays

Tribute to LaFayette"

4. Presentation of the flag of the Amer-

ican Colonies in 1774

Bird Day Celebration

\. Display of bird houses in lobby of the-

atre and awarding prizes for same

2. Organ prelude—popular airs

3. Short subject

—

National Bird Refu-

gees" (U. S. Dept. of Agriculture)

4. Short subject

—

Birds of a Feather

(Columbia cartoon)

Constitution Day (Sept. 17), "Star Span-

gled Banner" Written (Sept. 14,

1814)

1. Organ prelude—popular airs

2. Prologue—A Ritual of Our Flags

(presents flags of America from 1497

to 1931)

3. Feature— Declaration of Indepen-

dence—Chronicles of America Series

OCTOBER
Birthday of George Westinghouse (Oct. 6)

and Jenny Lind (Oct. 6)

1. Organ prelude—popular airs

2. Short subject—courtesy Westinghouse

Electric Company
3. Prologue—Presentation of Swedish

flag by little girl dressed in costume of

the time of Jenny Lind while organ

plays "Last Rose of Summer"
4. Community singing

5. Souvenirs—courtesy Electric Com-
pany

Columbus Discovers America (Oct. 12,

1492)

1. Organ prelude—Spanish and Italian

airs

2. Prologue— An Italian-Spanish Pa-

geant— (a)—Statue Columbus against

background of Italian flags and to mu-

sic of Garibaldi's "H3aiin"

(b)—Tableau Spanish flags; music
—"Royal March of Spain

(c)—Spanish dance

3. Community singing
—"America"

4. Souvenirs—small Spanish flags

Surrender of Cornwallis (Oct. 19, 1781)

1. Organ prelude—patriotic airs

2. Feature— Yorktozvn—Chronicles of

America Series

3. Commiuiity singing
—"Yankee Doo-

dle," "America the Beautiful"

Navy Day (Oct. 27), Birthday of Liszt

^(Oct. 22, 1811)

12
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1. Organ prelude—selections from works

of Liszt

2. Short subject

—

Queen of the Waves

(courtesy of General Electric)

NOVEMBER
Birthday of Sousa (Nov. 6, 1854), Armis-

tice Day (Nov. 11, 1918)

1. Organ prelude—Sousa Marches

2. Stage show—"The Blue and the Gray"

(a soldier of the North and a soldier

of the South carry on the stage their

flags to the "Battle Hymn of the Re-

public" and "Dixie," followed by a

U. S. soldier with the Stars and

Stripes. Organ plays the national an-

them and audience recites the pledge

to the flag)

3. Short subject

—

Aiinisticc Da\
4. Prologue-—The Flags of the Allies

5. Chaperons—wives of veterans

Father and Son Week (Second week m No-

vember)

1. Organ prelude—popular airs

2. Community singing
—"A Toast to Our

Daddies"

3. Feature

—

Father's Son

4. Every father and son attending to-

gether admitted free

JANUARY
Jacob Grimm's Birthday (Jan. 4, 1785)

1. Feature picture—one of the Grimm
fairy tales

2. Prologue—fairy tableau by one of the

schools

3. Attendance prize—copy of Grimm's

Fairy Tales

4. Chaperons—Kindergarten teachers

Alexander Hamilton's Birthday (Jan. 11)

1. Short subject

—

Alexander Hamilton

2. Chaperons—Colonial Dames

Independence of Cuba (1900) and Robert

Burns' Birthday (Jan. 25, 1759)

1. Organ overture—Medley of Scotch

airs

2. Prologue—Scotch dance

3. Attendance prize—copy of Burns'

poems

4. Theatre decorated with Cuban flags,

Cuban anthem played

5. Souvenirs—small Cuban flags.

FEBRUARY
Washington's Birthday (Feb. 22, 1732) and

James Russell Lowell's Birthday

(1819)

1. Short subjects— Washington and

James Russell Loivell

2. Prologue—Washington pageant by one

of the schools

3. Ushers—children in colonial costume.

4. Salute to the Flag—D. A. R. trailer

MARCH
Andrew Jackson's Birthday and Julius

Caesar assassinated (March 15)

1. Prologue—Tableau of Caesar's assas-

sination

2. Chaperons—D. A. R.

3. Attendance prize—child's chair of old

hickory

Rosa Bonheur's Birthday (Mar. 22, 1822)

1. Short subject pertaining to art

2. Attendance prize—Copy of a Bon-

heur picture.

APRIL
Establishment of U. S. ^lint (April 2.

1792) and Birthday of De Koven

(April 3)

1. Organ prelude—selections from "Rob-

in Hood."

2. Prologue—song and dance numbers

3. Attendance prize—savings account do-

nated by a bank

Pocahontas Weds John Rolfe (April 5,

1612) and Birthday of Houdini (April

6)

1. Organ prelude—Indian melodies

2. Tableau of the wedding by a group of

school children

3. Prologue—tricks of magic b}^ local

Houdini

4. Jamestozvn—Chronicles of America

Series

Garden Week, Be Kind to Animals Week,

American Forest Week
1. Organ prelude—popular airs
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2. Dogs is Dogs—Our Gang comedy

3. Xovelty—tree planting

4. Prologue—Pet Show (children may
enter any kind of pet—prizes for most

popular in each class
j

5. Feature

—

The Bell of Atri (dramati-

zation of Longfellow's poem of an old

horse that pleaded his own case)

MAY
George Washington's Inauguration (April

30, 1789), Boys' Week (April 30-^Iay

7), May Day and Child Health Day
(:\Iay 1)

1. Organ prelude
—

"Hail the Chief"

(played at the first inauguration)

2. Short subject

—

Confessions of a Cold

3. Community singing
—

"Father of the

Land We Love," written by George

'SI. Cohan to commemorate the 200th

anniversary of Washington's birth

4. Prologue—"Why Washington Did
Xot Become a Sailor" by school class

5. Feature

—

Touchdown
6. Prizes for the best list of Famous

Boys of History, giving names and

brief statement. (Ex.—Alexander the

Great, led armies of Greece at 20)

JUXE
Flag Day Matinee (June 14)

1. Organ prelude—patriotic airs

2. Short subject

—

Salute to the Flag (D.

A. R. trailer)

3. Feature

—

Gatezvay to the West—
Chronicles of America Series

4. Community Singing
—

"America, the

Beautiful"

5. Tableau—Flags of the United States

6. Pledge to the Flag

Daniel Carter Beard's Birthday (June 21)

1. Organ prelude—Scout songs

2. Feature

—

Scouting with Dan Beard
3. Feature

—

Leaders in the Making
4. Demonstration of Scout AVork by

members of a Scout troop

JULY
Independence Day ?\Iatinee fjuly 4)

1. Organ prelude patriotic airs

2. Feature

—

Declaration of Independence

—Chronicles of American Series

3. Community singing
—"America"

Stephen Foster's Birthday (July 12)

1. Organ prelude—songs written by

Foster

2. Community singing—songs written by

Foster—"Old Black Joe,,' "My Old

Kentucky Home," "Old Folks at

Home"
3. Feature

—

Santa Fe Trail

AUGUST
President Hoover's Birthday (Aug. 10,

1874) Matinee

1. Community singing
—"America"

2. Prologue—presentation of U. S. flag

3. Message to Hoover

Sir Walter Scott's Birthday (Aug. 15,

1771), Panama Canal opened to Com-
merce (Aug. 15, 1914)

1. Prologue—Scotch dance

2. Presentation of the flags of the United

States and the Central American coun-

tries

3. Community singing
—"Annie Laurie"

and "Auld Lang Syne"

AX^ editorial appearing in a local daily

in a community where there is a re-

cently formed Better Films Council con-

tained an admonition which perhaps might

well be brought home to many, both groups

and individuals, causing them to ask are

we patronizing not just talking better pic-

tures ? It says

:

"A local movie house recently featured

one of the finest films of the year. The

picture had been highly praised by educa-

tors and churchmen, and represented the

best work of Hollywood scenario writers,

actors and technicians. The theatre man-

ager expected that the picture would attract

unusual crowds : he therefore arranged to

feature it for a full week.

"The theatre manager was decidedly dis-

appointed. The picture did not bring him

nearly as many patrons as he had obtained

with films far inferior. The manager has

(Continued on page 19)



SELECTED. Pictures Guide
This department lists pictures selected by the Review Committee of the National Board of Review as

worth;/ of popvlar patronage in the theatres, with an indication of the audience group suitability for each

pictvre. The choice of the pictures included is based upon principles of selection developed through long

study of public preference as to what constitutes good screen entertainment. The consensus of the Review
Committee forms the basis for the reviews and audience recommendations of the pictures.

EDITOR
James Shelley HiiiiiTON

DEPARTMENT STAFF
James Shelley Hamilton

Frances C. Barkett

Helen Cahill

The Review Committee consists of approximately 250 trained members representative of widely

VARIED interests WHO VOLUNTEER THEIR SERVICES.

Key to Audience Suitability

Family audience. 'Pictures recommended for
the family audience (12 years up).

Mature audience. Pictures recommended for
the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under twelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

ALMOST MARRIED^Fro'Hj the novel "The
Devil's Triangle" by Andrezv Soutar, directed

by William Menzies and Marcel Varnel, ivitji

a cast including Violet Heming, Ralph Bellamy
and Ale.vander Kirkland. Fox, 5 reels. Drama
of a girl who flees from her maniacal hus-
band and after five years, when she does not
hear anything of him, remarries. The maniac
escapes from the institution and threatens his

wife and her husband but in a struggle is

killed. The story is interesting and the acting

of Alexander Kirkland as the maniac is ex-

cellent. Mature audience.

BACHELOR'S FOLLY—i^ro?)j the play by Ed-
gar Wallace, directed by T. Hayes Hunter,
ivith a cast including Herbert Marshall and
Edna Best. World Wide, 1 reels. An English
production, slow moving but interesting. In
a story of the race track a discontented wife
and her unmarried sister are both after the
same young bachelor, the former for ulterior

purposes, the latter because she loves him. Ad-
versity shows the man what kind of women
he is really dealing with and the unmarried
sister triumphs. Mature audience.

CALIENTE (also The Information Kid)—
Screen story and direction by George Beau-
mont, with a cast including Tom Brown and
Maureen O'Sullivan. Universal, 7 reels. A
crooked jockey reforms because of the faith

of a small waif he adopts and a girl who
loves him. Youngsters would enjoy the pic-

ture for the comedy element, the horse race
and the important part played by the small
boy. Family audience. Junior matinee.

^CONGRESS DANCES—Sfory by Norbert
Talk and Robert Liebmann, directed by Eric

Charell, zvith a cast headed by Lilian Harvey
and Conrad Veidt. United Artists, 7 reels.

A gorgeously produced musical romance of the

intrigues of the Congress of Vienna in 1814
at which the crowned heads of Europe gathered
to decide the fate of Napoleon. The cute
Lilian Harvey is used as a bait to keep the
Czar from opposing Metternich's schemes.
Conrad Veidt is excellent as the Austrian
prime minister. Mature audience.

FORGOTTEN COMMANDMENTS — Screen
story by James Pagan and Agnes Leahy, di-

rected by Louis Gasnier and William Schorr,
vuith a cast including Sari Maritsa and Gene
Raymond. Paramount, 7 reels. Story of the
new Russian regime well-acted and directed.
A young married couple come to the city to
learn medicine and nursing where they find
life very different from their quiet existence
in the country. After they are unhappily sep-
arated they find themselves anew. There is

an episode of deMille's spectacular silent drama
The 10^ Commandments but the rest of the
picture is simple and highly entertaining. Fam-
ilv audience.

FRA DIAVOLO (Brother Devil)—Fro;;/, the
operetta by A. E. Scribe, directed by Mario
Bonard, with a cast including Tino Pattiera
and Madeline Breville. Transcontinental, 8
reels. A charming old operetta picturesquely
screened with an excellent tenor in the lead-
ing role. The dialogue is all in Italian. Family
audience.

HAPPY ENDING—5'c;ve« .<;tory by Ian Flay,
directed by Millard Webb, zvith a 'cast includ-
ing Benita Hume and George Barraud. Mon-
ogram, 6 reels. An English production. At
the crisis of their domestic troubles a man
and a woman are parted during a shipwreck.
Giving birth to her daughter, the woman
brings her up to believe her father drowned.
When the daughter is grown the father re-
turns but the wife refuses to take him back,
desiring to carry on alone. The action is

slow_ but the production on the whole is en-
tertaining. Mature audience.

15

HONOR OF THE PRESS—Scree;? story by M.
L. Simon and J. K. Foster, directed by Breezy
Eason, zvith a cast headed by Edzcard J. Nu-
gent. Mayfair, 6 reels. Good newspaper story
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with lots of excitement and humor. A cub
reporter finally gets the clue to a notorious
diamond gang apd makes a startling revela-

tion as to the leader. Family audience.

HUDDLE

—

Screen story by Francis Wallace, di-

rected by Sam Wood, with a cast including
Ramon Novarro and Madge Evans, Metro-
Goldzvyn-Mayer, 11 reels. The college career

of the son of an Italian immigrant—he goes
to Yale, becomes a star football player with
the usual ups and downs of a college story.

Good entertainment. Family audience. Junior
matinee.

IL EST CHARMANT (He Is Charming)—
Screen story by Albert Willinieta, directed by
Leon Mercarton, zvitli a cast headed by Henry
Garat. Paramount, 9 reels. A gay French
comedy, with a great deal of attractive music,
founded on "The Charm School," about a
young law student who upsets all the old-

fashioned traditions of a provincial town. Hen-
ry Garat, the hero, has C|ualifications for as

great a popularity as Chevalier's. Mature aud-
ience.

LATIN LOVE—i^rov;; the s-tory "Greek Street"

by Robert Stevenson, directed by Sinclair
Hill, zvith a cast including William Freshman
and Sari Maritrsa. Mayfair, 6 reels. A story
of the Italian section of London told with
naturalness and charm, making a very appeal-
ing film. A young English girl, singing in a

little Italian restaurant, leaves to appear in a

large cabaret but the enforced attentions of its

owner drive her back to the little restaurant
and the young Italian who loves her. Family
atidience.

MAN ABOUT TOWN—Fro;;/ the novel by Den-
ison Clift, directed by .John Francis Dillon,
zvith a cast including Warner Ba.vter and Ka-
ren Morley. Fox, 7 reels. A story of in-

trigue, crime and detection in the diplomatic
corps in Washington. The chief problem has
to be met by a woman in deciding between
letting one of her country's secrets be be-
trayed and getting involved in a murder. In-
teresting and well-acted. Family audience.

MERRILY WE GO TO HELI^Froj;z the novel
"I Jerry Take Thee Joan" by Cleo Lucas, di-

rected by Dorothy Arzner, with a ea.s-t includ-
ing Sylvia Sidney and J'redric March. Para-
mount, 9 reels. Story of a wealthy girl who
marries a newspaperman against her father's
wishes. She finally leaves him when he re-

news a friendship with an actress. Losing her
he realizes how much he loves her and re-
turns in time to save her life. The picture is

rather long but does hold the interest. Mature
audience.

THE MIDNIGHT UMiY—Screen .^tory by Ed-
zcard T. Lozve, directed by Richard Thorpe,
zi'ith a cast including Sarah Padden, Claudia
Dell and John Darrow. Chesterfield, 7 reels.

Story in which a vanished mother saves her
unknowing daughter from being falsely ac-
cused of murder. There are speakeasies and
1)its of "high life" in it, but it avoids glar-

ing extravagances and exaggerations quite

neatly. Sarah Padden as the unrecognized
mother is very good. Mature audience.

NEW MORALS FOR OLD^Frows
^
the play

"After All" by John Van Druten, directed by
Charles Brabin, zvith a cast including Lezvis
Stone, Margaret Perry, Robert Young. Metro-
Goldzvyn-Maycr, 8 reels. A story of strife be-

tween the older and younger generations. Un-
able to cope with the modern ideas of her
children, a mother is forced to finally give
them up. Later the children return to the
home of their childhood. The production is

well-directed and the story absorbing. Mature
audience.

THE NIGHT RIDER—F;-0);i the story by Harry
P. Crist, directed by Fred Newmayer, with a
cast Iieaded by Harry Carey. Artclass, 6 reels.

The usual kind of Western plot—a mysterious
robber, an unknown who might or might not
be he, and a grand clean-up in the end. The
director's way of handling it gives it life and
humor. Family audience. Junior matinee.

NO GREATER LOVE^Fron; the story by I.

Bernstein, directed by Lewis Seller, with a cast

including Alexander Carr, Betty Graham and
Dickie Moore. Columbia, 6 reels. A senti-

mental and tearful story of a delicatessen pro-
prietor—Jewish—'who adopts a little lame girl

—Catholic—and the trials he has getting her
lameness cured and keeping her out of a char-
ity institution. Unusually good for those who
like this type of picture. Family audience.

POTIPHAR'S WIFE (Also Her Strange De-
sire)

—

From the story by Edgar Middleton,
directed by Maurice Elvey, ziith a cast includ-
ing Nora Szvinburnc and LMurence Olivier.

Poivers, 6 reels. A smart English comedy of a
lonely ladyship trying to play a love-game with
her attractive chaufl^eur who will not play.

Leisurely in action, well acted and cleverly
directed. Mature audience.

RADIO PATRO'I^Fro;;? the story by Tom
Rand, directed by Edmund L. Cahn, with a cast
including Robert Armstrong and Lila Lee.
Universal, 7 reels. An interesting story well-
handled of the police force in a large city,

giving the human side and showing the dan-
gers they run and their temptations. There is

a slight plot of two pals on the force who
love the same girl and how their friendship
remains through everything. Family audience.

RESERVED FOR LADIES—Fro/i the story by
Ernest Vajda, directed by Ale.vander JCorda,

zvith a cast headed by Leslie Hozvard. Para-
mount, 8 reels. A delightfully sophisticated

picture, well-directed and excellently acted,

made in England. The story deals with the

head-waiter of a large London restaurant who
is mistaken for a prince and much loved by
a beautiful girl. His case is hopeless until the

girl's father warns him that faint heart ne'er

won fair lady. Mature audience.

THE RICH ARE ALWAYS WITH US—From
the novel by E. Pettit, directed by Alfred E.

Green, zvith a cast headed by Ruth Chatterton.
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First National, 7 reels. Sophisticated picture

of the marital troubles of a couple who have
been married for several years. After the

divorce the wife wants tc marry a man whom
she has loved a long time but different circum-
stances interfere. The picture holds one's in-

terest. Mature audience.

RIDERS OF DEATH VALLEY—Fro;;; the

story by Jack Cunningham, directed by Albert
Rogell, ii'ith a cast headed by Tom Mix. Uni-
versal, 8 reels. The owner of a ranch rides

out into Death Valley with a girl and two men
who are trying to steal her gold mine. With
their supplies gone and their water low, the
ranchman sends his trusty horse "Tony" back
for help. Entertaining but highly improbable.
Family audience.

SANTA LUCIA LUNTANA—Scr^e;/, story by
0. Cammi, directed by Harold Godsoa, zcith

an Italian cast. Cinema, 7 reels. An Italian

story full of sentiment about an immigrant
family nearly ruined by jazz and American
"wild life." Evidently made in America with
some foreign scenic shots. Italian dialogue.
Family audience.

SINNERS IN THE SVN—From the story by
Mildred Cram, directed by Alexander Hall,
zvit.h a cast including Carole Lombard and
Chester Morris. Paramount, 8 reels. Story of
a boy and girl who seek happiness through
material things only to find that after all love
is the important thing. The story is interest-
ing and the production well-directed. Mature
audience.

THE SKIN GAME—Fro;;i the play by John
Galszvorthy, directed by Alfred Hitchcock, ziith

a cast including A. V. Grace, Helen Haye and
John Longden. Poivers, 8 reels. Conflict in

an old English town between the old aristoc-
racy and the new industrially rich. Tense
drama and human personalities, admirably writ-
ten and directed—well equal to any stage pro-
duction of the Galsworthy play. Family audi-
ence.

SOCIETY GIRL^Fro;;; the play by John Lar-
kin, Jr., and Charles Beahan, directed by Sid-
ney Lanfield, zvith a cast including Peggy
Shannon, James Dunn and Spencer Tracy.
Fox, 7 reels. A story of a society girl who
falls in love with a prizefighter. When her
friends ridicule her she nearly wrecks his life

but in the end love overcomes all other con-
siderations. Family audience.

SOUTH SEA ADVENTURES—Pr»in>a/, 5
reels. Zane Grey's adventures fishing in the
South Seas, with some interesting photography
of deep-sea fishing, accompanied by mild wise-
cracks from a lecturer. Family audience.

STATE'S ATTORNEY— Fro;;; the story by
Louis Stez'ens, directel by George Archaiiibaud,
zvith a cast headed by John Barrymorc. RKO-
Radio, 9 reels. The story of a criminal lawyer
who becomes state's attorney in his effort to
reach the governorship. The story rambles and
is weak in spots but the performance of Mr.

Barrymore compares favorably with some of

his best acting. The picture will probably have
a popular appeal. Family audience.

THE STRANGE CASE OF MOLLY LOU-
VAIN

—

From the play "Tinsel Girl" by Mau-
rine Watkins, directed by Michael Curtis, zvith

a cast including Ann Dvorak, Lee Tracy and
Richard Cromzvell. First National, 7 reels. A
holdup man, an idealistic student and a world-
ly newspaper reporter fall in love with a girl

following in her mother's wayward footsteps.

A shooting brings things to a head and the

girl decides which one she loves. Fiction with
a sensational tinge, and with agreeable and ef-

fective actors. Mature audience.

STREET OF WOMEN—From the novel by Po-
lan Banks, directed by Archie Mayo, zvith a

cast including Kay Francis, Allan Dinehart and
Roland Young. Warner, 5 reels. A well-

dressed and good mannered story of a heart-

less wife standing between her husband and
his high-minded mistress, who sacrifices her

happiness for two selfish and puritanical

young people. Tastefully and rather heavily

done. Mature audience.

*TERRA MADRE (Mother Earth) — Italian

production. Transcontinental, 8 reels. The best

Italian picture that has come to us since the

war—in production, acting, and all the tech-

nical sides comparable to the best cinema art

anywhere. The story is intended to encour-
age the ideal of combining the best elements
of old and modern Italy and is unusually hu-
man and interesting. The picture is recom-
mended for schools and libraries for its edu-
cational values. Family audience.

THE TWO FISTED UAW—Screen story by
William Colt MacDonald, directed by D. Ross
Lederman, ziith a cast headed by Tim McCoy.
Columbia, 6 reels. A rather leisurely Western,
with the familiar plot of a villain doing the
hero and heroine out of their ranches. Pleas-
antly acted with splendid riding. Family audi-
ence. Junior matinee.

*TWO SECONDS—Fro;;;.^ the play by Lester
Elliott, directed by Mervin LeRoy, zvith a ca.^t

headed by Edzmrd G. Robinson. First Na-
tional, 7 reels. A sombrely exciting drama of
a man's mind going to pieces and making him
a murderer. A very interesting study in psy-
chology, superbly acted by the star. (Also
reviewed under "Critical Comment" in the May
issue of the Magazine). Mature audience.

UNCLE UOSES—Screen story by Sholom
Asch, directed by Aubrey Scotto, zvith a cast
including Maurice Schzvartz and Judith Abar-
banell. Yiddish Talking Pictures, 8 reels. The
story of a nouveau riche Jew, who married for
a child, and a pretty girl who married him
against her will. Remarkably good picture of
certain phases of Jewish life in New York,
very well-acted. The dialogue is all in Yid-
dish. Family audience.

*EIN WALTZER VOM STRAUSS (A Waltz
by Strauss)

—

Fro>ii the story by Paul Bcver,
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directed by Conrad Wienc, with a cast includ-

ing Gustav Froelich, Hans Junkernian and
Maria Paiidler. Capital, 9 reels. A charming
story based on the Hfe of the young Viennese

Waltz King and his rivalry with his famous
father till he became even more famous. In

setting, sentiment, acting and music, one of

the most delightful of the German musical

romances. Historically worth while. Family
audience.

WHILE PARIS SLEEPS—fro;;; the story by

Basil IVoon, directed by Allan, Dzvan, z^ith a

cast including Victor McLaglen, Helen Mack
and ll'illiani Bakeivell. Fox, 6 reels. Rather
Oid-fashioned melodrama of how a girl was
saved from dire underworld perils by a man
who she did not know was her father. An
excellent job of setting and photograph}- with

exciting action and some very good Parisian

atmosphere. Family audience.

THE WOMAN DECIDES—Fro;;; the novel

"Conflict" by Miles Malleson, directed by Miles
Mander, zvitli a cast including Ozven Nares and
Adrienne Ames. Pozvers, 7 reels. An inter-

esting drama of English political life in which
the local candidates for the Torj- and Labor
parties become rivals also for a woman. It

is serious but not heavy and well-done. Mature
audience.

EXCEPTIONAL PHOTOPLAYS

A Nous, la Liberie— 9rls.

Family audience.

As You Desire Me— 7 rls.

Family audience.

Bring Em Back Alive— 7 rls.

Family audience. Junior matinee.

SHORT SUBJECTS

BEDTIME STORY (Terrytoon Cartoon)—£rf-
ucational, 1 reel. After the cat is put out for

the night and its owner has gone to bed the

mice come out for a frolic—very amusing.
Family audience. Junior matinee.

BELIEVE IT OR NOT NOS. 9-lQ—Vitaphone,
1 reel each. Ripley shows and tells us of many
strange things, such as—a statue that stands

in the middle of Bronx River; a violin made
from match sticks; et cetera. Family audience.

THE BULLY (Flip the Frog Cartoon)—il/efro-
Goldzjuyn-Mayer, 1 reel. Flip takes up prize-

fighting. Family audience. Junior matinee.

COME BACK TO ERIN (Fitzpatrick Travel-
talks)

—

Metro-Goldtvyn-Mayer, 1 reel. Charm-
ing scenes of Ireland and some good Irish

songs. Family audience. Junior matinee.

CURIOSITIES NO. 2i2—Columbia, 1 reel. The
usual t3'pe of items for this series, more amus-
ingly presented than ustial. Family audience.

DEAR OLD LONDON— J
'iVa/'/iOie, 1 reel In-

teresting views of the British capital. Family
audience.

EMPIRE OF THE SUN (Vagabond Adven-
tures Series)

—

RKO-Pathe, 1 reel. We are

taken to the Orient to see the Japanese cele-

brate the Festival of the Flowers. Family
audience.

THE GREEKS HAD A NAME FOR THEM
(Bre\'ities)

—

Universal, 1 reel. Old-timers in

melodramas with a wise-cracking title man.
Family audience.

I AIN'T GOT NOBODY (Bouncing Ball Car-
toon)

—

Paramount, 1 reel. The Mills Brothers
rendering this old favorite in their clever W'ay,

without the use of instruments. Family audi-
ence.

IN ABYSSINIA (Medbury's Travelaughs)—Co-
lumhia, 1 reel. An amusing travelogue of the

Ethiopian countrj-. Family audience.

JOINT WIPERS (Tom and Jerry Cartoon)—
RKO -Radio, 1 reel. The friends as plumbers
nearly wreck the town. Family audience. Jun-
ior matinee.

LET ^lE CALL YOU SWEETHEART (Bounc-
ing Ball Cartoon)

—

Paramount, 1 reel. Cartoon
song number with the popular Ethel Alerman
singing the accompaniment. Family audience.
Junior matinee.

*3iIAN-EATING SHARKS (Cannibals of the
Deep Series)

—

Educational, 1 reel. Unusually
exciting conflicts with sharks. Family audi-
ence. Junior matinee.

MICKEY'S BIG BUSmESS—RIW -Radio, 2
reels. Mickey !McGuire and his gang get the
best of a rival gang in an athletic meet.
Family audience. Junior Matinee.

MICKEY'S GOLDEN KVEE—RKO -Radio, 2
reels. Micke\' and his gang go on a picnic

but their rivals turn it into a ghost scare.

Family audience. Junior matinee.

THE OLD BL'LL—Zaj;( Pitts, Thelma Todd,
j\Jefro-Goldz^'yn-Mayer, 2 reels. An amusing
comedy in which Zasu Pitts tries to drive a
car and succeeds in getting herself and her
girl friend in mam- difficulties. A nice old
lion joins in the fun. Family audience. Ju-
nior matinee.

OVER THE SEAS TO BORNEO (Fitzpatrick
Traveltalks)

—

Metro-Goldziyn-Mayer, 1 reel.

Picturesque and informati\e travelogue. Fam-
ily audience.

PARAMOUNT PICTORIAL NO. \Q—Para-
mount, 1 reel. Fishing for rainbow trout;

footwear for all occasions; Rubinoff and his

violin. Family audience.
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PARIS GLIMPSES—Vitaphone, 1 reel. Inter-

esting scenes of Paris. Family audience.

PATHE REVIEW NO. 11—RKO-Pathe, 1 reel.

The beautiful cathedral at Chartres
;

hillbilly

harmonies; cosmetics delight the natives of

Labrador. Family audience.

POTS AND PANS (Tom and Jerry Cartoon)—RKO-Radio , 1 reel. The pals give a dinner
wath plenty of music and pep. Family audi-

ence. Junior matinee.

SCREEN SNAPSHOTS NO. 9—Columbia, 1

reel. News from Hollywood about Eddie Can-
tor, Charles Bickford, Douglas Fairbanks,

Joan Bennett and others. Family audience.

SCREEN SOUVENIRS NOS. 11-12—Para-
mount, 1 reel each. Down the ages—Queen
Victoria ; West Point cadets in 1905 ; Wilbur
Wright in 1913 ;

early screen lovers ; bathing
suits in 1905; a mystery drama of 1907; the

gold rush of '98. Family audience.

SHANGHAI (Vagabond Adventures Series)—
RKO-Patlic, 1 reel. An interesting adventure
in the Orient.' Family audience.

*SNOW BmiiS—Metro-Goldwyn-Mayer, 1 reel.

Winter sports near Los Angeles—the use of
slow motion and the stop camera is most in-

teresting. Family audience. Junior matinee.

SPORTSLANTS NOS. 8,-9—Vitaphone, 1 reel

each. Ted Husing shows us various sports.

Family audience.

SPRING ANTICS (Aesop Fa.hl&)—RKO-Pathe,
1 reel. The animals have a great time in the

Spring. Family audience. Junior matinee.

STRANGE AS IT SEEMS NO. 19—Universal,

1 reel. Strange happenings all over the world
—testing the brains of rats ; a young man
who drives nails with his bare hands; et cetera.

Family audience.

*SWING UIGK-Metro-Goldz^yn-Mayer, 1 reel.

The Codona trapeze artists—and certainly ar-

tists they are. A thrilling picture with dif-

ferent camera angles—looking from the ground
up to the trapeze, from the peak of the tent

looking down and from the sides as the ar-

tists swing into space. The use of slow motion
is put to great advantage as the picture shows
you much more of the grace and daring of
these people than can be observed by the hu-
man eye at the regular performance. Family
audience. Junior matinee.

THOSE BLUES (Bouncing Ball Cartoon)—
Paramount, 1 reel. Lopez and his orchestra
play "Those Blues." Family audience.

TUBA TOOTER (Tom and Jerry Cartoon)—
RKO-Radio, 1 reel. The two pals join a Ger-
man band. Family audience. Junior matinee.

WHO! ME?

—

Universal, 2 reels. An amusing
comedy of a youth on his honeymoon who be-
comes involved with a girl whose husband has

left her. He has a hard time posing as the

husband of both girls. Family audience.

THE WINGED HORSE (Oswald Cartoon)—
Universal, 1 reel. The Lucky Rabbit mounts
the winged horse to rescue his girl who has
'been carried away on the magic carpet. Fam-
ily audience. Junior matinee.

THE WORLD DANCES — Metro-Goldivyn-
Mayer, I reel. Dances of many lands—hula
hula dancers of Hawaii, geisha girls of Japan,
the native dance of Cuba, the Island of Bali

and the Highland fling, the negroes of the
South—very interesting and instructive. Family
audience.

YOO HOO

—

James Glcason, Universal, 2 reels.

Comedy of a telephone linesman who adopts
a small boy and has trouble when the father
appears on the scene. The little boy is very
good. Family atidience. Junior matinee.

(Continued from page 14)

not entirely lost faith, despite his disappoint-

ing experience. He proposes to make an-

other efifort to obtain patronage for the finer

products of Hollywood.

"There is a lesson in this experience for

the organizations . . , that devote them-

selves to the better films movement. It is

not sufficient to criticize pictures that are in

bad taste and tend to lower the standards

of youthful movie fans. There must be a

positive side to any program for better

fihtis.

"Those who seek to elevate the standards

of the screen must find some way of ex-

pressing, in a tangible way, their apprecia-

tion of the better type of movie. Unless

they can help the cooperating theatre man-
agers to fill their houses with better fihns,

they can not attain the utmost degree of

effectiveness in their efforts against objec-

tionable films."

ACCORDING to reports of the Czecho-

slovakia Ministry of Interior 77

pictures were released during a recent

month for showing to children under 16

years of age. Of these 41 were cultural

or educational subjects, 4 comedies and 32

dramas and other subjects. Thirty-four

pictures, including 10 dramas, 11 comedies

and 12 other subjects, were released for

showing to adults only.
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PICTURES
The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Kxecutive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

In sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.

Contents

for

Sept.'Oct., 1932

Your Attention Please! 3

Vitalized Learning in Science

Mrs. Marguerite E. Scliwar.ziiian 4

Do We Fancy Fact or Fiction? 7

Exceptional Photoplays Department

Miidclicii ill Uniform 9

Better Films Forum 14

Selected Pictures Guide 21

Features

A Bill of Divorceniont
HI. .11(1,. Vfiius
Hrunil ill (lev 0\kv
I'liaiuhi tlie MaH'iciaii

Come on Danger
Conie on Tarzan
The Crash
The Crooked Circle

The Diary of a Revolu-
tionist

Exposed
Hat Clieck Girl

The Isle of Paradise

Magic Niglit

The Nig-ht of June 13th
One Way Passage
Pack Up Your Troubles
The Phantom of Crestwood
The Phantom President
Ride 'Em Cowboy
Smilin' Through
Thirteen Women
This Sporting Age
Tiger Shark
The Western Code

Short Subjects

'I'lie Acid Test

Alum and Eve
Hainyard liuiik

'tty l!iKi|. for President

isko the Luiiilicrjaek

ic Husy Barlier

dish Romance
lili and Chills

.Ihsc Spirit

iitaot

CnridSil ics Nos. 2.3(i and
237

tUu-ious Customs of tlic

World
Do You RemeniVier No. 2

Havana Ho

!

Hurricaiif Express Nos. 3-8

r Wish 1 Had Wings
'Flip .Innjilo Mvstery Nos.

10-12
King Ne)itunc
King Salmon
Ladies Not Allowed

The Last Frontier Nos. 4-7

Malaysia
Michig'an
A Modern Cindei'elUi

Music to M\- Ears
All Oriental' Cocktail
Paris
Paths in Palestine
Radio Thrills
Rickslia Rhythm
Rpck a Bye Cowlioy
Sailing a S(|iiare-]^igg(.r

Sere.. II Siiaiisli.ils N... 3

Screen Souvenirs No. 4

Seeing Samoa
Tlu. Singing IMumbei-
Strange As It .Seems No. 22
The Street Singer
Tee foi' Two
Two Lips and .Juleps or

Southern Love and
Northern Exposure

Yale

Copyright 1932, The National Boa/rd of Review of Motion Pictures



OCT -6 !932

National Board of Review
Judge John R. Davies, Chairman
Dr. Myron T. Scudder, Treasurer

EXECUTIVE COMMITTEE
Prop. Lerot E. Bowman
JcDGE John R. Davies
Dr. Louis I. Harris
Fredric C. Howe
Dr. George W. Kirchwbi
Dr. Walter W. Pettit
Mrs. Miriam Sutro Price
Dr. Myron T. Soudder
Dr. William B. Tower
George J. Zehrung

Wilton A. Barrett,

Executive Secretary

MANAGING EDITOR

Bettina Gunczy

EDITORIAL STAFF

Wilton A. Barrett

Jambs Shelley Hamilton
Frances C. Barrett

Vol. VII, Number 7. September -October, 1932. 20c a copy, $2.00 a year

Your Attention Please!

THE first fall number of our Magazine

comes to you as a combined Septem-

ber-October issue and we hope, coming

at this time when winter addresses are again

resumed and thoughts and interests are once

more centered on indoor amusement and en-

tertainment, that it will bring, as it reminds

you of a new season of motion pictures,

something in the way of suggestion and in-

formation for your particular activity. In-

cluded among our readers are members of

community Motion Picture Councils, par-

ents interested in being able to direct their

children to suitable motion pictures, educa-

tors interested in the use of the motion pic-

ture as a teaching tool, ministers using motion

pictures in specialized church work, exhibit-

ors alert to all sources of public expression

regarding the motion picture, students of

the motion picture interested in its history,

artistic and technical developments, those

doing research in the field of motion pictures

on such subjects as its effects and influences,

those interested especially in the unusual

picture and many just interested patrons

of the theatre who want advance informa-

tion so that they may make their movie hours

count for the most in entertainment value

by seeing the kind of pictures they like best.

It is our endeavor to try to oft"er to all of

these readers subjects of interest. Through

general articles giving stories of how the

wheels go round in production and distribu-

tion of pictures, critical opinion of experi-

enced screen writers and critics, specialized

uses of the motion picture from those carry-

ing on such activity, et cetera. Further

through motion picture reviews based upon

Committee group opinion—longer reviews

of the outstanding pictures in the Excep-

tional Photoplays Department, shorter re-

views and audience ratings of the good en-

tertainment pictures in the Selected Pictures

Department. And further in the Better

Films Forum, a clearing house of better

films activity, by a reporting of community

accomplishment in various localities so that

profit may be derived from this interchange

of experience.

But have we done it? That is for you

readers to answer. If you will let us know

of different or additional information which

would be helpful to you we will do our best

to insert it. If you want more of this of

less of that, let us know. How can we best

be more serviceable? We have asked our-

selves these questions and now we pass them

on to you. Ours is not a "fan" publication

so we can not tell you of the latest Holly-

wood haircut or Beverly Hills home decora-

tion. It is not a "trade" publication so we

can not tell you of mergers, contracts and

business. We are strangely general and

specialized at the same time for we have a

varied public but much of it with distinctive

interests, therefore we wonder are we broad

enough to please the former and defined

enough to please the latter. So taking a cue

from the radio we ask "What would you

like on this magazine program?"



Vitalized Learning in Science
By Mrs. Marguerite E. Schwarzman

Mrs. Schiiw::man at the last annual confer-

ence of the Natioml Board of Reviczv told, as

given helozv, the story of her interesting project

The Children's Laboratories, which she organized

and of zchich she is the Director. In ttdditiini to

this Dtrectorshif she is also an instrurlor in the

Institute of Education of Nezv York V niversity.

—Editor's Note.

TO put life—pep—into science is a chal-

lenge, particularly when the wealth of

20th century science shall be interp-

reted to a young child with its limited ex-

perience. Every bit of showmanship must

be mustered, not so much because a teacher

wishes to act the part of a showman—she

often in modern education is rather a co-

adventurer—but because with good show-

manship new experience takes on new mean-

ing—becomes vitalized.

Vitalized learning in science is for me not

only a subject chosen for a speech—a pass-

ing interest—but a life task, second only to

the routine of keeping a home going and

raising a family of two boys. This life task

came to me after I had watched as a con-

cerned bystander the development of science

training with young people over a period of

many years. My young friends showed a

remarkable disinterest in a subject which I

had found to be most fascinating. How was

this apathy to be explained? Careful and

thoughtful analysis made me believe that to

"take 'em young" and build up a science

interest wisely was worthy of trial. I ex-

perimented first on my own boy of seven

and within a few months opened the first

exhibit at the "Children's Laboratories" in-

viting public approval—or disapproval

—

from my many visitors both young and old.

The problem of vitalized learning is not

unique to science therefore I beg to put be-

fore you a few ways in which I approached

the task. I knew in the first place that a

young child likes a good story and the story

of science I felt could be made into a sort of

running narrative. So I started with the

beginning of things—the beginning of the

earth—and continued with the forms of life

on the earth, how they developed as we find

them now both in the field of botany and

zoology. But I did not stop there. I want-

ed all these abstract conceptions to tie up

very closely with the actual experiences of

the child, so I included in my story of life,

as I called it, the human being—the child

himself. And I assiduously tried to make
this a good story not merely by narrating

but by supplying wide experiences—visual

aids.

I took a little center and converted it into

a laboratory where the children could feel

the things and be perfectly free and at home.

The materials I chose were just as striking

as I could find them—or make them.

I became an artist of a sort in trying to

make my charts colorful and my models

shapely. I wished my specimens to have

meaning to the child. Their worth could not

be measured in dollars and cents but as part

of the exhibit story they had a real didactic

value. My children came to me in small

unit groups of 20 and were told : "Feel at

home," "Touch anything you want," "Do
whatever you please," "This is your place."

And they quickly sensed the spirit of infor-

mality, starting to touch and feel and take

up things and talk about them and discuss

them with their fellows—because that is

what I encouraged them to do—and all sorts

of questions arose in their minds. "What
is it?" "Why is it here ?" "What does this

all mean?" That was the launching of the

expedition, if you wish, into this realm of

the unknown for the child. Our first ex-

hibit was an exhibit of the earth ; the second,

plants ; and the third and fourth, animals

;

and the fifth was mankind himself. All of

these exhibits together told the story of life,

you see. In each of them I did just as

much as I possibly could to stimulate the

child to think. Labels dull the imagination

and were omitted. I introduced just as

many devices as I could find. And I found

out that the motion picture and the lantern

slide were remarkable aids. Always our ex-
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pedition ended by having the children squat

on the hearth rug to watch the movie. I

found in showing the movie that as I talked

with it the children asked questions. Many
things which had not been clarified in the

expedition, which lasted an hour, were un-

tangled by means of the movie. The mo-

tion picture is without doubt one of my
strongest alhes.

, As I was developing the project, I was

asked to go into the Schools to give my "life

story" to assembly and classroom groups and

as I went into the public schools of these

suburban communities, I always carried my
projector with me. We had pictures, when-

ever it was possible, to illustrate the particu-

lar point of the talk and discussion. I feel

very strongly that the pictures MUST ap-

ply. If it is goi-ng to bring in some outside

influence—be used as a "filler-in"—it is a

waste of time and opportunity. It should

hitch up definitely with the subject on hand.

So also I have used pictures to check up

on what the children have assimilated in

class. At one time in the early days of my
work I found out that the children got in-

sects and spiders jumbled up. (They are

not similar, you know, in spite of superficial

likenesses. Their living habits too are un-

like.) What could I do to correct this mis-

conception? I found a film of the spider

and the next time I went to the schools I

took precious time to project it. A check up

after the showing proved to me that this

film effectively conveyed the difference be-

tween the spider and the fly.

From this school project I was called

upon to do more

—

and more—AND MORE.
I did feel very strongly that teachers could

be taught some of the tricks of the show-

man in the field of elementary science and as

a result I soon was teaching teachers in the

extension division of the School of Educa-

tion of New York University. This is now

one of my fascinating jobs. When I work

with teachers I always have my projector

and a film with me. I find the teacher hesi-

tates to recognize science as a new subject

for the elementary school. Can you blame

her? She is expected to know so much as it

is. So I have tried to assist her by simpli-

fying science and giving her help wherever

possible. To supplement lectures, illus-

trated by charts, specimens and movies, I

conceived the idea in the spring of 1931 of

arranging an exhibit of some of the science

aids available to the teacher. This is only

one way in which we can give the harassed

elementary school teacher the knowledge of

techniques which shall make her job a better

show job. She has to bring to this a sense

of imagination, a keenness of perception, a

desire to know and want to know more. I

sincerely believe that a subject like science

can be simplified for the teacher so that she

may more readily see the possibilities of de-

veloping it. The motion picture should

play a major part in this vitalizing of

science.

I have indulged in reminiscences in the

hope of arousing a feeling among you that

the motion picture as an aid in vitalizing

learning is urgent. I do not agree that prob-

ably the next generation—or the next—will

have the advantage of the educational movie.

I think it is up to us now to make these ad-

vantages more widely available. To this end

I wish to offer three suggestions.

I was "green on the job'" of motion pic-

tures when I started my experiment and in

investigating their possibilities, I saw bigger

and better things ahead, particularly in the

closer association of the motion picture in-

dustry and the schools. One of the prin-

cipal things is to get this question of pro-

jectors settled in one way or other. There

are on the market as you know many pro-

jectors, all good in their way. There is a

sound 35 millimeter projector serving the

school field in a way in which the 35 milli-

meter silent cannot. And last—but for the

classroom by no means least—is the 16 mil-

limeter silent projector which has a decided

advantage not only because of its facility of

manipulation but because the classroom

teacher can interpret the film in terms of the

group. Her children know her voice and

manners of speech and she knows their
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special weaknesses. She talks their lan-

guage. With so much good equipment we
should do some unbiased experimentation

to determine the type of projector best fit-

ted for various educational uses. Something

should be done so that the school man will

not look at this new thing as a big question

mark. It would be to the advantage of the

motion picture producers if the school men,

parent-teacher associations and other agen-

cies, which very often have money to spend

on this sort of equipment, would know how
best to spend it. I have been in schools

where they have spent big money on a pro-

jector used twice a year. A new toy, but it

was not practical for that particular school.

It was sold by a good salesman. I would

like to suggest that a good constructive sur-

vey be made of projectors to show where

they would fit best into the school system

and to what use they can be put in correlat-

ing with the school program. The school

men would then know how to spend their

moneys and the children would reap the

profit—not only the salesman and his com-

pany.

Let us suppose that this ground work for

the intelligent choice of an adequate pro-

jector were done, we would then be faced

with a second problem—the teacher. Each

teacher who is to use this projector, which

is made available to her through an intel-

ligent survey, should be instructed on how

it is to be used. It is the easiest thing in

the world to use one of these projectors. A
single demonstration usually suffices. Many
find it easy to operate even in the dark as

you know. It does not require long techni-

cal training just to run a projector intel-

ligently. (I do not of course refer here to

a detailed study of its intricate mechanism

for I do not consider such a knowledge a

necessary part of the average teacher's

equipment. Excellent servicing is every-

where available on short notice.) There are

some school systems throughout the country

where the teacher is required to learn how
to use motion picture equipment. This is

without doubt a move in the right direction.

I should like to add that not only teachers

now in service but normal school encum-

bents should be taught how to use this very

important tool in education.

I would like to sugest as my third point a

directory of motion pictures for the educa-

tional field. I have worn out my shoes—

-

seldom my patience—going up and down

New York City streets trying to locate dis-

tributors that were mentioned in the newest

"1001 Films," which I believe is the best

of its kind, and have found they had moved

her or there—or had quite disappeared.

Now there are quantities of films available,

many are very excellent, but we do not

know how to put our fingers on them. If

we wish to have film material that immedi-

ately ties up with the subject under discus-

sion in the school—and this, as I have previ-

ously stressed, is important—we must care-

fully organize what is on hand. How can

the school teacher or the official himself,

who has to handle so many jobs, take time

to search through catalogs—^and their num-

ber is legion—for appropriate teaching films.

And even a careful catalog search often

brings discouraging results for titles are

most deceiving. The motion picture special-

ist and the educator might profitably get to-

gether and do something as the librarians

have done. They have accumulated an in-

dex called the "Reader's Guide of Periodical

Literature," where even an untrained per-

son can lay his finger on desired information

in very short order. There is lots of mate-

rial in the movie field and lots more is com-

ing, I hope and sincerely believe, and we

must know how to locate it. With a care-

fully organized list of every film available

for school use and a monthly supplement—

because changes in this field are rapid—

a

real service to education and the educa-

tional motion picture would be inaugurated.

We want the best and the latest and we
have a right to ask it. And what has been

done for readers, let us do in a big way for

the educators, because they want the motion

picture and I am sure the motion picture

wants the schools.



Do We Fancy Fact or Fiction ?

Objections are so often voiced against the

motion picture because it is not more true to life.

But do we really zvant our cinema entertainment
to portray the average life of the average man?
]\Ir. Eric M. Knight, motion picture editor of the

Philadelphia Public Ledger, believes not and a

convincing why of this belief appeared in an issue

of the Nezu York State Exhibitor from zdiich we
are pleased to reprint.—Editor's Note.

1am eternally tilled of hearing the mis-

belief expressed that we want—or ever

did want—stories of normal people doing

normal things. In the first place, no one is

interested in normality—if it were so, you

could turn to the front page of this paper

and read on our right-hand column : "John

William Bibtucker, 42, bookkeeper in one of

our larger department stores in town, went

to the neighborhood movie theatre last night

with his wife, Aimie Bibtucker, 38, and his

two children, Marcelle and John William,

Jr. Mrs. Bibtucker wished to go down
town to a first-run house, but Mr. Bib-

tucker declared he was too tired to make the

trolle}^ trip, inasmuch as he makes it twice

daily for six days a week. On the way
home Mr. Bibtucker bought the children ice

cream cones at Wortenworther's cigar,

candy and news store on the corner, and

then went home and read the evening paper

for twenty minutes before he went to bed.

And very tired he was, too, he declared, in a

special interview granted to a representative

of this paper." Now that is normality and

don't quibble about it. Any one who thinks

the world is all atwitter to hear about that is

little short of weak-minded.

Without maligning the blessedness of

normality for a moment, I call attention to

the fact that our front page (which is yet

unborn as I write this) without doubt, will

deal with grave things abroad, troubles of

State in Washington, veterans who won't go

home to normal lives, persons killed in auto-

mobile crashes, and people who shoot each

other. You will read of whatever riots,

fires, earthcfuakes, catastrophes, suicides,

deaths, murders occur. Your front page is

the drama of the day—and so always that

front page is a catalogue of the abnormal.

Fiction and drama are very much the

same. And if Hollywood is wise it will not

be ashamed to stand on its program and re-

frain from depicting life as it is most of the

time. For if it does it will play to empty

houses.

If we go back in drama we have abnor-

mality reflected so consistently that one

searches in vain for a "nice person" in the

sense of everyday standards. In Greek

drama Lysistrata was a sex-meddling suf-

fragette, and Clytemnestra a husband-slayer.

Orestes killed his mother, Electra was a mad
wench full of nothing but hate, while

Oedipus would only be admitted into the

very best circles of society these days. In

fact, I can't think of one character in Greek

drama who would classify as exactly nice.

Turning to English playwriting, we find

King Lear a maniac. Hamlet just as loony,

and all the rest of the characters of note so

Imsy stabbing, poisoning, assassinating, dy-

ing and tongue-lashing one another that

there is not a one who would be allowed to

live on a decent residential block in this city.

Down through the Sheridan era more than

half the characters in drama were unbal-

anced or weak-minded; into the new era of

Ibsen we find half the people mad or going

mad; in American drama Eugene O'Neill

writes of prostitutes, braggarts, psycho-

pathic cases and malicious murderers ; Con-

tinental drama runs from murder or worse

in its heavier moments to Chaucerian sex

mix-ups in its merrier ones. As for Rus-

sian drama, its penchant for cataloguing all

crime, misery and sin that is presentable is

well known.

Turn where you will in serious drama the

answer is the same. Cyrano was a bom-
bastic braggart to be pitied, Hedda Gabler a

morose subject for a nerve specialist, Hilda

Wangel quite dippy, Mrs. Alving of

"Ghosts" more than touched, and John

Gabriel Bjorkmann just plain mad. Nina

Leeds was a Freudian mess, Christine and

Lavinia iNIannon both dainty little murder-

esses, Giovanni in "Paola and Francesca"
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quite nutty, Smerdjikov Karamazov only

worse than his brothers because he was an

epileptic in the bargain, and neither Trigorin

of the "Seagull," nor Uncle Vanya, a great

deal better than the abnormal—or subnor-

mal—Simon Legree.

Linda of "Holiday" was either mad or the

sanest person ever presented on the stage

;

Captain Boyle and Juno of "The Paycock,"

both more than slightly cracked, no one in

"Berkeley Square" could take a prize for

sanity, while the elder Barrett, of Wimpole

Street, had unmentionable foibles, Richard

III was potty. Dr. Faustus quite insane,

Gruysinskaya somewhat of a half-wit, Krin-

gelein quite unbalanced and Volpone a liar,

miser, cheat and profligate.

Weak-willed fools, braggarts, madmen,

murderers, half-wits, poisoners and maniacs

have ever been the center of drama. Fiction

likewise dwells on the abnormal for its

thesis—since our late war our hero nearly

always is one with afflicted nervous system.

As for opera, I will not again list the body

slaughtering, dueling, torturing, murdering

and thunderbolt-hurling that goes on

through "Aida," "The Ring" and other pop-

ular musical offerings up to this date of

"Wozzeck"—in which a madman spilled

blood aplenty after various misbehavings of

a trollop of a wife.

Nor, looking back over our best films have

I any reason to believe that depiction of

normality has anything to do with success

on the screen. In fact, I come to the con-

clusion that we again follow, without excep-

tion, the rule of depicting the abnormal. Dr.

Caligari was raving mad and the whole film

dealt with his madness. The best Russian

films deal with cruelty, mob violence, mur-

der and death—from Potemkin to Storm

Over Asia.

Our best Hollywood films are no less

studies of the abnormal. In White Shadows
in the South Seas, the broken-down doctor

is murdered in the finish by a bully pearl-

trader; Tabu's priest calmly watches the

native hero drown to death ; Cimarron's

hero, a wife-deserter and irresponsible
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thrill-seeker, dies in filth in the oil fields ; the

hero of Sunrise spent half the film contem-

plating the murder of his wife by drowning;

the best characters in Outzvard Bound were

a drunkard and two youngsters who had

committed suicide; the extremely beautiful

von Sternberg films have yet to depict

Marlene Dietrich as otherwise than what is

politely known as a "fallen woman;" Charlie

Chaplin ever depicts a tramp who does not

work for a living as does a decent member
of society; The Guardsman is entirely con-

cerned with the suspected sex misdoings of

the leading female character, and the famous

Cagney-Robinson films were just one glori-

ous welter of bootlegging, woman-punching

and rubbing out.

The truth of the matter is that we are no

more interested in the normal character

than we are in the Einstein theory. When
we go to the theatre we want to leave nor-

mality and realism behind us. We pay our

admission, and in doing so we say in effect

:

"Now, go ahead and tell me a story. I have

come from normality—I have just left a

whole day of it which concerns itself with

signing letters, earning salaries, paying the

interest on the mortgage. Give me sur-

cease !" And so the playwright, knowing

what we want, takes us away from this

world. He shows us a world in which

people do outrageous and magnificent

things, a world of daring deeds and bitter-

strife, a world in which men overcome ter-

rific difficulties and women match force with

wit and skill.

PROFESSOR FELIX GRAIFFE, Sor-

bonne lecturer and exchange professor

of French drama at Columbia University,

holds that censorship and lack of full and

free criticism are preventing the develop-

ment of the motion picture as a high form

of art. The stupid part of this censorship is

that it brands as salacious the presentation

of social and psychological problems which

in actuality would not be enjoyed by people

with evil minds. Hence the development of

the drama is stunted.
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of outstanding merit in the artistic development of

the screen, with the object of bringing such pic-

tures to the attention of discriminating readers,

under the headings of Exceptional and Honorable

Mention. The opinions of a committee composed

of trained students and critics of the screen are

combined in an impartial review which aims to

convey a comprehensive idea of the picture, covering

both its excellencies and defects.
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Madchen in Uniform
(Girls in Uniform)

Adapted from Christa Winsloe's play, "Yester-

day and Today," .directed by Le.ontine Sagan
under the artistic supervision of Carl Froelich,

distributed by John Krimsky and Gifford Coch-
ran.

The Cast

The Principal Emilia Unda
Fraulein von Bernburg _ Dorothea Wieck

Frdulein von Kesten Hedivig Schlichter

Use von Westhagen Ellen Schzvannecke

Manuela von Menhardis Hertha Thiele

RUMORS of this picture have been

crossing the Atlantic from Beriin and

Paris and London, and other rumors

have drifted about New York—the first

bearing news of something extraordinarily

successful and extraordinarily good, the

second hinting at difficulties with censors

and implying things that could not be put

precisely into words. Now that the picture

has been shown it is easy to believe in the

European success, just as it is

hard to imagine how any sensible

person could have seen anything

in it any way dangerous for the

public to look upon.

The title, like the opening

shots of the picture, is meant to

convey the impression of young

girls under subjection to strict

militarized discipline like that of

the Prussian army. The purpose

of the picture—just as obvious as

that of Dickens when he wrote
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novels to show the evils of some of the

schools of his day—is to protest against the

harshness and cruelty of that method of

education for sensitive girls at the most sen-

sitive period of their lives. It is a passion-

ate and moving protest, in the form of a

dramatic conflict between martinet severity,

and sympathetic understanding and love.

One must emphasize this purpose in the

beginning, in face of the uninformed notion

so prevalent that the film is in some vague

way a study in neurotic psychology.

The story begins with a girl of fourteen,

recently motherless, entering a school for

the daughters of Prussian officers, where

life is regulated by bugle calls and the old-

time ideal of military caste and subservience

governs the entire upbringing of the young

students—some of them so young they are

scarcely out of the playroom. Manuela is

not an abnormal child—she is just ordinarily

sensitive and afl^ectionate, with a natural dis-

taste for the ugly knot her hair is forced

back into and the ugly striped

sack of a uniform she must wear.

And the teachers are stern female

replicas of the Prussian army-

ofiicer type—all except Fraulein

von Bernburg, who believes that

she will do much better educating

if she tries to be something of a

mother to the young girls in her

charge.

Naturally Manuela's affections

go out to this calm and under-

standing woman, and her whole
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ambition is to please her and make her

proud. The big chance comes in a play

given by the girls, where she discloses a re-

markable talent for acting and arouses en-

thusiastic admiration in the whole school.

The triumph—her first bit of success—com-

bined with some atrocious punch concocted

by the kitchen women of which she drinks

too much in her excitement, makes her burst

out in an adoring tribute to the teacher who
has been her inspiration, a scandalous per-

formance which arouses the wrath of the

principal—such emotional outbreaks mean
the ruination of her system of discipline.

Her punishment—not to have any more

contact with her beloved teacher—almost

brings a tragedy. In the end the old prin-

cipal has to face the fact that her system is

that of an era definitely gone—that a new

and freer generation cannot be controlled

any longer by it.

It is a simple enough story, whose

strength is in the extraordinary sympathy

that has gone into its filming, the unpreten-

tious but highly skillful building up of the

drama, the unerring judgment in the casting

of the actors. It is impossible to recall a

motion picture in which the peculiarly touch-

ing quality of adolescence, when the child is

growing through the groping change to

womanhood, has been so delicately and mov-

ingly shown. Perhaps the reason is that

the picture was directed by a woman—obvi-

ously a woman who feels deeply about the

life of young girls in school and has a talent

near to genius for putting her feelings into

dramatic form. The film is an unusual one

for even Germany, whence so many unusual

films have come, to have made. And it is

one of the most human films that has been

made anywhere.

A Film Society

AN advance memorandum has been sent

out regarding the formation of a New
York Film Society. "The film club was orig-

inated in France by critics, directors and en-

thusiasts for the exhibition of outstanding

films and the support of the artistic cinema.

The idea was carried throughout the Conti-

nent and across the Channel, where the

London Film Society, probably the largest

of its kind, has been instrumental in intro-

ducing otherwise excluded and censored

films of merit to the British audience. The

New York Film Society will be the first of

its kind in the United States, the first 'secu-

lar' organization within the honest tradi-

tions of the non-profitmaking spectators'

film club. It will be, to keep it flexible and

practicable, limited to 500 members. The

enrollment fee will be $1 and membership

$10 a year, payable semi-annually in ad-

vance. Every member will be entitled to

one ticket for each of the ten regular per-

formances, held most likely on Sunday, and

may obtain a guest-ticket for $1 a showing.

Tickets are transferable, but not member-

ship except by permission of the executive

body. In addition to admission to the regu-

lar performances, members will receive a

program-magazine before each performance

and other privileges such as admission to

lectures by noted directors, actors and critics

of the film. Since the Society is non-profit-

making, all the moneys accruing above ex-

penses will be converted into advantages to

the membership, such as the importation of

exceptional films, the invitation to important

artists to speak before the Society, the im-

provement of the program-magazine or bul-

letin, the restoration of pictures, et cetera.

"The membership will vote ahead of time

for certain pictures and programs from a

submitted list of available ones, and will also

be asked to signify their desires as to such

programs."

Those interested in this project who wish

further information, should write either to

Critchell Rimington, 386 Fourth Ave., New
York City, or to Harry Alan Potamkin, 226

East 36th St., New York City.
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Jean A. LeRoy, Pioneer

ON August 9th Jean A. Le Roy died

in his home in New York, a poor

man who in all probability might

have been a millionaire if his business saga-

city had been equal to his inventive genius.

As long ago as the eighteen-seventies he

was trying to photograph motion. In 1894,

when Edison's Kinetoscope had demon-

strated in its peepshow fashion that a suc-

cession of photographs can create the illu-

sion of continuous movement, Le Roy built

and 'exhibited a projection machine which

took these moving pictures out of their

little box and threw them on a screen, a

device that made the modern motion picture

theatre. It was over two years later before

it occurred to him that perhaps he ought to

patent his invention. He was too late. His

other inventions include the automatic

shutter, used on all projection machines, and

the modern projection booth—both of them

designed for the prevention of fire.

Mr. Le Roy's pioneering was long out-

shone by the brilliance of more famous

names. But last year a belated recognition

of his work came from the Society of Mo-
tion Picture Engineers, and the year before

that, on the occasion of his seventy-sixth

birthday and the thirty-sixth anniversary of

the showing of his projection machine, the

National Board of Review passed resolu-

tions in his honor, which it is perhaps fitting

to quote here as a summation of his life's

work

:

WHEREAS, it is appropriate for this

Conference, one of whose aims is to note

outstanding accomplishments in the field of

motion pictures, to giA^e recognition to per-

sonalities as well as forces which have con-

tributed to those accomplishments ; and

WHEREAS, Jean A. Le Roy, through

the invention of his "Marvelous Cinema-

tographe," first publicly demonstrated thir-

ty-six years ago on February 5th, 1894,

when a motion picture was projected on the

screen, established himself among inventors

as one who had made practical the motion

picture projector which is a mechanical basis

of the medium and art of the motion pic-

ture ; and

WHEREAS, Jean A. Le Roy, personally

having gained nothing through his part in

the work of invention and having, as far as

(Continued on page 23)

James R. Quirk

MANY people may go to the motion

picture theatre because of their

interest in story porti-ayal or camera

technique but how many, many more

go because of their interest in the players?

They know all about the stars, a sur-

prising amount of information on how
they live, what they do and what they

like. The stars are their theatre—story-

book characters come real, sort of fictionized

beings about whom one can always know
more through the sequel ever forthcoming.

And this sequel is supplied by the fan maga-

zine, the medium which brings the player to

the public. A pioneer in fan publications is

Photoplay Magazine and the one responsible

for this magazine as editor and as publisher

during its expansion since 1914, as the mo-

tion picture developed, was James R. Quirk.

The remarkable growth of this magazine,

which carried in serial form the exhaustive

history of the motion picture by Terry

Ramsaye thus not limiting its field to per-

sonalities, made Mr. Quirk an outstanding

figure in screen literature. His untimely

death this past summer at the age of forty-

eight caused a distinct loss in the field of

motion picture publications. Mr. Quirk had

from his experience addressed a past con-

ference of the National Board on the sub-

ject "The Direct Influence of the Motion

Picture on the American Public." This ad-

dress has been remembered and often

c[uoted by those hearing him and we can say

with a certainty that Mr. Quirk will con-

tinue to be remembered and cjuoted general-

ly by his many friends and readers.
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A Study of the Industry

CONTINUALLY we note evidences of

the important place of the motion pic-

ture in present day life as a form of artistic

expression, as an entertainment medium, as

an influence on manners and customs, and as

an industry. An example of its standing as

an industry is shown by the recent publi-

cation of a pamphlet entitled "Motion Pic-

ture Fihns" by the United States Depart-

ment of Commerce. This pamphlet to quote

the introduction, is "one of the first of a

series of trade and economic studies based

on statistics derived from the first nation-

wide Census of Distribution, which is a

part of the Fifteenth Decennial Census of

the United States." It further says, "The

motion picture industry is one of the 326

industries into which manufacturing and

producing estabHshments have been divided

by the census of manufactures. The in-

dustry is said to have a capital investment

around two billion dollars. It assumes a

position of unusual importance because of

the rapidity of its development, the swift-

ness with which radical changes of a techni-

cal nature have taken place, its geographic

concentration, and its far-reaching influ-

ence upon social and economic standards

and conduct.

"The motion picture is not only an out-

standing industry—it is an unique industry

both in production and distribution. One of

its unusual features according to the pamph-

let is the extreme concentration of the

studios in the State of California. Of the

142 plants covered by the census, 58 are in

California, but these plants account for

70.28 per cent of the total annual output of

the United States. New York State is next

in importance, with 30 plants, producing

23.83 per cent of the value of all the prod-

ucts of the industry. The State of Califor-

nia and New York together account for

94.11 per cent of all production, the remain-

der being scattered throughout the United

States. The other unusual feature is while

the production of motion pictures is highly
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concentrated, the market for the products of

the industry is widespread and scattered

throughout the world. The market for

theatrical and news films, for example, con-

sists of all exhibiting theatres in the United

States and in foreign countries, of which

there were in 1929, 57, 743 distributed as

follows

:

United States .....20,500

Europe 27,379

Latin America 3,981

Far East 3,976

Canada 1,100

Africa 755

Near East 52

Furthermore, the theatres in the United

States were distributed throughout the 48

States and the District of Columbia, with no

special tendency toward any high degree of

concentration."

Often in the work of community sup-

port of good films the wish is expressed

that some films might be shown locally and

others not or that some might be shown at

a difl:erent time or in a different way, but

before criticizing we must understand the

intricate problem of booking and this bul-

letin helps us to do that. It says, "Because

of the concentration of production on one

hand, and the wide market for motion pic-

tures on the part of exhibiting theatres on

the other, the problem of distribution in the

industry is indeed a vital one. It involves

an organization carefully branched out in

order to reach economically all parts of the

market, and to give each territory the neces-

sary cultivation. Again, there is a differ-

ence in the dealings with each type of ex-

hibitor. Theatres may be divided for such

purposes into large chains, small chains, in-

dividual first-run houses, and small theatres,

each rec[uiring separate treatment. Further-

more, some of the theatre chains are owned

by producers, while other theatres are not

integrated with either the production or dis-

tribution phases of the business. The dis-

tribution problem is further complicated by

the fact that motion pictures, unlike other

commodities, are seldom sold, nor are they
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in reality leased oi^ rented, although the term

'rental' is used. What actually happens is

that the distributor or producer who holds

the copyright to a picture grants the exhib-

itor a license which gives him the right to

show the picture and supplies him with the

positive print in order that the right may be

exercised by the licensee. Such right is

normally confined to a certain location and

to a certain specified time.

"The price charged for films may be in

the form of a flat rate rental or a percentage

of box-office receipts, or a combination of

the two. Rental prices are largely a matter

of trading and bargaining between the dis-

tributor and the exhibitor. Price is govern-

ed primarily by the exhibitor's ability to pay,

which in turn depends upon the theatre's

seating capacity, number of performances a

day, price of admission, prestige of the

house, and above all the pulling power of

the picture or the actors starring in it.

When the films are rented on a percentage

of box-office receipts, the problem arises of

checking the theatre receipts, which in itself

has developed so many difficulties that a

separate organization . . . was formed with

branches in key cities throughout the United

States, so that its large corps of checking

field representatives may perform the func-

tion of determining the exact number of

ticket sales and theatre receipts where pic-

tures are played on a percentage basis.

"Furthermore, distribution of a film must

be effected promptly. It is said that fully

50 per cent of the receipts from most fea-

ture pictures are collected within 90 days

from the date they have been released for

distribution. The public seems to be more

eager to see a picture immediately after its

release than at a later date. Effective plan-

ning for distribution thus becomes a prime

prerequisite."

Many vital statistics of the motion picture

industry are included in this pamphlet and

if you are statistically-minded enough to

wish to peruse them it can be secured for

5c from the Superintendent of Documents,

U. S. Government Printing Office, Wash-

ington, D. C.

A Film Suggests Books
on a Timely Subject

TPIE present status of business and fi-

nance finds all of us laymen cjuestioning

and the answers we usually get "the banks

are responsible" or "the banks can solve it,"

still leave us wondering. The motion picture

has attempted to answer the bank's part

graphically in American Aladiicss and if

after seeing this picture you are inspired to

further look up the answer for yourself the

CleA'eland Public Library offers you help in

the preparation of a list of reading related

to the film prepared in bookmark form. We
quote from the bookmark as follows

:

AMERICAN MADNESS
A Film of Modern Banking

"Money, the life blood of the nation.

Corrupts and stagnates in its veins

Unless a proper circulation

Its motion and its heat maintains."
—Dean Swift.

Finance in Fiction

"Price of many a crime untold;
Gold! Gold! Gold! Gold!
Good or bad a thousand fo'd."

—Thomas Hood.
Birmingham—"Gossamer"
Chamberlain—"Siher Cord"
Kelland—"Gold"
Kelland—"Hard Money"
Webster—^"Banker and the Bear"
Weyman—^"Ovingtons' Bank"

Some Great Financiers

"There are geniuses in trade, as well as in war,
or in the State, or letters ; and the reason why
this or that man is fortunate is not to be told.

It lies in the man."—Emerson.

Burr—"Portrait of a Banker
;
James Stillman"

Ravage—'"Five Men of Frankfort"
Warshaw—"Alexander Hamilton"
Winkler—^"Morgan the Magnificent"

Banking

Borden—"Banking and Business Ethics"

"Ethical Problems of Modern Finance"
Haines—"The Small Loan Department"
Hazelwood—-"The Bank and its Directors"
Hoggson—"Epochs in American Banking"
Ivey—^"Getting Ahead in the Bank"

Human Relations

"Men at some time are masters of their fates

;

The fault, dear Brutus, is not in our stars,

But in ourselves, that we are underlings."

—Shakespeare.

Gow—"Elements of Human Engineering"
Gow—"Foundations of Human Engineering"
Myers—"Human Engineering"
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These Theatres

Consider the Children

THE work of the Public Relations De-

partment of the Fox West Coast The-

atres has received because of its outstanding

character wide recognition and has acted as

suggestion to theatres and better films

groups in many parts of the country. We
asked Miss Ryllis Hemington who is Di-

rector of Public Relations to give us some

word of tliis activity for our Magazine and

she sends us the following. It contains we

believe much of helpful advice for those

now taking up their new fall theatre inter-

ests and shows that the theatre managers,

at least in these Fox theatres, are anxious

and willing to cooperate in every way with

the community desires. Undoubtedly man-

agers of other tlieatres having this work

brought to their attention by informed

people will be glad to do likewise, so we are

pleased to be able to pass on to you ideas

and plans sent to us by Miss Hemington.

She says ; "It is our ambition to maintain

valuable contacts in every city and town in

wliich Fox West Coast Theatres operate in

the fifteen states west of the Mississippi

River. These contacts are maintained

througli personal contact and personal cor-

respondence with such individuals as city

and county superintendents of schools,

prominent pastors, presidents of the various

women's clubs and Parent-Teacher groups,

librarians. Boy Scout executives, men's ser-

vice clubs and other organizations that co-

operate with our theatre managers toward

helping to raise the standard of appreciation

of motion pictures. These individuals

receive general bulletins from our depart-

ment which carry articles covering better

films activities in various places, articles

from the clergy, educators, and others, on

the subject of motion pictures and their

value, visual education, et cetera. They
also receive the weekly suggestions for chil-

dren's programs as well as the weekly ser-

vice called 'Unbiased Opinions.'

"With this material constantly pouring

into the field, you may well imagine that our

theatre managers have a most interested

group to contact and splendid examples of

cooperation are constantly reported by these

people and our theatre managers from many
places. We are deluged with requests from

clubs, Parent-Teacher groups, men's service

clubs, et cetera, within close proximity to

our general offices, for speakers on their an-

nual motion picture programs. We offer

our theatres as meeting places for monthly

motion picture conferences of the national

women's organizations and cooperate with

them in helping to add to the various funds

which these groups always 'have in the mak-

ing'. It seems that almost every community

now has its Motion Picture Council com-

posed of various men's and women's organi-

zations that are locally prominent and in-

terested in motion pictures. These councils

are of a constructive nature. We have co-

operated with and encouraged them in every

possible way. Many are composed of

people who are able to see the theatre man-

agers' problems, as well as the ideal situa-

tion toward which we all work."

One of the most noted pieces of work

done by the Public Relations Department

under Miss Hemington's direction has been

that with the children, especially as carried

out in the Fox Leaders Clubs. These clubs

were inaugurated, she tells us, under the

Children's Welfare Department. "The plan

for 'their operation is highly acceptable to

both the public and the theatre managers as

it combines correct showmanship and com-

miinity cooperation. The exhibitors stress

the point that the theatre is no longer an

14
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isolated bit of commercialism outside the

community interest, but today an integral

part of the community life. Consistent

with the policy to cooperate with the com-

munity, the Fox Leaders Clubs, organiza-

tions of boys and girls of elementary

school age, were formed for the purpose of

establishing entertainment of a higher type,

augmented by a recreational program, de-

signed to directly assist in building up an

appreciation of the more worth while things

of life. During the past the theatre has

catered chiefly to the adult audience, no par-

ticular effort having been made in the selec-

tion of programs for youthful minds. The

theatres conducting the Leaders Club bring

before their juvenile audiences pictures that

will build character, raise ideals and withal

be entertaining. To merely sit and watch a

picture is not enough for the lively members

of these clubs. They contribute to the pro-

gram, by making posters, writing jingles,

singing songs, or writing stories. Under the

direction of a trained teacher with the in-

spiration and impetus for programs, each

member works along that line in which she

or he has the greatest ability. Recognition

of achievements, of initiative, of excellence

•of conduct is shown by appropriate awards.

Club activities are not always confined to the

theatre. There are treasure hunts, Easter

egg hunts, birthday parties, Christmas par-

ties, Hallowe'en parties—no month goes by

without some entertainment and activity of

this sort. The mental health is no less im-

portant than the physical well being of the

child. Both of these are stressed in pro-

grams outlined by the Director of the Clubs

and the theatre management and are both

covered in

'The Fox Leaders' Code of Ethics'

Ideals and practice of healthful living in

both mind and body.

Fuller understanding of and participation in

community affairs.

A higher standard for the use of leisure

time.

Appreciation of worth while amusements.

Greater appreciation of home and family

life.

Respect for law and order.

Realization of one's own abilities and op-

portunity to develop them.

"The programs for the club shows are

carefully arranged. The current screen pro-

gram, beyond the newsreels and short sub-

jects, providing the latter are suitable, is not

shown. The feature and shorts when neces-

sary are supplanted with pictures approved

for children. There is an abundance of

approyed pictures available for showing that

can be secured at low rentals from the A^ari-

ous producers. (Miss Llemington will, we
believe if you find your exhibitor has dif-

ficulty in securing prints, help you with sug-

gestions from those which have been used in

her theatres.) All children of elementary

school age are charged 10c admission to each

weekly club performance. An accurately

kept filing system, with information secured

from identification cards facilitates the issu-

ance of congratulatory messages and compli-

mentary tickets to club members on their

birthdays. This idea is religiously followed

up by club directors and managers in points

where Fox Leaders Clubs are now in opera-

tion. The cooperation of local papers as

co-sponsors of the Clubs is enlisted. The

children also are supposed to have their own
paper, known as Fox Leaders Weekly Mag-

azine. The members contribute to this pub-

lication, which carries timely news items,

jokes, club activities, and features the ensu-

ing week's program."

To give you but one concrete example

from the many doing the effective work of

these clubs we reprint from some of the

wealth of material sent to us by Miss Hem-
ington from the Spokane (Wash.) Fox
Trailers Club for which she has great

praise. It reads, "When the Fox Theatre

in Spokane had its formal opening an inno-

vation was introduced to the community in

the form of a Child Welfare Department.

The director of this department is Mrs. F.

J. Greene, president of the Presidents Coun-

cil of Women in Spokane, a most able ex-

ecutive and highly qualified to direct chil-

dren's activities. The medium of expression
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for this Child Welfare Department is a Fox
Trailers Club, founded for the intelligent

and productive use of leisure hours. Each

Saturday there are special matinees, the sub-

jects carefully selected under the advice of

the five most prominent women's organiza-

tions in the country. There are parties and

outings. Here young America is taught fine

citizensliiiD. Here childhood's dynamic en-

ergy is directed to worth while outlets, and

Spokane has welcomed this new movement

in the name of youth."

The suggestion that the cooperation of the

newspapers be secured is certainly carried

out by Mrs. Greene for she keeps the work

of her Club continually before the public

with such statements as the following ap-

pearing in the Spokane papers : "Real Fox
Trailers are proud of their law of good

sportsmanship. This is exemplified in their

manners and in their activities during the

club period. They obey the law of right and

fair fun, as the best Americans do. They

play the game by entering into the spirit of

the club's purpose, applauding the efforts of

others and passing around word of cheer in

a generous and honorable way. In so living

up to the Trailers' creed, they become

worthy members of their community and

loyal citizens of their country.

"Deep in the heart of every child lies the

gang spirit. Neighborhood groups of chil-

dren organize little clubs that spring into

existence suddenly. They do this because

they have reached a certain stage of devel-

opment that prompts them to break away

from the shelter of childhood. To them a

club is the world in miniature and within its

circle they have a chance to learn the first

lesson in leadership, teamwork, tolerance,

diplomacy, responsibility and self-i^eliance

that they will need in their future business

and social life. Our child welfare depart-

ment has not lost sight of this recreational

opportunity to provide a stimulating influ-

ence of new interests and new associations.

The Fox Trailers feel their joy of service

to their group manifests itself in a multitude

of ways.

"School children write criticisms of books

and plays. Why not of moving pictures?

As a matter of fact, the movie comes much
closer to the actual living experience of the

child than do most books or dramas. The

choices and the judgments of these best-

thinking young people concerning pictures

ought to be a weighty balance scale for

producers who have to please them in their

youth, and also as they grow even more

capable of judgments as the years pass. The

thing to remember is that no pressure was

brought to bear on these children as to

whether they should choose to approve or

criticize.

"This year the Fox Trailers have taken ac-

tive part in the Washington Bicentennial ob-

servance, inspiring the new generation with

the lessons to be learned from the life of the

father of our country. If America is to

fulfill the hopes of her founders, she must

have faith, hope and trust in the ideals es-

tablished by our young people today." And
so through cooperative efifort and with a

continuous appeal to children's attention and

parents' support this work goes on in

Spokane and other cities.

THE Motion Picture Council of Spring-

field, Mass., has fifty-four organizations

in its membership according to word receiv-

ed from Mrs Fred B. Cross, former chair-

man of the Council. Representatives from

the Council are assigned to each of the

theatres in the district and the reports indi-

cate that the theatre managers are co-

operating in a remarkable degree. In order

to foster more discriminating and selective

demand in motion picture entertainment on

the part of the local community the Council

publishes selections of films in four local

papers and the regular meetings are attended

with much interest. During the summer an

election of officers was held and Mrs. S. H.

Crane was chosen as the new chairman. She

brings experience to the work, being a mem-

ber of the Motion Picture Division of the

State Federation of Women's Clubs.
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IN this department of the June issue we
reprinted from an editorial appearing in a

newspaper in a community where a new
Better Fihiis Council was functioning, re-

garding the importance of making a con-

certed effort on the part of such groups to

see that the good pictures pay, those which

perhaps have not the popular appeal. We
did not give the name of the paper or group

as we did not think the suggestion was par-

ticularly needed by this Council knowing

what efforts were being made by it along

this line but we did think the thought one

worthy of passing on, for there is a rather

wide spread tendency, as we all know, to

talk better pictures but not to be so certain

of supporting them, we have our classic ex-

amples in Old Ironsides, Outward Bound

and others. However, the secret will not

be kept any longer for we have received a

response from Mrs. Wm. C. Orton who is

the Publicity Chairman of the organization

in this community which is the Staten Island

(N. Y.) Better Films Council.

Mrs. Orton writes : "In the June issue of

the National Board of Review Magazine

there is an article which speaks of the prob-

lems which the managers of the movie

houses face while showing worth while pic-

tures. We all know that any change takes

time and patience on the part of the man-

agers. The public cannot be educated in a

minute but that it is being done speaks for

itself in the class of pictures being shown.

There is now a Better Films Chairman in

every Women's Club, patriotic society and

organization, who will be only too glad to

cooperate with the manager and help make

his worth while pictures a success. One of

our managers on Staten Island found one of

his good pictures brought a very small audi-

ence so he appealed to some of the Women's

Clubs and was very much pleased with the

result. There is but one answer to the ques-

tion
—

'Cooperation.' Keep behind the man-

ager with all the influence at your command

and the result will be most encouraging."

We already knew that there would be no

cause for complaint from lack of support of

the worth while pictures in this community

and now here is a further assurance of it in

Mrs. Orton's letter speaking for the wide

group representation of the Better Films

Council. Mrs. Orton in her capacity of

Publicity Chairman acted as visiting editor

for one issue of a local newspaper this past

summer and we quote from her editorial

as follows : "Owing to this mechanical age

leisure is increasing. We, as individuals at

home or in the schools, can do much to

better , conditions and to guide the people

to accept the best that the pictures oft'er.

The motion pictures which are shown in

your local theatres have much to oft'er in

the form of recreation, education, inspira-

tion and culture. What attracts one may
bore the others, but when we have such pic-

tures as Abraham Lincoln, Skippy, The

Man Who Played God, The Symphony of

Six Millions, The Explorers of the World,

et cetera, there is something for everyone,

be it history, adventure or romance. All

pictures have been graded by previewing

groups, according to their appeal to adults

and juniors. It is up to the community,

with the cooperation of the managers, to

work for the betterment of the movies so

as to attain a worth while influence. The

recently formed Staten Island Better Films

Council displays each week in the schools,

libraries and postoffices a list of the pictures

showing in our local theatres with comments

on each. There is an increasing interest on

the part of the public in the use of these

guides for the selection of motion pictures."

BELIEVING that of all amusements the

motion picture is the greatest educa-

tional force yet seen, the Patrons' League

of the Stonewall Jackson School of New-
port News, Va., has inaugurated a bulletin

system within the school whereby parents

and pupils may at all times learn in advance

which of the current movie attractions at

local theatres are best suited for children.

The plan was the outgrowth of a talk by

Mrs. P. F. Halsey, chairman of the Motion
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Picture Committee of the League, on "The

Movies as They Affect Our Children and

What We Can Do About Them." These

Hstings will be posted on the school bulletin

board, and copies will also be given to par-

ents upon request. The plan is seen as a

solution of the hit-or-miss judgments par-

ents have hitherto made in deciding which

theatres to attend with their children.

Mrs. Halsey writes, "Beginning with a

simple plan of selecting local pictures for

the benefit of the mothers in our school,

public interest has caused us to develop an

organization, sponsored by the Federated

Patrons' League of the city with a purpose

and plan very much along the lines indicated

in your Motion Picture Study Club pamph-

let. We are trying to obtain week-end pro-

grams for the children and have appointed a

'special programs committee' to see what

they can do."

THE Atlanta (Ga.) Better Films Com-

mittee got off to a flying start in its new

season of activity at a meeting held on Aug-

ust 24th. The new president of the Com-

mittee, Mr. J. W. Setze, Jr., presided. It

was our pleasure to have Mr. Setze a visitor

at the National Board this svunmer, during

a northern trip, and we know that he has

many ideas and much enthusiasm to bring

to this work for the good films. He realizes

the value of theatre cooperation and has

most pleasant contacts with the city's theatre

managers making it possible to get what he

and his committee want from the exhibitors

as far as it is within their power. He is

much interested in Junior Review work and

plans to emphasize it during the year. It

can be said that Mr. Setze is going to keep

his Committee in good control at least he is

going to have the means of calling them ef-

fectively to order, since at this August meet-

ing he was presented with a gavel made
from the wood of a famous sassafras tree

which has stood for a hundred years on the

lot of the First Methodist Church in Atlanta.

ALTHOUGH especially arranged junior

matinees are popular in many com-

munities still many other communities are

using the plan of sponsoring the good junior

shows as they come along. A letter to us

from Mrs. Henry P. Briggs of Wellesley

Hills, Mass., chairman of the Children's.

Moving Picture Committee of the Woman's
Club, reports that they have done this. She

writes of this and other activities as follows

:

"The Children's Moving Picture Committee

of the Wellesley Hills Woman's Club has

functioned quietly but none the less

seriously during the winter 1931-32. Con-

trary to last year's policy of providing, in

cooperation with the theatre manager of our

local Community Playhouse, special moving

picture matinees for children at regular in-

tervals, it has selected and sponsored as they

came along, pictures from the regular pro-

grams which were particularly suitable for

junior matinees

—

Penrod and Sam, Sooky,

Around the World in 80 Minutes. Due to

unavoidable circumstances such as the in-

fantile paralysis epidemic last fall, it was

impossible to sponsor two or three other

suitable pictures. A western picture was

substituted for the matinee showing for

Frankenstein during its regular run here.

The Committee has tried to keep in touch

with the general trend of affairs in the mo-

tion picture world by studying your very

helpful literature and that sent out by Mrs.

Winter's Committee in Hollywood and by

sending representatives to meetings of vari-

ous kinds where the question of the movies

is discussed. The manager of the local

Playhouse lists his pictures in his weekly

bulletins according to your rating. We feel

very grateful to him for his very generous

interest in creating and maintaining a high

standard for adult and children's moving

pictures in the town of Wellesley, as evident

at all times."

Mrs. Briggs has given much time and

interest to this work during her chairman-

ship and she is passing on to her successor,

Mrs. Kingsley V. Dey, a live and thriving

plan of activity.
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THE Better Films Council of St. Louis

(Mo.) is an oi'ganization of representa-

tive women, which has instituted a system of

cooperation with theatre owners to establish

and maintain the highest moral and artistic

standards in motion picture entertainment.

Mrs. Arretus Franklyn Burt, state chairman

of motion pictures of the Missouri Federa-

tion of Women's Clubs, is the president of

the Council, which represents 75,000 women
through its thirteen member groups : Mis-

souri Federation of Women's Clubs, Child

Conservation Conference, College Club,

Conference of Jewish Women, War Moth-

ers, Women's Christian Temperance Union,

Wednesday Club, Good Will Club, Board

of Religious Organizations, Catholic Alum-

nae, St. Louis Council of Parents and

Teachers, St. Louis County Council of Pa-

rents and Teachers, and St. Louis Ter-

centenary Shakespeare Club.

Within the last two years, Mrs. Burt be-

lieves, there has been a decided improvement

in pictures. Mr. and Mrs. Average Movie-

Goer, are learning to discriminate between

good and bad films, and no longer go to a

show without having some idea of what is

in store for them. Broadcasting of reviews

by educational institutions such as St. Louis

University has also had an effect in promot-

ing a higher development of the sci"een's

educational, civic and social values.

So far the St. Louis Council has succeed-

ed in inducing managers of many of the

fifty-one neighborhood picture houses in St.

Louis to inaugurate special "family night"

programs providing a program suited to

both children and grown-ups on Friday.

Two of the key theatres have opened for

Saturday morning matinees for children.

On one Saturday each month the Fox
Theatre presents a visual education program

and the Missouri Theatre has a special show

each Saturday morning. More and more the

feeling deepens that children should be given

special showings and discouraged from

miscellaneous attendance. "For the first

time mothers have been making inquiries

about the quality of the coming attractions,"

the owner of one of the neighborhood

theatres stated recently.

Mrs. Burt does not limit her activities

simply to the St. Louis Council, although

that is a large field, as she writes to us of a

joint meeting of the Better Films Council

of St. Louis and St. Louis County and she

attended a state convention of the theatre

owners of America as a guest speaker to

make an appeal for more family night pic-

tures—pictures with a correct portrayal of

American youth, and to request the theatre

owners to set aside Friday night as "family

night." At the close of the convention they

voted to inaugurate this custom in their 350

theatres and to petition the producers to

make more pictures for family audiences.

DIFFERENT ways of using motion pic-

tures in organized recreation programs

were described several months ago in this

magazine by Mr. Mathewson of the Union

County (N. J.) Recreation Commission.*

And in line with this we present here the

motion picture plan pursued by The Lake-

side (Ohio) Association, a unique project

known as "The Chautauqua of the Great

Lakes." The assistant manager, Mr. K. E.

Miller, writes to us about it as follows

:

"Lakeside is a summer chautauqua, educa-

tional and religious institution, and we pre-

sent in our large auditorium seating 4,000

people, a variety of programs during the

two months of July and August. We have

this year installed sound-on-film equipment

and it is our plan to show a good talking

picture once a week as part of our regular

chautauqua and entertainment program. We
must of necessity show at that place only

those that are unquestionable as to morals

and standards and we are also desirous of

attempting to present pictures that will not

have been seen in the average theatre.

"Then we have in addition a small theatre

seating 400 in which we present the regular

motion picture attractions changing the

programs three times weekly. This hall we
operate from about June 1st to October 1st.

* Motion Pictures in Public Recreation," June, 1932.
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We eliminate from these programs all of the

pictures which are not suitable for family

audiences and children. It is in selecting

these pictures that your Weekly Guide is

particularly valuable to us as we always

omit these pictures that are marked there

for mature audiences.

"You might be interested to know that

after three or four years of dealing with

film companies I have been able to secure

the selected pictures I want from the various

film companies at practically the price I

want to pay. I mention this because I have

read many times in various publications that

the block-booking method is the greatest

handicap faced by non-theatrical institu-

tions."

IT is encouraging to have local newspapers

interested in printing the Photoplay

Guide compiled by Better Films Committees

and more encouraging when they show a

special interest in this feature such as that

about which Mrs. H. D. Fry, acting chair-

man of the Westwood (N. J.) Better Films

Committee, in the absence of the chairman,

Mrs. William Carter, who is ill, writes us as

follows : "The editor of one of our local

papers in which we publish our Guide has

asked me . . . for an article telling his read-

ers how our Guide is compiled—where we

get our information, what our audience

suitability means and how it is determined

and also just what we represent. He asked

permission to insert an explanation of our

audience terms in the heading of the Guide."

Below we quote from her story prepared

in answer to the editor's request. "The

Better Films Committee in this town is

made up of representatives from all organi-

zations interested in wholesome entertain-

ment for our citizens and in the welfare of

our children. The theatres show pictures

of all types ; some of them have educational

and moral value; others provide clean,

wholesome amusement. There are also the

sordid, morbid, gangster, sex and so-called

'horror' pictures which are certainly not re-

garded as suitable entertainment for juven-

ile audiences. The function of the com-

mittee is to endorse the good pictures and

ignore those not so good, as to condemn
them would only arouse curiosity in the

minds of those to whom we wish to be of

assistance. Thus we can only improve the

pictures by encouraging everyone to patron-

ize the better films."

Mrs. Fry follows this with a helpful ex-

planation of the Guide and audience suit-

ability and ends with this thought which

cannot be too strongly emphasized "We are

constantly being reminded that the only way
the exhibitors judge as to what the public

wants is by their box-office receipts."

MRS. PIERCY CHESTNEY, president

of the Macon (Ga.) Better Films

Committee and chairman of the Motion Pic-

ture Committee of the Georgia State Con-

gress of Parents and Teachers attended the

summer institute of the congress at the

University of Georgia. She presented the

motion picture outline for the next two

years, which was accepted by the board of

directors in session there preceding the con-

gress, and conducted a round table discus-

sion of motion picture work to be done by

Parent-Teacher organizations throughout the

state. Mrs. Chestney has had a vast amount

of experience in motion picture work

with children in arranging the outstand-

ing Macon matinees during her eight years

as president of the local Committee and

she makes therefore an excellent better films

chairman for this state organization hav-

ing all pertaining to children as its interest.

EARLY last fall we received word from

Mrs. R. C. Brown of Red Bank, N. J.,

of her connection with the Parent-Teacher

Association and her interest in recommend-

ing films for young people. Weekly there-

after she has been devoting attention to this

activity and that the effort on her part has

not gone unnoticed was proven when a ris-

ing vote of thanks was given her at the ex-

ecutive meeting of the Red Bank P.-T. A.

held at the end of the season.
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A BILL OF DIVORCEMENT—Fro;;i the

play by Clenience Dane, directed by George
Cukor, zvith a cast including John Barrymore,
Biflie Burke and Katherine Hepbiwn. RKO-
Radio, 7 reels. A fine play about a man, his

wife and daughter, made into a fine picture,

dramatic, moving'^ extremely well done. John
Harrymore will surprise even his admirers, and
the rest of the cast acts superbiy. An alto-

gether unusual film, both artistically and as

entertainment. Mature audience.

BLONDE VENUS

—

Screen story by Jules Furth-
man and S. K. Lauren, directed by Josef von
Sternberg, vjitli a cast including Marlene
Dietrich, Flerbert Marshall and Cary Grant.
Paramount, 10 reels. How a woman accepted
another man's friendship to save her husband's
life, and her subsequent fight to keep her little

son. Rather slow but abounding in beautiful

photography and excellent acting. Mature audi-

ence.

BRAND IN DER ORER (Fire in the Opera)
(Barcarolle)

—

From the comedy-drama by
George Kaiser, directed by I'Carl Froelich, zvith

a cast including Gustav Froelich, Alexa Eng-
stroeni and Gustaz' Gruendgens. Capital, 9

reels. A German film concerning the rivalry

of two men for a young opera singer. Inter-

esting si,ghts of life behind the scenes in an
opera house, some excellent singing and one of

Germany's most likealile young leading men as

the hero. Family audience.

CHANDU THE MAGICIAN—Fro?;! the radio

play by J-Iarry Earnshazv, V. M. Oldham and
R. R. Morgan, directed by Marcel Varnel and
William Menzies, with a cast including Ed-
mund Lowe, Bela Lugosi and Irene Ware.

Fo.v, 7 reels. A thrilling tale of Eastern vil-

lainy and mysticism very well done with good
comedy touches which wid be entertaining to

children and to grown-ups who like this type.

It concerns an English family, one of whose
members, Chandu, possesses mysterious Yogi
powers, who fall into the hands of a merciless
tyrant in Egypt. Family audience. Junior
matinee.

COME ON DANGER—^crcc/j story by Bennett
Cohen and Lester Ilfold, directed by Robert
hJill, with a cast headed by Tpm I\ccne. RKO-
Radio, 6 reels. A western that is diflierent in

that this time a girl is accused of being the

leader of a cattle rustling band, but she is

vindicated and saved by a young ranger with
the help of his horse. Family audience. Junior
matinee.

COME ON TARZAN^cwn story and direc-

tion by Alan James, zvith a cast including ICen
Maynard anid Myrna Kennedy. World Wide,
6 reels. Good outdoor entertainment, about a
remarkable stallion and a man's fight to save
the wild horses of the range. Ken Maynard
and his horse, Tarzan, are as good as ever.

Family audience. Junior matinee.

THE CRASH

—

From the novel by Larry Bar-
retto, directed by William Dieterle, with a cast

including Ruth Chatterton, George Brent and
Paul Cavanaugh. First National, 5 reels. The
troubles of the spoiled rich after the crash, in-

cluding a charming woman's indecision about
what man she cares for most. Done with ex-
cellent taste and well acted, but the story turns
out to be rather pointless with a somewhat
obscure moral. Mature audience.

THE CROOKED CmCLR—Screen story by
Ralph Spence, directed by H. Bruce ILumber-
stone, with a cast including Ben Lyon, Zasu
Pitts and James Gleason. World Wide, 7
reels. An amusing comedy-mystery. Secret
passages, moving panels and spooky people

—

all the usual hair-raising thrills—entertainingly
presented with Zasu Pitts getting a good round
of laughs. Family audience.

THE DIARY OF A REVOLUTIONIST—
Screen story by J. A. Protazanov and J. I.

Urinov, dire'cted by the latter, with a cast
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headed by G. V. Mouzalovsky. Am kino, 8

reels, A man, revisiting the scenes of his ad-

ventures in the revolution, keeps a diary re-

cording the differences between then and now.
The dramatic part of the story concerns getting

a big steamer finished and launched on time.

The propaganda element preaches sticking to

one's job and working hard. Recommended for

those particularly interested in I'iussia, not for

its artistic merit, which is not up to that of

the best Russian films. Paiiiily audience.

EXPOSED

—

Screen story by Mauri Grashin, di-

rected by Albert Herman, with a cast iwcluding

William Collier, Jr., and Barbara Kent. Eagle,

6 reels. A young ambulance doctor undertakes

a dangerous mission serving as the doctor for

a gang of crooks in order to expose them. A
pleasant little story with less emphasis on the

gangsters and more on the romance between
the doctor and a young nurse and on a little

orphan boy they befriend, family audience.

HAT CHECK GIRL^frojH the novel by Rian
James, directed by Sidney Lanfield, zvith a cast

including Sally Eilers, Ben J^yon and Monroe
Oz'.'sley. Fo.v, 6 reels. A gay and amusing
picture of the wise-cracking type telling of the

romance between a hat check girl and a mil-

lionaire's son in the midst of glittering night

club life. Mature audience.

THE ISLE OF PARADISE—Direcfcd by

Charles T. Trago. Eagle, 5 reels. Interesting

and often lovely pictures of life on the island

of Bali, accompanied hy a talker who takes

the palm for pompous silliness. Family audi-

ence.

MAGIC mGWY—iScreen story by Holt Marvell
and George Posford, directed by Herbert Wil-

cox, zmth a cast including Jack Buchanan and
Gina Malo. United Artists, 6 reels. A musical

romance of Vienna, before, during and after

the World War, wherein the war and old

social distinctions separate two lovers, who
come together again when the war is over.

Two leading actors of charm and a pleasant

though leisurely entertainment. Family audi-

ence.

*THE NIGHT OF JUNE Uth—Screen story by

Agnes Leahy, Brian Marlozc and II'. S. McNutt,
directed by Stephen Roberts, zvith a cast headed
by Clive Brook and Lila Lee. Paramount, 8

reels. The trivial little intrigues of a surbur-

ban neighborhood build up into a strong case

against a man accused of murder. A very in-

teresting picture, directed with some originality,

in which several players—Mary Boland,

Charles Rugglcs, Charles Grapewine and others

—give excellent and amusing performances.

Famdly audience.

ONE WAY PASSAGE—Screen .Hory by Robert
Lord, directed by Lay Garnctt, zmth a cast in-

cluding William Pozvell, ICay Francis and Aline
MacMahon. Warner, 6 reels. A man and
woman who are never to meet again—he re-

turning to prison, she to a sanatarium—find

their great moment of life on the trip from
Hong Kong to San Francisco. Acted with

tenderness and humor by a capable cast, an
interesting picture that might have been de-

pressing but is not. Mature audience.

PACK UP YOUR TROUBLES^rrcc;j story

by Laurel and J-Jardy, directed by George
AJarshall and Raymond McCarey, zvith a cast

headed by Laurel and Flardy. Metro-Goldzvyn-
Mayer, 7 reels. Not so brisk as the Laurel and
Hardy short pictures, but amusing. The two
go to> war and afterwards try to find a home
for a dead comrade's little girl. The child

who plays the little girl is delightful. Family
•audience. Junior nrntinee.

THE PHANTOM OF CRESTWOOD—fro?;i

the radio story by Bartlett Cormack, directed

by J. Walter Ruben, zuith a cast including
Ricardo Cortez and Karen Morley. RKO-
Radio, 8 reels. The mystery play that has been
broadcast over the radio for a prize ending.

Mystifying and exciting, and well acted. Fam-
ily audience.

*THE PHANTOM PRESIDENT—fro?H the

novel by George F. Wort::, directed by Norman
I'anrog, zvith a cast headed by George M.
Cohan, l^aramount, 9 reels. A merry satirical

comedy about a banker running for the presi-

dential nomination without popular personal ap-

peal, who hires a double to do the campaigning
for him. It has many of the qualities of the

Pulitzer play "Of Thee I Sing." The first

conspicuous screen success at political satire.

George Cohan and Jimmy Durante are im-
mense. Family audience.

RIDE 'EM COWBOY—Screcn story by Kenneth
J-'erkins, directed by Fred Allen, zvith a cast in-

cluding John Wayne, Ruth Hall and Henry B.

Walthall. Warner, 5 reels. A lively western
in which a clever horse is almost the leading

character. Good humor and plenty of excite-

ment. Family audience. Junior matinee.

*SMILIN' THRO^JOBi—From the play by Allan
L. Martin, directed by Sidney l'<ranklin, with a

cast including Norma Shearer, Fredric March
and Leslie Hozmrd. Metro-Goldzvyn-Mayier,
10 reels. Fine production and acting make
this popular success of the stage and silent

screen more appealing than ever. It is the

story of a man who tries to break up the

romance between his beautiful ward and the

son of the man who ruined his own romance
thirty years before. Family audience.

THIRTEEN WOMEN—Fro;;; the novel by Tif-

fany Thayer, directed by George Archainbeaud,
zvith a cast including h-ene Dunne, Ricardo

Cortec and Myrna Loy. RJ\0-Radio, 7 reels.

An unusual plot concerned with the effect of

the belief in horoscopes, which develops into

tense and exciting melodrama. Several excel-

lent actresses appear in the cast. Mature audi-

ence.

THIS SI'ORTING AGE—Fro;;/ the story
^
by

James McGuinness, directed by A. W. Bennison
and A. F. Erickson, zvith a cast including Jack

ILolt, Evalyn Knapp and Hardie Albright.

Columbia, 7 reels. Jack Holt as an army officer
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and polo star, father and pal of a motherless
daughter—their adventures in a fast Long Is-

land set which nearly proves disastrous. Pretty
good drama due to likeable characters and an
exciting polo game. Mature audience.

*TIGER SHARK

—

From the novel "Tuna" by
Houston Braneli. directed by Hozvard Hazvlies,

ii'ith a cast including Edward G. Robinson,
Richard Arlcn and Zita Johann. First Na-
tional, 7 reels. Against a background of luna
fishing, with its constant danger from sharks,

is played an interesting triangle formed by a

lovable, brag.ging fisherman, a young sailor and
an exotic girl. Robinson gives one of his

superlative characterizations, and the rest of

the acting as well as the atmosphere is excel-

lent. Family audience.

THE WESTERN CODE—Screen story by IVil-

liani Colt McDonald, directed bv .1. P. Mc-
Carthy. Zi'ltli a cast including Tint AtcCoy and
Nora Lane. Columbia, 6 reels. A western that

follows the well-worn line of many another
western—a bad gang, a girl cheated out of her

ranch, a hard-riding, quick-shooting deputy
sheriff, plenty of action and only a dash of

love interest. Interesting for western fans and
juveniles. Family audience. .Junior matinee.

EXCEPTIONAL PHOTOPLAYS
Madchen in Uniform—9 rls.

(See piujc '.))

Mature audienre

SHORT SUBJECTS
ScENics AND Travelogues— 1 reel each

CHILI AND OHILLS (Mexico)

—

Mctro-GokliLi/n-Maiier.
Familii audience.

CURIOSITIE.S NOS. 23fi and 237

—

Columhiu. Family audi-

ence.

CURIOUS CUSTO.MS OK THE WORLD (Wovkl Adventures)—Vitaphoiie. Faunln audience.
no YOU remember' No. 2

—

-Edueatiiinul. Family audi-

ence.

IIAA'.VNA HO! rMajjic Carpet)

—

Fox. Familii audience.
•Junior nuilinrr.

KING SALMON- ]' il „ iitimir. Fauilh/ audi, nee.

MALAYSL\ ( \';ik;iIimimI Ai\vvtit\\nv)--J{KO-Iladio. Famili/

-MIcniC.W" (S|iiril cif tin- Canipus)

—

Reinald Werrcnrath
mill i:lir dull. Fdiiriitionul. Family audience.

AX OHIl'.MAL (OCKTAIL (World Adventures)

—

Vilu-

phmir. J-aiililll Ulldinirr.

PARIS ( \ .'iilM'iilures)

—

RKO-Radio. Family uvdi-

enee.

PATHS IN PALESTINE (Mag-ic Carpet)

—

Fox. Family
a.ud leiiee. .Tunior niafiiier.

RICKSHA iniVTHM (>r:ii;ic Curjiet)

—

Fox. Family audi-
rnri\ .luulnr Ulill i llir

.

SAILI\(; A S(,)rAi;E RICfiHl! (Magic Carpet)

—

Fox.
Faniihl nudi, lirr, .fiininr nifllinir.

SCREI.X SNM'SMors Ml. ( 'id u n:hia . Family audience.

SCREEN' SOIA'EXIUS Xo. 1 I'li nniifni iil . Family audience.

SEEIXC S\MOA Vlhiiihiiur. I',:niili/ audi, nee.'

STRAX(;E as IT SIOE.MS XO. -l-l- rjilrirxiil. Family audi-

ence.

YALE (Spirit of tlie Campus)

—

Educational. Family audi-

ence. .

Comedies, Musicals, Skits and Serials
THE acid test—Tom. Iloirard, Educational, 1 reel. Fam-

ilii audience.
ALUM AND EA'E

—

Thelmn Todd, Za.-<u Pitts, Metro- Gold-
iryn-Mayer, 2 rceU. Family audience.

COX'TACT—Captain Franic Hawks, Vitaphone, 1 reel. Fam-
il// audience.

HURRICANE EXPRESS (Serial) NOS. 3, 4, 5, 6, 7, 8.

—

ZMiversal, 2 reels each. Familii audience. 'Junior matinee.
THE JUNGLE MYSTERY (Serial ) NOS. 10, 11, 12.

—

Universal, 2 reels each. Family audience. Junior
matinee.

LADIES NOT ALLOWED

—

Lois Moran, Columbia, 2 reels.

Fa mily audieiioe.

THE LAST FRONTIER (Serial) NOS. 4, 5, 6, 7—RKO-
Radio, 2 reels cacti. Family audience. Junior matinee.

A MODERN CINDERELLA

—

Ruth Ettiny, Vitaphone, 2

reels. Familii audience.
MUSIC TO MY EARS—./«e7.- Denny and his orchestra,

Vitaphone, 1 reel. Familij audience.
RADIO THRILLS

—

Art Jarr'ett, Universal, 2 reels. Family
audience.

ROCK A BYE COWBOY

—

James Gleason, Universal, 2
reels. Family audience.

THE SINGING PLUMBER—Oojwld Novis, Paramount, 2

reels. J''amilii audience.
THE STREET "singer—Arthur Tracy, Universal, 2 reels.

l'\inii!i/ audience.
TEE l'<il! r\\ (.)

—

Vitaphone, 2 reels. Family audience.
TWO LiPS -VND JULEPS OR SOUTHERN LOVE AND
NORTHERN EXPOSURE

—

The Masquers, RKO-Radio, 2

reels. Family audience.

Cartoons— 1 reel each
BARNYARD BUNK (Tom and Jerry)

—

RKO-Radio, Family
audience. Junior matinee.

BETTY BOOP FOR PRESIDENT (Talkartoon)~ParamOMn{.
Family audience,

BOSKO THE LUMBERJACK (Looney Tune)

—

Vitaphone,
Familti audience. Junior matinee.

THE BUSY BARBER (Oswald the Lucky Rabbit)

—

Uni-
versal. Faiitih/ iiudiencCi. Junior matinee.

CATFISH ROilANCE (Aesop Fable)

—

RKO-RADIO. Family
audience. Junior matinee.

COLLEGE SPIRIT (Terrytoon)

—

Educational. Family audi-
ence.

I WISH I HAD WINGS (Merrie Melody)

—

Vitaphone. Fam-
ily audience. Junior matinee.

KING NEPTUNE (Silly Symphony)

—

United Artists. Fam-
ily audience. Junior matinee.

{Continued from page 11)

the public is concerned, remained largely un-

known in his connection with it; and

WHEREAS, his seventy-sixth birthday

occurs on February 5th, 1930; now there-

fore

BE IT RESOLVED, that this Confer-

ence, in recognition of his pioneer achieve-

ment and of his importance in the field of

invention as it pertains to the motion picture,

takes this occasion to extend its greetings

to Jean \. Le Roy on the event of his sev-

enty-sixth birthday and to wish him that re-

ward of fame in the history of the motion

picture to which he is justly entitled.

ACH patron of the two theatres under

construction in Rockefeller Center in

New York City, will be allotted forty cubic

feet of conditioned air a minute. Through-

out the year, the "weather" in the theatres

will lie made to order. The larger, known
as the International Music Hall, will seat

more than 6,000 persons and use nine tons

of conditioned air per minute. The Sound
Motion Picture Theatre will have a seating

capacity of 3,500, and be supplied with five

tons per minute.



THE BETTER HLMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER HLMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Qub plan has been

found by many communities to be an adaptable and effective method of accom-

plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression

;

To bring to the attention of the pubHc the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Matinees, showing pictures particularly suitable for boys

and girls, and week-end family programs whenever possible with exhibitors'

bookings

;

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes

furnishes an information service through its various publications.

Please use the coupon below and write for the publications you yourself would
like or would like to have sent to interested friends.
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-
mittee itself.

The Executive Committee—composed of members
of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing

Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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John M. Casey Retires

ON November first, Jobn Micbael

Casey, for 28 years the public

amusement official of Boston, retired

from office, having reached the age-limit of

seventy set by law for employees of the

great New England

city. Stanton White

has been appointed in

his place. Since 1904,

uninterruptedly
through all interven-

ing city adminis-

trations, Mr. Casey

has had charge of the

supervision of Bos-

ton's entertainment.

Through this long

period he has served

with distinction and

honor, winning the

confidence alike of

public and those con-

nected with the thea-

tres of both screen

and stage.

Popularly known as

Boston's "censor,"

that term must be considered as something

of a misnomer. It has not been applied to

John Casey by those who have known him

best, admired and trusted him for his ster-

ling cjualities as friend and councilor, and

seen in him a man of liberal tendency as

well as of rugged honesty in the observance

of duty. In the exercise of his powers as a

city official over the entertainments of the

people, he has always recognized that the

theatre belongs to the public and that the

rights of its patrons must be respected and

safeguarded. He has sought to fit his ac-

tions to public opin-

ion through study of

the public attitude.

For this he has been

well equipped by ex-

perience. Behind his

work was a far-reach-

ing experience in the

theatre, among people

of the theatre, and

with the problems of

the show business.

This knowledge, and

his willingness at all

times to recognize the

rights of the people to

the amusements they

paid for, tended to

keep his actions while

he was in office from

John M. Casey being arbitrary. When
he acted it was in ac-

cordance with his convictions and he did so

with courage and an uncommon ability to

stand by his guns. But very few indeed

in his native city, either among the public

or among those in the entertainment busi-

ness who were in contact with him during

the 28 years of his tenure of office, have

failed to admit, sooner or later, the wisdom
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of his course and the honesty, good will

and friendliness ^ with which he took and

followed it. This was conclusively proven

by the spontaneous outbvirst of affection and

feeling of loss that greeted him at the din-

ner signaling his departure from office, ten-

dered by the motion picture and theatrical

interests of Boston and, led by Governor

Ely, participated in by many of prominence

in the public life of city and state, and by

friends from localities far removed.

Mr. Casey has been a leader in the fight

to free the screen from arbitrary censorship,

and to center its control in the opinion of

the public. He was a decisive force in

bringing about the defeat of censorship at

the hands of the people of Massachusetts

in the referendum of 1922 ; his speech in

San Francisco abruptly disrupted the cun-

ning plan of a conclave of State Censorship

Boards' representatives to fonn a National

Association of State Censors, an act of ter-

mination in which the National Board of

Review, speaking with all due humbleness,

played its part, thus placing on the shelf

the broken pieces of a move which held

possibilities of untold harassment and dan-

ger both to the patrons of motion pictures

and to those who produced and distributed

them. On many other occasions, in various

parts of the country where state censorship

was threatening, he spoke in forthright

terms against legal interference with the

rights of the people to choose their own
entertainment. His practicality and wealth

of experience made his words impressive.

And so, his influence not only in, but out-

side of Boston, has been felt widely in fields

of liberal social service and social thought.

To those fields he has really belonged, and

to those fields his remaining years—and at

seventy he is as alert and full of interest

and energy as ever—^belong. It is in his

recognition of the social meaning and value

of the motion picture that the National

Board of Review has found him, from its

inception, to be a trustworthy, sympathetic

and cooperative public servant, and for that

reason the National Board of Review is

happy to render him this tribute.

And yet—to think of him only in con-

nection with his career as Boston's public

amusement official is not enough. John

Casey began as a humble musician, through

earnest application studied his profession,

and rose to the role of a member of the

Boston Symphony Orchestra, first as the

player of the kettle drums and then as a

violinist. During his first concert tour with

that orchestra, while standing on a station

platform, he was knocked down by the train

while engines were being shifted, and his

right arm severed near the shoulder. He
was but forty years old at the time. With
his fortitude, his intelligence, his talent and

his temperament, and if it had been or-

dained otherwise—who knows? Certainly

Boston would not have had for over a period

of almost three decades the services of one

of its most notable and creditable public

servants, but John Casey the world would

have known just the same, and very likely,

for what he really is—an artist. He was

born for chstinction. As it is, he has won
his chief distinction as an artist in friend-

ship, and he is a national figure—the Nestor

of them all in the science of public amuse-

ment.

The National Board of Review hopes to

welcome him for many years to come at

his accustomed place at the speakers' table

at its Annual Luncheon.

THE concert pianist, Hans Hanke, at the

Paramount Theatre, New York City,

says that the range of music requests has in-

creased phenomenally in the last decade.

The selection he is most frequently asked to

play is Liszt's "Love Dream." The other

most popular classical numbers are Rach-

maninoff's Prelude in G sharp minor, Beeth-

oven's "Moonlight" sonata, Chopin's "Fan-

tasy" and Strauss' "The Blue Danube." He
plays an average of 1,226 selections a month

in the Music Room of the Paramount, of

which 684 are request numbers. He attri-

butes the change to the influence of the

radio and the large motion picture theatre

orchestras.



A Library ofTwo Hundred Teaching Films
By Dr. Thomas EIdward Finegan

President, Eastman Teaching Films, Inc.

The motion picture enters importantly into the

life of the child in two ways—as entertainment
and as education. Its uses and its effects are
consequently subjects of vjide interest and study
to all concerned li'ith child welfare and there is

much to be gained when they are presented by
one as experienced as Dr. Finegan who has been
connected zvith education in various capacities for
many years as a teacher, as assistant commissioner
for elementary education of New York State,

state superintendent of public instruction of
Pennsylvania, director of surveys of educational

systems in Buffalo, Philadelphia and JVashiiigton.
—-Editor's Note.

THERE are two questions under this

heading which I shall briefly discuss.

The first is—How did this libraiy of

two hundred films happen to be developed?

The second is—What advantages do chil-

dren derive from the use of films in their

school work?

One of the last enterprises sponsored by

the late George Eastman was the organ-

ization of a company for the purpose of

developing and distributing among the

schools and other educational institutions of

the country motion pictures made expressly

for the use of teachers in their daily class-

room work.

When Mr. Eastman was recjuested by rep-

resentatives of the National Education As-

sociation to develop a series of films for

teaching purposes, the immediate reply of

this experienced business man was, "What
convincing evidence have you to show that

motion pictures have teaching value?" The

evidence could not be produced. Teachers

were confident that films had eflr'ective teach-

ing value. Mr. Eastman possessed hke

views, but he said, "Before I begin the man-

ufacture of a product I obtain reliable in-

formation on its value and service, and the

demand which these qualities of the article

will create for its use. Before Eastman

Kodak begins the development of films for

use in the schools, the Company would de-

sire positive proof of their teaching value."

Mr. Eastman expressed the opinion that

the most practical method of determining

the teaching value of films would be to have

a series of motion pictures made by com-

petent, experienced teachers, and to use

such pictures in a sufficient number of

schools for an adequate period of time in

regular classroom work to determine their

efficiency as a classroom aid.

Mr. Eastman also expressed a willingness

to meet the expense of such an experiment

if the teaching profession would cooperate

cordially in the enterprise. The National

Education Association voted unanimously at

its meeting held in Philadelphia in 1926 to-

extend such cooperation.

The experiment was one of the most com-

plete, thorough and scientific experiments

ever conducted in American education. It

was under the immediate supervision of two

of the leading educators of the country

—

Dr. Ben D. Wood of Columbia Univer-

sity, and Dr. Frank N. Freeman of the

University of Chicago. The results of the

experiment showed that 6500 pupils in a

course of instruction for a period of twelve

weeks, who had the use of motion pictures

achieved records superior to those of 6500

other pupils pursuing the same identical

courses of instruction, but without the use

of motion pictures.

The evidence was therefore supplied to

show that motion pictures could be made

which could be coordinated with regular

public school courses of study, that the con-

tents of such pictures could be effectively

integrated with the instruction of the class-

room, and that the gains made by pupils

using such films justified the expenditures

required to supply them.

Since the Eastman experiment was con-

cluded several important experiments under

competent and reliable authority have been

conducted in Europe. Each of these experi-

ments has confirmed the general results ob-

tained in the Eastman experiment.

The Eastman Kodak Company, on the

results of the experiment which it spon-

sored, was willing to begin the development
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of a library of classroom or teaching films,

adequate to meet the needs of the schools,

colleges and other educational institutions of

the country.

The development of this library of films

involved such technical skill and professional

knowledge, and was a work of such pro-

portions and importance, that it was be-

lieved that this service could be better per-

formed through a separate corporation.

Eastman Kodak Company, therefore, organ-

ized a subsidiary corporation, Eastman

Teaching Films, Inc., in 1928. The sub-

sidiary, of course, utilizes the unsurpassed

photographic and technical facilities of the

parent corporation.

The library now contains two hundred

subjects from which schools and other edu-

cational institutions may make selections.

One hundred additional reels are in various

stages of production, and new releases are

constantly being made. Ultimately a li-

brary of thousands of films will be avail-

able, and the curriculums of schools, col-

leges and technical institutions will be ade-

c[uately covered.

The library already developed covers

work from the Kindergarten to the Univer-

sity. Six films adapted to the Kindergarten

and prepared by a group of Kindergarten

teachers will be released within a month.

A list of these films will indicate clearly

the interest that children of Kindergarten

age would have in them. The list is as

follows : Camels, The Seal and Walrus,

Bears, The Monkey Family, Three Jungle

Giants, The Cat Family. Several additional

films related to the native life of many
countries will soon be released.

The subjects of Art, English, Geography,

Nature Study, Health, Science and History

have been treated. These relate to the work
of the elementary school, the junior high

school and the senior high school. The
films are especially adapted to these divi-

sions of school work. Miss Catherine E.

Geary, elementary supervisor of the schools

of Lebanon, Pa., in an article on "A Visual-

Health Program in the Primary Grades,"

said, "The value of such a program, how-

ever, can only be determined in terms of

the children's growth—mentally, physically,

and socially—that it has brought about. i

"We believe that we have effected such

growth by our approach to a greater de-

gree than most formal approaches could

have done. In the first place, there is evi-

dence that the children know more about

milk, bread, cereals, fruits, and vegetables

than ever before; they appreciate their uses

and values to a greater degree ; and they

have carried back to their homes the very

lessons they have learned. It was surpris-

ing with what seriousness and some pride

they would tell their teachers and their play-

mates of the healthful foods they had "had

for dinner." But, what is of more concern

to us, such declarations gave evidence of

the fact that they were making the knozvl-

edge a part of themselves. To them it had

special significance. It had become real and

practical
!"

In the field of higher education, twenty-

five reels have been developed for teaching

purposes in medical colleges. These were

prepared in collaboration with the Ameri-

can College of Surgeons. These films were

made by several of the most distinguished

physicians and surgeons in the United

States. They have been extensively used in

local, state and national medical meetings.

It is not possible to discuss fully the

second question. A book instead of an ar-

ticle cotild be written on the advantages ac-

cruing to children who have the privilege

of using motion pictures in their school

work. We may, however, discuss briefly

a few of the more important services which

may be rendered by films that are developed

on a sound pedagogical philosophy.

One of the common criticisms against the

use of films has been that they lead to in-

tellectual inactivity, or create a mere passive

mental attitude on the part of children. The

reports of the studies made in Great Bri-

tain, as well as those anade in our own
country, show that this criticism is not well

founded. These reports all show that the
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use of the film has a directly opposite ef-

fect. The film not only holds the attention

of children, but it arouses their mental alert-

ness to a greater degree than when the sub-

ject has the usual oral presentation. When
the film is properly used, children ask ques-

tions. They discuss the film after it has

been shown, and the interest created in-

duces them to make original investigations

in order to obtain a more comprehensive

knowledge of the subject. This is proof

of the stimulating influence of the film. It

is considered, therefore, that the film in-

creases the desire to learn, and stimulates

the pupils to increased effort.

After a picture has been shown a class

of pupils they are usually requested to ex-

press orally and also in writing, what they

saw in the picture. The ability to express

what the children have visualized, is not only

stimulated, but accurate observation of what

occurred in the scenes is also cultivated. The

ability to see things precisely as they exist

or occur, and to describe them clearly and

concisely, is a quality of classroom work

that pupils need to practice, and that teach-

ers need to require. It is proven, therefore,

that the film stimulates accuracy of obser-

vation, and facility of expression.

The motion picture expresses things in

the nature of their environment and pro-

cess of their being. It creates a setting that

gives the subject pictured a realistic value.

It provides the material which induces the

child to reconstruct these affairs into a liv-

ing reality, and enables him to visualize in

a comprehensive manner the basic thought,

the very heart of the lesson, which without

the film must be brought within his mental

grasp by the use of printed material. The-

motion picture, therefore, develops the imag-

ination, and aids interpretation.

One of the most general results attained

through the use of the film is the stimulus

which it gives to the development of the

initiative of the child. The self-activities

of the child are set into operation at once.

On their own volition, after seeing a pic-

ture, children will very often begin to re-

construct, at home and in school, the scenes

which they saw in the picture; but more

important than this, they also begin to build

original scenes and objects suggested to

their minds by the motion picture. The

film is, therefore, an important agency in

the development of the creative power of

the child.

It may be said, however, that one of !he

chief objectives of the classroom is to train

children to think—^to think straight, and to

do their own thinking. The information ac-

quired through instruction, through reading

or through contacts of various kinds, and

the imagination and genius that is stimu-

lated and developed, are simply the material

and tools which are to be used by a child

in analysing his problems, and in the devel-

opment of his own power to think them

through and reach sound conclusions.

The conception of the use of the motion

picture in education should be upon the

broad view of its universal and practical

service, and not simply on the aid it may
give in daily instruction—important as that

service may be. The larger consideration

is the development of initiative, responsi-

bility and decision of character. Certainty

of one's grasp of the details and funda-

mentals of a subject is essential to success-

ful work. An instrument which aids in

these aspects of study or labor gives one

self-assurance in the performance of his

task. The motion picture serves all these

interests. It portrays with impressiveness

the symmetry and beauty of all organized

forms of life. It unconsciously cultivates

an appreciation of the artistic. It is not

only practical in its service, but it adds re-

finement to the intellectual fiber. It affords

opportunity for training in the profitable

use of leisure. The motion picture, there-

fore, is capable of being made an agency

of incalculable value as a cultural influence.
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I Am a Fugitive from a

Chain Gang
Adapted from the npvel of Robert E. Burns

by Sheridan Gibney and Brown Holmes, di-

rected by Mervyn LeRoy, photographed by Sol

Polite. Produced and distributed by Warner
Bros.

The Cast

James Allen, a convict Paul Muni
Marie, his zvife Glenda Farrell

Helen, the zvoman he loves... Helen Vinson

The Warden David Landau

The Judge J3erton Churchill

IN
this visual recounting of the case his-

tory of a boy—a boy returned from the

war, feehng himself changed and out of

key in a world changed too, leaving home,

going on his own to struggle and fit him-

self to the new scheme of things, finding

work scarce, traveling here and there to get

a job, going broke and, innocently getting

caught in a lunch-wagon hold-up,

arrested, sentenced and sent to

serve ten years in a chain gang,

escaping, changing his name, and

in another state, through his in-

nate honesty and ability, winning

a place of trust and respect in

the community, then, through

the cupidity and vengefulness of

his wanton wife, discovered and

re-arrested, surrendering himself

to the state in which he was con-

victed, on the promise that he

will be pardoned after serving

ninety days, finding himself con-

BULLETIN
1932

Exceptional
The Battle of Gallipoli
I Am a Fugitive from

a Chain Gang
Mddchen in Uniform

A Nous la Liberie
Paiiment Deferred
Road to Life

Honorable Mention
Der Andere
Arrowsmith

As You Desire Me
A Bill of Divorcement
Bring 'Em Bach Alive

Broken Lullaby
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Oesterreich

Golden Mountains
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Der Raub der
Mona Lisa

Zwei Mmschen

demned to the chain-gang again, the prison

keepers revenging themselves upon him be-

cause he had given the newspapers the story

of chain-gang conditions, denied his pardon

by the authorities, and, with the ghastly and

hopeless knowledge that he is doomed to

serve out his time, desperately making his

escape again, and, broken with terror and

despair, becoming a haunted fugitive from

justice, skulking day and night, lost to his

friends, the girl who loves him, and to so-

ciety—in this film of social injustice, in-

iquity, and the grinding down of an

unfortunate individual, a film so sincere,

real, inevitable, compassionate, restrained,

and moving, the American motion picture

comes into its estate as a medium for ex-

pressing the forces of social behavior and

corrective social thought, of performing the

function which intelligent people have been

saying it must perform if the screen is to

realize its place as a serious art that uses

the dramatic materials of our na-

tional life and institutions, meth-

ods and problems, not thereby to

surrender one tithe of its status

as a great entertainment but in

order to heighten that status by

giving its art a social and more

human meaning. Surely such

people and those in the ranks of

picture patrons as well, will per-

ceive in this picture a conscience

that calls for respect and a verity

that lifts it to a high level of

dramatic entertainment.

We have heard—and this de-
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partment in certain cases has agreed—that

the Russian cinema has marked highwater

in the creative achievement of motion pic-

tures. If it has done this, it is because

—

granted that a properly conceived technique

has fashioned it for extraordinary dynamic

thrust and therefore effective compact—it

has dealt intensely, imaginatively and pro-

vocatively with the material of human be-

ings in relation to the social organism, with

what happens to the souls of people, with

what destroys or enlivens souls, with what

society can do to souls through blindness

or stupidity or selfishness or malice and

sheer rage; it is because the Russian cin-

ema , even when adulating and centering on

a special cause, idea, or social scheme

about which there is justifiable disagreement,

has spurned the putty and paint, the pretti-

ness and pretentiousness, preferred to fol-

low uncompromisingly the bitter grain of

life, and so remained authentic in theme

and passionate in utterance. But with this

film of bitter life before us, made in

America, in Hollywood, praise be, there can

be no hesitancy in saying that our picture

producers, when they get the slant, the cour-

age and the will, can turn out just as im-

portant films as can anyone, anywhere, in

the world (as indeed—but often with too

little proof—our producers have been con-

tending all along). / Am a Fugitive From
a Chain Gang proves the contention amply

and is to be enthusiastically commended for

its courage, artistic sincerity, dramatic

vigor, high entertainment concept, and social

message—the last a word we don't like, but

have in all conscience to use.

And yet why not? It would be denying

the full flavor of this powerful film to deny

its earnestness and propaganda value. But

what does that mean?—or does it mean that

Hauptmann's "The Weavers," Ibsen's

"Ghosts," Galsworthy's "Justice" are not

excellent plays and superlative entertain-

ment because they happen to deal with cer-

tain evils of society and do so convincingly

and intentionally? Does it detract from a

film, then, when it says something? / Am A

Fugitive From A Chain Gang says some-

thing—something about a human being

foiled in finding his own expression, trying

to go straight when fell circumstance says,

"You have gone wrong," trying to remain

human in a world that has turned inhuman,

and in the end being overcome, as human

beings are, by a nemesis—-which in this case

is only another name for man's ignorance,

trickery and failure to save members of his

own tribe from distress when he finds him-

self organized into a society whose tragedy

it still is not to be able, while seeking the

path to righteousness and justice, to pull

up its roots from the swamp of man's old

primitive intolerances and brutalities. The

tragedy of a scrub-woman can be as great

as the tragedy of Lady Macbeth, as Haupt-

mann, we believe, has said, and a man
caught in a prison, trying to escape from

it and failing to do so, can be as awakening

to our sense of the unfortunate, terrorful,

pitiful, and therefore cleansing, as King

Oedipus trying to escape the Furies. When
a motion picture can make us feel and rec-

ognize this, it has not only said something,

it is something.

In writing of such a film—with its links

of strong, cinematically wrought episodes

building to the chain that finally fastens

James Allen to his fate forever, with its

sparse and telling use of sound and dialogue

which slowly gathers to a monotone like the

silence of ended life, with its swift and elo-

quent photography, and the splendid, sincere

acting that marks its players throughout

—

it goes without saying that its director,

Mervyn LeRoy, its scenarists, Sheridan Gib-

ney and Brown Holmes, the photographer,

Sol Polito, the star, Paul Muni (a moving

performance his, indeed) and the entire sup-

porting cast, have royally contributed to the

dignity and tragic beauty of the work as a

whole. And then—the producing company

is to be congratulated and applauded, for in

deciding to make, and in making, / Am A
Fugitive From A Chain Gang, it has per-

formed a service in behalf of the dignity

and meaning of the art of the American

film.—W. A. B.
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Payment Deferred
Adapted from Jeffrey F. Dell's play by Ernest

Vadja and Claiidine West, directed by Lothar
Mendes, photographed by Merrit B. Gerstad. Pro-
duced and distributed by Mctro-Goldwyn-Mayer.

The Cast
William Marble Charles Laughton
Annie Marble Dorothy Peterson
Winnie Marble Maureen O'Sullivan

Madame Collins Veree Teasdale
James Medland Ray Milland
Hammond Billy Bevan

THE thing about this picture Hkely to

strike most people most immediately

is the acting of Charles Laughton.

The favorite players in the films, and so of

course the ones rated by the name of stars,

are seldom remarkable actors, very rarely

great actors. If we like them—and each

of us has some that we like very much—it

is enough if they appear in parts that fit

their personalities in a story not too tire-

some to sit through comfortably. We de-
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mand of our favorites only that they be

tl'emselves. Only once in a great while do

we find one who, as Stark Young puts it,

really performs and portrays. "They have

both the will and the technique to create

roles. The role will be in terms of the

actor himself, but will be a genuine role as

well."

It may be a bit too soon to throw the

the hat too high in the air over Charles

Laughton, after seeing him in only two

parts. But he is undoubtedly an arresting

performer. He was the jealous, insane hus-

band in Devil and the Deep—a melodrama

that went to the length of wrecking a sub-

marine, more for the sake of thrills, than

because such a thing was what a husband,

even an insane one, would have done out of

jealousy. Yet within the limits imposed

upon him by an all too preposterous plot,

Ivlr. Laughton did create a character,

Charles Laughton and Dorothy Peterson in "Payment Deferred"
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through sheer acting; and something of

what he achieved could be easily measured

by comparing him with the two other lead-

ing people in the picture, who were the

same Gary Cooper and the same Tallulah

Bankhead, inside and out, we are always

seeing.

In Payment Deferred Mr. Laughton has

the same outside—the same roundness of

body and face, the same way of using his

eyes and hands^—^but the inner man comes

(iUt as something quite different. Instead

of the strutting, vain, hollowly good-fellow-

ish naval officer of his previous film (the

insanity element was partly the author's

fabrication, done with words and acts to

help the plot along, of which Mr. Laughton

had to make the best he could : but it was

like having to use one poor quality of color

in his othei-wise excellent palette) he is

here an essentially timid and cringing bank

clerk, blustering when he dares, wanting to

swagger, petulant and blubbering in the

bosom of his family : an ungrownup man
who somehow kept his adolescence in his

middle age but who might have been a harm-

less and even decent citizen but for the eter-

nally harrying worry about money enough

to keep his family going. With no trou-

bles he might have been an amiable non-

entity, pottering about with his amateur

photography, loved by his wife and unhated

by his daughter, and unheard of by the

world.

Mr. Laughton has embodied this charac-

ter by elaborating a complete total concep-

tion with infinitely careful detail, in which

even so small an item as buttoning his coat

has its eloquent little place. He is helped

of course by the fact that the part is there

for him to take and shape and fill out

:

written with the kind of meticulous thor-

oughness so characteristic of Arnold Ben-

nett. And the part is the center of an in-

teresting story, of murder and punishment.

This harmless, bewildered little man, des-

perate in his teapot way for money, finds

himself facing a chance to get money by

committing a murder. He does it, timor-

ously, as it happens with no risk of being

found out, makes a lucky investment that

gives him a small fortune, and there he is

with everything he wants and that haunting

body buried in the backyard. But he is

always in a httle panic—retribution is work-

ing in his eternal terror of being found out

;

and the deferred punishment comes in a

rather tricky ending when he pays for

something in which he intentionally had no

hand whatever.

It is a somewhat sordid play, with little

dignity,' which fails to attain the impressive

stature of tragedy: always there is a faintly

soggy aroma about it as of boiled mutton

or cabbage, instead of the clean, cutting

sweep of inevitable fate. It is pathetic ra-

ther than tragic. But by comparison with

most films in the ordinary run of picture-

making it stands up pretty high.

There is a generally competent air about

the whole production, though none of the

other actors are in a class with Mr. Laugh-

ton. Dorothy Peterson repeats the sweerly

mild portrait of a gentle wife and mother

she has given so often, and Maureen

O'SuUivan also repeats her exhibition of

Maureen O'Sullivan. None of theaii acts,

in the sense that Charles Laughton acts. His

performance, so carefully planned and ex-

pertly executed, so consistent, so seldom

marred by extravagance or monotony, puts

him in a class with the German Kortner,

Jannings and Kraus, at their frequent best,

and with the American Barrymores at their

best not so frequent. He is an actor, in

the deliberately creative sense, and not

merely a personality.—J. S. H.

PAUL GREEN, the playwright who
went to Hollywood to work on the

screen adaptation of Richard Barthelmess's

picture Cabin in the Cotton, has been quoted

as saying, "Motion pictures represent the

great and final blend of industry and the

arts, of all the industries and all the arts,

really, for they offer possibilities of embrac-

ing them all."
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A Bill of Divorcement
Adapted from Clemence Dane's play by How-

ard Estabrook and Harry Wagstaff Gribble,
directed by George Cukor, photographed by Sid
Hickox. Produced and distributed by RKO-
Radio.

The Cast
Hilary John Barrymore
Margaret Billie Burke
Sydney Katharine Hepburn
Aunt Hes'ter Elizabeth Patterson
Kit David Manners
Gray Meredith ,. Paul Cavanagh
Dr. Alliot Henry Stephenson

THIS film has some of the virtues and

some of the faults of having been

what used to be called a "well-made"

play. It is concentrated and well-knit, at-

tending more or less strictly to the business

of its dramatic situation without pictorial

excursions outside its immediate' circle of

action—what needs to be explained gets an

economical exposition through the dialogue,

after the model perfected by Ibsen. That

of course puts it into the class of films

that film critics are still in dispute about

:

is it too much talkie to be good movie?

The esthetic principles derived from the

silent films—for naturally principles have to

be extracted from examples of them in op-

eration—arranged themselves into a defin-

ition of "cinematic" that had no room to

contain the talking picture. Eventually the

use of a certain kind of "sound" was ad-

mitted to be esthetically permissable—the

kind of sound we always had in the musical

accompaniments and ofif-screen noises of

galloping horses, rattling of musketry and

what not, even human voices if they swung

easily into the flow of action and did not

switch the attention from the eyes to the

ears. But that obviously does not include

most of the pictures that are made nowa-

days. Dialogue remains an indigestible in-

gredient to most devotees of pure cinema

—

and what shall they do ? Go on a hunger

strike? A brave and stubborn proceeding

that will provide many more evenings at

home, where they might well reflect that
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the camera and the phonograph are both

machines—that many things both entertain-

ing and dramatic can be communicated only

by the human voice—that the mechanical

reproduction of spoken words is no more

"impure" than the mechanical reproduction

of the lights and shadows of a lovely land-

scape—and finally that the medium which

combines these two mechanical devices is

irrevocably with us, groping its way in the

fashion of any young medium, and that a

less arbitrary and perhaps more basic set

of esthetic principles are sure to reveal

themselves as it gets more definitely into

its own special stride.

Unless, then, you consider that the story

of A Bill of Divorcement, requiring more

dialogue than movement to put itself over

effectively, is quite unsuited to the screen,

we have here a pretty good talkie. It talks

rather more than necessary, but it talks well

—almost self-consciously well. It deals

with a problem that has a good deal of

emotional vitality in it, and therefore drama :

whether a family strain that contains the

germs of insanity should go on prolonging

itself. The question of how much insanity

is scientifically recognized as inheritable has

little to do with the dramatic values of a

situation in which the people are confronted

by the heart-breaking duty of deciding

what, in the light of their own experience,

they should do about that question in their

own personal lives. A Bill of Divorcement

presents a man recovering from a fifteen

years' stay in an asylum, during which his

wife has divorced him, and a daughter on

the verge of a happy marriage, suddenly

faced with the knowledge of what may be

in her blood. It is a play with no villain

except fate and the mischances of human
health—everyone is "right" and blameless,

and rightness opposes Tightness in a moving

struggle to get the right thing done. It

resolves itself as happily as any such situ-

ation very well could, and leaves most of

the audience with the glowing feeling that

the human soul is capable of unselfish no-

bility.

The production does not always meet

one's demands of perfection. To establish

an English atmosphere—an unnecessary ef-

fort, since the story would be just as inter-

esting whether laid in England or Timbuk-

tu, and the cast are ineradicably American

anyway—the director has opened his picture

with an attempt to show an English Christ-

mas, with results that are downright bogus.

And to clinch the impression that the

father and daughter eventually find a

happy companionship together, the end

of the film shows them at a piano pound-

ing away at a so-called sonata, providing

a spurious and very noisy uplift for the

finale that almost destroys the note of

rich tenderness on which the picture

should have stopped. But between this

bad beginning and worse ending there

is moving- and often powerful drama,

acted capably or better. Elizabeth Pat-

terson is in the background, but she pro-

vides the definite solid convincingness

that a good background should have.

Paul Cavanagh and David Manners are

agreeable and necessary adjuncts to the

plot. Billie Burke is entirely and charm-

ingly merely Billie Burke, acting—and

looking—in the way that enraptured col-

lege boys twenty-five years ago. John

Barrymore, finally "acting his age," ap-

pears in that manifestation of the Barry-

more manner that is most often evident

in the performances of his brother Lionel,

with a restraint and eloquence that make
this character the best serious thing he

has presented on the screen. A young

and new actress, Katharine Hepburn, has

the luck to have been given the part of

the daughter for her first appearance in

films, and the gift to make that part glow

with life and beauty, a life and beauty

that does not come from mere appear-

ance but from the direct projection of an

inner nature.

The playing of these actors rounds it-

self into a whole that the director has

made harmonious and convincing. And
{Continued on page 19)
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Picture Cycles

WE are always having them, these

runs of certain story formulas on

the screen, like—to take this sea-

son only—the Hollywood cycle, from

Hollywood Speaks and Wliat Price Holly-

wood, with a local color daubed on thick

in the hope of being taken for realism, to

the slapstick of the Lloyd-Mertonish Movie

Crazy and the hilarious satire of Once in a

Lifetime; the keyhole-reporter cycle : Is My
Face Red and Blessed Event et cetera; the

radio cycle, with Crooner and The Big

Broadcast. Now the winter seems to have

in store a series that deals, on the surface

at least, with social problems of serious im-

port, of which the first to arrive are Hell's

Highzvay and Cabin in the Cotton.

Hell's Highzvay, a forerunner of I Am a

Fugitive from a Chain Gang, and 20,000

Years in Sing Sing, bridges the gap between

the hell cycle and the convict cycle. It is

about a chain gang, obviously prompted by

the case of the sweat-box atrocity in a

prison camp that still reverberates occasion-

ally in the day's news. Its subject ought

to have given it a good deal of strength,

of which Rowland Brown could have made
much in his directing, but the producers

seem to have hesitated about being too

gruesome, with inevitable results. A re-

lentless exposure of brutality to convicts,

when politics has its itching fingers in the

product of convict labor, might have been,

something worth making : it might even have

had a rousing effect on the public con-

science. But once a film lets itself be sus-

pected of being just another movie story,

all the social wrongs it shows, however
truthfully, lose their force as actualities and

become, in the onlooker's mind, just another

brand of movie villainy. Hell's Highzvay

(the fakiness of the title indicates the lack

of sincerity behind the picture) does not

quite yield to the temptation to lighten the

seriousness of its subject by dragging in a

love story and so-called sex interest, but it

goes just as fatally in a similar direction

by putting in a youthful brother and a tear-

ful mother for the hero, wrenching the in-

terest from a serious and powerful por-

trayal of human wrong to a commonplace

melodrama of self-sacrifice and sentimen-

tality. The directorial hand of Rowland

Brown, often visible in excellent manage-

ment of characters and scenes, is powerless

to hide the lack of forthright intention be-

hind the story.

Cabin in the Cotton is much more cour-

ageous and straightforward, but it has its

weaknesses. It concerns the laborers and

the hirers of labor on cotton plantations,

and tries valiantly to be fair to both sides.

In holding the scales so impartially, how-

ever, it ends by leaving the problem about

where it began with it, with the moral "Stop

fighting and work together !"—an excellent

moral, too, if it could be given force enough

to be impressive. Unfortunately the hero

is sadly and inexplicably unheroic: in at-

tempting to be on both sides he misses tak-

ing any strong stand whatever, and this

weakness of his—it is a serious weakness,

dramatically—is tremendously emphasized

by his shifting back and forth between the

two girls of the story. If he was so un-

certain about his affections, it is only too

probable that he was not to be taken too

seriously in his feelings about labor exploi-

tation. This element of indecision, inher-

ent in the character, is made only too ap-

parent by the playing of Richard Barthel-

mess, who for all his earnestness no longer

has the boyish quality that can sometimes

be substituted for strength in an appealing

characterization, so that he is neither a be-

wildered boy nor a man torn by deeply

conflicting sympathies. He lets the story

down very perceptibly.

It would seem that the movies need some-

thing more than good intentions and courage

in tackling our social problems : they need

unusual minds, all the way from the writing

of the story to the casting of the actors.

-J. S. H.
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A Course in the Motion Picture

Art

ON the first Monday in October there

began at the New School for Social

Research, 66 West 12th Street, New York
City, an unusual series of lectures that will

make up what is probably the first course

of its kind in this country: a critical pres-

entation of the cinema—its history, its fu-

ture; its social basis, its esthetic evolution;

its forms and categories ; its critical litera-

ture, et cetera. The lectures are being given

by Harry Alan Potamkin, of the Excep-

tional Photoplays Committee,' a student and

critic of the cinema who combines a wide

and thorough knowledge of motion pictures,

old and new and of all countries, with a

profound understanding of people, so that

to him the art of the screen is not only a

live art, but one connected intimately with

human living. His lectures are accom-

panied by illustrative film excerpts and

other descriptive accessories, as well as by

talks by important representatives of film

bodies and activities. Those who have

missed the opening lectures can still hear

the rest of the course, which follows this

outline

:

1. The I's of the Movie: Inventor, In-

vestor, Impressario, Imperialist . . . the re-

lation of the mechanism to the art ; economic

organization; showmanship — the movie

ritual; the international arena. The film as

merchandise, purveyor of other merchan-

dise, vendor of the national idea, instru-

ment of colonial control.

2. First Statements and First Princi-

ples . . . the primitive cinema; the advent

of the director; the intrusion of the star;

the perfection of the scenario ; the progress

of cinematography; montage.

3. The Compound Cinema . . . music

and the movie; sound; speech; variable

screen; stereoscopy; color; tactilism; olfac-

tory cinema; television.

4. Social Energies and the National

Film . . . the first triangular competition

:

Denmark, France, U. S. A.; the film in

Britain; "the Latin Cinema"; the German
"golden age"; the Swedish peak; Japan;

the Russian film—czarist, Soviet, emigre;

minority cinemas.

5. The Prestige of the American Film

... its growth ; influence ; influence of

other cinemas upon it; its present status.

6. Pivotal Films : a Critical Analysis

. . . Intolerance ; Caligari—date or mile-

stone?; A Woman of Paris; Potemkin;

Arsenal; Front Page, et cetera.

7. Presentation of a major silent film

. . . with preliminary and concluding com-

ments.

8. Hollywood or Lenin Hills? . . . the

coming of the Soviet film, its world pres-

tige, problems, future developments.

9. Censorship : the Control of the Film

. . . censorship here and abroad; censor-

ship local, national or at the production-

distribution source; the church; selection

not censorship—National Board of Review.

10. The Humorous Film . . . slapstick

or "churlish" humor; worldly farce; com-

edy; satire; Sennett, Chaplin, Langdon, Ray
Griffith; Rene Clair and rhetoric; Popov,

Protazanov and others in the U. S. S. R.

11. The Animated Film . . . its origins;

the American animation (cartoon or "fun-

ny")
; Japanese rice-paper; German silhou-

ette ; French entr'acte
; puppet films ; ab-

stract animations ; Soviet multiplication-

films.

12. Presentation of a major talking film

with preliminary and concluding remarks.

Life and Lillian Gish
By Albert Bigelow Paine

Reviewed by James Shelley Hamilton

THE screen has had only one glimpse

of Lilhan Gish since the talkies came
along, in that not happy advised transcrip-

tion of Molnar's play, "The Swan," which

Hollywood called One Romantic Night. She
has chosen, it appears, to do her talking

on the stage, and the motion picture has

lost one of its "world's darling"s—a phrase

used more than once by Mr. Paine.
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So, since the cai^eer is over that made

her what Vanity Fair's captionist called

"The First Lady of the Screen," it is per-

haps time for a record of that career. The
biographer of Mark Twain and Joan of

Arc has written it, with a lyric enthusiasm

that might well stand as a model for fan

magazine writers for many a day.

In it one may read of Miss Gish from

1896 to 1932, from Springfield, Ohio, to

Beekman Terrace, New York City, from

the stage work "In Convict Stripes" to

"Camille," and the intervening screen

career. Of the historic days of Griffith and

Biograph, of that Golden Age in California

when "those wholesome, beautiful girls and

those strong, handsome young men" were

"all busy at a work which brought cheer

and comfort to the millions." Of Lillian's

rise from five dollars a day to nearly half

a million a year, and the long list of screen

triumphs that began with The Birth of a

Nation and ended only when the sudden

success of Al Jolson in The Jazz Singer

turned movies into talkies and ruined the

plan for Max Reinhardt to direct her in

"The Miracle Girl of Konnersreuth." (In-

cidentally the misstatement that Reinhardt

had never made a picture is repeated.)

In it is many an interesting item. Such

as what Griffith called "the one original

bit of business that has been introduced into

the art of screen acting"—the famous smile

in Broken Blossoms, which was Lillian's

own inspiration. And how she risked pneu-

monia on a cake of ice in Way Down East.

And how King Vidor thought she had really

died in La Boheme. There is the record of

her intellectuality : her omnivorous reading,

how she became the dream girl of the in-

telligentsia, with tributes from James Branch

Cabell and Joseph Hergesheimer and George

Jean Nathan ; of her Recamier salon, and

of her wit : her remark about the Guild

Theatre. Of her visits to the Pope, and how
she finally managed to find time to see Duse,

with whom admirers had compared her.

Of course the really adequate book has

yet to be written about that twentieth cen-

tury phenomenon, the movie star : America's

royalty. But Mr. Paine's adulatory volume

has one particularly remarkable quality : in

it any reader can find substantial ground

for whatever he has previously thought

about Lillian Gish. And perhaps about life.

The Macmillan Company, Publishers, $3.50.

Experiment in Photoplay

Appreciation

TO measure growth in critical apprecia-

tion of photoplays among boys and girls

in high schools, with a view to developing

higher standards in this field, a rather ex-

tensive experiment is planned for the aca-

demic year of 1932-33 by the National

Council of Teachers of Enghsh.

The steering committee in charge of the

project desires the cooperation of heads of

English departments who are interested in

this new development.

Following is a suggestive outline of the

procedure contemplated

:

1. To set up, in various cities, experi-

mental groups of students who will receive

guidance in photoplay appreciation and con-

trol groups who will receive no guidance in

this field.

2. To enlist the cooperation of local ex-

hibitors, so that both the experimental

groups and the control groups and their

teachers may see pictures regularly without

charge during the experimental period.

3. To set up as a criterion a selection

of the best pictures among those seen dur-

ing the experiment. This is to be deter-

mined by a ballot of the English teachers

and the committees of the National Coun-

cil involved in the experiment.

4. To let the experimental and control

groups vote on the best pictures in the

same list, in order to compare differences

in taste with the criterion ballot, using the

rank-difference method of correlation and

other accepted statistical techniques.

If you are interested in this, write to the

chairman, Mr. William Lewin, Central High

School, Newark, New Jersey.
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A Movie Survey Among the

Young

THE Junior Review Committee work of

Better Films groups is going to receive

increasing attention this year. The

young people have in many places been or-

ganized and are ready to tell the older people

what they think of present day motion pic-

tures and what they would like to see in

future pictures. But many groups are say-

ing how can we go about getting this infor-

mation so it can be helpfully useful. A
solution to this question may be offered in a

school plan interestingly detailed in a sum-

mer issue of jMotion Picture Reviews, of the

Los Angeles branch of the American Asso-

ciation of University Women, by Aliss Lois

Smyth, pupil of grade A12, Abraham Lin-

coln High School, Los Angeles. With that

thought in mind we are pleased to reprint it

here in the following paragraphs.

A movie survey which was made this

semester of 1400 students, who ranged

from the 7th to 12th grades, has proved

to be one of the most interesting pro-

jects ever imdertaken by the Daily Rail-

splitter of Lincoln High School of Los

Angeles. For more than a year previous to

the survey, the Railsplitter had printed re-

sumes of the movie reviews which are pub-

lished monthly in pamphlet form by the Los

Angeles Women's University Club and the

D. A. R. It was agreed that the critics who
wrote the reviews recommended for adoles-

cents movies that were very much worth

while. However, interest was aroused in

what the students themselves preferred,

whether their choice of movies was good

enough to make imnecessar}- the more strict

motion picture censorship which women's

clubs are advocating all over the country.

Ideas formulated into actions. Sheets of

paper were mimeographed and passed to the

home-room teachers. The sheets were en-

titled, "What kind of movies do you pre-

fer?" and asked for the following informa-

tion from each individual student : initials

(to assure an authentic vote), sex, grade,

and choice of movies (name of movie, star,

or type of picture). No definite answer

was required of the boys and girls, as the

idea of the survey was to obtain statements

from them which would best express their

true opinion of their motion picture enter-

tainment. Some of the results proved to be

so interesting that it was decided to extend

part of the investigation to a few of the

nearby grammar schools. And so, with the

kind cooperation of their principals and

teachers, the 7th and 8th grade pupils of

three schools were questioned as to how
often they attended the movies and what

kind they liked best, we were greatly inter-

ested when each school handed in widely

different results.

The one in which most of the students

have American-born parents, had the fol-

lowing conclusions : one boy never went to

the movies, 8 w^ent seldom, 8 went once in

two weeks, 26 went once a week, and 15

went two to six times a week. Of these

boys, 20 preferred war pictures, 18 comedy,

17 western, 1 gangster, and not even one

vote was cast for romance. In the same

school, 3 girls never went to the show, 11

but seldom, 8 once in two weeks, 25 once a.

week, and 10 went at least two times a week.

Of them, 18 liked comedy pictures the best,

15 western, 8 love films, 5 gangster, and 4
war. The teacher who was in charge of the

survey stated: "The girls who do prefer

romance I know to be older than the rest.

Not only are they old enough to be in high

school, but most of them have nothing else

to think about."

In another of the schools nearly all the

students have foreign-born parents. Three

17
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of these girls said they never went to pic-

tures, 6 went seldom, 3 once in two weeks,

18 once a week, and 13 twice a week or

more. They preferred romance to all others,

giving it 19 votes and its nearest competitor

but 9. Of the boys, 1 never attended the

movies, 6 went but seldom, 4 once in two

weeks, 13 once a week, and 12 twice a week

or more. They seemed to prefer gangster

and western films, giving them 14 and 12

votes respectively, while comedy which was

third highest, received only 6 votes.

The children of American-born parents

are about evenly divided in the third school

with those of foreign-born parentage. Eight

of these boys seldom went to the movies, 2

went once in two weeks, 26 went once a

week, and 20 went twice a week at least.

When 23 of them did go they hoped to see

a war picture, while 12 preferred gangsters,

making it second in popularity. Sixteen of

the girls attended the motion pictures only

seldom, 2 went once in two weeks, 26 went

once a week, and 15 went two or more

times a week. Here, romance also claimed

first place with 24 votes and comedy came

in second with 14. In totaling the girls, 38

went two or more times a week, 64 went

once a week, 13 once eveiy two weeks, 33

seldom, and 6 never attended picture shows.

They preferred romance above all else, giv-

ing it 51 votes, comedy 35, western 28,

gangster 14, tragedy 11, and war 7. The
total of the boys shows that 47 saw a picture

at least twice a week, 65 once a week, 4 once

in two weeks, 22 but seldom, and 2 never

went. Forty-three chose war pictures, 37

gangster, 35 western, 31 comedy, 7 tragedy,

and 6 romance.

Perhaps the most serious result found in

the above figures is the preference for gang-

ster films found among boys. Not only are

these films found to be largely worthless,

but an evil, in that they give a glamorous

and romantic touch to the sordid life of the

gangsters. In fact, they become quite a

problem when they appeal to poor young-

sters of an impressionable age. For in-

stance, one Httle boy said he preferred

gangster pictures, and when asked how

often he went to the movies, made the

plaintive reply, "Whenever I get 35c, and

that isn't very often."

As for the girls in high school, they also

liked to see a romance movie, giving it 147

votes, while 58 were cast for mystery, 52

for comedy, 51 for tragedy, 42 for western,

23 for college, 16 for sports, 14 for war,

and 12 for modern. There were also numer-

ous other types that were barely more than

mentioned. In a fight for popularity with

the boys, comedy finally won over war, with

but 1 extra vote to its credit, while aviation

came third, mystery fourth, western fifth,

gangster sixth, sports seventh, adventure

eighth, and romance ninth. Many other

types were also voted upon, but received

less than 15 votes.

The Spirit of Notre Dame was the most

popular picture with both the boys and

girls. The latter chose Daddy Long Legs

as a close second, and the boys made Dirig-

ible and Four Horsemen their second and

third favorites.

A rather singular fact was disclosed

when it was discovered that the girls prefer-

red women stars and the boys preferred

men. Janet Gaynor won first place in the

girls' estimation with 75 votes, while Joan

Crawford received 58, Nancy Carroll 32,

Norma Shearer 28, Greta Garbo 23, Con-

stance Bennett 21, Clara Bow 11, Marie

Dressier 8, Barbara Stanwyck 8, and Polly

Moran 6. The girls also cast 39 ballots for

Robert Montgomery, 32 for Clark Gable,

27 for Charles Farrell, 19 for Lew Ayres,

18 for Buddy Rogers, 16 for Gary Cooper,

and 15 for Will Rogers.

The boys did not mention the stars as

often as the girls, but those who did prefer-

red Joe E. Brown. The rest are poular ac-

cording to the following order : Laurel and

Hardy, Lew Ayres, Jack Holt, Edward G.

Robinson, Wallace Beery, Harry Carey, and

Tom Mix. Very few of the boys chose a

woman star as their favorite. Norma
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Shearer and Janet Gaynor tied for first

place with just 6 votes apiece, Joan Craw-

ford came next with 4 votes, and Sylvia Sid-

ney came third with only 2 votes.

Book Films for Book Week
CURRENT reports from motion picture

exhibitors and from book dealers and

libraries show that as a result of the present

day state of the family pocketbook the

matter of spending leisure hours has

changed somewhat. People are going to

motion picture theatres with more discrim-

ination, wanting to be assured that they get

the most return in good film entertainment

for the money spent, and they are reading

more. This increases the interest in book-

film tie-ups as many of the better films are

adapted from books or plays and many other

good ones, because of their presentation of

problems of the day, have distinct book con-

nections. There will undoubtedly be a spe-

cial interest therefore on the part of libra-

ries, schools, theatres and Better Films

Councils in working out cooperative plans

for the observance of Book Week. This

annual occasion, sponsored by the National

Association of Book PubHshers, comes this

year on the dates November 13th- 19th. The
National Board of Review, as for the past

ten years, has compiled a list of Selected

Book-Films. It fists 162 selected films

adapted from published sources or distinctly

related to reading for use during Book

Week and for year-around book-film tie-ups.

The list includes films for the mature

audience, the family audience and the junior

audience. From this latter group pictures

can be chosen for the special matinees

which always have a part in community

book-film plans. Book week is being cen-

tered this year on the theme "Books for

Young America," and so the junior films

will have a special place in programs at that

time.

A comment from the Committee on Chil-

dren's Reading of the White House Con-

ference on Child Health and Protection is

YOUNG AMERICA'S
BOOKPARADE

Book
Week
Poster

of the

Book
Publisher's

Association

particularly appropriate in this connection.

It says, "Children . . . prefer attendance at

the 'movies' to all other recreational activi-

ties. But the local showing of a film based

on a book or related to books frequently

sends children to the libraries, sometimes on

their way home from the 'movie' theatre.

Because of this, many libraries cooperate

with local exhibitors in giving publicity to

any good film based on a good book. It

is the belief of many students of adolescent

reading that methods of elevating the read-

ing tastes of junior high school and ele-

mentary school pupils will be more effective

if the attempt is made first to direct inter-

est in motion pictures. Careful experi-

mental work indicates that better results are

obtained when the child is told what to look

for in the 'movie' than when attempts are

made to censor the films he sees."

This gives all of us interested in com-

munity better films activity with children a

double goal for by directing children's in-

terest to good motion pictures we are culti-

vating also good taste in reading.

{Continued from page 13)

the picture, being so serious and sincere

in its material and so ably handled, be-

longs definitely among the films that are

more than just good entertainment.—^J.S.H.
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National Association of

Community Theatres

A critic of the cinema in discussing where

the motion picture fails, has said, "The

motion picture caters to mass production and

wholesale consumption of its product. To
be financially successful a picture must be

exhibited and expected to appeal to mil-

lions of widely assorted persons the country

over. The same film must please the social

leader, the chambermaid, the scientist and

his ten year old son."

Realizing that such a thought is not con-

fined to one critic but is shared by many
possible theatre patrons the National Asso-

ciation of Community Theatres has been

organized to put into action interesting and

radically new principles in the operation of

motion jjicture theatres.

The average community theatre, they say,

hopes to draw for its patronage upon a

cross section of the community each day in

the week. The N. A. C. Theatres will cater

to the special tastes of different groups on

certain days and at certain hours. This

means dedicating each theatre to serving

everybody in the community. Each town

or community being of heterogeneous char-

acter, there are various tastes, occupations

and racial backgrounds, as well as the varied

preferences of adults, adolescents and

children.

The selection of feature pictures and

building of programs will be based upon

a study of the population of the town or

community. The advice of leaders in all

local activities, civic and social, will be

sought. Programs will then be rotated and

varied to meet the desires of all groups

large enough in number to constitute an

audience. Each theatre will be available for

the use of schools, clubs, churches and

drama leagues, and will cooperate in drives

or campaigns, and with technical or indus-

trial groups.

The emphasis upon community interests

does not mean that these theatres aim to

show only "high brow" or educational films.

They will concentrate upon entertainment

and uniformly high standards, with the pro-

grams kept free of unworthy or objection-

able films. Whether it be comedy, drama,

romance, westerns, mystery or adventure—

^

all will be included if desired. The very

flexible schedule will permit morning show-

ings of special technical or educational in-

terest, children's matinees, as well as family

weekend pictures.

This undertaking is a pioneering efifort

reaching courageously out into a new era

of distinction in motion picture offerings and

its sponsors believe that it will serve as a

challenge to those who have sharply criti-

cized the motion picture industry.

If you wish to know more of this plan

as it might be carried out in your community

information can be secured from Mrs. Mar-

guerite Benson, Director of Public Relations

of this National Association of Community

Theatres, 545 Fifth Ave., New York City.

Showings for Children

WHAT is New York City doing for its

thousands and thousands of children

in .the way of motion picture entertainment?

Are the family weekend programs and

junior matinees of smaller communities

overlooked in the "big city" where pre-

mieres and Broadway runs hold the major

attention? The answer is "No." And to

prove it here is one instance of what is

being done which we saw for ourselves

when we took a young six-year-old to see

her third movie last Saturday morning.

It was one of the Children's Matinees

conducted in the Lenox Little Theatre lo-

cated in the Lenox School, a private school

on East 78th Street in New York City.

Here we find a charming little theatre and

although it is in a school it breathes noth-

ing of the atmosphere of a school audi-

torium.

The picture this particular morning was

the favorite Range, all the children seemed

to like it from their audible comments. My
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young companion said she liked it best when

Httle Range "pounded on the floor with his

fists" that is when he is captured by young

AU after boldly entering his jungle home.

She also liked the water buffalo for although

he was big he was gentle and friendly to

Ali and not like the tigers. In addition to

Rango the program included, of course, a

Mickey Mouse this one where he acts in

the Grocer Boy and later at luncheon it was

pointed out to me that the chocolate cake

was "just like the one Minnie Mouse made."

Did that take our appetites—no, indeed, it

helped.

Sponsors of the matinees are Clara S.

Littledale, Editor, Parents' Magazine ; Si-

donie Gruenberg, Director, Child Study

Association
;
Jessica Cosgrave, Finch School

;

Mrs. Franklin D. Roosevelt, Todhunter

School ; Mrs. H. H. Beers, Editor, Horace

Mann School Bulletin, and others. The

matinees are held every Friday afternoon

with continuous shows from 2 to 5 and

every Saturday continuous from 11 to 5.

The new season began on September 30th

and the pictures shown to date and forth-

coming are: Tarsaii the Apeiiiaii. IVhen a

Feller Needs a Friend, The Tcnderfooi

,

Rango, Make Me a Star, Igloo, Rebecca of

Sunnybrook Farm, Tom Brown of Culver,

Huckleberry Finn, Tom Saivyer and Skippy.

The Lenox Little Theatre does not limit

itself to children's programs but provides

adult entertainment also in the showing of

mature pictures twice nightly every day in

the week and continuous from 2 o'clock

Sunday afternoon. The same picture is not

shown on Friday and Saturday nights as is

shown during the children's matinees on

these days but different pictures are booked

appealing to the different tastes of the two

audiences. No advertising of coming attrac-

tions is shown at any of these programs.

\Aniile this is a specialized little theatre

still the idea can and is in many places

worked out successfully with the interested

cooperation of the exhibitors in the larger

more general theatre.

Another recent New York City film plan

for children was that of "Juvenile Day"

arranged by United Artists on two Satur-

days at the Rivoli Theatre on Broadway

during the run of Douglas Fairbanks' latest

picture Mr. Robinson Crusoe. At this time

the picture was available to children for the

entire day at a special rate, through con-

tacts established with various social and re-

ligious groups. One thousand ministers, 500

public schools, 300 Y. M. C. A. groups,

1,000 parochial schools and a similar num-

ber of leaders of women's clubs were noti-

fied, in addition to boy and girl scout asso-

ciations. This was done by letter and

through radio broadcasts.

The Little Picture House, New York

City's unusual cinema theatre which is

unique in ownership and in manner of se-

lective program presentations, is to have a

special screening" for children on the Satur-

day morning following Thanksgiving and

then at holiday time there will be showings

every morning between Christmas and New
Years to provide the children with special

vacation entertainment. Later word will be

given of the films to be shown at that time.

The director of the theatre tells us she finds

the holiday programs particularly successful.

Anew community organization for the

support of good films from which

much effective work may be expected during

the coming season was formed recently fol-

lowing a meeting of representatives of social

welfare organizations, civic groups, the

Board of Education and the Federation of

Churches, to consider means of encouraging

higher type pictures for juvenile audiences.

This organization called the Hartford

(Conn.) Cinema Club has as its aims "to

bring the better movies to the attention of

the public, to encourage the exhibition of

the family type of pictures on week-ends,

and to sponsor special productions of chil-

dren's pictures when possible."

Mrs. Helen S. MacPherson, Chief Juven-

ile Probation Officer of Hartford, was named
president of the Club, other officers represent
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the Parent-Teacher Association, Northwest

Child Welfare Committee, and the St.

Francis Hospital Auxiliary. At the initial

meeting exhibitors were invited and offered

their cooperation, particularly in special

shows for young people but these they said,

must be supported if they are to be contin-

ued. This support will undoubtedly be

forthcoming with a united group back of

the plan. The Club plans to keep us in-

formed of its activities and these we will

pass on to you as your activities are passed

on to others through this Magazine.

This organization will have fine leadership

in Mrs. MacPherson who is highly trained

and experienced in special work with chil-

dren. She addressed the last annual con-

ference of the National Board on the sub-

ject of "Children and the jMotion Picture"

and a report of this address appeared in the

March, 1932, issue of this Magazine.

IT is not the size of a community that de-

termines the effectiveness of its better

films activity. The plan for the encourage-

ment of the good pictures through organized

community effort is adaptable to city and

village. Cooperation, discrimination and all

the points of such a plan can be made to fit

the local need. An example of the work in

a small community which took pattern from

a larger one is that in Dansville, N. Y.,

neighboring to the city of Rochester from

which the incentive came.

We quote from a letter from Miss Ruth

Sandford of the Committee, telling of the

activity of the past season. "It was on the

initiative of the D. A. R. Committee that

the Woman's Club and the Parent-Teacher

Association were interested in appointing

members on a common committee. Each of

these organizations appoint two members,

making a committee of six. These members

take turns, a month at a time usually, in go-

ing over the various reports sent, and pub-

lishing outlines and recommendations of the

pictures of the week in our village papers.

In the little daily this report appears on

Monday and in the weekly, which comes out

on Thursday morning, it covers Thursday

to Thursday. The proprietor of our local

theatre—we have but one—gives us his

schedule about a month in advance. Begin-

ning with March 1, 1931, we have published

these reports continuously with the excep-

tion of two or three weeks last summer.

People say that the quality of pictures

shown is improving. I find that more and

more people watch for and read the reports

which are published under our Committee's

name, since they provide a non-commercial

opinion.

"An outgrowth of our Committee's work

was a series of children's matinees, spon-

sored by the Parent-Teacher Association

during the past spring, putting six specially

good children's pictures in the reach of

children at 10c admission and in the after-

noons—we were able to get Skippy, Tom
Sawyer, Huckleberry Finn, Sooky, et cetera,

for these showings, through a special ar-

rangement with the Buffalo Paramount of-

fice."

NOW that school days are once more

with us teachers and pupils are look-

ing for new interests and new methods

for arousing old interests, the National

Committee of Boys and Girls Club Work
offers to persons interested a very enter-

taining and educational two reel silent

picture for free distribution, with the ex-

ception, of course, of transportation. The

film is entitled 4-H Club Tour to Shrines of

American History and is a day by day diary

of the reactions of four girls to the scenes

visualized in the picture. Among the his-

toric places visited are Barbara Frietchie's

home in Frederick, Md., all the meccas of

America-loving citizens in Washington, the

famous old Virginia towns of Alexandria,

Fredericksburg, Charlottesville, Richmond

and Williamsburg, which has been restored

to its pre-Revolutionary days. More de-

tailed information can be learned by writing

to Mr. G. L. Noble, National Committee,

Boys and Girls Club Work, 430 S. Michi-

gan Avenue, Chicago.
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Key to Audience Suitability

Family audience. 'Pictures recommended for
the family audience (12 years up).

Mature audience. Pictures recommended for
the adult audience (18 years up).

Junior matinee. Pictures suitable for special

showings to children under tzvelve.

*—Pictures especially worth seeing as above the

average "selected" picture.

AFRAID TO TALK—F;-o;;i the play "Merry Go
Round" by Albert Moltz and George Sklar, di-

rected by Edzoard Calm, with a cast including
Eric Linden and Sidney Fox. Universal, 8
reels. Vastly interesting picture dealing with
corrupt city officials. The locale is any large

city and shows to what length politicians will

go to keep their skirts clean in the public eye.

Mature audience.

AIR^MAIL,

—

.Screen story by Dale Van Every and
Frank ll'cad, directed by John Ford, with a

cast Iicaded by Ralph Bellamy. Universal, 9

reels. An interesting and exciting story of the

boys who fly the mail, which deals with the

loves and hates in a desert airport. The flying

is marvelous and the picture though long holds
one's interest throughout. Family audience.

THE ALL AMERICAN—Screen story by Dale
Van Every and Richard Schayer, directed by
Fiusscll Mack, z^'ith a cast including Richard
Arlen, Jimmy Gleason and the 1931 All-Ameri-
can Team. Universal, 9 reels. A football story

with a new twist and a remarkable list of real

football stars plaj'ing in the games. Family
audience.

THE BIG BROADCAST—F;-o;h the play "Wild
Waves" by William F. Manlcy, directed by
Frank Tiittle, zvith a cast including Bing Cros-
by and Stuart Erwin, Paramount, 10 reels.

Story of a broadcasting station with many of

the popular radio stars doing their specialties.

Bing Crosby, the big hit, quits and the station

goes into bankruptcy but is saved by a boy
from the West whom Bing befriended. Fam-
ily audience.

THE BIG STAMPEDE—5"rree» story by Mari-
on Jackson, directed by Tenny Wright, zdtli a
ca.it including John Wayne and Npah Beery.
Jl'arner, 5 reels. One of the classier Westerns,
with a horse and a boy to please the juveniles.

It concerns cattle robbers but has a good deal

of novelty in its action. Family audience.

Junior matinee.

BLAME THE WOMAN—Fro;H the play "Dia-
mond Cut Diamond" by Lord Castlerosse, di-

rected by Fred Niblo, zvith a cast including
Adolphe Menjou and Benita Hume. PrinQipal,

8 reels. Cleverly written and acted story of a

gentleman thief who blames his partner's fond-
ness for the ladies for their failures until he
falls for a charming young lady himself. A
British production. Mature audience.

BREACH OF PROMISE—FroH the story "Ob-
scurity" by Rupert Hughes, directed by Paul L.
Stein, with a cast including Mae Clarke and
Chester Morris. World Wide, 7 reels. A
nicely acted and interestingly told story of a

girl who ruins a j-oung lawyer's promising
future with a framed breach of promise suit.

]\Iafure audience.

THE AMAZON HEAD HUNTERS—P)-mci>a/,

6 reels. The record of a trip to the head-
hunting tribe in South America made by the

Marquis de Wavrin. Interesting but in spots

gruesome. Mature audience.

BETWEEN FIGHTING MKN—Screen story by
Betty Burbridge and Forrest Sheldon, directed

by Forrest Sheldon, zdth a cast headed by Ken
Maynard. IJ'orld Jl'ide, 6 reels. A very en-

tertaining Western with the usual ingredients-
fine riding, much shooting and fighting—and
some good comedy touches besides. Family
audience. Junior matinee.

*CABIN IN THE COTTON—Fro;;; the novel
by Henry H. Knoll, directed by Michael Curtiz,

zcith a cast headed by Richard Barthelmess.
First National, 7 reels. A serious presentation,

without offering a solution, of the planter-

tenant problem in the cotton-growing South.
Excellent in intention. People will like it ac-

cording to their knowledge of Southern life

and their partiality for Barthelmess. Family
audience.

CONDEMNED TO DEATH—Fro;;; the play
"Jack O'Lantern" by George Goodchild, di-

rected by Walter Forde, zinth a cast headed by

23
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Arthur Wontner. First Division, 8 reels. The
strange story of an executed criminal's post-

mortem revenge on the judge who condemned
him. Very well acted, and—^granting its prem-
ises—effective. A British production. Mature
audience.

THE CRUSADER—i^ro/n the play by Wilson
Collison, directed by Frank Straycr, with a cast

including Evelyn Brent, Lezv Cody and H. B.

Warner. Majestic, 7 reels. A newspaper's hunt
for a story which involves a scandal in a dis-

trict attorney's family. Newspaper ethics in a

conventional melodrama, with occasional amus-
ing passages. Mature audience.

DASSAN, THE ISLE OF PENGUINS—
reeled by Mr. and Mrs. Cherry Kearton. First

Division, 5 reels. The island of Dassan, solely

inhabited hy penguins, visited by an Englishman
who comments in Englishly humorous fashion

on the amusing and interesting things he found
there. Family audieUce. Junior mntinec.

FALSE FACES

—

Screen story by Kubec Glas-

nian, directed by Lpwell Sherman, zvith a cast

headed by Lowell Sherman. World Wide, 8

reels. Story of a doctor who, forced to leave

a New York hospital, goes to Chicago and sets

out to make a fortune in plastic surgery. He
is brought to trial over an operation but his

plea to the jury is so convincing that he is ac-

quitted, however he later gets what he deserves.

Mature audience.

FARGO EXPRESS—5'«-c^» story by Earle
Snell, directed by Alan James, zvith a cast

headed by I'Cen Maynard. World Wide, 6 reels.

An interesting Western with fine scenery and
some excellent riding, about a man who takes

the blame for a stage coach hold-up to protect

the brother of the girl he loves. Family audi-

ence. Junipr matinee.

DAS FLOETBNKONZERT VON SANS
SOUCI (The Flute Concert of Sans Souci)—
Screen story by Walter Reisch, directed by

Gustav Ucicky, with a cast including Otto
Gebiihr and Renate Mailer. Protex, 9 reels.

A German historical picture of which Fred-

erick the Great is the central figure. It deals

with an episode culminating in a European
confederation to wipe out Frederick's army.

Lavishly produced and a fine example of Ger-

many's vivid, if somewhat heavy, treatment of

history on the screen. Family audience. Siig-

gested for schools and libraries.

FORBIDDEN TRAlh—Screen story and direc-

tion by Lambert Hillyer, zvith a cast headed by

Buck Jones. Columbia, 7 reels. A good West-
ern story about a warfare between homestead-

ers and cattlemen. Family audience.

THE GOLDEN WEST—Fro/n the novel by

Zane Grey, directed by David Howard, with a

cast headed by George O'Brien. Fox, 7 reels.

Story of the Golden West in the days of In-

dians and covered wagons. A family feud
causes a young boy to leave his Kentucky home
and not until twenty years later does the fric-

tion end. Family audience. Junior matinee.

HEART PUNCH—Sioo by Frank Hozvard
Clark, directed by Breezy Eason, with a cast m-
cluding Lloyd tlughes and Marion Schilling.

Mayfair, 6 reels. A good fast-moving story
which will appeal to prize-fight fans. The hero
gives up fighting when he causes the death of
his pal with his heart punch but later, to raise

money to save his pal's sister, accused of mur-
der, he enters the ring again. Family audience.

HER MAD mGUT—Screen story by John
Thomas Neville, directed by E. Mason Hopper,
with a cast including Irene Rich and Conway
Tearle. Mayfair, 6 reels. Drama of a woman
with a past who is confronted with it on the

verge of a happy marriage. Tense moments
for those who can believe in it and a new and
interesting young actress, Mary Carlisle, as the

daughter. Mature audience.

HERITAGE OF THE DESERT—A^o^^-Z by
Zane Grey, directed by Henry Hathaway, zvith

a cast including Randolph Scott and J. Farrell

McDonald. Paramount, 7 reels. Story of the

West in 1890 with the usual riding and shoot-

ing combined with the love and hate interest.

Well produced and should appeal to the entire

family. Family audience. Junior matinee.

HIDDEN YKUJEY—Screen story by Wellman
Totman, directed by Robert N. Bradbury, with

a cast headed by Bob Steele. Monogram, 5

reels. A hunt for the hidden valley of the

West leads the hero into many adventures with
villains and wild Indians until he escapes in a

blimp. Although the story is highly improb-
able there is excitement enough to forget that.

Family audience. Junior matinee.

THE KING MURDER— story by Charles

Reed Jones, directed by Richard Thorpe, with

a cast including Conzvay Tearle and Natalie

Moorhead. Chesterfield, 7 reels. A well con-

structed murder mystery which provides good
entertainment all the way through. It con-

cerns the murder of a notorious woman in

which four men she knew are implicated.

Mature audience.

KLOiNDIKE

—

From the story by Tristram Tup-
per, directed by Phil Rosen, zvith a cast headed
by Lyle Talbot. Monogram, 6 reels. Good
drama of a surgeon who has lost his standing,

combined with fair melodrama and a certain

novelty of plot. The noted flier. Captain Frank
Hawks, has a part in the picture, which is laid

in Alaska. Family audience.

LITTLE ORPHAN ANNIE—Adapted from the

comic strip by ITarold Gray, directed by John
Robertson, with a cast headed by Mitzi Green.

RKO-Radio, 7 reels. Little Orphan Annie gets

her favorite orphan, Mickey, adopted but her

secret visit to him in his new home causes a

near tragedy. The picture has both humor and
pathos. Family audience. Junior matinee.

LUISE KOENIGEN VON PREUSSEN
(Louise, Queen of Prussia)

—

From the novel

"Luisc" by Walter von Molo, directed by Carl

Froelich, zvith a cast headed by Hemiy Porten.

Associated Cinemas, 8 reels. A handsome,
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German historical picture, dealing with Prussia
when, with its weak king, it was a buffer be-
tween Napoleon and the Russian czar. It has
none of the excitement of battle and pageant
but a lovely portrayal of the loveable queen.
Family audience. Suggested for schools and
libraries.

MADIiSOiN SQUARE GARDEN—Fro;;; the
story by Thomas Burtis, directed by Harry Joe
Brown, with a cast headed by Jack Oakie.
Paramount, 8 reels. Interesting and amusing-
story of prize-fighting centering around the
great sports arena of that name. Family atidi-

ence.

MEN ARE SUCH YOO'LSScreen story by
Thomas Lenn.on, directed by William Nigh,
with a cast headed by Leo Carrillo. RKO-
Radio, 8 reels. The drama of a second violin-

ist who composes beautiful music in prison
where he is serving a sentence for killing his

wife's lover. He is later released for his good
behavior. Mature audience.

NIGHT AFTER NIGHT—Fro;;; the story
"Single Night" by Louis Bromfield, directed by
Archie Mhyo, with a cast including George
Raft and Constance Cummings. Faramount, 8
reels. Highly entertaining and amusing story
for the sophisticated audience. A night club
proprietor's wooing of a Park Avenue girl. The
acting of Alison Skipworth and Mae West are
high spots in the production. Mature audience.

OUTLAW JVSTlCE-^Screen story by Scott
Darling, directed by Armand Schaeccr, with a

cast headed by Jack Hoxie, Majestic, 6 reels.

A good Western with the hero accused of kill-

ing the sheriff escaping with the aid of his

horse, Dynamite, and discovering the real vil-

lains. Family audience. Junior matinee.

PRIDE OF THE LEGION—Fro;;j the .dory by
Peter B. I'Cyne, directed by Ford Beebe, tvith a

cast including Victor Jory and Barbara I\ent.

Mascot, 8 reels. An exciting story of the police

and their troubles with a gang of racketeers.

Interesting all the way through. Mature audi-

ence.

RACKETY RAX—Fro;;; the novel by Joel Sayre,
directed by Alfred Werker, with a cast headed
by Victor McLaglcn. Fox, 6 reels. Ribald
satire, principally of the football racket, inci-

dentally of gangsters and even movies. No
subtlety but rough, hearty amusement. The
plot concerns a high-powered gang that goes in

for Varsity football during a reform adminis-
tration that brings a lull in their ordinary ac-

tivities. Family audience.

RAIN

—

From the story by Somerset Maugham,
directed by Lezvis Mile.<rtone, with a cast headed
by Joan Crawford. United Arti.'its, 8 reels.

The well known drama of the tropics is again
revived with Joan Crawford giving an excel-

lent performance of "Sadie Thompson," the

outcast girl whom a minister tried to regener-
ate. The whole cast is most satisfactory and
the direction very good. Mature audience.

RED DUST—F;-o);; the flay by Wilson CoJUson,

directed by Victor Fleming, iviih a cast includ-

ing Jean Harlow and Clark Gable. Metro-
Goldwyn-Mayer, 9 reels. A colorful picture,

the scene on a rubber plantation, of the love of
a man for another man's wife. Jean Harlow
is the comedy element, amusing and likeable

in a bawdy way. Mature audience.

RED HAIRED ALIBI—Fro;;; the story by Wil-
son Collison, directed by Christy Cabanne, zoith

a cast including Merna Kenedy and Thcodor
von Fits. Tower, 7 reels. Nicely acted and
smoothly told story which is interesting

throughout although a bit unconvincing at

times. It concerns a small town girl who ac-

cepts an unusual position with a charming
gentleman. Mature audience.

SCARLET DAW]>1—Screen story by Mary Mc-
Call, Jr., directed by William Dieterle, with a
cast including Douglas Fairbanks, Jr. and
Nancy Carroll. Warner, 5 reels. Entertaining
picture of the Russian revolution. A Baron is

forced to leave Russia and his servant goes
with him. Later he falls in love with her and
saves her from deportation. Mature audience.

*SIX HOURS TO UVE—From the story "Auf
Wiedersehen" by Gordon Morris and Morton
Barteaux, directed by William Dierterle, with a
cast headed by Warner Baxter. Fox, 7 reels.

A picture directed with unusual beauty and
effectiveness, about an assassinated man who
is brought back to life for six .hours. A tense
and eery quality pervades the film, which is

made plausible by sincere acting and genuine
emotional effect. Some people will like it

enormously, others not so much. Family audi-
ence.

*UN SOIR DE RAFLE (The Night of the
Raid)

—

Screen .<;tory by Llenri Decoin, directed

by Carmine Gallone, zvith a cast including Al-
bert Prejean and Aunabclla. Protex, 10 reels.

A superior French film, concerning the rise and
fall of a boxer. Excellently acted and a re-

markable picture of certain phases of Parisian
life. Family audience.

THE SPORT VARADYi—Screen story by Jerry
Horzvin, directed by Dudley Murphy, zvith a

cast headed by Joel McCrea. RKO-Radio, 7
reels. Two boys, pals through college and
champions of all sports, separate after gradua-
tion, one to make big money, the other going
into the newspaper game. Finally the girl they
both love bring them together again. Family
audience.

STRANGE ]\5STICE—Screen story by William
A. Drake, directed by Victor SchertrAuger, zvith

a cast including Reginald Denny and Norman
Foster. RKO-Radio, 7 reels. A carefully plot-

ted and well acted story showing how circum-
stantial evidence can be manufactured—and
the injustice of it in capital cases. Family audi-

ence.

THAT'S MY BOY

—

From the novel by Francis
Wallace, directed by Roy William Neill, zvith

a cast headed by Richard Cromwell. Columbia,
7 reels. A football star who gets into a foot-

ball racket—a human picture with an implied
criticism of the methods and the effect of
money making at big games. The college at-
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mosphere is better than usual in films. Family
audience.

THEY CALL IT SIN—From the n.ovel by Al-
berta S. Eagan, directed by Thornton Freeland,
with a cast including Loretta Young and
George Brent. First National, 5 reels. A
country girl mixed up with a Broadway theatri-

cal producer, ending in his death and the girl's

marrying someone she was not expected to.

What was called sin is not apparent. A pleas-

ant cast in which Una Merkel provides some
laughs. A'latnre audience.

THREE ON A MATCH—Screen story by Kubcc
Glasnian and John Bright, directed by Mervyn
LeRoy, witli a cast including Ann Dvorak, Joan
Blondcll, Bette Davis and Warren William.
First National, 6 reels. A story of three girls,

from-school days on, and the diversity of their

lives. Rather crowded in plot, but lively and
human and often exciting. An usual cast of
excellent players. Mature audience.

TROUBLE IN PARADISE—Fronj the play by
Laszlo Aladar, directed by Ernst Lubitscli, zvith

a cast including Herbert Marshall, Miriam
Hopliins and Kay Francis. Paramount, 9 reels.

A clever sophisticated farce comedy of two
crooks who meet in romantic Venice, fall in

love and work at their trade together. The act-

ing of Herbert Marshall is excellent and
Charles Ruggles is his usual clever self. Ma-
ture audience.

VANITY STREET—^o-ec;!. story by Francis
Cavert and Edzvard Roberts, directed by
Nicholas Grinde, zvith a cast including Helen
Chandler and Charles Bickford. Columbia, 7

reels. Romance of a detective and a chorus
girl—familiar elements of plot, but a certain

originality in the two main characters give it

freshness and interest. Mature audience.

VIRGINS OF BAll—Directed by Deane Jack-
son. 'Principal, 5 reels. A charming record of

the lives of two sisters on the island of Bali,

combining the native life with a bit of romance.
One of the best of the Bali films. Family audi-

ence. Junior matinee.

VIRTUE

—

Screen story by Robert Riskin, di-

rected by Eddie Buzzell, zvith a cast including
Carole Lombard and Pat O'Brien. Columbia,
7 reels. Another story of a girl's troubles in

living down .her past, with a murder to help

straighten things out, but it is lively and in-

teresting, with human portrayals by the actors

and brisk, engaging direction. Mature audi-
ence.

WASHINGTON MERRY GO ROUND^i-fr^eH
story by Maxzuell Anderson, directed by James
Cruse, zjuith a cast including Lee Ti-acy and
Constance Cummings. Columbia, 8 reels. A
melodrama of politics, in which a young con-
gressman undertakes to clean out some of the

evil controllers of legislation. Interesting but
not to be confused with the book of the same
name. Family audience.

WHITE EAGLE

—

Screen story by Fred Myton,
directed by Lambert JLillyer, zvith a cast head-
ed by Buck Jones. Columbia, 7 reels. The
story of an Indian rider of the Pony Express
in the early Western days. Family audience.

EXCEPTIONAL PHOTOPLAYS
Bill of Divorcement 7 reels

{See page 12) Mature audience

I Am a Fugitive from a Chain Gang 8 reels
{See page 8) Mature audience

Payment Deferred 8 reels
{See page 10) Mature audience

SHORT SUBJECTS
SCENIC'S AND Travelogues

DESERT TRIPOLI (Magic Carpet Series)

—

Fo.x, 1 reel.

Family audience. Junior matinee.
THE DEVIL'S ROPE (First ascent of the Matterhorn)—

Capital, 3 reels. Family audience.
FANGS OF DEATH VALLEY

—

Principal, 2 reels. Family
audience- Junior matinee.

FROM BETHLEHEM TO JERUSALEM (World Traveltalks
Series)

—

Vitaphone. 1 reel. Family audience.
FROM KASHMIR TO KHYBER (Magic Carpet Series)

—

Fox, 1 reel. Family audience. Junior matinee.
GET THAT LION (Cougar Imnt in Arizona)

—

Principal, 3

reels. Family audience. Junior matinee.
HELLO CHICAGO (Views of city and World Fair build-

ings)

—

Principal, 1 reel. Family audience.
HOLLYAVOOD THE CITY OF CELLULOID

—

Principal, 2

reels. Family audience.
THE ICELESS ARCTIC (Alaska)—ErfucationaZ, 1 reel.

Family audience.
IN THE GUI.4NAS (Magic Carpet Series)

—

Fox, 1 reel.

Family audience. Jv)nior matviee.
*THE INDIAN OF TODAY (Navajo Indians)

—

Principal, 1

reel. Family audience,. Junior matinee.
KILLERS (Insects that prey upon one another)

—

Education-
al, 1 reel. Family audience.

LITTLE THRILLS (Hodge Podge Series)

—

Educational, 1

reel. Family audience. Junior matinee.
MOSCOW (Fit'zpatrick Traveltalks Series)

—

Metro-Goldwijn-
Maycr, 1 reel. Family audience.

OUR BIRD CITIZENS

—

Educational, 1 reel. Family audi-

ence- Junior matinee.
P.IRAMOUNT PICTORIAL NOS. 4-5

—

Paramount, 1 reel

each. Family audience.
PIGSKIN (Sport Champions Series)

—

Metro-Goldwyn-Mayer,
1 reel. Family audience.

PIRATE ISLES (Magic Carpet Series)

—

Fox, 1 reel. Fam-
ily audience. Junior matinee.

SAN FRANCISCO

—

Principal, 1 reel. Family audience.

SCREEN SNAPSHOTS NO. 4

—

Columbia, 1 reel. Family
audience.

SCREEN SOUVENIRS NO. 5—Paramount, 1 reel. Family
audience.

*SILVER SPRINGS (Magic Carpet Series)—Fo-r, 1 reel.

Family audience. Junior matinee,.

SPORT THRILLS NO. 1

—

Vitaphone, 1 reel. Family audi-

ence. Junior matinee.
STRANGE AS IT SEEMS NO. 23

—

Universal, 1 reel. Fam-
ily audience. Junior matinee.

STUFF ON THE BALL (Sports-Eye-Yiew Series)-Para-
mount, 1 reel. Family audience. Junior matinee.

VENETIAN HOLIDAY (Magic Carpet Series)

—

Fox, 1 reel.

Family audience. Junior matinee.
*WALPi (Hopi Indians)

—

Principal, 1 reel. Family audi-

ence. Junior matinee.
A WHALE OF A YARN (William Finley's whaling trip to

Alaska)

—

Vitaphone, 1 reel. Family audience. Junior
matinee.

*WINGS OVER THE ANDES (Shippee-.Johnson Peruvian
aerial e.xpedition)

—

Principal. 3 reel.%. Family audience.

Suggested for schools and libraries.

Comedies, Musicals, Skits and Serials

ALWAYS KICKIN'—Football comedy. Educational, 2

reels. Family audience.
THE BIG FLASH—Harry Langdon. Educational, 2 reels.

Family audience.
BIRTHDAY BLUES—Our Gang. Mitro-Gnldwyn-Mayer, 2

reels. Family audience. Junior •matinee.

COURTING TROUBLE—Charlie Murray. Paramoxtnt, 2

reels. Family audience.

HOCUS FOCUS—Clark and McCidlough. RKO-Badio, 2

reels. Family audience.

HOLLYWOOD ON PARADE NOS. 4-5

—

Paramount, 1 reel

each. Family audience.
HURRICSvVNE EXPRESS (Serial) NOS. 9-12

—

Mascot, 2

reels each. Family audienrr. .Junior matinee.

THE LAST FRONTIER (Sprial) NO. 8

—

RKO-Radio, 2

reels. Family audience. Junior matinee
LEASE BREAKERS

—

Vitaphone, 1 reel. Family audience.

MA'S PRIDE AND JOY—Donald Novis. Paramount, 2

reels. Family audience.

MORTON DOWNEY - BROWN AND HENDERSON (Ameri-
ca's Greatest Composers Series)

—

Vnii-ersal, 2 reels. Fam-
ily audience.
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MORTON DOWNEY - VINCENT LOPEZ (America's Great-
est Composers Series)

—

Universal, 2 reels. Family audi-

ence.

I'ARLOR BEDROOM AND \V1! ATH~Edgar Kennedy. RKO-
Radio, 2 reels. Faniih/ (ludirnce,.

PASSING THE BUCK—Ad\ eiilures of a ten dollar bill.

Vitapho7ie, 2 reels. Famili) audienee.

RAMBLING ROUND RADIO ROW NOS. 2-Z~Vitaphone,
1 reel each. Family audienee.

THE SOILERS—Zasu Pitts and Thelma Todd. Metro-Gold-
wyn-Mayer, 2 reels. Family audience.

TIP TAP TOE—Hal Le Roy and Mitzi Mayfair. Vilaphone,
2 reels. Family audience.

TORCHY'S BUSY DAY—Ray Cooke. Educational, 2 reels.

F'amily audience. Junior matinee.

THE YACHT P^iRTY—Roger Wolfe Kalm and his orchestra.

Vitaphone, 1 reel. Family audience.

Y'OUR HAT—Burns and Allen. I'arumounI , 1 reel. Family
audience.

Cartoons— 1 reel each

BETTY BOOP'S MUSEUM (Talkartoon)

—

Paramount. Fam-
ily audience. Junior matinee.

FEATHERED FOLLIF.S (AcsLp Fable)

—

RKO-Radio. Fam-
ily audience. Junii<r nnilinrf.

THE FORTY THIE\'ES tTenytoon)

—

Educational. Family

THE GOAL RUSH (Flip the Frog- Cartoon)

—

Metro-Gold-
leyn-Mayer. Family audience.

THE GREAT BIRD MYSTERY (Scrappy Cartoon)—Coi-
umbiu. Familii iiudinwe. Junior niuiinee.

HOOK AND LADDER NO. 1 CTerrytoon)

—

Educational.
F^amily audienee. Junior matinee.

THE PHONEY EXPRESS (Flip the Frog Cartoon)

—

Mctro-
Goldwyn-Mayer. Family audience. Junior matinee.

RIDE HIM BOSKO (Looney Tune)

—

Vitaphone. Family
audience. Junior matinee.

SEEING STARS (Krazy Kat Cartoon)

—

Columbia. Family
audience. Junior matinee.

SING A SONG (Bouncing Ball Cartoon)

—

Paramount. Fam-
ily audience.

SLEEPY^ TIME DOWN SOUTH (Bouncing Ball Cartoon)

—

Paramount. Family audience.

A SPANISH TWIST (Tom and Jerry Cartoon)

—

RKO-Radio.
Family audience.

TOUCHDOWN MICKEY'' (Mickey Mouse Cartoon)

—

United
Artists. Family audience. Junior matinee.

THE UNDER DOG (Pooch the Pup Cartoon)

—

Universal.

Family audience. Junior matinee.
Y'OU'RE TOO CARELESS WITH YOUR KISSES (Merric

Melody)

—

Vitaphone. Family audience. Junior matinee.

HOSE who may be interested in all

phases of motion picture production, dis-

tribution and utilization and particularly the

educational use, will find the services of

the Department of Visual Instruction of

the National Education Association to be

of inestimable value.

Membership in the Department is open

to anyone and the annual dues are but

v$2.00. Each member receives, without extra

charge, a subscription to the recently com-

bined Educational Screen and Visual

Instruction News; the visual instruction

directory service, and numerous small bul-

letins.

Individual meml:)ership in the Department

is divided into two major groups, Active

and Associate. Active membership is re-

stricted to those who are members of the

National Education Association. Associate

membership is open to all who may be in-

terested in this growing field. The services

extended to each are the same, with the

exception of the voting privilege, which is

reserved for the active membership.

Further information can be secured by

writing to Ellsworth C. Dent, Secretary-

Treasurer, Department of Visual Instruc-

tion, 1812 Illinois Street, Lawrence, Kansas.

AND what do you think of the foreign

films? You have never seen any?

Well, that is a lack in motion picture fare

that can doubtless be filled if you have a

cooperative exhibitor whom you can con-

vince of the value of adding variety to his

programs by the showing of unusual for-

eign films. But it would be worthless to

try to convince him of the need unless you

had the prescription to ofifer. And this is

available in a list newly compiled by the

Better Films National Council of the Na-

tional Board entitled "Foreign Films

Recently Released in America," including

screen products from many lands, France,

Germany, England, Russia, et cetera. Sixty

titles, enough to furnish quite a supply of

diversity to the current programs of good

pictures at 3'our theatre.

Another new special film list has also

been prepared. We know that the screen

is more and more presenting subjects of the

day. Through certain pictures it be-

comes a social force reaching" a larger

audience than any other means of ex-

pression. A number of films on this order

have been compiled into a list of "Motion

Pictures on Subjects of Timely Interest."

These lists are each available at 10c from

the National Board.

National Board of Review,

70 Fifth Ave., New York City.

Please send the following:

Selected Book Films (fee page i9)...10c

Pictures on Timely Subjects 10c

Foreign Films Recently Released

10c

Name

Address



THE BETTER HLMS NATIONAL COUNCIL
of the

National Board of Review of Motion Pictures

offers through its

AFFILIATED BETTER FILMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Qub plan has been

found by many communities to be an adaptable and effective method of accom-

plishing teUing organized local work for better pictures.

The purposes of the Better Films Committees affihated with the Better Films

National Council are

:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression
;

To bring to the attention of the pubHc the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review

;

To sponsor Juniors' Matinees, showing pictures particularly suitable for boys

and girls, and week-end family programs whenever possible with exhibitors'

bookings

;

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes
furnishes an information service through its various publications.

Please use the coupon below and write for the publications you yourself would
like or would like to have sent to interested friends.

National Board of Review of Motion Pictures,

70 Fifth Avenue, New York City.

The Work of the National Board of Review free

Selected Pictures Catalogue (annual) 25c
Selected Book-Films (annual) 10c

National Board of Review Magazine a year $2.00

Sample Copy of the Magazine free

Weekly Guide to Selected Pictures a year $2.50
List of Educational Pictures 25c

Name .

Address

City ...

State ..
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The National Board of Review of Motion Pictures

was organized in 1909 by the People's Institute of

New York City as a medium of reflecting intelligent

public opinion regarding a growing art and entertain-

ment. This is still the Board's function, together

with that of disseminating information on the subject

of motion pictures and carrying on a constructive

program having to do with community co-operation

in the advancement and uses of the art.

The National Board is a disinterested volunteer

citizen body with community group affiliations in vari-

ous parts of the country. It is opposed to legal censor-

ship and in favor of the constructive better films

method. It is at all times glad to co-operate with any

outside agency to encourage and guide the motion pic-

ture in developing its possibilities as a great and use-

ful medium of expression.

It carries on its work through various committees:

The General Committee—a body evolved out of

the original group organized in 1909. It is the appeal

and central advisory committee of the National Board

to which policies are referred and to which decisions

of the Review Committee regarding pictures may be

carried either by the producers or by the Review Com-

mittee itself.

The Executive Committee—composed of members

of the General Committee, is the directing body of

the National Board, charged with the formulation of

policies, the election of members, the expenditure of

funds and the supervision of all administrative affairs.

The Review Committee—the large group of two

hundred and fifty members carrying on the actual

work of reviewing the films. It is divided into sub-

groups which meet for review per schedule during

each week in the projection rooms of the various motion

picture companies.

The Membership Committee—which supervises the

membership list of the Review Committee and recom-

mends the names of proposed new members for con-

sideration by the Executive Committee.

The Exceptional Photoplays Committee—com-

posed of critics and students of the motion picture

It reviews and publishes a critique of the finest films.

Through this publication and by means of occasional

showings of outstanding pictures to invited audiences,

as well as through co-operation with community groups

in sponsoring such showings, it seeks to encourage

the artistic development of the motion picture. Its

pioneer activity in this field which proved that the

artistic picture will be supported by special audiences

who believe in the aesthetic possibilities of the screen

has done much to lay the foundations for the growing
Little Photoplay Theatre movement of today.

All members of the committees of the National

Board serve without pay. No member is connected

with the motion picture industry. They are repre-

sentative of varied interests and activities and many
are connected with large public welfare organizations

or educational institutions.
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The Essentials of a Good Picture:
Or What an Old Timer Hopes the Junior Reviewers Will Look for in the Movies

By LeRoy E. Bowman

The story of the formation and functioning of
the Junior Review Committee of the National
Board has been given in previous issues of this

Magazine so that our readers are generally fa-
miliar with it. It serves to bring the fresh, vital,

youth viewpoint of the young people into the re-

viewing role and in turn to help the young people

in forming their opin-

ions and attitudes to-

zvard motion pictures

by giving them the

benefit of suggestion

from the older mem-
bers of the National
Board Committees. At
the first meeting of the

junior group this year
LeRoy E. Bozvman of
the Executive Commit-
tee, a director of the

Child Study Associa-
tion, presented to the

members and guests ga-
thered for a review in

the Fox Film Corpora-
tion Little Theatre,
ideas on picture criti-

cism which will hold
interest for all study
groups and particularly

those having Junior
Committees. — Editor's
Note.

IT
is a wholesome

thing that the

youth have join-

ed the review groups

and are going to

help decide what is best, and therefore to be

encouraged, in motion pictures. They have

a point of view of their own and their

critical capacities are probably as keenly

LeRov E. Bozvrnan

alert as those of more mature persons. It

may be interesting to them however, and

certainly is challenging to those who have

reviewed films for years, for one of the lat-

ter groups to atiempt to formulate a few of

the fundamentals

that should deter-

mine the judgment

of any motion pic-

ture.

First and foremost

is the fact that the

movies reach nearly

all, or at least a very

large proportion of

the people. The en-

tertainment film is

not for the rich, the

poor, the highbrow,

the pure, the con-

taminated, nor for

the youth or aged,

but for all of us.

Therefore it must

be simple, and told

in the language both

of speech and action

that is common to

all. It still can be meaningful and carefully

produced. In fact almost all of the appar-

ently learned, technical or abstruse subjects

can be put in simple, everyday language if
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the effort is made. It takes more brains

and more social sympathy than the ordinary

tabloid reporter or hack scenario writer

commands but it can be done, and some-

times is done on the screen. Simplicity that

is in accord with science and history is a

vastly different thing from superficiality.

Furthermore simple synthesis of the world's

many specialties is what is needed more than

any other one thing. The screen is the

greatest medium for it.

Secondly, the movies should be informa-

tive one would think. More than the printed

page they can give in brief time the happen-

ings, the descriptions, the impressions of

personalities that ser\-e to keep ordinary

people acquainted with a world bigger than

that in which they live. We all move in re-

stricted spheres, but the significant things of

business, politics and large social matters

take place on a vast scale. The eye of the

camera sees far and can project us in

thought beyond our petty environments. If

the movies do perform this function, or

rather to the extent they do, there will be

less need for and less interest in the silly

stories of impossible heroines and magnifi-

cent settings. These latter represent an

"escape from the real" that is merely a

pathological substitute for the opportunity

to live in the big world that determines our

social, political and economic welfare.

Let no misunderstanding arise as to the

meaning of "informative" as used in the

last paragraph. Xo one of sense wants

didactic pictures, nor even pictures screened

primarily to tell somebody something. Cer-

tainly we can do without any which might

be produced to moralize to us. The best part

of the movies is the stories they tell, and

any information carried by the usual enter-

tainment film should be a part of the cir-

cumstances attendant on the telling of the

story. Nevertheless the story should be true

in geography, history and science. Not all

movie stories are that true, it might be

added. A story to be enjoyed should carry

conviction—that is the third consideration

for those who look at pictures with critical

eyes.

A more subtle standard and one difficult

to put in words, as it has been also difficult

for producers to achieve, is to have the

story placed in the world of things and

people. It is easy to assume the logical and

critical attitude toward an animal picture

taken in Africa, or a story that obviously

takes place in a foreign country. The same

"locating" or placing of the story in its

proper setting and the attendant limitations

on its significance is more difficult if it is a

story of beautiful creatures who marry

wealthy Adonises. It is natural that we all

want either to be or to marry the creatures,

and the critical faculty finds no chance to

operate against the natural wish unless the

pictures carry some implications of the rela-

tive numbers and importance of Adonises

and beautiful creatures ready to marry in

actual life. A picture can exploit us un-

consciously and by portraying what may oc-

casionally be, or what might possibly be, the

picture itself may become very misinforma-

tive, especially if it be one of a large num-

ber of the same kind. Reviewers need par-

ticularly to keep their balance when looking

at pictures which do not maintain a balance

with reality.

Balance in movies is virtue, as well as

satisfaction. Sex for example occurs in

manifold forms all over the cities and

country and there is not the slightest reason

why it should not occur in almost as many
forms in the movies. As romance every one

demands it. That the less poetic side of

love life should also be presented no one can

deny. Further, that the attraction of the

female form should have its place on the

screen seems also difficult to deny. But

romance becomes silly sentiment and the

female form becomes uninteresting when

they are dished out as a daily diet without

a fair admixture of the other ingredients of

a normal active life. The reviewer will not

fall into the deep dank hole of rank censor-

ship if he constantly strives to hold up a

{Continued on page 13)



Making Them Move
"IVhat makes the zvheels go 'round 1'"' in ani-

mated cartoons. The figures dart swiftly and
rhythmically across the screen but, we ask, zvhat

makes them do it. The question was anszvercd
for us at a get-together of the National Board of
Reviezv ivhcn Mr. Harry Bailey of the Aesop
Film Fables Studio demonstrated through.- drazv-

ings something of the process used. We found
this very interesting and asked if we might not
have the story in zuords if not in drawings t.o pass
on to our readers. In response zve received this

detailed story from the Van Beuren Corporation,
producers of Aesop Fables.—Editor's Note.

ANIMATED movie cartoons are made

not born. And the' men who make
them drink black cotfee and chocolate

ice cream sodas and sleep only between gags

and comedy situations. It is common knowl-

edge that if all the pencils which cartoon

animators use to jot down ideas in the mid-

dle of the night were laid end to eiid they

would make a double track from here to

Zambesi and back again to the Aesop's

Fables Studio in New York City.

That would be a good way to start an

article on Aesop's Fables if it were the

truth, but of course it isn't. And in the

space allotted to me I'm going to give vou

a few succulent statistics served up on the

platter . . . raw

!

In the first place all cartoon characters

of present-day cartoons stem from Aesop's

Fables. The dog and the cat and the mouse

and the rat . . . the cow and the horse and

the fox and the grapes.

Approximately ninety-six and one-half

people are concerned six days a week, fifty-

two weeks in the year making Aesop's Fa-

bles and the Tom and Jerry cartoons at

Van Beuren's Studio in New York. The
half is the fellow who makes the sounds.

About eight thousand separate drawings

make up the finished cartoon. Each draw-

ing goes through five distinct operations

—

first the original pencil drawing is made by

a master cartoonist . . . then it is traced

on to celluloid by another . . . then the

white parts are whited in with Chinese white

paint. Follows the blacking-in of the solid

black parts and then finally the photograph-

ing. Sometimes when the action makes it

necessary a third color—gray—is also used.

Each drawing is photographed separately

from overhead with a specially constructed

motion picture camera which is operated by

a foot treadle and makes a complete expo-

sure as fast as you can say "Jack Robin-

son," although I never could see any reason

why even a cartoonist should want to say

"Jack Robinson." The exposures are made

on the usual motion picture film, which

comes in rolls.

It has been figured out that the Van
Beuren Studio makes some 312,000 indi-

vidual drawings with each year of produc-

tion of Aesop's Fables and the Tom and

Jerry cartoons. Each of these drawings is

handled at least five times, making a mini-

mum of 1,560,000 individual operations. The

drawings make approximately 18,200 feet of

finished film. All this film can be shown

in the theatre in less than four hours.

But that isn't all. The cartoon motion

pictures do not move of their own steam,

so to speak, like the human actors. Each

separate action means a separate drawing.

The movement of a head, the stamping of a

foot, the raising of an arm . . . about a

dozen drawings for each of these completed

actions. However, there is compensation in

this fact. The cartoon characters are swell

actors and they never disappoint their pub-

lic. When they are not doing their stuff

up to snuff . . . back into the paint pot and

inkwell they go. In the old days of the

silent cartoon that was all. But now with

the necessity of sound the cartoon is a much
more difficult proposition. The artist maps
the story as of yore. They gather in con-

ference and talk the thing into the camera,

in a manner of speaking. There are artists

at the meeting, of course, but in addition

there is a musical director and what might

be termed a "song-and-dance" man. Music

to accompany the scenes is plotted in ad-

vance. Various steps or "gags" are demon-
strated and the artists jot down their notes.

The artists make rough sketches from their

notes. They attempt to illustrate the action

of the characters. Sometimes two or three
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One of the

cameras used

in

photographing

Aesop's

Fables.

A pedal

on the

floor works

the camera

each

pressure

making

an

exposure,

of which

there are

sixteen

to a

foot of

film.

days elapse before an artist can get down
to his drawing board after one of these con-

ferences. The first sketches are made on

translucent tissue paper. The average car-

toon of seven hundred feet of film (about

ten minutes running time) takes from 8,000

to 12,000 drawings and thirty backgrounds.

This may sound impossible as a task, but

sometimes the drawings are of only a hand

or a foot.

The artist's board consists of a large

drawing board with a glass inset in the

middle about seven by ten inches in size.

An ordinary 75 Watt electric bulb lights this

up from underneath, thus enabling the ar-

tist to follow the action of his characters

through several layers of paper. The paper

has two holes at the top which fit over pegs

in the drawing board. The system of holes

and pegs is used throughout the entire pro-

cess, including photographing, thus insuring

proper registration of all drawings and

actions. The first scene might be a cat

walking. The first drawing would show the

cat starting a step. The next would show

the finish of the step. Placing these two,

one over the other, the artist can see the

start and finish of the action. Then he fills

in the intermediate drawings to make the

action smooth. This is the actual "animat-

ing." Animating recjuires great sldll and

good animators can always find jobs even

in bad times. The drawings are numbered

according to scene and group. They must

be made so the action will synchronize with

the music. For this purpose the music is

set up by the musical director in a system

of "beats." Ofttimes the artist doesn't

know the musical selection for a scene but

if he knows the number of beats to the

minute he will animate perfectly.

Next follows the tracing, the blacking,

the graying or whiting. These last three

operations are known as opaquing. Tracers

copy the original drawings onto specially

treated celluloid. As only objects which ac-

tually move must have separate draw-

ings, backgrounds are usually made in con-

tinuous strips.

After the opaquing process is finished and

the celluloid or "cells" as they are called,

are dry we are ready for photographing.

After the background is put in place

three layers of celluloid are placed on top

of it, various characters appearing in the

scene being on the separate layers of cellu-

loid. For instance, three characters Avalk

into the picture, one at a time, and then
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stand alongside one another to sing a song,

The cameraman would first place his back-

ground with three blank celluloids above it

and snap several frames to give the final

picture continuity and so that the characters

do not appear to rush in. This action would

be marked on the exposure sheet for the

desired number of frames.

Then the first character appears. To com-

plete one step requires from five to ten

drawings, depending on the speed desired,

the faster the action the fewer the draw-

ings. However, if too few drawings are

made the action becomes jumpy. While the

first character is walking in to take his place

the action is confined to one celluloid, the

set-up on the camera being first the back-

ground, then two blank celluloids and on

top the celluloid on which the character ap-

pears. When the first character takes his

position in the scene, the second character

starts to enter, the action being the same as

the first.

The set-up would now be changed so

that first there would be the background,

then the first celluloid with the character

who is already in his place, then a blank

celluloid and on top the celluloid on which

is traced the outline of the second character.

When the second character is in his place

the third character enters. Now all three

layers of celluloid are in use until the third

character is in place.

For the purpose of better illustrating the

celluloid process, let us say that the three

characters do not move their bodies while

singing, merely opening their mouths in uni-

son. The three figures would then be drawn

on one celluloid and the three heads on an-

other, so that separate drawings to animate

tlie heads only would be needed, these being

so set that when the celluloids are in place

tliey would appear as one picture. There

would then be an extra celluloid which might

be used if the singers were to move their

hands or feet for the purpose of adding

gestures.

The cameraman in photographing would

follow his exposure sheet which would

read "Background No. 1," "Celluloids 1, 2,

3" for the first frame or picture. The next

exposure would read "Background No. 1,"

"Celluloids 1, 2, 4," on down through the

scene, the celluloids being changed by the

cameraman as indicated on his exposure

sheet. But this is not the only thing the

cameraman must keep in mind. Sound

enters into the photography as well as every

other operation in the making of a sound

cartoon. The cameraman is instructed on

the rhythm or number of beats of the music

that is later to be added and by means of a

secret process registers the beats on the neg-

ative film.

When the photographing is completed,

the various scenes are arranged in order and

a master print is made. All this while the

musical director has been working out his

music and rehearsing it, arranging original

compositions whenever necessary, so that by

the time the print is returned from the lab-

oratory, he is ready for a final rehearsal.

Minor cuts are sometimes necessary, but as

a rule the work is so perfectly timed that

the operations go through without a hitch.

The operations now shift before the mi-

crophone. The essential requisites are a

sound proof room, the necessary recording

apparatus, a projection booth and machine

for the purpose of projecting the picture

(silent) on the screen and last, but not least,

the men to supply the music and sound ef-

fects. The film is started, the men get their

cue and the score is rehearsed, music, foot-

beats, thunder and lighting effects, all com-

ing in at their proper places. The prepar-

atory work has been so complete that one

rehearsal is generally sufficient. The mi-

crophone is next put into action and the

recording takes place.

It now merely remains for the picture

negative and the sound track negative to be

delivered to the laboratory, matched up

properly, and hundreds of prints made so

that another cartoon may be presented

to audiences throughout the world.
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Kameradschaft
Story by Karl Often, scenario by Ernst Vajda,

directed by G. IV. Pabst, photographed by F. A.
Wagner. A Nero Production, distributed in

America by Associated Cinemas of America, Inc.

The cast

Wittkopp , a German miner _ Ernst Buscli

His wife Elisabeth U'endf
Kasper {German miners) .....Ale.vander Granach
irilderer ( of the ) Frits Kampcrs
Kaplan (night shift) Gustav Puettjcr
Jean, a French miner Daniel Mendaille
Entile, his friend - George Chalia

Francoise, Emile's sister. Andree Diicret

An old French miner Alex Bernard
His grandson Pierre Louis

KAMERADSCHAFT, like Potemkin,

is a newsreel film. In Europe they

call them "documentaries." But

Kameradschaft is not a prelude to revolu-

tion; revolution may be imminent and infer-

red, but this is a drama of an isolated event,

a mine explosion that took place in Alsace,

at Courrieres. in 1906, although

it is set as of today. It was a

disaster that for once dissolved

all barriers, physical as well as

the more insidious ones of urgent

national hates, so that the Ger-

man workers broke through to

go down into the French end of

the mine to save the men shut in

below. That is record.

These are the facts of which

Pabst made his film. As he has

filmed it, they become a docu-

ment of the terrific mass move-

ment and courage which alone

could open the high iron gates

BULLETIN
1932

Elxceptional
The Battle of Gallipoli
I Am a Fugitive front

a Chain Gang
Kameradschaft

Mddchen in Uniform
A yous la Liberie
Payment Deferred
Road to Life

Honorable Mention
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.4s You Desire Me
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Bring 'Era Bach Alive

Broken Lullaby
Elisabeth von
Oesterreich

Golden Mountains
Grand Hotel
Der Raub der
Mono Lisa

Zwei Menschen

that blocked the Germans out of the French

mine. And over it all there is always that

sense of barricade, of frontiers that recreate

themselves, of men working in darkness that

may suddenly stifle them with its escaping

gases and a fire that never dies down.

Pabst has filmed it ruthlessly, without soft

focus, without sensuous textures or studio

makeup. The light is always cold and hard,

illumining meager bodies and worn faces

and the fierceness of thin women and aged

men impaled on the iron gates of the mine

yard. Ever}-thing is obliterated in that

strong, high light but the horror of the

mines and the fear of death that hangs limp-

ly over the little town. Even the young

know no youth. Everything goes down into

the mines.

Pabst has not tried to individualize, al-

though to concentrate his drama he has

picked several protagonists : the tall German

who leads the rescue party; the

bearded old man— suggesting

Anatole France with his long,

gaunt face—who cannot wait for

gates or elevators to take him

into the mine to find his grand-

son but slips past them into the

darkness, falling down the in-

tei'minable steel ladders into an

abyss of tumbling logs and rivers

loosed by the fires ; the French

girl who tries to escape the color-

lessness and obsession of the

mines but is drawn back into it;

the Dreigroschenoper three mus-

keteers who flounder at the sight
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of a French woman but bend steel frontiers

as if they were papier mache : Pabst has

picked these out. And, somehow, in capital-

izing these few, he has lost the sense of the

thousands who never came up again. The

close is too triumphant.

One must inevitably compare this film

with Potemkin. They are of a class and a

kind. Potemkin was the more concise, the

more lyrical and ecstatic. There is no phys-

ical beauty in Kameradschaft. It is closer

to the newsreel, impersonal, loosely con-

structed, and as social satire incomplete.

Pabst has taken no attitude toward the mine

owners, the executives, so that the drama is

the event itself rather than the causes that

made it possible. It is an isolated happen-

ing, without cause and without end.

But, as drama, Kameradschaft is terrific.

One never loses the sense of oppression that

sets it ; the dullness, the lack of warmth,

the coldness of everything but the feeling

that one worker has for another. The ex-

ecutives stand like automata, the frontier

guards snap on one cog, the wives and fam-

ilies of the workers mass against the gates

that are shut to them. In the mines, the

illusion is amazing. One feels unable to

breathe, the walls bear down, the pressure

and smell of the gases become physical real-

ities to the spectator. Nothing could so

give one the sense of depth and the futility

of these lives as the shots down the elevator

well, and of the elevator itself disappearing.

Long after it is out of sight, the spectator

sees only moving ropes that seem to pull

eternally.

Pabst has been sparing of his sound and

dialogue, but the sounds underground, the

slithering of the elevator ropes, the beating

of men's bodies against the water, the tap

of metal on metal as the men send word

above, the sense of fear and horror in in-

dividual cries, intensify his drama.

The test of a film is a second seeing.

With Kameradschaft the excitement does

not pale. But one demands even more

causes and a solution more succinct than the

hosannas with which it closes. The three

musketeers do not belong in a film so ruth-

less in tone
;
they remind one that this is a

film, not an event, and it is only in their

episodes and in the interpolated war scenes

when the French miner imagines the masked

German approaching him is an enemy and

that this is the war again, that the illusion

of an event directly experienced is broken.

Yet, when one thinks back over the earlier

silent films of Pabst's, when character was

dissipated in soft focus and each illusion

reeked of the studio, Kameradschaft is a

vigorous and amazing document. It is of

life and present living. Few films, except

the Russians, are that.—E. G.

Critical Comment
Under this heading pictures will he discussed that in the judg-

ment of the Exceptional Photoplays Committee do not gain the

rating of Exceptional yet possess qualities that we have found
our readers are interested in having talked about.

Generosity on a Grand Scale

IF
/ HAD A MILLION breaks all the

rules. It throws the dramatic unities to

the winds, laughs in the face of the usual

feature formula, discards the theory of the

one-man show by having flocks of authors

to write it, flocks of directors to produce it,

and flocks of stars to act in it, and succeeds

in being, in spite, or because, of all this, a

very creditable and diverting piece of enter-

tainment.

There has always been in the moving pic-

ture, extending, perhaps, the prejudice of

the stage to the one act play, a frank avoid-

ance of the short dramatic subject. If a

thing is to be short on the screen, it must, it

seems, be funny. Or else it must be entirely

without plot, a travelogue or a scenic. There

has been nothing in the moving picture to
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correspond with the short story in fiction.

You may be funny in two reels, but you may
not be interesting in less than five. The

feature picture must be a single story, full

length entertainment, all of a piece. Natur-

ally, such a story policy eliminates a great

deal of fascinating material which cannot be

stretched to feature length, but which, be-

cause of its A'ery shortness, is stimulating to

the imagination. The advantages of the

short dramatic episode ever}- now and then

tempt directors and writers to amalgamate

separate short stories into a satisfying

dramatic whole. Thornton Wilder did it

successfully in "The Bridge of San Luis

Rey"
; Tiffany Thayer less successfully in

"Thirteen Alen." On the screen there were

Roads of Destiny. Griffith's Intolerance,

Maurice Tourneur's U^onian and Marshall

Neilan's Bits of Life. But in spite of the

fact that an attempt at continuity was made
in these by having the same director direct

all the episodes and having the same actors

play the parts in all of them, the amalgam

was invariably not strong enough to carry

the production through as a unit. Whereas

in // / Had a Million, even with dififerent

directors and with dift'erent players for each

episode, with the exception of Richard Ben-

nett, the structure holds. Perhaps the in-

tegrity of Mr. Bennett's performance is one

of the reasons. At any rate there is cohesion

rather than chaos and the ^•arious situations

manage to propel the point of the play

through to the climax.

It is rather to be regretted, however, that

the climax has to go the obvious road "over

the hill to the poor house." A million dol-

lars may show oft" to its best advantage

among the indigent and the homeless ; heav-

ens knows it has had plenty of practice on

the screen. But after the freshness of the

Lubitsch episode and the subtlety of that

played by Wynne Gibson, the sentimentality

of the old ladies is somewhat irritating, a

shameless bid to the box office. Fortunately

it is redeemed by the competent perform-

ance of May Robson who keeps always on

the right side of the sob line.

Perhaps it was inevitable in such a picture

that there should be a poor house sequence

just as it was inevitable that there should

be a Death House sequence. The long arm

of coincidence which brings one million to

a boy who is about to pa}' the life penalty

is stretched rather beyond the point of con-

vincingness. Gene Raymond, who seems al-

ways to be a blond youth in a black shirt

about to be hanged, goes melodramatically

to the chair with his check in his pocket.

Curiously enough, out of the eight who re-

ceive the millions, two turn out to be des-

perate criminals who receive the money at

the most critical moment in their careers of

crime. Besides the murderer, there is a

fourth offense forger. His episode, how-

ever, has less melodrama and more irony

and is by that much the better. Having

fraudulently signed other people's names to

checks, he can't sign his own to his honest

niiUion without being caught and held for a

prison sentence, probably life. Nor, having

turned so many crooked deals among his

friends, can he get them to advance him

money on the check, buy it for a thousand

cash, in order that he may get out of town

and away from the police. They believe the

check is just another of his forgeries. In

the end his million doesn't even buy him a

peaceful bed in a "flop house." The prop-

prietor, paid a million dollars for a ten cent

bunk, quietly telephones for "the wagon."

But among all the episodes it is the

Lubitsch sequence perhaps, the briefest of

them all, that is the most outstanding. It is

an excellent piece of cinematic presentation.

It uses setting to "place" the submerged

clerk as King Vidor used it in The Croxvd.

It subordinates sound to pantomime as

Chaplin did in City Lights. It uses wit as

Rene Clair used it in Lc Million. And in

bringing the clerk from the anonymity of a

hundred desks through the offices which

establish the character of the firm to the

inner sanctum of the President, called by

fine irony "Mr. Brown," it used the camera

as only Lubitsch can use it. Of course he

had the luck to draw—or the astuteness to
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choose—for his chief character Charles

Laughton whose pantomime is in the proper

moving picture tradition. The piece is beau-

tifully complete.

Its polished wit makes the W. C. Fields-

Alison Skipworth episode seem by compari-

son pure farce. Yet in this and in the

Charles Ruggles sequence underneath the

slapstick, under the debris of falling timber

and broken china, there is a certain sly com-

ment on the limitations of human nature, on

our lack of imagination in living—or in

spending a million dollars. Probably most

of us if we got our million would spend it

pursuing road-hogs or wrecking objects of

art or whatever equivalent happened to be

obsessing our minds at the moment. We
grasp at the smaller satisfaction and let the

larger thing escape us. However, for all

the human touches, one rather regrets that

there is not one ordinary everyday person in

the lot. Henry Peabody starts promisingly

but he turns out to be slightly pathological

with a more than slightly pathological scold

for a wife. It might have been refreshing

if there had been a John Doe who sensibly

proceeded to pay the mortgage off the

house or put John, Junior, through college.

Incidentally, the title, though good box of-

fice in hitting the individual, is not particu-

larly accurate. It really is '^Pf He, She, or

They Had a Million."

It is to be hoped that the film will entice

producers away from the proved formula

and into the experimental field. Its pattern,

although not entirely new, is new enough

and has freshness of treatment. For one

thing, it speaks well for the mosaic method

of producing a feature. The results are

soniewnat along the lines of a Moscow Art

Theatre production in which the ideal was

to perform superbly even the smallest "bit."

Whether this is due to what might be called

an "all star" cast, or whether the same ef-

fect might have been got with a well-di-

rected stock company is problematical. Cer-

tainly the assemblage of talent is far greater

than that usually gathered together for a

feature picture. Perhaps there is here a

lesson for the producer who has been too

much inclined to let a single star with his

or her "support" carry the whole burden

of the performance. What is the use of

authors cai-efuUy creating characters if only

one or two of them is to be interpreted with

any degree of talent ? It may be that greater

acting ability per production is one of the

answers to the cry for better pictures.

—F. T. P.

Know Your Movies
By Welford Beaton

Reviezved by James Shelley Hamillon

MR. Welford Beaton has been a friend

and critic of the motion picture this

many a year. Living in Hollywood, in close

contact with producers and actors, he has

said his say over and over again with re-

markable sturdiness and honesty, fighting

vigorously for his ideas and ideals and man-

aging, through some rare personal quality,

to keep both his independence and the re-

spect and friendship of the people with

whom he has so often had to disagree.

He is one of the few men left who still

battle for the silent film. To him the talkies

have been the ruination of the motion pic-

ture art and the motion picture business.

This new book of his. Know Your Movies,

is an impassioned summation of his pleas to

go back to speechless movies, on the ground

that only so can the golden stream of former

years be diverted back to the box-office.

It is the kind of book that continually

tempts one to argument : one would like to

sit down with its author, in a friendly and

perhaps convivial way, and thrash out point

after point of personal opinion—on which

so many of its pronouncements lean—sure

that whatever the outcome might be, one

would at least have had a stimulating give

and take with a man who is enthusiastic and

sincere.

This present arguer, for instance, would

suggest first that ideall}' speaking, and leav-

ing out some highly practical considerations.
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it is no help at all to the cinema art for the

motion picture industry to make money. On
the contrar}', the new-born art was inescap-

ably doomed to be the victim of constant

and incessant attempts at infanticide from

the moment it began to be treated industrial-

ly and looked upon as a goose to lay golden

eggs. No art, as art, has ever had contem-

porary financial prosperity through mass ap-

preciation. Of course Mr. Beaton knows

this, but he is too astute to mention it in

arguing to business men in behalf of the art

of the silent film.

However, even from the box-office stand-

point there is plenty of reason to doubt that

the finish of the great era of movie prosper-

ity was caused by the shift to talkies. That

was an abnormal prosperity, anyway, a wild

gold rush that inevitably had to come to the

end of its pioneering phase and settle down
to a saner relation to what the public nor-

mally wanted. The boom had already ended

and the audiences were falling away even in

the days of the silent film, and it was the

novelty of pictures that talked which lured

them back for a little while longer till the

novelty wore off and the fundamental dis-

satisfaction became manifest again.

As for the cinematic art, the gloomy

prophets who foretold its death when talk-

ies came have pretty generally changed their

minds and come to agree that sound and

speech, rightly used, enhance the power of

motion pictures, without hurting in any es-

sential way their peculiar individual quality.

The dissatisfaction that Mr. Beaton blames

for the decrease in attendance—and profits

—is a question many people disagree about:

Mr. Beaton is sure he knows the answer,

and his answer is : "talkies." His loyalty to

the silent film seems to be an emotional mat-

ter—he can find plenty of reasons for it,

but he often forgets some of the reasons

and contradicts himself with others. He
says in one place "silent pictures gave most

and asked nothing," and not so man)' pages

later he says "what we saw on the screen

did not entertain us. We got from it only

what our imaginations put into it." Before

his book is finished he has accepted all the

elements that have up to now entered into

the excellence of the best talkies—the ap-

propriate use of music, of sound other than

speech, and of speech itself (but he would

have speech limited to the extent to which

spoken titles were formerly used).

It would seem, then, that ]\Ir. Beaton is

objecting to poor talkies rather than to

talkies in themselves : poor silent pictures

annoyed him much less because there was

only one sense organ through which to be

annoyed. No one could be more appreciative

of A Nous la Liberie or Road to Life

than he. But such pictures are not the wows
of the movie industry and never will be,

just as Seventh Heaven, which he acclaims

so highly, would ncA^er be crowned by any-

thing but a huge mass vote. To come down

to the whole gist of it, Mr. Beaton, with all

his appreciation of the artistic elements in

the cinema, cares more about the great pub-

lic getting the sort of entertainment they

like best. In times like these it is a bit reck-

less to point to box-office receipts as proof

that the final public repudiation of talkies

has been pronounced.

Published by Howard Hill, Holl\zvood, Cali-

fornia. Price, $2.00.

Visual Instruction— Its

Value
WHAT use has the motion picture in

school work is asked by parents, by

teachers, by Motion Picture Study Club

groups and film producers. The question

has a double import for it means what

proven use has been demonstrated, and what

potential use can he counted upon.

This question is considered in a report,

recently from the press, entitled "Visual In-

struction—Its Value and Its Needs." The

report was prepared by Dr. F. Dean Mc-
Clusky, as president of the National

Academy of Visual Instruction. It includes

material gathered from an earlier report

made by Dr. McClusky in 1923 and is

brought up-to-date with recent material.
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The purpose of the report is to make an

analysis of the present status of Visual Ed-

ucation. It is divided into nine divisions,

each a reply to one of the following ques-

tions :

I. What is Visual Instruction?

II. Has educational research demon-

strated the value of Visual Instruction?

III. Has the acid test of the classroom

experience shown that visual methods are

valuable as aids in instruction?

IV. Has the experience of museums, li-

braries, newspapers, publishers, advertisers,

et cetera, shown that visual presentation

makes a valuable contribution to a more

complete understanding and appreciation of

the world in which we live?

A". What has the experience of commer-

cial enterprise shown us about the develop-

ment and manufacture of visual materials?

AT. What is the actual and potential

market for the major types of materials

used in Visual Instruction?

A"II. Is the market for these materials

being adequately supplied?

A'lII. What appraisal is possible of the

methods and product of the several major

sources of pedagogical motion pictures?

IX. What are the fundamental princi-

ples upon which must be based the future

development of Visual Education if effective

results are to be obtained?

The report runs 125 pages and is avail-

able at $1.00 from the Mancall Publish-

ing Corporation, 7 W. 44th St., N. Y. C.

(Continued from page 4)

standard first of the presentation of all life's

many phases and secondly of sympathy with

expressions of love and hate not only as

they are practiced in Fis caste but in all

others.

All of which leads to the most important

consideration for old timers and juniors who
try to judge pictures, and that is not to

take oneself too seriously. It is a great

temptation to think that a world is going to

be besmirched if the reviewers let some-

thing unwholesome slip hy. As a matter of

fact it is a good thing to let the world sharp-

en its critical teeth on something not too

wnoiesome sometimes and learn to reject as

well as to swallow. As our job is to see life

and see it whole and compare the movies to

it, so the ordinary theatre goer should do

likewise. It is much more important that

different phases of life, and different kinds

of lives be presented to him than that he

should be fed "pure" stuff. It is in the

matters where his judgment cannot operate

and where his information does not carry

that the movies should give the right im-

pression.

The foregoing is not to detract from the

importance of the reviewer's job. He is in

a real sense the most important factor of

social control in the production of motion

pictures a control fully justified since they

are so universal in their appeal. We cannot

allow purely commercial control and its at-

tendant exploitation of the less admirable

qualities of human nature to have complete

sway. The injection of the maximum in-

fluence of the community through such ef-

forts as the review groups is the most ef-

fective present solution.

One last fundamental is apt to occur to

those who have heard review group discus-

sions. It is the wisdom of talking in com-

mon English and not in the jargon of the

motion picture studio. The value of the

critic resides in his ability to judge what he

sees from the standpoint of others who will

witness it rather than from the narrow tech-

nical standpoint of him who produced it.

One cannot blame the habitue of the studio

for shop talk, but it seems affected and in-

effective on the lips of any others. In this

connection the thesis of this short message

might be restated : the best judgment of the

movies is to be formed not by comparing

them with themselves, nor with what might

be, but with life as it happens to all of us

every day.
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School Children and the

Cinema

LESS and less does it become necessary

to depend upon blind guessing in the

matter of information regarding children

and the motion picture—either in the ques-

tion of the effect of motion pictures on chil-

dren or that of the picture preferences of

children. Studies have been conducted in

the past, many since the early 1919 one of

the National Board of Review, the results

of which were published in the pamphlet,

"The Motion Pictures Not Guilty," and with

the present time the number is increasing.

The subject is one that is engaging the at-

tention of educators and welfare workers

not alone in America, but all over the

world.

One of the latest studies has come out of

England. It is compiled from material

gathered by the Education Committee of the

London County Council. The questioning-

was conducted by leaders and inspectors

from the Council and covered over 21,000

children, including many different kinds of

schools.

The results as to attendance showed that

:

Age Percentage Attending Never
attending irregularly attending

once or twice a week
11-14 40.9 53.4 5.7

8-10 41.1 50.9 8.0

5-7 36.5 41.2 22.3

Under 5 30.0 33.0 37,0

The "film fan" starts early. The "twicers"

are nearly 11% of the group of the age

11-14, nearly 9% at 8-10 years of age, and

remain as high as 7% down to the age of

3. Below the age of 8, however, the propor-

tion of irregular attendance falls with the

age in a marked degree.

It was seen that, as a whole, boys tend to

go to the cinema rather more frequently

than girls, except that at the age of 11-14 a

higher percentage of girls than boys confess

to visiting the cinema twice a week. The
girls who go regularly once a week, how-

ever, are a considerably lower percentage (6

to 8%) than the boys. By far the common-

est time for visiting the cinema is Saturday

afternoon. Children's performances at low-

er prices, take place then. This is the prin-

cipal reason for Saturday afternoon attend-

ance, but it is strongly fortified in the case

of the younger children at least, by the fact

that it helps to give the mothers a little free

time, and secures a reasonable hour for

return home. A great many children attend

evening performances also—sometimes with

but frequently without, their parents. The

films shown at the Saturday afternoon per-

formances are, in general, at least free from

what most people would regard as plainly

unsuitable matter. The volume of attend-

ance is affected by the cinema facilities of

the neighborhood. Usually these are ample.

But in the case of one or two schools in very

poor neighborhoods, the attendance is much
below the average because of the lack of

easily accessible picture houses. Where
facilities are normal it appears to be the case

that at the lower ages the better off children

(in a socially "good" school) go less fre-

quently, and at the higher ages no more

frequently than the worse off children.

Taken all around the income level of the

parents (within the ordinary elementary

school limits) does not seem greatly to af-

fect the percentage of attendance. In some

schools the poorer children go more fre-

quently to cinemas than do the better off

children.

Great care was taken in this study in get-

ting from the children truthful reports on

the kinds of films seen, their preferences

and the intellectual and moral efifects of the

films. As oral answers were likely to be

misleading it was arranged that a good

many answers should be given in writing

14
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and much of the information is based also

on "compositions" written in the ordinary

way by the children for their teachers. The
films seen by the children, broadly speaking,

extend over the whole range of film mate-

rial. Infants and young children prefer

comic films of the "cartoon" order, of which

Mickey Mouse is the most typical and the

most popular. The comic film remains fair-

ly popular at all age ranges ; and even where

it is not the first preference it is the comic

element (or what is nearly the same thing,

the unexpected or incongruous) which inter-

ests the children.

Of the effects of the films the following

points were established : all the inspectors

who mentioned it, and in this they are sup-

ported by most of the evidence of teachers,

are convinced that the morally questionable

element in films (i.e., that resei'ved for

adults) is ignored by children of school age.

The element which the adult would most

deprecate to be put before children does in

fact, bore them. That it may do harm in

particular cases is not denied, but there ap-

pears to be no widespread mischief. It

does not follow that this would be equally

true had the inquiry included young people,

say, of 15 to 18 years of age. The younger

children for a time imitate in their play what

they have seen on the films. For example,

children under 7 who have seen a fighting

adventure film come to school with rulers

or pencils stuck in their belts, after the man-

ner of weapons. But these external evi-

dences of film influence are usually fugitive,

and at least are confined to play. Though
film influence seems not to affect conduct

outside play, and the worst delinquent in a

school is sometimes a child who never goes

to the pictures, nevertheless some children

absorb film knowledge which seems to be

kept in a mental department used in school

only when an appropriate stimulus is ap-

plied. Children who seem dull, and are in

fact silent when ordinary school work is the

subject of conversation, wake up, take eager

part in the discussion of films, and display

rather surprising knowledge. It is stated

over and over again that the teachers them-

selves were astonished, when they explored

it, at the store of film information possessed

by their pupils. These children know the

stars, their lines of business, the films which

brought them fame, where they make their

homes, and personal details of their histor-

ies gathered from the film periodicals which

the children evidently read.

The one distinct evil that is mentioned

with such frequency by inspectors and teach-

ers, and with such specific examples as leave

little doubt of its existence, is that children

are often frightened at the films, and that

the fear remains with them and causes

dreams. Three examples quoted are : (a)

"Over 10% of the children I questioned ad-

mit having frights caused by incidents on

the screen and having frightening dreams

afterwards. Pictures of ghosts were the

chief cause, but other causes were mention-

ed, e.g., a face moving without a body, a

long knife moving slowly to kill someone."

(b) "There is no doubt that some pictures

cause great fear and produce disagreeable

dreams. In one school 117 out of 213 chil-

dren confess to being frightened and 178

out of 213 admitted unpleasant dreams as

a result. The younger children are fright-

ened chiefly by ghosts, the older by mys-

tery." (c) "A fairly large proportion of

children admit that some of the pictures they

see frighten them and cause them to dream.

Apart from this it is true to say that they

themselves dislike the kind of picture which

we should prefer them not to see." There

can be little question, the report states,

therefore that war pictures, gruesome and

terrible details from which are undoubtedly

remembered, often no doubt subconsciously,

by the children, and "mystery" plays with

terrifying incidents have undesirable, and

possibly permanent, effects upon children.

Apart from this single point, the inquiry

brought out no other point upon which there

was definite evidence of harm. In spite of

the strong opinions of some able and de-

voted head teachers to the contrary, the pre-

ponderance of evidence is that the actual ef-
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feet of the pictures on the children is not

substantially harmful. For instance, though

specific inquir}' was made, instances of

children having stolen in order to get money

to go to the films are negligible in number.

Nor is there any evidence of imitative mis-

conduct on the part of these school children.

On the other hand, there is considerable

evidence of boys, and less frequently, girls,

running errands and doing odd jobs for

parents and for others in order to get money

to go to the films. Sometimes paid work at

home is said to be a mild form of blackmail

on parents, sometimes a mild type of bribery

by parents. There is little doubt that, as a

means of enlarging the children's experience

(not by any means always in an undesirable

way I and of giving clear cut knowledge of

certain kinds, the cinema is an effective in-

strument.

It is gratifying that the results vindicate

the films for if they had not it would have

been difficult to have done anything about it

for as the Education officer who sums up

the conclusions says, "Fortunately or un-

fortunately, nothing short of the universal

and summary execution of inventors can

prevent the application of science to easy

amusement, and to its commercial supply."

For those wishing to add this pamphlet to

their reference file of material on this sub-

ject we give the information that it can be

secured from the London County Council,

The County Hall, Westminster Bridge, S.

E. 1, London, England, for 6d.

A year ago, in Xovember, 1931, the Nine-

teenth Century Club of Memphis,

Tenn., became interested in a plan for the

formation of a women's council to select

children's pictures to be shown at the

theatres on a "Family Night," to be held

in the theatres each week. From this be-

ginning has grown the present Better Films

Council of ^Memphis composed of a board

of ten directors and a large membership

representing many organizations of the city.

The two leaders in the local movement

re<])onsible for its development are ]Mrs.

Lawrence S. Akers, who is chairman of the

child psychology department of the Nine-

teenth Century Club where the matter was

first discussed, and Mr. L. A. Lightman

who is president of the INIotion Picture

Theatre Owners of America and the owner

of many theatres in Memphis, and who in

his theatres practices what he preaches as

president of the MPTO—community co-

operation and service.

After this initial interest in November no

time was wasted and Mrs. Akers wrote, "We
began our programs on January first and

had splendid results, both from the stand-

point of selected films and the response of

the public in the way of patronage. The

managers of our suburban theatres have

shown a wonderful spirit of cooperation and

with their assistance and the backing of

various organizations of the city, we shall

surely accomplish great good." From that

time forward family nights have been con-

ducted in the suburban or neighborhood

theatres.

This Council believes in working in a

positive and not a negative way. They urge

the theatres to show the family pictures and

assist them in their selection of such pic-

tures and they go further by displaying, at

the theatres exhibiting such pictures a spe-

cial shield of approval, so that there can be

no doubt on the part of the public as to a

theatre's cooperation. This shield appears

also with the advertising of the approved

pictures in the newspapers, providing thus a

unique idea in Photoplay Guides.

The family nights were well established

by February and by March, the Better

Films Committee of the Nineteenth Century

Club which had been conducting this work

felt that it had made sufficient progress to

enlarge its scope by organizing a city-wide

Better Films Council. In writing of their

organization plans Mrs. Akers said, "By

taking in numerous civic, patriotic, and re-

ligious organizations and Parent-Teacher

Associations, we feel sure that we shall be-

come a greater power for good in the com-

munity. We have, therefore, called a meet-



December, /pj-? 17

ing of those interested in the Better Films

Movement for March 31st. Each organi-

zation joining us will have one official repre-

sentative on our Board. The idea is not to

allows the Council to become too big right

now but rather to have it continue small for

the present and add to it as the occasion de-

mands. Of course, we shall include repre-

sentatives of the exhibitors and film ex-

change managers in the Council, too."

It was a distinct pleasure on the part of

the Better Films Secretary of the National

Board to visit this group in May and learn

at first hand of the intelligent and enthusi-

astic interest and fine personnel backing the

movement. There was the enthusiasm to

carry forward the plans and policies which

had been carefully studied. The organiza-

tion which was formed at that time has been

functioning with highly favorable results

and this fall Mrs. Akers writes, "We have

had a very successful year and have ac-

complished more than we thought possible

in so short a time."

This city may be especially fortunate in

having unusually managed theatres to work

with but the tendency now among theatre

chains and independent theatre owners gen-

erally in the neighborhood houses is to listen

to and answer as far as they can the de-

sires of the interested, organized public in

picture presentations and specialized pro-

grams. So that it can be in a community

not simply a matter of wishing but a matter

of getting as they have in Memphis, good

family programs.

THE Rutheiford (N. J.) Better Films

Committee officially opened its ninth

year with an Executive Board meeting,

September 22nd. Mrs. E. F. Miner, the

new president, presided. Before announc-

ing the committee chairmen and the pro-

gram plans for the year she asked for even

greater cooperation and harder work on the

part of the represented organizations, and

their personnel. Following this a motion

was made to send a circular letter to all or-

ganizations, explaining the purpose of the

committee and containing a request that

someone represent them at each Better

Films meeting and take back to their group

such information as would be useful. Mrs.

Miner also expressed the wish that there

would be greater cooperation with the local

theatre and that every efi^ort be made to

interest and increase the audience for the

better pictures, shown. The program com-

mittee announced that the programs of the

first three meetings of the season would be

:

in October, a speaker from the RKO-Radio
Pictures Corp. ; in November, an informal

dinner ; and in December, the Junior Review

Committee program.

So many Council and Committee groups

are asking what shall we plan for our

monthly programs that we offer here as

helpful suggestion the entire past year's

program of the Rutherford Committee as

given by Miss Martha P. Clark, the Pro-

gram Committee Chairman at the final

1931-32 season ineeting:

"At our open meeting in October, we
were privileged in having as a speaker, John

A. Thomas of the Exceptional Photoplays

Committee of the National Board of Re-

view, who gave us a most interesting talk

on the 'Effect of Sound on the Motion

Picture.' (The motion picture or dramatic

critic of one of the local papers in a com-

munity could well be invited for such a sub-

ject).

"The 'Relationship of the Motion Picture

to the Drama' was the topic most ably pre-

sented by our townsman, Mr. Harry G.

Grover, Director of the Rutherford Little

Theatre Guild, at the November meeting.

"The Junior Better Films group contrib-

uted in a delightfully entertaining way to

our year's program by staging a puppet

show at the December meeting.

"The mid-season meeting combined socia-

bility and business in the form of a dinner

at the Baptist Church for the Committee

with guests and friends. Three phases of

Better Films work were considered ; the pre-

viewing of pictures ; the reviewing of pic-

tures, and the family-week-end program

—
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a lively discussion in which all took a

marked interest and many an active part.

"!Mr. Harry Alan Potamkin, a motion

picture critic of international reputation,

and Aliss Winifred Crawford, Instructor in

Visual Education at Teachers' College in

Montclair (N. J.), wei"e the respective

speakers at the February and March meet-

ings. The latter program being in charge

of the Visual Education Committee.

"A discussion of current pictures, led by

Mrs. \A''ilmot Moore, chairman of the Re-

viewing Committee, proved a popular meth-

od of procedure at the April meeting.

"At the May meeting Mr. Arthur De Bra

of the Motion Picture Producers and Dis-

tributors, talked on 'What Is Happening in

the Eviction Picture Industry.'

This meeting brought to a close the eighth

year of outstanding activity of this Com-

mittee. And now the new season's work is

being enthusiastically undertaken.

CITIES in the South have always been

well to the forefront in better films

activity and so as new groups are formed

there we expect much from them and are

not often disappointed.

New Orleans, known is it not as

"America's most unique city," has in addi-

tion to quaint houses with old metal bal-

conies, delectable foods, gorgeous foliage,

and many other things to delight the tour-

ist and visitor, families like any other city

and movie houses to furnish entertainment

for these families and their children. And

so like any other citizens of any other city

they are interested too in planning that they

see the best motion pictures and that their

children see the motion pictures best suited

for them. This interest is made active

through the Better Films Committee in

New Orleans of the Louisiana Cooperative

Educational Association.

This Committee began the sponsoring of

junior matinees on Saturday early in 1932,

showing newer pictures and revivals of some

old favorites. Mrs. J. M. White, chairman

of the Better Films Committee and one of

the leaders in the work of the entire Edu-

cational Association, wrote a few months

after this that they had made a good im-

pression on the public with their matinees

and hoped to get the theatre to cooperate

on family nights.

It was our pleasure to meet Mrs. White

and Mrs. A. S. Tucker, working with her

in the Better Films Committee, and their

associates this spring and to learn how they

plan to gradually extend their work. This

Committee is unique in that it is a standing

committee of a state organization. In its

aims however it is like unto other such Com-
mittees having as its stated objectives the

study of the motion picture, the support of

the better motion pictures, the encourage-

ment of family audience pictures and chil-

dren's programs, and the endorsement of

visual education. Organizations and inter-

ested individuals are invited to join the

Committee.

The matinees started again this fall with

renewed interest. Mrs. Tucker writes that

the RKO Orpheum Theatre has offered its

full cooperation in giving the theatre and a

supervised program for a junior matinee to

be put on every Saturday morning. She has

promised us a story telling how the new

season's program is working out and we

hope later to pass that and its suggestions

on to our readers.

THE Motion Picture Chairman of the

Wisconsin Federation of Women's

Clubs, Mrs. J. C. Buckland, in writing to

us in regard to literature of the National

Board which had been sent to her for her

fall state meeting, gave us the following

])rief but interesting word of her activities:

"The motion picture workers seemed very

appreciative of your literature and I trust

more of it will be used in Wisconsin. Our

Motion Picture Conference was held in the

same room as the exhibit. Mr. Fred S.

Meyer, president of the Motion Picture

Theatre Owners of Wisconsin and Upper

Michigan, addressed the conference using

the resolutions passed at the Seattle con-
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vention as the outhne of his talk which was

very interesting.

"From the District Chairmen reports we

learn that Wisconsin is not failing to do

her part in helping the average movie-goers

to discriminate between good and bad movies

and also in helping to improve 'the grist

that is ground from the Hollywood mills.'

Much attention is given to establishing

'Family Nights' in the neighborhood thea-

tres. The cinema must please the masses

to live. Does not the movie problem in-

volve the necessity of improving public

taste? Teachers of English in our State

have felt this responsibility and in some ot

our High Schools very good work has been

done with some of the excellent films. The

English teachers being assisted by our club-

women. We have organized more Motion

Picture Councils this year. We know the

combined efforts of many groups bring

success."

Mrs. Buckland has struck an important

note in stressing the work to improve public

taste. That goes hand in hand with any

work for the improvement of pictures. For

pictures must necessarily be made, as she

says, to appeal to the greatest number, so

efforts can be well expended on building lar-

ger discriminating audiences. And this is

being done through the growing interest in

photoplay appreciation work among young

people in junior review committees and

school classes.

On several different years Mrs. Buckland

has been one of the delegates to come from

a long way to our National Board of Re-

view conferences and we hope to be able to

greet her again this year.

SO much is being said, written and talked

about "family nights" lately that we
almost overlook the junior programs pre-

pared especially for the little children. But

this is Christmas time w^ien thought is par-

ticularly of children's pleasures so we will

quote from the annual report of Mrs. J. A.

McRae, chairman of the Department of

Junior Matinees of the Charlotte (N. C.)

Better Films Committee, which is so filled

with the spirit of friendly and loving service

for the youngsters.

"Our Junior Matinee—sponsored by the

Carolina Theatre and The Charlotte Better

Films Committee with the hearty endorse-

ment and cooperation of the Parent-Teacher

Council—is finishing up another successful

year of service, and truly service to the

children has been the one objective. Chil-

dren should not be denied the movies, but

should be guided and directed. There are

many fine pictures suitable for children, the

educational or entertainment value of which

cannot be questioned. Programs have been

planned with this in mind—balanced pro-

grams of a 'funny,' a travel talk or news-

reel, and a feature picture. From time to

time a prologue or perhaps, community

singing has been added. Some of the out-

standing pictures shown this year were

Skippy, Huckleberry Finn, The Big Trail,

Touchdown, Cinmrron, A Connecticut Yan-

kee, Spirit .of Notre Dame, Father's Son,

Seas Beneath, Trader Horn and Sookey.

"Our Christmas Party was the best we

have ever had. It was sponsored by the

Carolina Theatre, The Charlotte News and

the Better Films Committee. The repre-

sentative of the News deserves special com-

mendation for the work he did in putting

over this party. Tickets of admission were

distributed through school nurses and the

Family Relief Association. Candy, fruit

and 'Yo Yo's' were donated by some of

the merchants. A capacity house of the

city's less fortunate children was given a

real treat. Those of us who were present

upon this occasion came away sadder, per-

haps, but uplifted over the manifestation of

childhood appreciation.

"An unusually large number of parties

have been given at the matinees this year.

Teachers have entertained their grades at

a Junior Matinee Party as a reward for

excellence or for perfect attendance. For

the same reason Room Mothers and

P.-T. A.s have entertained groups. Birth-

day parties have been frequent.
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" 'School Xews,' a Sunday Feature Sec-

tion of the Charlotte Xews, carries a write-

up each week of coming attractions at the

matinee, affording particularly fine publicity.

Another way of advertising is by catchy

posters. Parent-Teacher chaperones place

these posters on the bulletin boards of all

schools.

"The Junior Matinee has the good will of

the community and each year grows in

favor. Through it an interest in the kind

of pictures shown children is being develop-

ed—slowly—it is true, but 'A little leaven

will leaven the whole.'
"

The Charlotte Committee, which has a

very active corps of officers and chairmen, is

again to be under the capable presidency of

Mrs. T. S. Franklin who has given so much

interest to the work in the past. Another

able officer continued is ]\Irs. W. L. Butt,

showing appreciation of her faithful and

enthusiastic service as Review Committee

Chairman.

IN September word was received of the

appointment of the new Motion Picture

Chairman of the Rhode Island Federation

of Women's Clubs and soon thereafter we
were favored with a visit from this new

chairman, IMrs. Clifton Thornley of Paw-

tucket. She was interested in publications

and suggestions for her work and later she

writes, "I have spent nearly this whole week

reading material on motion pictures and have

almost come to the conclusion that I know
less than I did at the beginning. However,

I suppose I will fall into the stride in time

and only hope that I shall be able to carry

on as ably and efficiently as ]\Irs. Harrison"

(her predecessor from whom we have pub-

lished reports in this department in the

past). This sincere statement means that

i\Irs. Thornley will make a valuable chair-

man, one who is studying and familiarizing

herself fully with her subject and one who
realizes there is much to learn. The Mo-
tion Picture Bulletin which has been pre-

pared by the past chairman is being con-

tinued with many copies being mailed and

posted each week, giving mothers and others

detailed information on the pictures. Much

material has been gathered for the broad-

casts and for meetings of the Committee,

^Irs. Thornley says. It is planned to build

up a feeling for family pictures in the neigh-

borhood theatres during the weekends. This

favored plan once again emphasized.

WE have found that when the Chamber

of Commerce executives of a com-

munity are enlisted to support a local better

films activit}- that they always render helpful

support and advice. A recent example of

this is an editorial in the Sanford (Fla.)

Herald growing out of a chat with the

Chamber of Commerce secretary. Speaking

of the fine theatres in Sanford the editorial

then makes this general statement regarding

the place of the motion picture theatre in

the community : "The average citizen does

not realize what an important factor is rep-

resented in its theatre and amusement en-

terprise. The local theatre operates on a

heavy payroll. Eighty per cent of its money

stays at home. A smaller proportion of

the gross proceeds is sent away for film

rental than the average business enterprise

spends for the stock of merchandise it has

on sale. When a clothier sells you a suit,

it is a garment he has bought from a manu-

facturer somewhere else. If you buy that

garment from a local merchant, his mar-

gin of profit between the cost to him and

the selling price to you is spent in rent or

taxes, insurance, labor, advertising, light

and heat, interest on capital with which to

operate and his participation in the many
community enterprises to which he is ex-

pected to contribute. The local theatre has

the same margin between the cost of film

rental and all other expenses. . . . The in-

telligent citizen realizes that we need the

theatre in the amusement life of the com-

munity. It furnishes relaxation, recreation

and amusement. . . . !Mental relaxation is

as important as physical recreation. We can

have only the best theatres as we give them

our support."
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Pictures especially worth seeing as above the

average "selected" picture.

CALL HER SAVAGE—Fro/H the movel by Tif-

fany Thayer, directed by John Francis Dillon,

ivit'h a cast headed by Clara Bow. Fox, 7 reels.

A highly improbable story of the causes and
effects of a girl's tempestuous nature, with con-

siderable exhibition of "it." More interesting

to Ciara Bow fans than to lovers of the cinema
art, and for such fans the film is selected. Ma-
ture audience.

CENTRAL PARK—Screen story by Ward
Morehouse and Earl Baldwin, directed by John
G. Adolfi, zvith a cast including Joan Blondell

and Wallace Ford. First National, 6 reels. Ad-
ventures of an unemployed couple in Central

Park, which includes perils from gangsters,

an escaped lion and an escaped lunatic. Lively

and fairly entertaining. Family audience.

*THE CONQUERORS—F'ro;;; the story by
Howard Estabrook , directed by Jl'illiam A.
Wellnian, Z'jith a cast including Ann Flarding.

Richard Dix and Edna May Oliver. RKO-
Radio, 9 reels. A panorama of certain aspects

of American life since 1873, in which the stars

grow from youthful lovers to grandparents. In

episodic form, without much plot, it shows
several national panics and how the country
always came out of them stronger and more
prosperous than ever. Good propaganda for

optimism, with excellent directorial touches.

Suggested for schools and libraries. Family
audience.

CYNARA—Fro7H the stage play by H. M. Har-
roud and R. Gore Brown, directed by ICing

Vidor, with a cast including Ronald Colman
and Kay Francis. United Artists, 7 reels. The
question of can a man love two women at the

same time and how do the women concerned-

feel about it. A man is temporarily lured from
a nice wife by a nice shop girl. Delicately

and tastefully done with pleasant actors. Ma^
tiirc audience.

DECEPTION—Srrff/i story by Nat Pendleton,
directed^ by Louis Seller, with a cast including

I^co Carrillo and Nat Pendleton. Columbia, 7

reels. An entertaining lihn for devotees of
wrestling since there arc many fine scenes of

this sport in the picture which concerns a

young footba.l star who succeeds in wiping out

a crooked wrestling promoter who hired and
framed him. Family audience.

EVENINGS FOR SALE—frowj a story by I.

A. R. Wylie. directed by Stuart Walker, zvith

a cast including Herbert Marshall, Sari Mar-
itsa and Charles Ruggles. Paramount, 7 reels.

An entertaining story of a Count who, reduced
to poverty, is forced to become a gigolo. He
becomes involved with a wealthy American wo-
man who does not realize how he makes his

living. Finally she awakens to the fact that

her place is back home in a little American
town and the Count is free to marry the girl

he lo\ es. Family audieiirc.

GUILTY OR NOT GUILTY—^crecK st.ory by
Frances Flyland, directed by Albert Ray, zcith

a cast including Betty Conipson and Tom, Dong-
las. Monogram, 6 reels. A well-acted and ab-
sorbing story of the friendship between two
women, started in prison. One, a hardened
crook, secures the release, in a strange way,
of the other, a young pianist who is innocent
of the murder for which she was convicted.
Mature audience.

THE HALF NAKED TRVTH—Screen story by
Ben Markson and EI. AL Szmnson, directed by
Gregory La Cava, with a cast including Lupe
Velez and Lee Tracy. RKO-Radio, 8 reels. An
amusing comedy about a publicity man and his

tactics of putting across publicity stunts.

Family audience.

HE LEARNED ABOUT WOMEN—Screen
st.ory and direction by Lloyd Corrigan, zcith a

cast including Alison .Skipworfh and Stuart Er-
zvin. Paramount, 7 reels. Highly amusin.g
comedy about a young bookworm who is left

many millions and goes out to learn about life.

The acting of both the principals is excellent.

Family audience.

MAN AGAINST WOMAN—Screen story by
Keene Thompson, directed by Irving Ciim-
luings, with a cast headed by Jack Holt and
Lillian Miles. Columbia, 7 reels. Determined
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to get his man and marry the girl he loves,

gets a police officer into ditficu.ties. Only his

bravery and stubborn determination win for

him the respect of the force and he attains

his goal. Mature audience.

THE MASK OF FU MANCHL—From the

novel by Sax Rphmer, directed by Charles Bra-
bin, with a cast headed by Boris Karloff.
Metro-Goldwyn-Mayer, 7 reels. A horror story

in which the English authorities and Fu Man-
chu are trying to get possession of a mask
and sabre which are in the tomb of a Chinese
ruler. Mature audience.

*THE MATCH KING—From the novel by Einar
Thprvaldson, directed by Harry Bretherton,
zvith a cast headed by Warren IVilliani. First

National, 7 reels. A film based presumably on
the rise to power of Ivar Kreuger and his

debacle following the discovery of the forged
Italian bonds—intensely interesting and to some
extent of social value. Family audience.

AIE AXD MY GAL

—

Screen story by Barry Con-
nors and Philip Klein, directed by Raoul
Jl'alsh, zvith a cast including Spencer Tracy and
Joan Bennett. Fox, 7 reels. Comedy me"o-
drama about a girl cashier in a lunchroom and
a detective—the melodrama involving the cap-
ture of bank robbers. The comedy is broad
and often rough but full of laughs. Spencer
Tracy in one' of his best roughneck character-
izations. Family audience.

MEX OF AMERICA—Fro;;; the .itory by Hum-
phrey Pearson, directed by Ralph Iiice, -with a

cast including Chic Sales, Bill Boyd and Ralph
Ince. RKO -Radio, 7 reels. Interesting outdoor
picture, ful of action and good characteriza-
tions, in which old-time and present-day AYest-
erners unite against an escaping band of gang-
sters as they used to unite against marauding
Indians. There is an unusual note of pioneer
Americanism, brought up-to-date, in the film.

Family audience.

THE MONKEY'S PAW—F;-o;;; the storv by
William W. Jacobs, directed by Wesley Rug-
gles, zvith a cast including C. Aubrcv Smith.
Ivan Simpson and Louise Carter. RKO-Radio.
6 reels. A well-produced and interesting thrill-

er telling of the horrib'e consequences which
follow a man's gaining possession of a magical
Indian monkey's paw. Mature audience.

NO MORE ORCHIDS—Fro;;; the novel b-
Grace Perkins, directed by Walter Lang, zvith

a cast including Carole Lombard and Walter
Connolly. Columbia. 7 reels. Story of a much
pampered wealthy girl who refuses to marry
the prince her grandfather has se'ected for her
preferring a poor man with whom s.he has
fallen in love. Only to save her father from
ruin does she consent to her grandfather's de-
mand ljut her father sacrifices everything to

make her happy. Family audience.

THE PENGUIN POOL MURDER—F;-o;;i the

novel by S'uart Palmer, directed by George
.1 rcliainbaud, zvith a cast including Edna Mav
dlivcr and James Gleason. RKO-Radio . 7
reels. A highly amusing mystery comedy ex-

cellently" acted by James Gleason as the detec-
tive and Edna May Oliver as the school teach-
er who helps him solve the mystery. Family
audience.

PROSPERITY—5c;-cc;; story by Sylvia Thalberg
and Frank Butler, directed by Sam Woods, zuith

a cast headed by Marie Dressier. Metro-
Goldzi'yn-Mayer, 9 reels. Marie Dressier as the
mother of a bank president in a small town
gives a highly entertaining performance of her
sacrifices and courage during the depression.
Miss Dressler's acting is as superb as usual.

Family audience.

RENEGADES OF THE W^ST—Screen story
by Frank R. Pierce, directed by Casey Robin-
son, zuith a cast headed by Tom Keene. RKO-
Radio, 6 reels. Western romance in which the
hero goes to jail in order to become friendly
with one of the gang w-ho murdered his father
and thus bring all the criminals to justice. The
picture has good riding and portrays the West
of 1880 fairly accurately. I^amily audience.
Junior matinee.

ROCKABYE—Fro;;; the stage play by Jane Miir-

fin, directed by George Ciikor, zvith a cast in-

cluding Constance Bennett, Paid Lukas and
Joel McCrea. RKO-Radio, 8 reels. The story

of an actress who gives up the man she loves.

It contains almost everjthin.g from a sweet
baby to a bibulous, comic mother—sentiment,
sentimentality, slapstick and two heroes. Ma-
ture audience.

SECRETS OF THE FRENCH POLICE—F;-ow
the American Weekly series by H. Ashton
Wolf, directed by Edward Sutherland, zvith a

cast including Gzvili Andre and J-'rank Mor-
gan. RKO-Radio, 6 reels. An interesting story

about a young flower who is kidnaped, hypno-
tized and held as the Princess Anastasia of
Russia. The French police engage the services

of a young thief, her sweetheart, to aid them.
Mature audience.

'SHERLOCK HOLMES—5/o;-y based on Conan
Doyle characters by Bertram MiUhauser , direct-

ed by William K. Hozvard, zvith a cast headed
by Clive Brook. Fox, 7 reels. The old charac-
ters. Holmes and Moriarty, in an American
written story more modern, more humorous
than Conan Doyle's plots, and fully as excit-

ing. Clive Brook's style is admirably suited to

the part of the great detective. Unusually good
melodrama of its type. Family audience.

*SILVER DOLLAR—Fro;;; the novel by David
Karsner, directed by Alfred E. Green, zvith a

cast headed by Edzvard G. Robinson. First
National, 8 reels. An interesting portrayal of
the great silver dollar advocate, Yates Martin.
In 1876 Martin is a struggling miner but in a

few 3-ears he gains untold wealth mining sil-

ver, and with it comes popularity and power
until he is finally broken by the depreciation
of the silver dollar and the introduction of the
gold standard. Robinson does a remarkable
piece of acting as the lovable and pompous
little man. In all respects the production is

faithful to the period it depicts. Family audi-
ence.
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THE SPEED DEMON—Screen story by Charles
Gordon, directed by D. Ross Lederman, with
a cast including William Collier, Jr., and Joan
Marsh. Columbia, 7 reels. A story of speed-
.boat racing. Unable to make good in his first

race, a youth becomes entangled in a rum-
running gang. His adoption of a small boy
and his chance to make good in a race win
for him popularity and the love of a girl. The
racing which is thrilling and the acting of the
small boy make the picture good for youngsters.
Family audience. Junior matinee.

STURME DER LEIDENSCHAFT (Tempest)—Screen story by Robert Leibmann and Hans
Milller, directed by Robert Siodmak, tvith a

cast headed by Emil Jannings-. Protex, 8 reels.

A mature convincing study of a good-natured
man and a perfidious woman, slow-paced but
dramatic, with unusual psychological depth. It

follows a familiar Jannings' formula in out-
line, less sensationally but not less powerfully
than Variety and The Blue Angel. Very well
directed and acted. Mature audience.

TESS OF THE STORM COUNTRY—Froj/f

the novel by Grace Miller White, directed by
Alfred Santell, ivith a ca.<rt including Janet
Gaynor and Charles Farrell. Fox, 7 reels. A
well-directed picture with the ever-popular
Gaynor-Farrell combination. The story con-
cerns the trials and tribulations of a squatter
and his daughter interwoven with a romance
between the daughter and a rich young man.
The contribution of "Peppey'' (the monkey) to
the entertainment value of the film deserves
commendation. Mature audience.

TOO^BUSY TO WORK—Fro;;, the <;tory "Ju-
bilo" by Ben Antes Williams, directed by John
Blystone, with a cast headed by Will Rogers.
Fox, 7 reels. A delightful comedy drama of a
hobo who seeks revenge on the man who stole
his wife, but the sight of his daughter softens
him and stopping long enough to help the man
•he came to injure, he takes to the open road
again. Family audience.

TRAILING THE KILLER-Fro;;i the story bv
Jackson Richards, directed by Herman C. Ray-
maker, with ca.<;t headed by Caesar the wolf
dog. World Wide, 7 reels. An animal story

—

accused of killing sheep and even his master,
a beautiful dog is hunted by everyone. All
through the film the dog performs heroic deeds
and it is finally proven to everyone's satisfac-
tion that the real killer is a puma. There is

a thrilling fight between a rattlesnake and the
dog. Family audience. Junior matinee.

UNDER-COVER MAN—Fro7;j the .^tory by
John Wil.';tach, directed by James Flood, with
a cast including George Raft and Nancy Car-
roll. 'Paramount, 8 reels. A boy's father and
a girl's brother are both killed by bond thieves.
The police are baffled but the boy as an under-
cover man and with the aid of the girl capture
the criminals. How they plan and carry out
the exposure of the crooks is interestingly told.
Mature audience. 1

—

WJLD HORSE MESA—Fr07;j the novel by
7^ane Grey, directed by Henry Hathaway, ivit'h

a cast headed by Randolph Scott. Paramount,

7 reels. An entertaining film for those who
like Westerns ; with wild horses stampeding,
good riding, beautiful photography and the
usual love interest. Family audience. Junior
matinee.

—

*WJTH WILLIAMSON BENEATH THE SEA—Produced and directed by J. E. Williamson.
Principal, 6 reels. A pictorial record of an ex-
pedition to get specimens for the F'ield Mu-
seum, to which is added a thrilling episode of

divers exploring wrecked ships. Entertaining
and instructive, with an accompanying talk that

has both dignity and humanness. Suggested
for schools and libraries. Family audience.

Junior matinee. —
YOU SAID A MOUTHFUL—5"r;-e^;t story by
W. B.' Dover, directed by Lloyd Bacon, zvith a

cast headed by Joe E. Brown. First National,
6 reels. A fantastic comedy of the hero who,
mistaken for a champion swimmer, ludicrously

wins a race from Catalina Island to the main-
land, and a bride in the bargain. Family aud-
ience. Junior matinee.

EXCEPTIONAL PHOTOPLAYS
If I Had a Million—9 rls.

Family audience. (see page 9)

Kameradschaf t 7 rls.

Mature audience. (see page 8)

SHORT SUBJECTS
ScENics, Sports and Travelogues—^1 reel each

*BLOCKS AND TACKLES (Sport Champions Series)—
Metro-Goldwyn-Mayer. Family audience. Junior mat-
inee.

CATCH 'EM YOUNG (Sports-Eye-View Series)

—

Paramount.
Family audience. .Junior matinee.

FOOTBALL FOOTWORK (Sports Champions Series)—
Metro-Goldivyn-Mayer. Familt/ audience. Junior matinee.

MEDBURY IN THE PHILIPPINES (Travelaughs Series)—Colnmhia. Familt/ audience.
OVER THE JUMPS (Sports-Eye-View Series)

—

Paramount.
Fanrili/ audience. Junior matinee.

PARAMOUNT PICTORIAL NO. G^Poramount. Family
(l1ldiCTlC6

PATHE REVIEW NO. 1-2

—

lUCO-ltadio. Family audience.
Junior matinee.

SCREEN SNAPSHOTS NO. 5

—

Columbia. Familu audience.
SCREEN SOUVENIRS NOS. 6-7—Paramount. Family audi-

ence.

STRANGE AS IT SEEMS NO. 2i—'Universal. Family aud-
ience.

"TRAFFIC"—IN VARIOUS PARTS OF THE WORLD
(Hodge Podge Series)

—

Educational. Family audience.

Comedies, Musicals, Skits and Serials
the bride's bereavement or a snake in the
GRASS

—

Charle.'i Ray, Aileen Prinijle. RKO-Radio,
rla. Fawilii audience.

BROADWAY GOSSIP

—

Educational, 1 rl. Family audience.
THE DEVIL HORSE (Serial)— Nos. 1-6—Ma.scot, 2 rls.

each. Family audience. Junior matinee.
A DRUG ON THE MARKET—Tom Howard. Educational,

1 rl. Family audience.
FREE WHEELING

—

Our Gnnp. Metro-Goldwyn-Mayer, 2
rh. Family audience. Junior matinee.

HAWAIIAN FANTASY

—

Vincent Lopez and orchestra. Par-
amount, I rl. Family audience.

HEY HEY WESTERNER (Technicolor)

—

Vitaphone, 2 rls.

Family audience.
LAD AN' A LAMP

—

Our Ganrj. Metro-Goldwyn-Mayer, 2
..rls. Family audience. Junior m,atinee.
MICKEY'S R.\CE—]l/)V7c«/ McGuiro and his pany. RKO-

Radio. 2 rls. Family audience. Junior matinee.
THE RINK

—

Charles Chaplin (one of the old comedies syn-
chronized). RKO-Radio, 2 rls. Family audience. Junior
viatinre.

THE RUN AROUND

—

William Dcmarcsf. Vitaphone, 2 ?•;,<;.

Familti nudieiicc.

THEN C.\ME THE YAWN

—

lack Haley. Vilaphonc. 2 rls.

Fnmilii audience.
TORCIIY ROLLS HIS OAVN— Cooke. Educational. 2

rls. Family audience.



THE BETTER HLMS NATIONAL COUNCIL ^
of the

'

National Board of Review of Motion Pictures

offers tfiroMgfi its

AFFILIATED BETTER HLMS COMMITTEES
An Opportunity to Promote

Better Motion Picture Programs in YourHome Theatre

The Better Films Committee or Motion Picture Study Club plan has been

found by many communities to be an adaptable and effective method of accom-
plishing telling organized local work for better pictures.

The purposes of the Better Films Committees affiliated with the Better Films

National Council are:

To encourage study of the motion picture as a medium of entertainment,

instruction and artistic expression

;

To bring to the attention of the public the better pictures through the publica-

tion of a Photoplay Guide, based upon the selections and audience suitability

classifications of the Review Committees of the National Board of Review;

To sponsor Juniors' J\Iatinees, showing pictures particularly suitable for boys

and girls, and week-end family programs whenever possible with exhibitors'

bookings

;

To emphasize the fact that the only effective way of bringing public opinion to

aid in the development of the motion picture and its best uses is through the con-

structive methods of the Better Films movement embodying the theory of selection

and classification and the seeking of community support for the better pictures.

The Better Films National Council as an aid in carrying out these purposes
furnishes an information service through its various publications.

Please use the coupon below and write for the publications you yourself would
like or would like to have sent to interested friends.

National Board of Review of Motion Pictures,

70 Fifth Avenue, New York City.

The Work of the National Board of Review free

Selected Pictures Catalogue (annual) 25c
Selected Book-Films (annual) 10c

National Board of Review Magazine a year $2.00

Sample Copy of the iMagazine free

Weekly Guide to Selected Pictures a year $2.50
List of Educational Pictures 25c
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